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LEGIT BOXOFFICE BOOMING 





Ruth Gilbert's ‘Act 


of God TV 


~ Poser Due for AFT RA Arbitration 


By JOE COHEN 


American Federation of Televi- | 


sion and Radio Artists is confront- 
ed with. its first tv “Act of God” 
poser. 





| Gleason* s Serioso 
‘Studio One’ Stint 


Jackie Gleason will do his firSt| in years. On the road, it’s 


Center of the hassle is Ruth/ultra-serioso effort on tv 
Gilbert, the Max of the Milton | : 
Berle show. Miss Gilbert, mar-; One. 


ried, and soon scheduled to give | 


birth, is seeking a leave of absence 
from the Berle display, and would 
rejoin the show as soon as she’s 
physically able. 


‘At this point, Berle and the pro- | 


duction toppers on the program 
would like to write out the charac- 
ter. After all, it woula be embar- 
rassing to have a pregnant female 
constantly begging Uncle Milty to 
marry her, which is her usual role 
on the show. What. would the 
aeighbors think? And besides the 
role of the secretary is a pretty ac- 
tive one. Miss Gilbert has been 
customarily chasing Berle. Lately, 
she’s been sitting behind a desk in 
order to hide her condition, and 
things aren’t satisfactory. 

Miss Gilbert and her attorneys 
aré trying to get the affair into 
arbitration. At this point, they 


(Continued on page 34) 





White-Tie Premieres For 
Dixie Buildup of Negro 


‘Carmen Jones’ Release 


Series of white - tie - and - tails | 
preems in the south is being ar- 
ranged by 20th-Fox to launch its | 
“Carmen Jones’ CinemaScoper in | 
that area. Film has an all-colored 
cast. 

idea for formal openings in the 
south originated with Al Lichtman, 
20th director of 


benefits. 

It’s expected that the Otto Prem- 
inger production will command the 
widest possible Negro audience 
Since it’s the first all-colored cast | 
show in many years, Potential of 
this audience is put at approxi- 
mately 6,000,000 for any one film. 

Preminger is leaving for Europe 
in- mid-November in connection 
with “Carmen Jones.” While on} 
the continent, he’ll negotiate mu- 
sic rights for the picture in several | 
countries where they are held by 
publishers. Tunes are in the public 
domain in the U. S 


GOP’s NSG Trendex 





The Republican National Com- | 
preempting | 
the | 


mittee, buying and 
“the best tv time” there is, 
CBS-TV “I Love Lucy” Monday- 
at-9 slot on Election Eve. drew an 


18.5 on the overnight Trendex to | 


present President Eisenhower. (& 
Mamie) in a plea for GOP ballots. 


Atmost doubling the Chief Exec’s | 


score was NBC's 
whopping 35.1. 


“Medic,” with a 


Trendex coverage was the usual | 


10 cities. 


distribution. | “ 
They'll take the form of sen 


The comic will play a state at- 
torney general cracking down on 
a “wicked town.” Script is “Pea- 
cock City,” an original by Carey 
| Wilbur patterned after the “hot” 
| goings-on (gambling, etc.) in Phe- 
| nix City, Ala. (Sam Bischoff had | 
| previousiy announced his film pro- 
| duction for Allied Artists of “The 
Phenix Story,” for theatrical re- | 
lease early next year.) 


British Sending 
Four Films To 








| Chinese Reds 


charge that Berle must be against | 


over in China, the Red 
there has made a bid for 
films. 

Ministry of Culture 
has transmitted a request to Lon- 
don for four British productions. 
Latter are being sent to the Chi- 
|mese reds via Hong-Kong for their 
| inspection. 

Titles involved are 
| Sea,” “Oliver Twist, 
| wick Papers” and “Great Expec- 
|tations.”” Unlike Hollywood, the 
| British film industry is willing to 
} trade with the Communists. A num- 
iber of British films, including 
Pickwick Papers,” have been sold 
to the Soviets. 





“The Cruel 
” “The Pick- 





Ricketson, Rhoden Decline 


CP. Skouras Successorship; 
Selig, Zabel Considered 


Chicago, Nov. 2. 

Frank H. fRick) Ricketson, head 
of Fox Rocky Mountain Theatres, 
lin Denver, and Elmer C. Rhoden 
| of Fox Midwest Theatres in Kansas 
| City have reportedly declared 
| themselves unavailable for the post 
|of president of National Theatres, 
The Rocky Mountain and Midwest 
chains are autonomously-run affil- 
| iates of National, and both Ricket- 
son and Rhoden prefer to stay on 
their home grounds 
moving to National’s headquarters 
(in Los Angeles. 

National's directorate meets on 
the coast Thursday (4) to name a 
| successor to the recently deceased 
| Charles P. Skouras. In the running 
for the chief exec’s job are Robert 


Selig, now exce aide to Ricketson 
in Denver, and Edward Zabel, film 
buyer who had been one of | 


\Skouras’ top exec associates, 


For the first time since taking | 
regime | 
western | 


, _ | But Tallulah 
in Peking | 


rather than | 





‘ 











| 


Use CScope Aid 


ae 
- 


BIZ HOT ON AO} 
N.Y. BEST IN Vf 


By HOBE MORRISON 














The legit boxoffice is booming. 
Business on Broadway is the best 
running | 


y_ mext/ far ahead of last season and com- | 
morth (Dec. 6) via the CBS “Studio | parably with the up-and-down rec- 
| ord of the last few years. 


Grosses, normally bullish on 
Broadway at this period of the sea- | 
son, are the highest: in the eight 
years that VARIETY has been tabu- 
lating the totals. Moreover, the up- 
beat is not simply a matter of 
boxoffice receipts, but is also re-| 
flected in the total weeks played | 
by all shows te-date. 


Reason for the bonanza b.o. isn’t | 
clear. General biz conditions are 
spotty, according to Government 
and trade reports. The auto indus- 
try is having a particularly rugged 
time, with new car sales sharply 
down. Department store sales are 
uneven and heavy goods and 
freight car loadings a bit below par 
for the season of the year. Em- 
ployment has improved recently, 
however. 

Fact that legit b.o. is up, espe-| 
cially on Broadway, is in spite of 
the lack of an all-out critical smash 
so far this season. The last show | 
to draw rave reviews was “Pajama 
Game,” which preemed last spring. 
Bankhead in “Dear 
Charles” is selling out after getting 
qualified notices and “Boy Friend”’ 

(Continued on page 60) 
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In Football Study 


Minneapolis, Nov. 


Murray Warmouth, U. of Ses: 
sota football coach, is going in for 
his own version of C’Scope in the} 
filming of his team’s contests to | 
permit better study of the players’ 
performances to aid in the ceach- 
| ing. | 

At his request, new wide tenses | 
have been purchased for the ath- | 
letic department’s cameras. These | 
give a wider and larger picture | 
which brings out more clearly how 
the gridders have carried out their | 
assignments and, Warmouth hopes, | 
will enable him to do a better job | 
and turn out an improved team. 

“It’s the C’Scope influence final- | 
ly reaching into college football,” 
says Saul Malisow, local 20th-Fox 
branch manager. 








Natch 


Phoenix, Nov. 

Jackie Miles’ new Coral 
platter, “I’m A-Rollin’,” which 
kids the Gene Autry brand of 
hoss opera derring-do, is on 
the restricted list 
Station owned by—who 
else?—Gene Autry. 


9 


~. 


is 





| thorized by 
/minister a fund for 
Showman’s estate amount- | 


ed to $1,201,414, of which $350,000 | here at the 84th Congress of Cor- 


| enue 
| following case: 


|ment begins, 
| their 


of KOOL. | 





Fictional Crime Pays Too Well: 


Hoods Thrive Until Last Minute 





‘Earl Carroll Estate 


Los Angeles, Nov. 2. 


Three trustees of the late Earl | 
au- | 


have been 
Superior Court to ad- 
the cure of 


Carroll’s’ estate 


cancer. 


will be devoted to the fund. 
Trustees are his niece, Mrs. Bev- 
erly Carroll Newman, Mrs. Jessie 


| I. Schuyler and Dr. Louis A. Wolfe. 





Can't Beat 20%, 


Tax by. Early 
Pay Gimmick 


Washington, Nov. 2. 

You can’t beat the 20% nitery 
bite by paying your check before 
the entertainment commences, 
long as you remain to see any part 
of the show. 

Ruling is laid down by the Inter- 
nal Revenue Service to halt 
use of this early pay gimmick in 
the hope of avoiding the tax. Rev- 
Service had before it the 


“In the instant case a cabaret 
serves full-course dinners between 
the hours of 5 and 9 p.m. After 
that time all food and refresh- 
; ments are served on an a la carte 
basis. Entertainment in the cab- 
aret begins at 9:30 p.m. Some of 
the customers call for and pay 
their checks 
but remain to finish 
meals and are able to wit- 
ness all or part of the entertain- 
ment.” 

Revenue Service lays it on the 


(Continued on page 63) 


| private elévator. 
| by a gorgeous blonde, With a drink 
} in 
| ground music and the tinkling of, 


so | 


the | 


before the entertain- | 


2 


Philadelphia, Nov. 
Fictional crime pays too well, i 


'too soft a touch for producers of 


Funds for Cancer Aid 


| grams. 


feature films and television pro- 
“We are living in a culture 
that tends to glorify the gangster.” 

Such is the viewpoint of Richard 
C. Clendenen, staff director of the 
subcommittee of the U. S. Senate 
which is currently investigating 
juvenile delinquency. He _ spoke 


rection Officers. 
“It isn’t always clear that crime 


does not pay,” Clendenen said. 
“Too frequently, we see the gang- 


| ster in movies or television riding 


in a long sleek car He goes up 
to his palatial apartment in his 
There he is met 
his hand he hears soft back- 
ice. 

“At the end of the program 
there’s supposed to be a message 
of some kind that crime does not 
pay. But it paid off too well during 
the first 45 minutes of the program. 
Somehow it has only petered out in 

(Continued on page 62) 


Charity Promoters Bypass 
‘Middle Men,’ Arranging 
Own Theatre Telecast 


The American National Theatre 
Academy and CARE, the non- 
profit outfit which provides food 
packages for the needy abroad, 
are combining forces for the pres- 





& 


entation of a closed-circuit tele- 
cast of the upcoming ANTA Al- 
bum. Negotiations and plans are 
being geared for a 10:30 p.m. 
telecast on Feb. 17 to theatres 
throughout the country. 

In an effort to save costs by 
eliminating the middle man, both 
outfits are bypassing the estab- 


lished closed-circuit promoters and 
are making arrangements to put 
(Continued on page 63) 























EDGEWATER BEACH HOTEL 


| Currently presents 


The Hour of Charm 
All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 

pander the direction of | 


PHIL SPITALNY 
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Industry, Show Biz 


Aid Each Other; 


Olds Grabs Off Merry B way Format 


By BILL DOLL 


With 
the press or treatment from the 


local critical fraternity, a fullscate 
musical played for three near-ca- 
pacity performances at the Mark 
Hellinger Theatre, N. Y., last week 
(28-30). 

In spite of its quiet 
credits in the playbill attested the 
involvement of as many show biz 
professionals as any major Broad- 
way attraction could possibly boast: 
settings and lighting by Jo Miel- 
ziner. costumes by Alvin Colt, 
dances directed by “Pajama 
Game’s” Carol Haney, musical di- 
rection by Sherman Frank, and 
choral arrangements by» Fred War- 
ing’s Don Craig. The director is 
Max Hodge and the production 
manager Peter Lawrence. 

The name of this unsung ex- 
travaganza is “1,000 and One,” and 
its stars—according to the pro- 
gram—are the 1955 “Rocket” Olds- 
mobiles. In the slot for second 
billing is Richard Eastham, who 
last sang in the Ezio Pinza role in 
the national company of “South 
Pacific.”” Of the supporting com- 
pany of 35 singers, dancers and 
actors, all have substantial Broad- 
way credits. 

“1.000 and One” is what is 
known as an “announcement” show 


produced exclusively for the bene- | 


fit of the nation’s Oldsmobile deal- 


ers to acquaint them with the 
merits of the company’s new, 
models. It is the largest of about 


eight dealer productions which are 
now staged annually by industrial 


firms in behalf of direct sales 
stimulation. 
To say that some 5,000 theatre 


(Continued on page 18) 


Closed-Circuit TV 
N.Y.-L.A. Hoopla 


For Gen. Motors 


General Motors will present the 
largest business’ closed - circuit 
meeting yet offered on Nov. 23 
with a hookup of 65 cities, 51 via 
television and 14 receiving the au- 
Gio only at civic luncheo is through- 
out the country. Telesessions, the 
commercial-meeting subsidiary of 





Nate Halpern’s Theatre Network 
Television, is handling the event 
for GM. 


Occasion marks the celebration 
by GM of the manufacture of its 
50,000,000'h car in the 
States. Both the telecast and the 
radio portion of the video will be 
piped to hotels from coast to coast 
where GM dealers, staffers, and 
civie officials will gather. 


The 50 new General Precision 


no advance fanfare from 


arrival, 


United | 





oe 
WALDORF’S DANDRIDGE SOS 

On an SOS eall, songstress 
Dorothy Dandridge is hurriedly re- 
furbishing her nitery act for a 
stand at the Waldorf-Astoria Ho- 
tel, N. Y., next Thursday (11). 

She’s repiacing Patachou. French 
chanteuse is currently bedded in 
France with influenza and won’t be 
able to make the pre-booked 
Waldorf date. 


LAWYERS FOR ‘FANNY’ 
SAY FELDMAN USURPS 


Law firm of Fitelson & Mayers 
went on the warpath against film 
producer Charles K. Feldman last 
, week, demanding in a letter to-the 
Motion Picture Assn. of America 
that it “nullify and void’ Feld- 
man’s registration of the titles 
“Fanny” and “The Fabulous 
Fanny” or “any other titles bear- 
ing the name ‘Fanny.’ ” 

Letter to the MPAA was writ- 
ten on behalf of its clients, Fanny 
Co., Joshua Logan, Harold Rome 
and David Merrick. They’re all 
connected with legit tuner “Fanny” 
due on Broadway tomorrow 
| (Thurs.). 

Reacting to a report of the Feld- 

(Continued on page 62) 


Hope Leads U.S. Stars In 
Royal Command Click 


London, Nov. 2. 

Roval Command vaude perform- 
ance at the Palladium Monday (1), 
although faced with an overabun- 
dance of talent, came off very well. 
Bob Hope held the final 20-minute 
| spot, filling half of it solo and re- 
|mainder with a television sketch. 
Apart from a few new gags, the 





+ 





comie mainly used material from | 


his previous Palladium stint, but 
| the act proved a solid laughmaker 
and was enthusiastically received. 
Howard Keel, Guy Mitchell and 
Frankie Laine clicked in individual 
vocal spots, each with a trio of top 
hits. 

Noe] Coward and the Crazy Gang 
earned the top ovation among the 
local contingent, former’ using 
sophisticated caharet material and 
the Gang doing typical boisterous 
comedy. Norman Wisdom scored 
in a production number from the 
Palladium revue. Jack Hylton re- 
turned from New York today 
(Mon.) to appear in a sketch with 
Harry Green, the Crazy Gang and 
other local artists... 

Hope, Laine, Mitchell and Keel 
were among 15 performers pre- 
sented to Queen Elizabeth. 
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. 





i SCULLY’S SCRAPBOOK 
: By Frank Scully ¢ 











Palm Springs. 

To live and fight another day, I’ve run away. The smog, fog, grog 
and hog-eat-hog that is destined to make L.A. a bigger gas chamber 
than Dachau was after me. So I retreated to a previously prepared 
position, as the military say. In my case, as often in theirs, I didn’t 
prepare it. It was prepared for me. 

Those who prefer to gamble on a grind policy and think that a 
nitery is something that operates 24 hours a day have left Palm 
Springs for Las Vegas. It was kind of them, for it meant that this 
village has changed from the Coney Island of the Mojave to a beau- 
tiful haven for the family trade—those who want their kids as well 
as themselves to sit it out in the sun a little longer. 

Jerry Nathanson, handsomest member of the city council, now 
Charlie Farrell has become the Prometheus of “Margie,” found 
the place for us. The owner liked children, pets and people in 
order. We passed as pets of our kids. 

The first thing I noticed was that a hand, a beautiful hand, was 
imprinted in cement at the driveway. The cement slab looked as if 
it had been lifted from the front court of Grauman’s Chinese. It 
bore the initials ‘‘“M.C.” 

I examined it with a spyglass Conan Doyle had willed to me. Then 
I called in an operative of the FBI ‘Film Booking Institute). Between 


that 
just 
that 





us we decided it couldn’t stand for “mraster of ceremonies” because 
it was a feminine hand. The job was to cherchez la femme. 

As we wandered through the villa, I kept looking for signs of the 
owner. It was a beautiful place, but for a woman’s home seemed 
singularly lacking in mirrors. In fact there weren’t any, save in 
the medicine chests. 


The Great M.C. Mystery Solved 


yesterday (Tues.) finalized a double | 
slate of executive officers and coun- 


cil members. At the same time the 
new union made it clear that those 


| who until lately were active foes 


| (key members of the defunct Tele- 





| vision Writers of America) are not 


eligible for office. Voting will take 
place in N. Y. during the week of 
December 13. 


Then, in a cupboard, I stumbled on a giant economy-sized scrap- 
book. Pictures of a beautiful doll tumbled out of it. They were 
photographs of Marguerite Chapman. That solved the “M.C.” mystery. 
Her absence was explained by-the fact that she had gone back to 
Hollywood to scratch her way through “The Seven Year Itch” and 
from there into tv. 


| At the end of that time I was only beginning to put the parts of 


The nine-man WGA East nomi-} 
| joined the Al Capp Fan Club. Thank you for the quarter. Al Capp’s 


nating committee wrote a ballot 
with two men for each of the three 
top executive posts, president, vice- 
president and secretary-treasurer, 
and a slate of 32 nominees for 


council jobs out of which 16 mem- | 


Successful 
in office 


bers will be. elected. 
candidates will remain 
until next May. 
Proposed for prexy were- Erik 
(Continued on page 62) 


WRITERS GUILD TOUGH 





the Chapman mosaic together. For instance, that lack of mirrors. 
Mirrors are for models and actresses when at work, in her opinion. 
She looked hard and long at herself on such oceasions and advised 
young girls to do the same, to study their posture. “But never look 
in one when anyone is around,” she added. 

Then I ran across a letter dated Sept. 12, 1951. 
Capp Enterprises. - 

“Dear Miss Chapman,” it ran, 


It was from Al 


“we are delighted that you have 
picture is enclosed. For a dollar you can have a picture of Mr. Capp 
in a bathing suit.” It had a typed signature of Li'l Abner but actually 
was signed in ink with an X. 

This seemed sort of sappy till later I ran across Miss Chapman 
at a costume ball. Her partner was dressed as Li'l Abner, she as 


| Abner’s buxom sweetie. Her partner was Greg Bautzer, who looked 


'a Hollywood party, intent on making a grand entrance. 


RULE VERSUS REDS 


Hollywood, Nov. 2. 
The new Writers Guild of | 
America-West has before it an 


amendment to its constitution un- 
der which membe-sship would be 
denied any individual who was 
either an 
who refused to answer 
question before a Congressional 
committee. Amendment comes up 
for a vote here Nov. 17. 

Any writer who had 
member of the Party, but who re- 


; canted would be exempt from any 


penalty. 





25 Years After the Wall St. Crash 


tv projectors recently purchased by | 


TNT will get their first airing for 
the GM show. It’s understood that 
GM’s_ insistence on _ the latest 
equipment prompted TNT to make 
the investment on the new units 
which are specially 
hotel use. RCA Service Co. has 
been signed to supervise the in- 
Stallation and to service the pro- 
jectors. 

Included in the lineup of cities 
are seven which have been reached 
for the first time by direct AT&T 
lines. The audio outlets will be in 

(Continued on page 34) 


designed for | 


Reminiscences of One Who 


Eyewitnessed the 


Debacle Among Showmen Stranded in Paris 


It was just 25 years ago 
week that the stock market went 
boom and Claude Binyon, a bash- 
ful boy reporter at the time, came 
up with the since-famous VARIETY 
headline, “Wall Street Lays An 
Egg.” by 

Nobody has ever charted the 
might-have-been of show biz if the 
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last | 


By ABEL GREEN 


market had not broken wide open. 
How many producers and actors 
were then, and might still be, mil- 
lionaires? The facts by now can 
hardly be separated from the 
myths. The losses were agonizing 


enough, but undoubtedly gained in | 


the telling. It was swankier to go 
broke double or triple. 

This VARIETY hand viewed 
Wall Street crash from a curious 
vantage point—Paris. It was the 
year that he went, on assignment 


| from Sime Silverman, to organize 


| the European foreign news service | 


| site 
} de 


of this journal, a system which has 
ever since sealed in an interna- 
tional flavor to these pages. What 
Stands out, a quarter of a century 
later, is the hectic picture of a 
Paris full of stranded showfolk, un- 
able to get back to New York in 
time to cover their margins, not 
knowing how complete might be 
the wreckage of their fortunes. 
Most vivid is the scene in H. 
Hentz & Co.’s Paris brokerage 
branch on the rue Cambon, oppd- 
the Ritz, and at the Banque 
Saint-Phalle, on the Champs- 
Elysees, which did the, bulk of the 
Yank showmen’s Franco-American 
trading. Glued to the stock board 
were showmen like Winnie (Win- 
field R.) Sheehan, Al Woods, 


(Continued on page 62) 


| Midas Hughes! 


avowed Communist or |! 
the $64} 


been 8 | milliner’s assistant until she found out there was more money in wear- 


better in this part than he does in court. 

But that son-of-a-gun, Capp. A buck of him in a bathing’ suit! 
At most it should be half a buck since, like me, he has only one leg. 

The first phoney story about her related how she is alleged to have 
crashed her way into pictures. According to the AP ‘the UP will 
love this!) she was coming down the steps into the living room of 
But like a 
Cinderella whose slippers were too large for her, she stumbled. Right 
into the arms of a producer. And who was the producer? Howard 
In tennis shoes, no doubt. 7 

As a child she was a tomboy raised in Chatham, N. Y., a faubourg 
of White Plains, which in itself is no metropolis. She was a skinny, 
athletic chick with a Dutch bob and freckles. She had four brothers. 
With them she played all the sports, jumped fences instead of walk- 
| ing to the gates, and even boxed until it became obvious to others, if 
not to her, that lumps were appearing where none had appeared be- 
fore and they weren’t caused by body punches because they never went 
}away to this day. 

She was a great kid for earning pin money. She held jobs as a 
babysitter at 10. Later she did typing in the highschool office. She 
five-and-dimed during Christmas holidays. She even worked as a 


ing hats than designing them. 

When she finished highschool she got a job as a hello girl and 
worked up to the long distance board. (‘Call Operator 36 at White 
Plains.) By then she was a perfect 36 for the part and five feet seven 
inches tall; weight, 123. 

She saved her money and took a course in modeling clothes. Trained 
now as a mannequin she pitched for a job with the John Bowers 





| agency. 


Her height got her the job. That and her perfect posture. 
She landed five assignments her first day. By the time Powers told 


| her she would soon be worth $100 a week to the agency, she was mak- 


ing $250 on outside assignments. 
Not Big Enough For “The Outlaw” 
Then she saw all the whoopadoop George McCall, an old VARIETY 
mugg, was making in an attempt to find a new “face” to star in Howe 


| ard Hughes’ (I told you we’d get to him in time) idea of what con- 


the 


stituted the attributes for the moll of an outlaw. She wangled a screen- 
test. This looked promising. Hughes ordered his New York office to 
send her west for further testing. 

P.S.: She didn’t get the job. She wasn’t big enough for the part 
so it went to Jane Russell, who at the time couldn't act either. 

She then tested at Warner’s for the hillbilly sweetheart of Sgt 
Alvin York, the Audie Murphy of World War I. 

P.S.: She didn’t get that one either. 

Next she tested for “Tillie the Toiler’ at Columbia. They okayed 
her and then dropped the picture from the year’s product. 

Fortunately for Model Maggie, Charlie Einfeld, at that time War- 
ner’s publicity chieftain, thought he could help Navy enlistments and 
Warners pix by collecting some cuties under the fetching title of the 
“Navy Blues Sextet.” None could sing or dance but they looked aw- 
fully cute in shorts an&® gold-braided officers’ caps. Marguerite Chap- 
man, who could pose at the drop of a sawbuck, became a member of 
these land-based water babies. Another was Alexis Smith. The rest 
have been lost to history. 

Because she posed and photographed so fetchingly, it didn’t look 
/as if Maggie the Marvelous Model would ever escape from the realm 
of casekuchen and leg art. But she slugged at learning to act in her 
off hours. Indeed, she worked so hard at it that her intimates dropped 
“‘Chappie” and “Maggie” as nicknames and called her “Slugger.” 

But her height and imperial beauty made it hard to cast her as “the 
| little woman,” the wronged one. The best casting directors could do 

was pick her for “the other woman.’ This went on until one day 
Bill Seiter decided to take a chance and gave her her first starring role. 
It was in “Destroyer,” with Edward G. Robinson, Glenn Ford and Larry 
Parks. She was cast as Eddie’s daughter. He looked up to her and 
remarked,” I must have had a pretty tall wife.” 

On another occasion she was luckier. She got Fred MacMurray as 
her leading man in ‘Pardon My Past.” The first day on the set she 
handed him a picture. It was one of himself, which he had auto- 
graphed to her when she was a teenager. ‘Hope you go far in your 
career,” he had written. 

But 15 years intervened between those torch-carrying scenes. 

i that’s how stars are borne. 


And 
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TOA: REGRET THAT DIVORCE 





India Tough on Demetrius 


Following is a list of cuts‘:and reductions asked by India’s censor 
in the case of one single picture, 20th- Fox’s “Demetrius and the 


Gladiators”: 


Delete—Shot of a nude marble statue in Emperor Caligula’s 


private arena; 
visible’; all shots of her in a 


shots of Messalina with “the flesh of her bosom 


low-cut dress; Demetrius kissing 


Messalina; the words “I have had no real young man near me”; 
Demetrius and Messalina making love on the banks of a pond and 
the background where girls dance seductively; a dance by three 


African girls; 
words 
turn water into wine? 


shots of gladiators being killed by tridents; 
“It wasn’t made out of water. 
And that was only one of his tricks!’’; a 


the 
Did you know Jesus could 


trailer commentary “You are amid the wild Baccanalian orgies.” 


Reduce—scenes of gkadiators 
manhandled by gladiators. 
The, Indian censors generally 


flirting with girls; Lucia being 


are hard on violence, prolonged 


embraces and kissing, and drinking scenes (India being primarily 


Hindu). 








‘Lovers’ Makes Cuts; Secures Seal 





Few Italian Films Carry U.S. Code Approval— 
‘Hurt When Combined With Legion’s ‘C’ Rating 


Two changes, 
definition of the ending, will make 
Paul Graetz’s “Lovers, Happy Lov- 
ers” film acceptable to the pro- 
duction code and will earn the re- 
lease a seal, the producer was in- 


formed last week by the Motion | 


Picture Assn. of America. 


Changes, which involve no re- 
shooting and which are wholly ac- 
ceptable to Graetz, were suggested 
following a N. Y. huddle between | 
Graetz and Geoffrey Shurlock, pro- | 
duction code administrator. Sig- 
nificant aspect of the action is that | 
the film, for the moment at least, 
retains its “C,” or condemned, rat- 
ing from the Catholic Legion of 
Decency. 

Observers point out 
code’s reversal—the film had origi- 
nally been refused a seal—was un- 
usual in the light of the Legion 
rating. Tradesters assume that, 
with the changes made, the Legion 


(Continued on page 18) 


Watch ‘Aida’ Opera Film 
For Sales Clues; Jacon 
Ducks Reserved Seats 


On the assumption that a two- 





a-day, reserved seat policy repre- | 


sents an inconvenience to many 
patrons, Italian Films Export is 
releasing its “Aida” 
on a continuous run basis, 
exhibs raising their 


normal scales. 
Following an extensive midwest- 
eern swing, and huddles with Sol 


Hurok under whose _ sponsorship | 
is being launched, Bernard | 


“Aida” 


Jacon, IFE v.p. in charge of sales, 
said in N. Y. last week (28) that 
IFE’s initial aim with the pic 


would be for the ‘“‘classmass” mar- 
ket and that its reception in that 
audience bracket would determine 
future handling. 

In N. Y., “Aida” kicks off at the 
Little Carnegie, an artie. It will 
be closely watched as a first big- 
time straight opera film. Results 
of the N. Y. run will determine 
policy elsewhere. 


BROKER SUES FOR FEE 
ON RKO THEATRES BUY 


Albert A. List, board chairman 
of RKO Theatres, failed to pay 
brokerage fees when he acquired 





930,000 shares of the company’s | 


stock owned and controlled by 
Howard R. Hughes. Charge was 
leveled in N. Y. Federal Court 
last week by Harry Kuffler, mem- 
ber of the firm of Herzfeld & 
Stern, 
services, 
Kuffler asserts he suggested in 
1953 that List acquire Hughes’ 
RKO Theatres holdings. He got the 
Sreenlight from List, it’s claimed, 
and later communicated with Da- 
vid J. Green who introduced List 
to Hughes and/or his reps. List 
was Satisfied with Kuffler’s serv- 
ices, the complaint alleges. Papers 
also contend that the broker is 
entitled to the $89,350 fee, 


7 
includimg a clear | 


that the! 


opera films | 
with | 
prices any- | 
where between 15c to 35c above | 


who seeks $89,350 for “his 





Canada’s Distinction 
Ottawa, Nov. 2. 
“Canada, with its eight cen- 
sorship boards in ten prov- 
inces, is probably the most 
over-censored country in the 
world. 
| This statement is contained 
in the “Censorship” section 
of the new year book just out 
of the Canadian Film Weekly. 








Macgregor Scott Sees 
Bettered British Film 
Prospects in States 


While conceding it’s been an up- 
hill fight, the American market has 
| definitely improved as a buyer of 
British films in the opinion of 
Macgregor Scott, general sales 
manager of Associated British- 
Pathe. Prior to returning to Lon- 
don over the weekend, he ex- 
pressed the belief that the average 
Yank filmgoer 
British pictures once he’s become | 
accustomed to them. 

Scott, who visited Hollywood in | 
the course of a several weeks’ U. S. 
| stay, holds that there’s little an- 
tipathy against British product as 
such, For, he added, “it’s a matter 
of the public getting introduced to 
|our films—if they see them” once 
they go again providing the stories 
are entertaining and contain hu- 
man interest.” 

Asked if his company would ac- 
| quire U. S. theatres to showcase 
its product in line with such a 
plan recently announced by J. 
Arthur Rank, Scott declared ‘‘we’ve 
never favored foreign holdings but 
|I see no harm in it.” He recalled 
| that the practice was not a new 
;one, pointing out that Pathe- 
Cinema, a French company, owns 
and operates the Paris Theatre in 
{midtown New Y¥ork. 

Scott also emphasized the value 
(Continued on page 18) 


DONALD SNOOK SINGLED © 
FOR DAMASCUS COUP. 


Washington, Nov. 2. 

Key man in 
“Cinerama” exhibit, sensation of 
the International Trade Fair at 
Damascus, Syria, has _ received 
high praise from the U. S. Em- 
|bassy in Syria. 
Donald L. 











Snook, cultural affairs 
officer for the U. S. Information 
| Agency, in that ceuntry. 

“Cinerama” was the surprise of 
the Syrian fair, topping the elabo- 
|rate Russian exhibit in public in- | 
| terest, 





Brandon Gets ‘Impostor’ 
From Japan’s Shochiku | ° 


American rights for the _Japa- | 
nese film, “The Impostor,” pro- 
duced by the Shochiku Co., have 
been acquired by Brandon Films, 
N. Y¥. 

It’s a costume drama set in a 
Kabuki theatre. It’s due for re- 


j lease this winter. 


willingly accepts | 


setting .up the | 


Kudoes went to! 


\ (20th), 


YEN OLD DWYS 


By GENE ARNEEL 


Chicago, Nov. 2. 

Ground work has been laid here 
for the reconstruction of the pic- 
ture business along the same pat- 
tern that existed from the 1920’s 
until various court ‘decrees a few 
years ago declared flatly that the 
major film companies are @erbid- 
den to.own domestic theatres and 
the major circuits are enjoined 
from engaging in either the pro- 
duction or distribution of films. 

Despite the fact that even the 
United States Supreme Court up- 
held the legality of this divorce- 
ment, a number of key exhibitors 
are blueprinting plans to segue 
back into the business of film- 
making. This is not just an in- 
stance of where a group of indie 
theatre owners are putting up 
money 
are guaranteeing dates for fea- 
tures in advance of the camera | 
work. The project entails the ac- | 
tive participation of those same | 
major chains in the kind of activity | 


has nixed. 
Over 60 members of the leader- 
ship 


gan early Sunday 
break until nearly 
gaged in hot discussion of the pros 
and cons. Key point 6f contention 
centered on the question of how 


ner or National Theatres can 
cause pictures to be produced and 
stay within legality’s realm. This 
led to the spectacular, yet serious- 
ly proposed and seriously studied, 
idea of trying to induce Congress 
to overrule the U. S. Supreme 
Court. TOA-ers have tried to keep 
the tenor of the meeting hushed 
up. Consequently some ‘‘eliable 
leaks” are the authority for what 
went on. 

All theatremen attending the 
TOA convention here are obvious- 
|ly concerned with the curtailment 
| of picture production in Holly- 
! wood. 

Some used figures to dramatize 
gravity of the situation. Holly- 

(Continued on page D 
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Shurlock Agrees Films Overboard 


On Sadistic Brutality, Concerned 
About New Juve Delinquency Cycle 





The New King Kong 
Hollywood, Nov. 2. 

It looked as if monkey busi- 
ness was afoot when the call 
sheet for ‘Green Mansions” at 
Metro read: “Pier Angeli to 
test with King Kong.” 

Later it was learned that 
King Kong is a young actor 
from the Philippines. 








Jan Sterling’s Advice To 


to finance production or } 





that the nation’s highest tribunal | 


and Board of Directors of | 
the Theatre Owners of America, | 
at a closed-door huddle which be- | 

and didn’t | 
midnight, en- | 


Paramount Theatres, Stanley-War- | 


Touring Stars: Get With It, 
All Work and No Lark 


Hollywood, Nov. 2. 

A brighter boxoffice horizon is 
jin sight around the country and 
| rising grosses, better product and 
'the promise of still more big pic- 
tures have driven the crying-towel 
fraternity to cover. What’s more, 
the business upswing has cued an 
exhibitor optimism and inter-thea- 
tre cooperation that should provide 
an even greater boost for business 
during the coming year. 

That’s the impression gained by 
actress Jan Sterling on a recent 
personal appearance tour, her sixth 
nationwide junket in the last four 
years. The difference in exhibitor 


_ viewpoint in this most recent trek, 





“is really thrilling.’ Her 
a whirlwind affair cover- 
ing New Orleans, Chicago, Indi- 
anapolis, Detroit, Boston, Albany, 
Baltimore and New York City, was 
on behalf of her Allied Artists star- 
rer, “The Human Jungle.” 

“But the distributors and exhib- 
itors whom I met didn’t want me 
to confine myself solely to this 
picture,” the blonde actress de- 
clared. “They wanted me to stress 
the present and future quality of 
films, new films from any studio. 

“In one city,” she added, “a 
prominent theatre owner bought a 
full-page ad to plug his opposition’s 
attraction. And this is only one 

(Continued on page 18) 


she says, 
journey, 





First-run theatres are Seatins the 
competition from the election bally 
this round but hoped to get some- 
| thing of a pickup via the actual 
| Election Day yesterday (Tues.). 
snow and much _ colder 
iw eather are helping in some local- 
| ities but mainly the 
citement is proving too much of a 











| handicap. 

New champion this week is 
| “White Christmas” (Par), which is 
pushing “Star Is Born” (WB) out 


te No. 1 spot by a big margin. The 

Danny Kaye-Bing Crosby-Irving 
| Berlin pic looks to rack up a gross 

of $525,000 in 12 key cities cov- 
| ead by VARIETY correspondents. 
“Christmas” is hanging up new 
| records in several keys. It confin- 

ues terrific in third session at N.Y. 

| Music Hall, doing almost as well 
jas in second week. Likewise, it is 
running neck-’n’-neck with first 
stanza in Denver, 
“Star” is a smash ‘second--place 
| winner after being topper for two 
weeks in a row. “Cinerama” 
| die) is finishing third while ‘Water- 
\front” (Col) will capture fourth 
money. Marlon Brando starrer is 
showing real stamina. 

“Sabrina” (Par) is showing 
| enough to wind in fifth spot. “Ben- 
gal Brigade” (U) is copping sixth 
| place with “Brigadoon” (M-G) in 
seventh. “Brigade,” out for first 
time this week, is inclined to be 
spotty but doing okay in several 
| keys. 

“Woman's World” 
on the list for 
in eighth 


(20th), high 
weeks, is finishing 
position. “Hajji Baba” 
with improved showings in 





election ex- | 


(In- | 


National Boxoffice Survey 


Election Shaves Biz: ‘Christmas’ New Champ, ‘Star’ 
2d, ‘Cinerama’ 3d, Brando, ‘Sabrina’ Next 


lenien rom s, is pushing up to ninth 
while “Suddenly” (UA) is taking 
10th spot. “Rear Window” (Par) 
and “Betrayed” (M-G) are the two 
runner-up pix of month. 


“Barefoot Contessa” (UA) looms || 


as one of the potentially 
grossers, based on 
week, first one that the pic has 
been out in release to any extent. 
It is torrid in Chi, loud in 
land, fine in Denver but mild in 
Seattle. Film continues rousing on 
extended-run in N.Y. 

“Black Widow” (20th) is another 
promising newcomer. It is_ brisk 
in Balto, sock in Denver, 
N.Y., fancy in Philly 
Frisco. “Carmen Jones” 


big new 


but slow in 
(20th) is 


preeming smash this round at N-Y. ||| 


Rivoli. 

“Black Knight” (Col), nice in 
N.Y., is okay in Omaha. “Athena 
(M-G), also new, is rated oke in 
L.A. “Passion” (RKO), 
entry, Shapes mild to 
rently. 

“Reap Wild Wind” (Par), out on 
reissue, is doing smart trade in 
Philly. “Rogue Cop” (M-G), 
in Omaha, is okay 
and Frisco. 

“Four Guns To Border’ (U) 
shapes fast in Boston. “Vanishing 
Prairie” (Disney) leoks big in Pitt 
and Indianapolis, and solid in Port- 
land. 

“Human Jungle’ (AA looms 
okay in Providence. “Hulot’s Holi- 
day” (GBD), sock in Chi, is doing 
great day-dating about 12 houses 
in N.Y. City. 

(Complete Boxoffice 


dull cur- 


Reports on 


Pages 8-9) 





showings this | 


Port- | 


fine in} 


another new | 


good | 
in Washington 


By FRED HIFT 


Film producers’ increasing tend- 
ency to go in for screen violence 
and brutality is a source of con- 
cern to production code admin- 
istrator Geoffrey Shurlock and he 
intends to do something about it. 

Shurlock, newly installed as code 
topper, said in N. Y. last week (29) 
that he was aware of criticism 
levelled against the industry for 
its tendency towards sadism in 
action pix and that he planned to 
take this topic up with the studios 
particularly in view of an upcom- 
ing series of films on juvenile de- 
linqguency. Scripts he has read 
have indicated an unusual—and in 
his view overplayed—accent on 
brutality. 

Having just reached basic agree- 
ment with producer Paul Graetz 
for the granting of a code seal for 
“Lovers, Happy Lovers,” Shurlock 
emphatically rejected any notion 
that the code has a “double stand- 
ard” under which it’s tougher on 
foreign imports than on domestic 
films. “On the contrary,’ he held 
“if anything, we are more lenient 
and bend over backwards to be 
fair to foreign-language pictures 
that are submitted to us because 
we know that any changes would 
involve cutting the finished prod- 
uct.” 

Shurlock said there was ‘“‘no such 
thing as two codes” at the moment 
and that, while the idea of an adult 
classification for foreign films 
comes up every once in a while, he 





thought such a procedure was “not 
impossible but difficult.” 
“The main trouble is, no one 


really wants it. There is no ma- 
chinery set up to keep minors away 
from certain films,” he commented. 
An adult classification of a picture 
in any case could be arranged 
only after the film is completed, he 
said. 

In regard to suggestions that the 
code establish liaison offices in 
Paris and Rome to allow European 

(Continued on page 18) 
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Bookmen: Film Dates Too Changeable; | 


? 


Distribs Call Publishers Ad Pikers; 
But Tie-Up Romance Is on Again 


By HY HOLLINGER 


Because the big film trend of the 
past two years has given the Holly- 
wood film studios an almost obses- 
sive interest only in “pre- -sold”’ 
story values, which is to say, pro- 
duced plays, published novels, lit- 
erary material already known to, 
and approved by, the public. there 
is a new upsurge in film sales in 
the book publishing business. Two 
things are sharply marked: (1) 
hardcover novels are commanding 
$50,000 to $100,000 deals and (2) 
softcover re-issues, tied to the film 
release, are on the increase. 

This follows a long layoff during 
which the literary men and the 
film men were barely on speaking 4 
terms. New relationship is based 
on concessions on both sides, but | 
there’s still constant bickering on 
what and how much is to provide 
toward the promotion of the view- 
ing and reading property. 

Insistence by the film companies 
that books be specially designed 
with “movie covers” still peeves 


+ 





the publishers, since they feel that | 
once the film is played off the pubs | 


lic is reluctant to purchase these | 
“dated” books. Various compro- 
mises, however, are worked out, 
with the publishers: occasionally 
providing a special cover, placing | 
a special band around the book, 
giving credit to the film on the 


title page, or plugging the film on 
the inside of other books emanat- | 
ing from the house. 

One of the biggest beefs regis- | 
tered by the film men is that the! 
bookmen do not sufficiently carry |! 
their end of the advertising load. 
The tug-of-war on advertising and 
proper identification of the film is 
going on, but this hasn't prevented 
numerous tieups from being made. 
The bockmen have another squawk | 





Not Tax Exempt 
Washington, Nov. 2. 

Toilet preparations sold to a 
motion picture studio “for use 
on studio stars’ is not exempt 
from the retail excise tax on 
such preparations, Internal 
Revenue Service reminded last 
week. 

Reverue issued a memo on 
uses of cosmetic preparations 
which were tax exempt ana 
specifically emphasized that 
sales to studios were covered 
by the tax. 








Upbeat Film Co. 


Dividends, 1954 


Washington, Nov. 2. 


The recent upbeat in motion pic-, 


tures is reflected again in i 
figures compiled by the U.S. Com- 


merce Dept. For the first nine 
months of 1954, the industry re- 
ported cutting melons for stock- 


| holders to an aggregate of $18,978.- 


000, 
over 


a substantial 
the $16.2 


improvement 
57,000 for the same 


| period of 1953. 


In August of 1954, dividends to- 
taled $1,426,000 compared with 


$846,000 for August of last year. 
In September, disbursement to 
stockholders was a sock $3,996,000, 
standing well above the $3,036,000 
of a year earlier. 

Big differences 


favoring 1954 


in the fact that the film companies re eo ae gs Aha eot — 
keep changing their release dates paid nothing sast coms paid a divi- 
(Continued enagee f | dend of $619,000 this year; Allied 

7 | Artists, which paid nothing last 





2 YANK TELEPIX MAKE | 


FEATURE FOR BRITONS 


Hollywood, Nov. 2. 

Republic has put two telepix to- 
gether to form a feature-length 
film for theatrical release in Eng- 
land as “Stories of the Century 
No. i.” 

Telefilm series, 
Davis and Mary 
on the Republic 
ductions and 
KTTV. 


Jim 
Was made 
Revue Pro- 
locally by 


starring 
Castle, 
lot by 
telecast 





CHARITY DEDUCTIONS 

Weekly Payroll Bite Big 

Coast Cushion 
Hollywood, Nov. 2. 

a backlog of $650,000 al- 
subscribed through year-to- 
year payroll deductions under 
Fair Plan, 
manent Charities opened its 
drive yesterday, aiming to 
$1.250.000 for health and welfare 
agencies, 

Ralph 
campaign, 
14,000 industry 
pledged one-half of 1° of every 
paycheck for community welfare, 


French Comic on | on NBC Spec 





146% 


With 
ready 


Clare, 
States 


chairman of 
that more 
workers have 


the 
than 


Jacques Tati, the Frenchman, 
whose pantomime antics in “Mr. 
Hulot’s Holiday” attracted the 
critics’ attention, is back from 
Paris to appear on a Max Liebman 
spectacular Sunday (7). Tati, ac 
companied by Jules Buck, the 
“B” of GBD International Films 
liew out to Chi for a day to pro 
mote the Surf Theatre opening of 
*Hulot.’ 

Richard Davis and Don Getz. of 
the triumvirate, are handling the 
cistribution of tl film for first 
} uation Or ub-run dat 
they re turning over to a sub 
distrib. For example, in New York 
the Joe Burstyn office is peddling 
tire subsequent dates. Davis and 
Getz inwhile, are attempting to 
] up several circuit dat 

Richard W. Altschuler, Repub- 
lic’s worldwid sales chiet aiter 
huddling on the Coast th prexy 
Herbert J. Yate attending TOA 
Chicago convention, 


| in that state, 


vear, 
year; 


cut a $118,000 melon this 
Loew’s, Inc. upped its divi- 
dend from $1,029,000 to $1,286,000: 
20th-Fox increased from $692,000 
last September to $1.108,000 for 
September, 1954; and Universal iné 
creased from $59,000 to $299,000. 


ALGER HEROES EN BLOC 


Boston Variety Club Hails Recently 
Promoted Film Execs 





Boston, Nov. 2. 

A luncheon honoring. filmrowites 
| who have recently been promoted 
to new jobs is to be tossed by the 
Variety Club at the Bradford Roof, 
Nov. 9. Metro’s Benn Rosenwald 
is chairman for the affair and all 
exchange managers are serving on 
the committee. 

Those to be feted are: James 
Connolly, upped from  20th’s 
branch manager to division man- 
ager; James Feloney, 20th sales- 
man, promoted to branch manager; 
Joseph Gins, new Universal divi- 
sion manager; Francis Dervin, ex- 
RKO branch. manager, now assist- 
ant to James Grainger in RKO’s 
home office; Herbert Schaeffer, 
who resigned .as Republic branch 
manager to take over as New Eng- 
land .sales manager for Buena 
Vista; Ralph Iannuzzi, transferred 
from WB’s Atlanta exchange to 
Hub branch manager post; John 
Moore, upped from branch man- 
ager at Paramount to division man- 
ager; Jack Brown, promoted from 
salesman to Paramount’ branch 
manager; William Madden, former- 
ly Metro city salesman, now branch 
manager at Philadelphia, and Jud- 
| Son Parker, who resigned as Re- 
| public salesman to assume post of 
branch manager for Screen Guild 
Pictures. 


Allied Artists 
Broadens Europe 


Sales Outlets 


Expansion of Allied Artists’ dis- 
tribution facilities in Europe, 
which the company has long been 
considering, likely will be launched 
following the annual stockholders’ 
meet Nov. 10 in Hollywood. Board 
will also convene about that time 
and is expected to decide whether 
the buildup should be accomplished 
by improving the firm’s existing 
continental offices, use branches of 
another major on a joint basis or 
acquire additional franchise hold- 
ers. 

Survey of the overall situation 
was _nrade by AA foreign chief Nor- 














Times Change—Or Do They? 


There’s really nothing very new any more in the film biz. Right 
now, there’s concern all ‘round about the high cost of features 
and the distribs’ need to earn back very large sums to recoup 
their costs and show a profit. Budgets of $2,000,000 and $3,000,000 
are becoming quite commonplace. 

Almost exactly 40 years ago, in February _of 1915, an industry 
topper wrote to Samuel Goldwyn about D.-W. Griffith’s just com- 
—_s 12-reel feature, ‘The Birth of a Nation’: 

ze . heard rumors that the film cost nearly a hundred thousand 
Pe Si This means, of course, that even though it is a hit, which 
it probably will be, it cannot possibly make any money. It would 
have to gross over a quarter:of a million for Griffith to get his 
cost back, and, as you know, that just isn’t being done. I suppose 
you're right when you say there is no advantage in leading if the 
cost of leadership makes commercial success impossible. It does 
seem too bad that such a magnificent effort is doomed to financial 
failure.” 


‘Star Is Born’ Leads October 
Golden Dozen; ‘Woman's World 
Strong 2d With Sabrina Next 


+ Preeming of new, strong product 
last month improved business gen- 
erally in key cities covered by 
VARIETY during the last 31 days, 











The Golden Dozen 


(OCTOBER) 


1. “Star Is Born” (WB). Indian Summer temperatures and 
2. “Woman’s World” (20th). storms cut into trade in some lo- 
3. “Sabrink” (Par). calities, but nothing could prevent 
4. “Waterfront” «Col.). a batch ef four new big pictures 
P = : from rolling up great totals. 

5. “Cinerama” (Indie). 
iene » (M-G) Although two or three other films 
6. “Brigadoon” (! , dominated the field early in the 
7. “Rear Window” (Par). month, two weeks of “Star Is 
8. “Egyptian” (20th). Born’ (WB) enabled that opus to 
‘“ (ITA) soar so high it took top money 
be Bi agam pega in October. It ranged from socko 
‘i ae to terrific in every opening week. 
11. “Human Jungle” (AA), “Star” was No. 1 the two weeks 
12. “Seven Brides” (M-G). it was out in release extensively. 





Actual money total of the Judy 








iton V. Ritchey who returned last | 


Above figures represent only|Week from a_ two-month swing | 
about 60 or 65% of all dividends. {through the continental market. | 
He conferred with key circuit | 





Mori Krushen to Texas 


Mori Krushen, exploitation di- 
rector United Artists, on a 
three-week swing, mostly in Texas. 
He will confer 


of is 


Oklahoma and Louisi- 


| ana. 


the | 
the Motion Picture Per- | 
1955 | 
raise | 


Barefoot 
Cruz” cam- 


Immediate targets are ‘ 


Contessa” and “Vera 


paigns., 


with circuit heads | 


heads and distributors in Germany, | 


France, Holland, Belgium, Por- 
tugal and the Scandinavian coun- 
tries. While it’s understood that 


no major changes will be made un- 


til after Ritchey reports to the 
board. 
| Trade circles feel that if a de- 


|cision is made to join hands with | 


;another major the most logical 
; contender is 20th-Fox. For AA al- 
ready has a deaf with 20th on two 


! (Continued on page 61) 





$50,000 Location Trp an Economy 


Tarrytown’s Colonial re Ideal But Metro Faked 


Hudson River—British 


Argument that Hollywoed's pen- 
authenticity 


for is unneces- 
upping the production costs 
extensive shooting 


Metro producer Nich- 


chant 
sarily 
is 


via location 


disputed by 


Olas Nayfack and director Jehn 
Sturgis. Pair, who were in New 
York last week, to shoot upstate 
scenes for “The Scarlett Coat,” a 


Revolutionary “War story, point out 
that the cost to build sets in Holly- 


Market Angle on 1776 


that didn’t have railroad tracks,” 
Sturgis noted. ‘We had to use a 
local lake as the Hudson. How- 
ever, we found a large estate which 
had remained practically un- 
touched with-the buildings that 
went back as far as 17380. Many 
have been restored and look no 
diffrent than they did during the 
Revolutionary period.” 

Nayfack disclosed that American 
film companies usually avoid Revo- 


wood to equal the old Revolution- | lutionary War pictures for fear of 
ary period -barns and _ buildings | losing the British market How- 
found near Tarrytown, N. Y., would | ever, in “The Scarlett Coat,” deal- 
far exceed the cost of bringing a. ing with the Benedict Arnold epi- 
crew east. sode, Maj. John Andre is depicted 
In addition, Nayfack noted, the as a British hero, The screenplay 
on-the-spot shooting “adds a plus| by Karl Tunberg is based largely 
quality in acceptability and credi- on Andre’s journals. 
bility.’ The five-day shooting of Following completion of “Coat,” 
exteriors upstate with a crew of 18 Nayfack undertakes “Swordsmen 
and 15 actors hired locally repre- of Sienna,” an orginal by Margaret 
ents about $50.000 of the $1.600,- | Irwin and Ralph Bettinson to be 
000 budget for thé picture. Cornel | filmed in Italy, Other pix on his 
Wilde was the only star needed for | schedule are “The Big Sin,” a 
the N. Y. scenes. novel by Jack Webb not the 
Although the Coast crew was “Dragnet” one), “The Power and 
shooting on the banks of the Hud- | the Prize,” a novel of big business 
son River, it was necessary to fake | by Howard Swiggett, and ‘Forbid- 
the river. “We couldn't find a spot , den Planet,” a science fiction yarn. 


some agreements were negotiated, | 


| vising every thrill or tension fan | 





} 


Garland-James Mason starrer was 
not too far ahead of “Woman’s 
| World” (20th), which was a staunch 
second-place winner. ‘‘World” was 
first one session’ and never dipped 
below second place all month. In 
fact, the big coin rolled up by the 
five greatest grossing pix amounted 
ito a total gross of over $4,500,000. 
| This plainly indicated great interest 
|in the top money pictures. 
“Sabrina” (Par), another first- 
|place winner one week, copped 
‘third position. This production got 
{off to a smash start but felt the 
|/competition from pix released later 
in the month. Film is regarded as 
| having such innate boxoffice stam- 
‘ina it probably will be heard from 
additionally in the future. 
| “Waterfront” (Col), third 
week and fourth another, wound 
up fourth. Absence of many key 
playdates early in October seem- 
ingly hurt its chances of soaring 
higher. Marlon Brando pic looks 
ito be one of Columbia’s biggest 


Apologizes For 
Praising Film 


Minneapolis, Nov. 2. 

Bill Diehl, St Paul Dispatch-Pi- 
oneer Press film critic, thinks his 
picture has been turned to the wall 
at the Twin Cities’ United Artists 
branch because he has been pan- 
ning recent U. A. releases, includ- 
(ing “The Moon Is Blue,” “The 
Malta Story” and “Sitting Bull,” 
which last name he refers to as 
“our fuzzy, faltering friend.” 

At least, in his review of the cur- | 
rent “Suddenly” he informed his 
readers in the opening sentence 
that he is persona non grata with 





one 


U. A.—as welcome in the ex-/grossers of the 1954-55 season, 

change as “a fly in the soup.” | judging from strength on most 
Praising “Suddenly” as “the | Playdates. c ' 

season’s suspense winner’ and ad- “Cinerama”’ (Indie), continues 


to roll although showing some de- 
|clining tendencies in certain lo- 
(Continued on page 16) 


N.Y. to L.A. 


Robert Aldrich 
Jerry Devine 
Eva Gabor 
George Jessel 
Ruth Matteson 
Paul McGrath 
Nicholas Nayfack 
George Nichols 
Dore Schary 
Geoffrey Shurlock 
Arthur Sircom 
John Sturges 
Robert Vogel 
Cornel Wilde 


N.Y. to Eurdpe 


Jose Ferrer 
Ketti Frings 
Kurt Frings 
Trevor Howard 
Jack Hylton 
Henry Kaufman 
Arnold M, Picker 
St. John Terrell 
Archie Thomson 


Europe to N.Y. 
Irving Berlin 
Ivy Carey 
Steven R. Carlin 
George Cukor 
Rene Fraday 
Glynis Johns 
Nathan Milstein 
Edmund Purdom 
June Richmond 
Edmon Ryan 
Joseph H. Seidelman 
Richard Thorpe 


not to miss it, Diehl took pains in 
the review to explain that his high- 
ly favorable appraisal doesn’t rep- 
resent an effort to get back into 
U. A.’s good graces. 

“And we haven't been 
Dale Carnegie either,” 
concluded. 





reading 
the review 





L.A. to N.Y. 


June Allyson 
Frank Aletter 
Phyllis Avery 
Lemuel Ayers 
Jack Bailey 

Sy Bartlett 
Edgar Bergen 
Julian Blaustein 
Nanette Fabray 
Ed Feldman 
Nina Foch 
Stewart Granger 
Paul Henreid 
Ruth Hussey 
Fritz Lang 
Barbara Lawrence 
Dave Mathews 
Ray Middleton 
May Mulvey 
Gene Nelson 
Mike O’Shea 
Dick Powell 
Joel Preston 
Vincent Price 
Gene Raymond 
Joe Schoenfeld 
McGregor Scott 
Mort Sidley 
Richard Skinner 
Spyros P, Skouras 
Benay Venuta 
Hal Wallis 
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MORE TRAVEL BUT LESS CHASE 





Quality of Releases Varied, But To 
Date All 20th C’Scopers Cashed In 





Earning record of 20th-Fox Cine- + 


maScope pix as year’s end ap- 
proaches indicates a switch from 
the former pattern, with practically 
every one of the films in release 
so far recouping its negative cost 
in the domestic market alone. 

While the quality of the individu- 
al features has varied, their b.o. 
performance, despite still limited 
outlets, has been very strong. The 
13 CinemaScopers released by 20th 
so far have brought in over $50,- 
000,000 in rentals. And out of the 
13 films, 10 so far have netted $2,- 
000,000 or more. 

This contrasts with the prior per- 
formance which, within a year and 
a half, saw only seven out of 54 re- 
leases taking in $2,000,000. And 


Milestone 
Hollywood, Nov. 2. 
To J. Carrol Naish goes the 
distinction of using the 
naughty word, “damn,” in a 
picture for the first time since 
the revision of the Production 
Code. In Nat Holt’s “Seven 
Bad Men” he says “I'll blow 
his damn head off!” but with- 
out making the word too ex- 
pressive. 
Formerly condemned, the 
word still must have Code ap- 
proval before it is used. In 


this case it used merely to 
show the character of the 
user, a gangster. 








in quite a few cases, the pix de- | 
pended on the foreign, revenue to | 
recoup their negative cost. 

Even though budgets on ein] 
C’Scope films have been somewhat 
higher, these films have managed 
to break even on only between 
4,000 and 5,000 bookings and less. 
Total number of theatres in the 
U. S. and Canada now equipped 
for CinemaScope stands at 8,700, 
giving 20th 17,900 _ possibilities. 
Practically all of the keys are now 
equipped. 

“The Robe” now has accumulated 
domestic rentals of approximately 
$15,000,000 in 55 weeks of release. 
It’s still bringing in between $50,- 
000 and $75,000 a week as the rate 





Schwartz Names 
DCA’s Starters 


Chicago, Nov. 
Distributors Corp. of Saeki 
will have a schedule of nine pro- 
ductions for release over the next 


three years, Fred J. Schwartz, 
president of the outfit, disclosed 
here yesterday (Mon). List  in- 


cludes “I Am A Camera,” lensed 
abroad by Moulin Productions with 





of houses equipping continues at a 
steady 210 a week. 

Even a film like “Prince Valiant,” 
considered one of the weakest in 
the C’Scope lineup, so far has 


(Continued on page 18) 


Too Preoccupied With 
Shortage, Rank-Filers 
Blank Toll-TV Issue 


Chicago, Nov. 2. 

Rank and file members and even 
several board members of TOA are 
showing little concern over metered 
television, which has been billed 
iby some exhibition leaders as the 
villain that threatens to wipe out 
theatres by the thousands. Reason 
is they’re so wrapped up with the 
matter of product availability that 
there's little time to devote to 
other matters. The supply of pic- 
tures is an immediate problem, it’s 
pointed out, 
ahead in an obscure future. 

The TOA board and exec com- 
mittee, though, on the whole are 
far from sluffing off the subject. 
A formal vote was taken authoriz- 
ing TOA’s continued participation 
in a joint industry committee on 
subscription tv. 
TOA’s 
States’ Trueman Rembusch. 

The TOA leaders further prom- 
ised to do all ‘“‘within their legal 
power” to fight this projected box- 
officization of home video. 


SWEDISH ‘HAPPINESS’ 
MINNEAPOLIS MOP-UP 


Minneapolis, Nov. 2. 


the first time in local film 
history, a picture has gone into its 
second. month in a neighborhood 
house here. Moreover, it’s starting 
its sixth week with no end of the 
run in sight. 

The picture is the Swedish “One 
Summer of Happiness” and the 
theatre the Suburban World where 
it’s haviag its first territory run in 
a 600-seat artie house ordinarily 
showing subsequent runs. 

Previous long record for any 
neighborhood house here was 
chalked up recently when the 
Westgate ran “Genevieve” 
weeks, 








For 





Columbia’s Nov. 22 Meeting 

Annual meeting of Columbia 
stockholders is set for Nov. 22 in 
N.Y., with stockholders of record 
on Nov. 1 entitled to vote. 

Election of officers is the main 
item on the agenda so far. 


whereas toll tv lies | 


This is headed by | 
Alfred Starr and Allied | 


for four | 


Julie Harris, Shelly Winters and 
; Laurence Hervey in the top roles. 
| Schwartz is in Chi to line up 
| support for DCA from exhibitors 
| attending the Theatre Owners of 
America convention. 

Being readied as the first DCA 
release is “Long John Silver.” 
produced in Australia by Joseph 
Kaufman. 

Others on the sked are “Lelia,” 
produced by Bernard Luber with 
Olivia de Havilland in the lead; 
“The Viking,” to be made in 
Scandinavia in association with 
Milo Frank; “‘The Way We Are,” 
to be produced by Robert Aldrich 
with Joan Crawford;  Finian’s 
Rainbow,” cartoon adaptation of 
the legit musical; “The Survivors,” 
to be made by the Boulting 
Brothers; “Hunters of the Deep,” 
billed as “an underwater ad- 
venture,” and an untitled property 
| by Sam and Bella Spewack. 


WARNERS BRINGS LATIN 
REPS TO MEXICO CITY 


Warner Bros. 
| Staffers will 








Latin American 
convene ig Mexico 
City Nov. 15 to 26. Sales session 
will be presided over by Wolfe 
Cohen, prexy of Warner Interna- 
| tional, 

Cohen left over the weekend for 
Rio de Janeiro to attend the annual 
convention of the Brazilian staff. 
He then proceeds to Argentina and 
later to Peru for a general survey 
of those countries before arriving 
in Mexico for the Latin American 
meet. 

Samuel Schneider, Warner Bros. 
v.p., will also attend the Mexico 
confab as will homeoffice exec’s 
John J. Glynn, Karl. Macdonald, 
and Jerry Keyser. 





CHARLES SKOURAS’ WILL 
Life Trust e Widow, 
Brother, Friends, 





Son, 
Executors 


Los Angeles, Nov. 2. 

Will of the late Charles P. 
Skouras, filed for probate in Su- 
| perior Court, leaves a trust fund, 
with the income payable to his 
widow, Mrs. Florence L. Skouras 
|for life. On her death the trust 
j mperts goes to his three chil- 





|WIDESCREEN AS 
SHORTS OAVER 


Shorts subjects, in a new bid for 
exhib attention, are fitting them- 
selves to the new widescreen age 
via an accent on novelty. It’s still 


an uphill struggle for the reeiers 
but execs feel they’re finally be- 
ginning to see the light. 

This, they stress, isn’t sayifg that 
the going isn’t rough. It is. Costs 
keep rising and, on the whole, the- 
atremen continue to toe a price 
line set many years ago and wholly 
out of step with present producer 
expenses. 

However, CinemaScope and the 
widescreen are offering the shorts 
men a chance to exploit those new 
vistas. And with the emphasis thus 
on the “different,” and a good many 
more single bills in the country 
than there were prior to C’Scope, 
it’s felt that exhib resistance to 
higher shorts rentals must gradually 
be broken down. 


While, in the regular one and 
two-reel subjects an attempt is 
being made to become more docu- 
mentary in approach—there are 
more travel shorts being made than 
ever before—cartoon content is 
being switched to a more imagina- 








English Wildlife Shorts 


Series of 13 two-reelers on 
the life and habits of birds and 
animals has been acquired by 
Noel Meadow for theatrical, tv 
and 16m distribution. Films, 
entitled ‘“‘The World of Life,” 
were produced in England by 
Countryman Films, Ltd. 

Each film vontains from 
three to four different subjects 
related to wildlife. Some de- 
part from that line, like the 
one providing a_ behind- 
the-scenes view of the British 
Mt. Everest expedition testing 
its oxygen equipment in a de- 
compression chamber. 











|dren, Mrs. Jack Jungmeyer Jr., 
Mrs. Margaret L. Curtti and 
Charles P. Skouras Jr. Balance of 


the estate, listed as being 
cess of $10,000,” 
| Mrs. Florence Skouras. 

| Named as executors of the will 
|and trustees of the trust are his 
| son, Charles P. Jr., brother George 
and two friends, Michael 
| berg, of Pacific Drive-In Theatres, 
and John B. Bertero, of National 


-) Theatres. 


“in ex- | 
is left to his wife, | 


Rosen- | 


tive plain. There is a definite 
trend away form the cat-chases- 
mouse yarns with their consider- | 
able violence. 


Producer Walter Lantz, who} 
makes the “Woody Woodpecker” 
cartoons for Universal and has} 
been at it since 1916, expressed it | 
this way in N. Y. last week: “I’m 
definitely determined to give our 
stories a new freshness and to get | 
away from the eternal chase theme. 
We've had complaints about it, and 
now 
away as any. People are in the 


(Continued on page 16) 


is as good a time to break} 








‘Live’ Comment 

Arthur Krim and Arnold 
Picker, United Artists’ presi- 
dent and foreign department 
v.p., respectively, visiting a 
theatre in Siam during their 
recent trip abroad, encounter- 
ed a truly unique pic presen- 
tation. 

An American film was being 
shown with the dialog cut out. 
Accompanying the action were 
the voices of three native ac- 
tors who were stationed in the 
projection booth. Seems this 
precludes the need for titling 
or dubbing  foreign-tongue 
product. 








UA's Own Point 4: 
Two-Way Deals 


United Artists is out to help na- 
tive industries abroad via the addi- 
tion of foreign product to its re- 
lease schedule and co-production 
deals, Arthur B. Krim, president, 
stated in N. Y. last week following | 
an extensive swing of the Far East. 
He <aid the foreign market repre- 
sents a “two way street,” that for- 


severe economic problems. and 
“we're trying to help in some meas- 
vre to compensate for what we are 
taking out.” That last refeired to 
Yankee film company earnings 
overseas. 
In line with this, 

lated that UA is now 
distribution of a new 


the prez re- 
“exploring” 


tion cited by Krim as serving to 


dustries. 

Krim reported that he and 
Arnold Picker, UA’s foreign opera- 
| tions chief, 

him on the trip, found considerable 
| interest on the part of government 
officials, producers and financial 
| men in the company’s coproduction 
| ideas. He said the distrib has “set 
|up the machinery for making 





| woridwide pictures and as a prop- | me 
sources of revenue. 


| erty comes up we can move fast. 
| W e are looking for pictures which 
have the same’ chance of success 
| as ‘African Queen,’ ‘Moulin Rouge’ 
land ‘Barefoot Contessa,’ all of 
which were lensed abroad.” 

The chief exec said he found 


(Continued on page 16) 








Gambling Take Surged in 1953 


U.S. Data, Year Behind and Corrected, Traces 
Falloff (Since Reviond) at Film B.O. 


Washington, Nov. 2. 

American public spent an all- 
time high on recreation and amuse- 
ments in 1953 but the share left | 
at the boxoffices of the natidn’s 
film theatres continued to sag for 
the seventh straight year. 

(The trend has since been re- |} 
versed—Editor). 

Spending for television and mu- 
sical instruments, foreign travel 
and gambling at the horse and dog 
tracks continued 
in the field of live entertuinment. 

Take of the film theatre in 1953 | 
was $1,252,000,000 per U. S. Dept. 
of Commerce data. .This was one 
more year of unbroken 


in 1946. (Commerce Dept. revised 
most totals for the past decade, 
some by as much as $300,000,000 be- 
low figures announced in previous 
years. However, the trend remained 
unchanged.) 

Boxoffice 
ete., and 
non-profit 


take for legit, opera, 
entertainment staged by 
institutions (except for 


high, as it did | 


decline | 
|from the peak ef $1,692,000,000 hit | 


| 000 last year, second only to the 
| peak of $188,000,000 
|1947. The gain last 
$4,000,000 over 1952. 


| The American public thronged 


year was 





j the tv 


Home Movies’ (507, Killed by TV) 
Currently Reviving Via Factory Use 


+ 


While television has reduced the 
volume of 16m “homemovie”’ biz 
by about 50%, distribs of the nar- 
row-gauge films say there’s been a 
distinct upbeat of tem showings in 
plants and factories. 

Also on the plus side, 
port that 8m business is up ap- 
proximately 25° . This despite the 
fact that most people who own 8m 
projectors are content with just 
running films made via their own 
hand cameras. 

Latest estimate puts the number 
of noncommercial 16m _ projectors 
in the U. S. at about 750,000. This 
contrasts with approximately 8,000,- 
000 or more 8m home projectors. 

Biggest distributor by far of 16m 
and 8m pix is United World, a sub- 
sidiary of Universal. Company, it’s 
understood, has been hard hit by 
impact, but is increasingly 


they re- 


| tying into-that field via shorts sales. 


It has about 125 titles available for 
video out of a total title list of 
12,000. 

UW library is being used exten- 
sively by schools and other groups 
and does its. business increasingly 
in the documentary field. However, 


| it continues to distribute one-reel 


| 
| 


| 


eign indusiries are straining under | 


versions of old Universal and other 
films, and it also produces pix. 
While the earnings of UW aren't 
disclosed in the U balance sheets, 
it's understood that the outfit is 
running in the black. 





Fabian Chides Exhibs 


Philippine | 


film. “Genghis Khan,” made in} 
Manila, was handled by UA last 
year. This is the type of coepera- 


For Phlegmatic Attitude 
Toward Theatre Video 


Chicago, Nov. 2. 


TOA members in convention 
ihere got the _ back-of-the-hand 
treatment from S. H. (Si) Fabian 


'and Mitchell Wolfson, head of the 


who had accompanied | 


expansion of piped-in 
| they 


| year.” 





reached in| 


lessen the opposition toward Aimer- | en a 
ican film companies by foreign in- | 5 Uy : 
P y g |rapped the lack of exhibitor 


| port for 


organization’s theatre television 
In a report on this 
the two circuit operators 
sup- 
advancing closed-circuit 
tv as a medium of entertainment 
and for its employment by com- 
mercial clients. 

Fabian and Wolfson said there 
are several bottlenecks holding up 
video but, 
moaned, “the greatest ob- 
stacle is the lack of exhibitor vi- 
sion and enthusiasm for these 


Re the entertainment end of the- 
atre tv, the report stated “We have 
been marking time during the past 
There had been two Marci- 
ano-Charles heavyweight bouts 
picked up by exhibitors and a few 
football games. On the commercial 


side, “some slight progress” was 
commented upon. Ford Motor, 


Sealtest, National Dairy, Chrysler 
and Dodge conducted meetings 
(Continued on page 18) 


HOST 1,500 NUNS AT 
CHI ‘CINERAMA’ SHOW 


Chicago, Nov. 2. 
Palace Theatre last week hosted 
gratis performance of “‘Cinerama” 
for the Sisters of the Archdiocese 





|of Chicago. Special showing was 
|held Saturday morning (30) for 


to the tracks in 1953 and left the | 


|parimutuels with net receipts of 
|$377,000,000, an all-time high, in- 
|dicating the amount of legal bet- 
ting. That the nation had itchy 
| feet is shown in the record break- 
jing total of $1,959,000,000 spent 
ton foreign travel and remittances 
by U. S. citizens, an increase of 


| 


Last vear our people bought 
|$2.176,000,000 worth of radio and 
television sets, records and musi- 
cal instruments, bettering the pre- 


ceding year, and second only to 
the record year of 1950 when 
$2,379,000,000 went to this pur- 
pose, In addition, we spent no less 
lthan $533,000,000 (a new record) 
lon the repair of radio and tele 
vision sets. The two items would 
indicate where many of the dol 


lars went in 1953, which formerly 


jsports events) was a big $185,000,- j were spent at the film theatres. 


about 1,500 nuns. 
Showing was a 
gesture, as 


relations 
has been 


public 
“Cinerama” 


| Setting Catholic blessings in both 


| about $300,000,000 over 1952 which | 
had been the previous year record. | 


| kicking 


and 


HORSE KICK A LADY? 
Not Roy Rogers’ Gallant Trigger, 
Jury Decides 
Los Angeles, Nov. 2. 

Roy Rogers’ Trigger ain't the 
kind of a hoss that goes around 
femmes. That is what a 
Superior Court decided 
testimony in the 
$186,000 damage suit brought by 
actress Mabel Smaney against 
Rogers and his palomino. 

Plaintiff contended that Trigger 
kicked her during the shooting of 
“Son of Paleface” in 1951 Jury 
ruled that the hoss merely brushed 


church press. 








jury in 
after hearing 


} against her. 
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Last Time I Saw Paris 
(COLOR) 
Topflight romantic drama 
with sirong cast names and 
good b.o. possibilities. 





Hiollywood, Nev 2. 


Metro release of Jack Cummings pro- 
duction. Stars Elizabeth Taylor, Van 
Johnson, Walter Pidgeon, Donna teed; 


features Eva Gabor, Kurt Kasznar, George 
Dolenz, Roger Moore. Directed by Richard 
Brooks. Screenplay, Julius J. and Philip 
G. Epstein and Richard Brooks; based on 
the F. Scott Fitzgerald short siory, 
“Babylon Revisited’; camera  (Techni- 
color), Joseph Ruttenberg; editor, John 
Dunning; score, Conrad Salinger: musical 
supervision, Saul Chaplin; song, ‘The 
Last Time I Saw Paris” by Jerome Kern 
and Oscar Hammerstein 2d. Previewed 
Oct. 28. ’54. Running time, 116 MINS. 

Helen Ejiswirth Elizabeth Taylor 
Charles Wills aie Van Johnson 
Jemes Elliswirth . Walter Pid*ecn 
Marion Eliswirth Donna Reed 


Lofraine Quarl .....++-.+- Eva_ Gabor 
ee eee eee Kurt Kaszne1 
Claude Matine ......-..-- George Dolenz 
Paul ae er Roger Moore 
EE. 5 sales s HER y RO.5 OR 84 Sandy Descher 
NR ico aa Se al ves Oe we Celia Lovsks 
S|) SPE eee ie ee Peter Leeds 
CAMBOOT .. 2.202 cecvvess” John Doucette 
Singer Odeite 


(Aspect ratio: 1.75-1) 





| supervised 


| Mr. Griswalde 


“The Last Time I Saw Paris” is | 


an engrossing romantic drama that 


tells a good story with fine per-| 


formances and an overall honesty | 


of dramatic purpose. It is 
above-average entry for the better 
situations and, because of its com- 
pelling love story, set against a 
Paris locale, it should fare okay 
elsewhere, too, although the 
minutes is a cumbersome length 
for the more general playdates. 
Such names as Elizabeth Taylor, 
Van Johnson, Walter Pidgeon and 
Donna Reed provide marquee flash 
and should help the bookings. 

F. Scott Fitzgerald’s short story, 
“Babylon Revisited” has been up- 
dated and revised as the basis for 
the potent screenplay on which di- 
rector Richard Brooks _ shares 


an } 


'musical will be helped generally 


116 | 


most of the time and so should get 


credit with Julius J. and Philip G. | 


Epstein. Metro acquired’ the 
script property from Paramount 
and it has been given class hand- 
ling under the production guidance 
of Jack Cummings, reflecting good 
taste and good story-telling all 
down the line. 

Performancewise, Miss Taylor’s 
work as the heroine should be a 
milestone for her. It is her best 
work to date and shows a thorough 
grasp of the character, which she 
makes warm and real, not just 
beautiful. Brooks’ direction also 
gets a sock response from John- 
son. The latter’s portrayal of the 
Fitzgerald hero easily lines up 
with his best, if not topping previ- 
ous highs. Pidegon, too, scores in 
what is a definite change of pace 
as an elderly-playboy father of two 
beautiful daughters. Miss Reed, 
while with less footage than most 
of her co-stars, makes her charac- 
ter of a girl blighted by an unre- 
quited love entirely understand- 
able, even sympathetic. 


Plot around which the dramatics | 


spin is laid in Paris in the reck- 


less, gay period that followed V-E | 


World War 
meets and 


i. 
marries 


There, 
Miss 


Day of 
Johnson 


Taylor and starts a struggling ex- | 


istence as a day-time reporter for 
a news service and wouldbe author 
at night. Even the faith of his 
wife cannot balance the brand of 
failure he assumes after too many 


rejection slips and when some sup- | 


posedly worthless Texas oil prop- 
erty suddenly gushes into wealth 
he becomes a_ playboy himself, 
dooming the marriage and eventu- 
ally leading to the wife’s death. 


This story is told in one long 
flashback after an opening that 
finds Johnson, now a_ published 


writer but no longer rich, return- 
ing to Paris to reclaim his small 
daughter, Sandy Descher, from the 
custody of Miss Reed, his sister-in- 
law who loves him, and her hus- 
band, George Dolenz. This end- 
ing, while some may find it rather 
long, is emotionally sure and will 
wring not a few tears from audi- 
tors. The post-war period of the 
footage, which occupies most of it, 
is rich with Parisian flavor and the 
script and Brooks’ direction are 
the nearest thing yet to recreating 
the reckless gaiety that Fitzgerald 
caught in his writings. 

In addition to the four stars, the 
picture has fine supporting work 
trom the other casters, including 
Eva Gabor as a gay divorcee; Kurt 
Kasznar, cafe-owning friend of the 
married couple; Dolenz, young Miss 
Descher and Roger Moore as a 
professional romeo. 

Threading through 
and theming it 
melody is the Jerome Kern-Osecar 
Hammerstein 2d title song, haun- 
tingly sung by Odette. It recurs 
often in the Conrad Salinger score. 
The Technicolor photography by 
Joseph Ruttenberg adds tinted 
beauty to the picture. Also rating 
credit for worthy contributions are 
Helen Rose’ gowns, the art direc- 
tion and set decorations and other 
technical assists. Brog. 


the 
with 


footage 
beautitul 


Athena 
(MUSICAL—COQLOR) 


Youthful emphasis in names 
of Jane Powell, Edmund Pur- 
dom, Debbie Reynolds, Vic 
Damone to help prospects for 
lightweight musical escapism. 


Hollywood, Oct. 29. 
Metro release of Joe Pasternak produc- 
tion Stars Jane Powell, Edmund Purdom, 
Debbie Reynolds, Vic Damone, Louis 
Calhern; features Linda Christian, Evelyn 
Varden, Ray Collins, Carl Benton Reid, 
Howard Wendell, Virginia Gibson, Henry 
Nakamura. Directed by Richard Thorpe. 
Written by William Ludwig, Leonard 
Spigelgass; eamera (Eastman Color), Rob- 
ert Planck; editor, Gene Ruggiero; songs, 

Hugh and Ralph 
conducted 


music 
George 


Blane; 
by 


Martin 
and 


Stoll; choreography, Valerie Bettis. Pre 
viewed Oct. 26. °54. Running time, 95 
MINS. The Sisters: 

PROBE: 9 ik ied ied ewiss Jane Powell 
hs ee ea er Debbie Reynolds 
i reer ys wre Virginia Gibson 


Nancy Kilgas 
Dolores Starr 


Aphrodite 
Calliope 


MAUD 5s SG ee 6-04:h 6-0-3400 tie 8 Jane Fischer 
gy, eee cle Pipi Cecile Rogers 
Adam Calhorn Shaw.....Edmund Purdom 
Ao) ae” eee Vic Damone 


Grandpa Mulvain 7. . Louis Calhern 
Grandma Salome Mulvain 
Evelyn Varden 
Linda Christian 
Ray Collins 
Carl Benton Reid 
Howard Wendell 
Henry Nakamura 
matte Steve Reeves 
“Mr. Universe” of 1950 
Kathleen Freeman 
Richard Sabre 


1.75-1) 


Beth 
Mr. 


Hallson 
Tremaine 


Mr. Grenville ........+ 
Roy 
Ed Perkins 


REINS BOG ccccccceces 
Bill Nichols 


(Aspect ratio: 


The propects for this lightweight 


by the emphasis on youth in the 
casting of Jane Powell, Edmund 
Purdom, Debbie Reynolds and Vic 
Damone to carry off the top roman- 
tic chores. There’s nothing par- | 
ticularly outstanding in the offer- 
ing, but it manages to be fairly 
pleasant tintuner entertainment 


by in the regular market. 





other comedy in the “Ma and Pai 


Kettle” series. For the same 
down-to-earth humor, long used in| 
the “Kettles,’ is employed in|} 
“Romance” with virtually the same | 
results. It should mop up in the) 
smaller situations which cater to a | 
grassroots clientele. 


Adding to the film’s “Kettle” 


| flavor is Marjorie Main (the origi- 


nal “Ma Kettle’’), director Charles 
Lamont and co-producer Richard 
Wilson. Both Lamont and Wilson 


‘carry credits on previous “Kettle” | 


| fresh 


| hang slapstick situations and other 
|; scenes too 





The Joe Pasternak production 
spots seven tunes by Hugh Martin | 
and Ralph Blane, several of which | 
rate reprises, and ““Chacun Le Sait” | 
from “Daughter of the Regiment,” | 

| 


which Miss Powell warbles most 


effectively. Damone’s best is “The | oya croons “Ricochet” while the 


Girl Next Door.” Also listening | 
well is ‘Love Can Change the | 
Stars,” sung at various times by! 
the Misses Powell and Reynolds, | 
and Damone. “Venezia’’ is preten- 
tiously presented as a big produc- 
tion number with Damone singing, 
but listening better is ‘‘Imagine,”’ 
which he does with Miss Reynolds. 
Others are the title tune, “Vocal- 
ize’ and “I Never Felt Better.” 
The nonsensical fun in the screen 
story by William Ludwig and 
Leonard Spigelgass shows what 
happens when a health faddist 
family of seven sisters, a physical 
culturist grandfather and a grand- 
ma who communes with the stars 
becomes involved in the lives of 
Purdom, stuffy young attorney, and 
Damone, young crooner. The lat- 
ter is willing to have Miss Rey- 
nolds move in on him, even if the 
stars hadn’t made it inevitable, but 
| Miss Powell has more trouble 
swinging Purdom into line because 
he’s a proper Bostonian with a 
fiancee, Linda Christian, and a 
budding political career. Some rou- 
tine misunderstandings ensue 


ithe players through the 
ments but the windup finds every- 
one properly paired off. 

Assisting the younger players in 
excellent style are Calhern as the 


muscle-flexing grandpa and Eve- 
lvn Varden as the grandma. Miss 
Christian, ‘too, has her moments 


as the fiancee, as do Ray Collins, 
Carl Benton Reid and Howard 
,; Wendell, Purdom’s political ad- 


visors, and Henry Nakamura, the 
attorney's houseboy. 

The Eastman tints, printed 
Technicolor, show up well in the 
lensing by Robert Planck. The art 
direction is good and George Stoll’s 
musical conducting gives the score 
a good beat. Brog. 


by 


Ricochet Romance 
(SONGS) 


Grassroots comedy with “Ma 
and Pa Kettle” format. 


Universal release of 
Richard Wilson production. Stars 
jorie Main; features Chill Wills, 
Gonzales-Gonzales, Alfonso Bedoya, 
Vallee. Directed by Charles 
| Screenplay and story, Kay Lenard; cam 
era, George Robinson; editor, Russell 
Schoengarth; musical supervision, Joseph 
Gershenson; songs, Larry Coleman r., 
Joe Darion, Norman Gimbel, J. J. Espi- 
nosa, Ernesto Lecuona, Arturo G. Gon- 
zales. Tradeshown, N.Y., Oct. 19, °54. 
tunning time, 80 MINS. 

Pansy Jones aw aiek 
Tom Williams . 
\lanet Gonzales 
\lfredo Gonzales 


Robert Arthur- 


Pedro 
Rudy 
Lamont 


Marjorie Main 
es Chill Wills 
Pedro Gonzales-Gonzales 
Alfonso Bedoya 


Worthington Higgenmacher Rudy Vallee 
Angela Ann Mansfield Ruth Hampton 
Claire Renard ....ccectos Benay Venuta 
Betsy Williams .......... Judith Ames 
Dave King ee, Darryl Hickman 
RAS GEEMORMND a cccececccas Lee Aaker 
ere rrr rns Irene Ryan 
‘ir. Webster Phillip Tonge 


Vir. Daniels ... ' Phillip Chambers 


Mr. Harvey Charles Watts 
Mrs. Harvey , , Marjorie Bennett 
(Aspect ratio: 1.85-1) 


Although wearing the misleading 
title of “Ricochet Romance,” this 
| Universal entry boils down to an- 








| of good cooking. 


|} among others. 


| modest budget. 
| direction accents the bucolic touch 
lin the right places while George 
| Robinson 
| venture, 

| Schoengarth is 
| Joseph 
| pervision 


aS} ster; 
Richard Thorpe’s direction sends | Oct. 28. ’54. Running time, 107 MINS. 
involve- | 
bg | Nancy Meek 
| Toby 


(“Pa | 


pix before Percy Kilbride 
Kettle’) “retired” from the series. 
Studio is currently attempting to 
lure Kilbride before the cameras 
to resume his original role in a 
“Kettle”. | 


The Kay Lenard story, which the 
writer also screenplayed, is localed 
on a dude ranch. With such a set-| 
ting it’s too obvious that the es-| 
tablishment would be peopled with | 
an assortment of types on which to | 
humorous to mention. | 
Thére’s.the problem of the dissatis- | 
fied guests, no cook for the week- | 
end, a predatory blonde boarder 
with designs on the male proprie- 
tor, etc. 

While the material is rather thin 
the cast makes a good try at giving 
it credibility. Marjorie Main,-as a 
replacement cook, scores handily | 
on the laughmeter. Chill Wills 
generates levity as the ranch owner 
who prefers his magician avocation 
to tending to the premises. Pedro 
Gonzales-Gonzales and _ Alfonso 
Bedoya are amusing as a pair of 
Mexican employees of the .ranch 
while Rudy Vallee contribs some 
wry humor as a wealthy guest fond 


Also fitting nicely into the over- 
all format are supporting players 
Ruth Hampton, Benay Venuta, 
Judith Ames and Darryl Hickman, 
Some four tunes 
are worked into the 80 minutes of 
footage. Aside from the title num- 
ber of ‘‘Ricochet Romance,” they 
include ‘‘Las Altenitas,” ‘Para Vigo 
Me Voy” and “Un Tequilla.” Bed- 


Guadalajara Trio handles the rest. 

Producers Robert Arthur and 
Richard Wilson appear to have ex- 
tracted maximum values from the 
Charles Lamont’s 





lensed the) 
of Russell 
competent as is} 
Gershenson’s musical su- 
and other’ technical 
Gilb. 


creditably 
Editing 


credits. 


Drum Beat 
(COLOR) 


Alan Ladd in C’Scope outdoor 
actioner with good prospects 
at the b.o. 





Hollywood, Nov. 2. 

Warner Bros. release of a Jaguar pro- 
duction. Stars Alan Ladd; co-stars Audrey 
Dalton, Marisa Pavan; features Robert 
Keith, Rodolfo Acosta, Charles Bronson, 
Warner Anderson. Written and directed 
by Delmer Daves. Camera (Warnercolor), 
J. Peverell Marley; editor, Clarence Kol- | 
music, Victor Young. Previewed | 


Johnny Mackay . Alan Ladd | 
Audrey Dalton | 
Marisa Pavan | 
Robert Keith | 

| 


ee 
Scarface Charlie 
Captain Jack 


Rodolfo Acosta 
Charles Bronson 


General ee Warner Anderson | 
RESPOAROE ot, OS Sioa e vk claatee Elisha Cook Jr. | 
EPs ee eee Anthony Caruso | 
Se OS Eee Richard Gaines | 
$0080 Grant = 6. osicck cece Edgar Stehli 
General Grant ........ Hayden Rorke | 
| Modoe Jim . Frank de Kova | 


Bogus Charlie thd ie ret Perry Lopez 
| General Gilliam ........ Willis Bouchey | 
Bats SeOOGGOU v3 ace caans Peter Hansen | 


| 


Capt. Alonzo Clark . George Lewis 


Lily White Isabel Jewell 
Mr. Dyai oe Frank Ferguson 
Mrs. Grant Peggy Converse 


(Aspect ratio: 2.55-1) 


The Modoe Indian uprising on 


the California-Oregon border in 
| 1869 is the basis for this Alan 
| Ladd outdoor action starrer. Done 
in CinemaScope and WarnerColor, 
and with the Ladd name _ to 
brighten the marquees, it should 
get a good boxoffice response in 


Mar- | 


| the main holding to fact with some } 


| Thus, there 
| heroics 


| Peverell Marley. 


| the outdoor market. 


Picture, first for the Jaguar 
production unit, was produced, di- 
rected and written by Delmer 
Daves tor Warner Bros. eoleane.| 
The scripting is a careful job, in| 
fictionizing for dramatic values. | 
is less of the fanciful | 
encountered in most out- 
door actioners, but action hasn't | 
been neglected, and the characters | 
are solidly developed. While the} 


ring Modocs to hold off the U. S. 
Army still exists, Daves found bet- 
ter pictorial values by locationing | 
in the Coconino National Forest of | 
Northern Arizona. These values 
are strikingly displayed in the! 
tinted C’Scope lensing by J. 


Alan Ladd is seen as a frontiers- 
man commissioned by President 
U. S. Grant to negotiate a peace 
with the rebelling: Modocs. led by | 


| Pavan 


| Solicitor 


| natural lava-fort used by the war- | 5) mpathetic 


| Vida Hope gives a 
| cally individual performance as the 


Captain Jack, renegade redskin 
forcefully played by Charles B&on- 
son (formerly Buchinsky). The 
peace is to be effected without 
force of arms, which presents two- 
gun Ladd with quite a problem. 
His first efforts are stymied by a 


{revenge killing which touches off 
Jack’s | 
white negotiaters | 


a massacre by Captain 
braves. Later, 
are killed, and Ladd almost so, by 
redskin treachery during a parley. 


The President relieves the hero of | 


the no-force edict and he event- 
ually brings the egocentric Cap- 


tain Jack to the hangman’s scaffold. | 
Ladd. | 


Two femmes star with 
Audrey Dalton does nicely as the 
eastern girl who comes west and 
winds up with the hero. Marisa 
seores as the Indian girl 
who gives her life to save Ladd. 
Among other featured players why 
stand out along with Bronson are 


| Robert Keith, the stage driver who | 


caused the Rodolfo 


Acosta, 


massacre; 


General Canby; Elisha Cook, Jr., 
treacherous white; Anthony Caru- 


professional peace-maker, an 
Havden Rorke as President Grant. 
The Victor Young score is used 
en the drama. It includes a title 
tune sung behind the credits. 
overall technical credits are good. 
Brog. 


Lease of Life 
(BRITISH—COLOR) 


Robert Donat in _ leisurely- 
paced story of country parson 
with a year to live; limited 
b.o. prospects. 


London, Oct. 19. 


General Film Distributors release of 


Ealing Studios-Michael Balcon production. | 


Stars Robert Donat, Kay Walsh, Denholm 
Elliott, Adrienne Corri. Directed by 
Charles Frend. Screenplay, Eric Ambler; 
camera (Eastmancolor), Douglas Slocombe; 
editor, Peter Tanner; music, Alan 
Rawsthorne. At Gaumont, London. Run- 
ning time, 94 MINS. 

William Thorne 
Vera Thorne 
Susan Thorne 
Martin Blake 


Robert Donat 

Kay Walsh 
Adrienne Corri 
Denholm Elliott 


ING: 0 20 0 6:0 50 + date Walter Fitzgerald 
BeaGmasier i ......00% Cyril Raymond 
Foley ede Reginald Beckwith 
Boy With Book Robert Sandford 
Verger " Frank Atkinson 


Alan Webb 
Richard Wattis 


Dr. Pembury 


Jeweller be Frederick Piper 
oe ee Vida Hope | 
SS SOL te. oe Beckett Bould 
oe SO er er Richard Leech 


For many years among the top 
stars of the British screen, Robert 
Donat has restricted* his film 


appearances in recent times _ be- 
cause of persistent ill-health and 
recurrent asthma attacks. In these 
circumstances, it might have been 
considered advisable to provide a 
strong dramatic vehicle for him 
instead of the quiet and leisurely 
tale which is unfolded in this new 


| Ealing production. A modest box- 


office pic for the home market, 
despite its quota tag, this has lim- 
ited appeal in overseas territories. 

The theme of “Lease of Life” is 
by no means unusual, although it 
is an offbeat piece of writing for 
Eric Ambler who is usually asso- 
ciated with suspense and action. 
This is a quiet tale of a country 
parson who finds real hapdiness 
when he is given a year to live 
although he has the problem of 


| raising money to enable his daugh- 


ter to take up a music scholarship 
in London. 

The cathedral city in which the 
story is set and the surrounding 
rural communities provide a _ nat- 
ural and attractive background. 
The principal characters are clearly 


| etched and there is a faint gesture 


of malicious local gossip to con- 


trast with the more serene atmos- | 


phere of the rectory. There is a 
Side issue concerning a dying 
parishioner who entrusts his money 
to the vicar rather than allow his 


| grasping wife to lay hands on it. 


But it is the vicar’s wife who suc- 
cumbs to temptation and steals a 
wad of notes to pay for her daugh- 
ter’s tuition. This aspect of the 
plot never rings true. 

In a performance, which 
times reminiscent of 


is at 
his famous 


“Mr. Chips” characterization, Rob- | 


ert Donat dominates the screen as 
he plays the sick parson with an 
appealing sincerity and conviction. 
It is unfortunate that even such a 
forceful individual performance is 
unable to infuse extra life into the 
production. 

Kay Walsh plays his wife in a 
but limited way. 
Adrienne Corri, as their gifted 
daughter, is poorly served by the 
script and has a hard job to con- 
vince. Denholm Elliott, as her 
friend and teacher, has a flimsy 
and relatively unimportant part. 
characteristi- 


dying man’s wife 
good sketches by Cyril Raymond 
as the headmaster and Reginald 
Beckwith as a local reporter. 
Myro. 


and there are 


as the bloodthirsty Scar- | 
}face Charlie; Warner Anderson, as | modestly-budgeted - chase 


The | 


ee 


| x ~ 

The Fast and the Furious 
Chase meller with sports car 
racing theme; for lowercase 
programmer dates. 


> 





Hollywood, Oct. 28. 

American Releasing Corp., release of 
Palo Alto (Roger Corman) production, 
Stars John Ireland, Dorothy Malone; fea. 
tures Bruce Carlisle, Iris Adrian, Marshall 
| Bradford. Directed by Edwards Sampson 
and John Ireland. Screenplay, Jerome 
Odlum, Jean Howell; from a story by 
Roger Corman; camera, Floyd Crosby; 
editor, Edwards Sampson; music com. 
posed and directed by Alexander Gerens, 


| Previewed Oct. 27, °54. Running time, 
| 73 MINS. 

Prank Webster ....ec.0.: John Ireland 
CRRG PEGG Fo coke tie Dorothy Malone 
| ee a eee Bruce Carlisle 
| Ree CETCIRE ve %, ode Marshall Bradford 
Sally Eiwaesttes Gut ; Jean Howell 


Ge ae ee 


oes Larry Thor 
Gas Station Attendant 


Robin Morse 





Truck Driver Bruno DeSota 
Waitress : woes Iris Adrian 
(Aspect ratio: 1.75-1) 

High-priced sportscar bombs 


|furnish most of the action for 
“The Fast and the Furious,” a 
meller 
that is slanted for lowercase pro- 


| grammer hookings. Racing footage 


|so, a good Modoc; Richard Gaines, | js interesting but becomes repeti- 


tious and helps to string out the 
|running time to an unnecessary 73 
|Minutes, an unhandy length for 


| properly and excellently to sharp-| supporting playdates. 


| New indie distribution outfit, 
American Releasing Corp., is han- 
dling the Palo Alto, production as 
its first of four features from the 
latter unit. John Ireland and 
Dorothy Malone topline and supply 
the picture with familiar names 
and generally competent .perform- 
ances. Ireland shares directorial 
credit with Edwards Sampson, who 
also edited, and they manage to 
bring off the Jerome Odlum-Jean 
Howell script satisfactorily for 
release aims. Producer Roger Cor- 
man furnished the story. 





Ireland is seen as a fugitive 
|from a murder frame who com- 
| mandeers Miss Malone’s sports car, 
taking her with him. To get out of 
the country he enters the car in 
|'a race that will finish across the 
| border in Mexico. Meanwhile he 
| and Miss Malone are getting 
| romantic so windup finds him 
| deciding to go back and fight the 
false charges. 

Assisting in carrying the yarn 
|are Larry Thor, police sergeant; 
| Marshall Bradford, race official; 
|Iris Adrian and Jean Howell, 
among others. Camera work by 
|Floyd Crosby, the Alexander 
Gerens score and other technical 
credits come off okay. Brog. 








La Grande Speranza 


(The Great Hope) 
(ITALIAN—COLOR) 
Rome, Oct. 19. 


Minerva release of Excelsa production, 
jStars Lois Maxwell, Renato Jaldini. 
Directed by Duilio Coletti. Screenplay, 
; Coletti, Oreste’ Biancoli, Marc’Antonio 
Bragadin; from story by Bragadin; cam- 
era (Ferraniacolor), Leonida  Barboni; 
music, Nino Rota; editor, Giuliana At- 
tenni. Previewed in Rome. Running time, 
91 MINS, 








ORIEN Oca 39.0 acd.6 ele act Renato Baldini 
BET s 5 acids As oaks aan ener Lois Maxwell 
NN os 6. row sn ah wa ae ea ls Folco Lulli 
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Pacifist despite its wartime set- 
ting, this pic has patriotic, human- 
itarian and entertainment factors 
| which hint a good general recep- 
tion almost anywhere. An Eng- 
| lish-language version, now being 
| prepped, may rate a general au- 
dience looksee on some American 
|circuits with some trimming sug- 
gested to speed pace a bit. Other- 
wise, pic has all well-blended re- 
| quisites excitement, suspense, 
| warmth and humor for good en- 
tertainment. 

Well-balanced color’ production, 
though short on exportable names, 
| shows that Italy can turn out com- 
|mercial fare of quality without 
| running to extremes current in the 
| exploitation market. If this film 
|is indicative of a trend, it looks 
| promising for local industrial sta- 
| bility. Story, based on true war- 
| time events, narrates some of the 
adventures by an. Italian subma- 
rine and its crew during the last 
war. On its travels, it picks up 
survivors of its victims, thanks to 
its captain’s humanitarian streak. 
| Among these are a British nurse, 
a British officer, crew members of 
various nationalities, a writer, etc. 
| All types are represented, and all 
|jreact differently to the environ- 
ment, with the Britisher rebelling, 
ithe nurse slowly warming to the 
Italian captain and others becom- 
ing pals with members of the crew. 
Xmas spirit on board is shared by 
j} all, and a general feeling of com- 
radeship, aided by Italo’s attitude 
to war, is nurtured and spread. 
The finale points to hope that this 
fellowship will continue after hos- 
tilities have ceased. Although 
slanted to the Italian side, the ar- 
{gument holds water thanks to un- 
| derplaying of script and cast. 
Renato Baldini is fine as 





the 


! (Continued on page 11) 
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REGULATION A BOOBY TRAP 





TOA Feature-Financing Unit 


Theatre Owners of America, 
setting up a special unit through 
duction. 
the operation. 
duced.” 


Its function will 


Chicago, Nov. 2. 


in order to boost production, is 


which members will finance pro- 


A special committee will be established to supervise 


be ‘‘to cause pictures to be pro- 


It’s understood Dept. of Justice approval will be necessary for 


the undertaking. Some TOAers 
if they’d be willing to invest the 


have already been sounded out 
equivalent of one week’s rentals 


which would go into the fund. The majority said they’d be willing 


to go along with the idea. 








Allied Heckles TOA Luncheon But 


Reade Calls 


By LES REES + 


Minneapolis, Nov. 2. 

Some 75 of the territory’s inde- 
pendent exhibitors, including a 
number of North Central Allied 
officers and members, heard the 
Theatre Owners of America story 
and learned its approach to indus- 
try problems from the lips of 
President Walter Reade Jr. ana 
five other TOA bigwigs. 

It was at a luncheon at which 
indie circuit owners Harold Field 
and Eddie Ruben, TOA members, 
were hosts and the meeting re- 
solved itself pretty much into a 
preview of this week’s TOA Chi- 
cago national convention. Doors 
were open to trade press reporters. 

After the TOA recital, punc- 
tuated by verbal fireworks as TOA 
and NCA hurled some accusations 
and other exhibitors sounded off, 
the luncheon adjourned without 
any move to organize a TOA unit 
in this exclusive Allied States 
stronghold. 

In their invitations to exhibitors, 
Field and Ruben stated that they 
had no plan for the formation of 
a TOA unit here, but that if those 
in attendance at the luncheon de- 
cided such a unit would be ad- 
vantageous to their interests 
they'd lend their assistance in get- 
ting it started. 

After the luncheon, both as- 
serted they were well satisfied 
with the airings of views which 
had occurred, even though no 
move developed to bring a local 
TOA body into being. They said 
they felt the discussions had given 
the territory’s independent exhibi- 
tors “something to thfnk about” 
and might lead to a stronger or- 
ganization here. 

Fur flew after Reade told the 
gathering that the TOA approach 
was to follow the policy advo- 
cated by the late President Theo- 
dore Roosevelt to speak softly and 
carry a big stick. ‘“‘You talk of a 
big stick, but I’ve seen no evi- 
dence that your organization has 
been carrying one or, if it is, there 
is no indication yet that you are 
intending to wield it,” shot back 

» L. Peaslee, NCA first vice 
president and a former president. 

Reade denied Allied barbs that 
TOA hadn’t accomplished any- 
thing yet. Although there has 
been no trade press publicity, he 
asserted TOA conferences’ with 
film company sales managers were 
going on and he felt that they 
would result in relief to exhibi- 
tors. Also, he explained, efforts 
were being made to bring TOA | 
and Allied States closer together | 
so that a more of an exhibitor | 
united front could be effected in | 
the present fight against excessive 
film rentals, production shortage | 
and print scarcity. 

(Bennie Berger, the  much- 
quoted Allied leader here, was in | 





for a United Front 


2,010-CAR OZONER 


Hartford Park To Be World’s 
Largest, It’s Thought. 











Hartford, Nov. 2. 

What is claimed to be the world’s 
largest drive-in is planned for this 
city next spring. On the drawing 
board is a layout for a 2,010-car 
ozoner. 

Next nearest in size is one under 
construction in California. That 
is for 2,000 cars. Hartford drive- 
in will be owned by Abraham J. 
Bronstein of this city, a paper 
merchant. Plans to spend $500,000 
on the filmer. 


AL LICHTMAN PLEA: 
ACCEPT ARBITRATION 


Chicago, Nov. 2. 
Call for a code of ethics in ex- 
hibitor-distributor dealings, cou- 
pled with a plea for exhibition to 
support arbitration, came here to- 
day (Tues.) from Al Lichtman, 
20th-Fox director of distribution, 
in a speech before the Theatre 

Owners of America convention, 


Declaring that “we should and 
must work together cooperatively 
and honestly,” the 20th sales top- 
per put the accent on exhib-distrib 
cooperation. “If we establish con- 
fidence with one another, it will be 
much easier to do business based 
on facts,” he said. 


Lichtman said the companies 
and the exhibitors differed on only 
a single point over an arbitration 
system, and he expressed confi- 
dence that this difference would be 
ironed out. He also hit out against 
mediocrity in any form, be it in 
distribution, exhibition or pix con- 
tent. 








GELLER: ALLIED 
WILL BE OORRY 


By HERMAN LOWE 


Washington, Nov. 2. 

Federal price control in the dis- 
tribution of motion pictures would 
necessarily involve government 
price control of theatre boxoffice. 
in the opinion of Rep. Emanuel 
Coucr.G., N. x.) 

Celler, a longtime fighter against 
business monopoly, will become 
chairman of the House judiciary 
committee if the Democrats win to- 
day’s election. He saw no merit 
in the plan of the Allied States 
Assn. to place motion piciure dis- 
tribution prices under’ Federal 
Trade Commission supervision. 

At the same time, the industry 
learned it may be subject to still 
another investigation cf its “mo- 
nopolists” in the coming 84th con- 
gress. Senator William Langer (R., 
N. D.), chairman of the Senate mo- 
nopoly subcommittee, and Senator 
Estes Kefauver (D., Tenn.) its rank- 
ing minority member, will request 
$1,000,000 from the next Congress 
for the subcommittee’s work. 

In a joint statement they de- 
clared: “There is need ... to study 
the increasing regimentation of 
Main Street business men by mo- 
nopolists through agency and other 
contracts, such as those monop- 
olists now use to control the auto- 
mobile dealers, the movie houses 

. and others in every small town 
in America.” 

No explanation was given for in- 
cluding “movie houses.” VARIETY 

(Continued on page 15) 


NO INCONSISTENCY 














Goldenson Explains Profit As 
Against ‘Shortage’ 





Chicago, Nov. 2. 

Theatremen at the TOA conven- 
tion her@sare beefing plenty over 
a product shortage and its devas- 
tating consequences yet United 
Paramount’s third fiscal quarter 
(which is the same as the calendar 
third quarter) was the ‘best such 
period since the circuit broke away 
from Paramount Pictures Jan. l, 
1950. 

Leonard Goldenson, president of 
the company, asked about this, said 
this is no contradiction. “In the 
third quarter there were good pic- 
tures which could hold over in our 
larger theatres. This accounted 
for the profits. The shortage was 
felt again in mid-October and this 
particularly hurts our smaller 
theatres which cannot extend their 
runs.” 








1.66 TO 1 FAVORED 





TOA Reports Theatres Veer From 
20th-Fox Recommendation 





Chicago, Nov. 2. 

TOA’s theatre equipment and 
accessories committee, co-chaired 
by Joseph J. Zaro, Lucian E. Pope 
and Edwin Gage, states that a con- 
census of opinion reflects prefer- 
ence of a screen aspect ration of 
1.66 to one. This is for non-Cine- 
maScope pix. 

In an apparent reference to Cin- 
emaScope presentation, the com- 
mittee reports that the ratio of 
2.55 to one, as recommended by 
20th-Fox, is “too severe and it does 
not provide enough height for the 
average theatre.’ More practical, 
it was felt, would be somewhere 
between two to one and 2.55 to 
one. 


TOA SHOULD STEP UP 
‘TAX RELIEF’ DRIVE 


Chicago, Nov. : 

A program looking to ‘‘a wider 
scope of tax relief’ was recom- 
mended to the Theatre Owners of 
| America convention here by Rob- 
| ert E. Bryant and LaMar Sarra, co- 
chairmen of TOA’s state and local 
legislation committee. 

They said that the threat of new 
admissions levies in cities and mu- 
nicipalities which have enabling 
acts represents the “gravest dan- 
ger.” Exhibitors were advised 
further to present to their state 
and local lawmakers proof of in- 
equities in seat and privilege li- 
censes, special levies on patron 
service sales and concession vend- 
ing machines and assessed valua- 
tions on real and personal proper- 
ty of theatres. 








Gene Russel’s Veepcy 
Champaign, IIll., Nov. 2. 

Gene Russell has been elected 
regional v.p. of the Champaign re- 
gion of the United Theatres Own- 
ers of Illinois. 

George Barber, Tuscola, IIll., and 
W. E. Simmons, Monticello, I1., 
were named to represent the 
Champaign area on the UTOI 
board of directors. Mrs. W. E. 
Simmons, Monticello, was ap- 
pointed secretary. 











TOA Now Regrets Divorcement 








Continued from page 3 
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wood turned out 450 features in!understood that Pat McGee, Den-|the problem of getting any large 


1947 and this, say the theatremen, 
was no over-abundance. Steadily 
declining since, the total was 
down to 275 in 1953 and looks to 
Slide further to 250 in this cur- 
rent year. 

Theatremen are branding as 
untrue the argument out of Cali- 
fornia that the fewer pictures now 
being made are better and can fill 
theatres’ playing-time needs via 
|extended runs. This may obtain 
with a relatively few showcase op- 
erations in key cities but not for 
neighborhhood and rural houses 
| Where two, three and four program 
changes a week are necessary to 





ver circuit operator who figured 
largely in the recent campaign that 
resulted in special relief for ex- 
hibitors from the federal admis- 
sions tax, introduced the idea. 

At any rate, the plan, which still 
requires formal endorsement, calls 
for seeking out the sympathy of 
all Senators and House Representa- 
tives, such as was accomplished | 
in the tax fight. 

TOA officers, directors § and | 
members at this annual conference | 


j}are showing enthusiastic support 


| 
| 
| 
| 


;more production. 


of other schemes to encourage 
These include 


pledges to play the _ pictures, 


Suree but before his departure | keep the customers coming, say | wherever possible and feasible, of 


had called “the scheme” to organ- | 
tvze a TOA unit here a paper or- 
ganization lacking militancy.) 
The Needles 
There was an explosion after W. 
R. Frank, theatre circuit owner | 
and Hollywood producer, had told | 
the meeting about an independent | 
producer’ s trials an@ tribulations. | 
“Frank, we screened your ‘Sit. | 
ting Bull’ this week, and I want | 
to tell you that its camera work | 
ind color have set the industry 
back 10 years,” declared Ray Han- | 
On, Fertile, Minn., exhibitor, tak- 
ing the floor. 
“There are several bad prints 
(Continued on page 10) \ 





the exhibitors. 

Out of this has come the drastic | 
proposal for seeking out the green 
light that would lift the legalistic 
| barriers now preventing produc- | 


|tion financing by the top circuits. 


(National Theatres execs re- 


court decrees to the extent of per- 
mitting the corporation to finance 
a few films annually. This request 


|apparently is being turned down.) 


Congress has the power to upset 
a ruling from the Supreme Court 


able to the film industry today, the 
theatremen were informed, 


;such new units as Distributors | 
'Corp. of America, formed by inde: | 
| pendent exhibitors as stockholders, 
and the amalgamation of various 


groups in some sort of financing | 


venture as recommended by 


| McGee in his key-note address to | 
cently asked the Department of | 
Justice to agree to relaxation of | feeling is that these added product 


|that a really 


the convention. However, the 


sources will still be inadequate; 


jing is an economic must. 


It was underlined at Sunday’s 
board meeting that the major cir- 


/cuits are sufficiently well-heeled 


|and precedents would be applica- | 


to establish 
funds for 


really meaningful 
a heavy flow of new 


It’s ; production and there wouldn't be 


king-sized undertak- | 


number of theatremen together in 
any one financing operation. 

Also stressed was the need for 
new distribution outlets, and here 
again the aid of Congress will be 
required because of the court in- 
junctions. There would be little 
point in bankrolling new pictures 
|if these were to be released by, say, 
Paramount, according to the ex- 
| hibitors. They figure that the 
new additions to Par’s' release 
schedule would have the effect of 
cutting the film company’s output 
of its own productions. 

The planning has been neces- 
sarily along broad lines, so far, as 
concerning both production and 
distribution. The basic principle 
of having the major chains back 
in the production picture must 
await a formal vote, possibly at 
another board and exec committee 
meeting here Thurs. (4). Then 
| there’s the matter of lining up the 
| congressional backing. Next step, | 
‘if the program ever advances to | 
|this point, would be mapping of | 
the specifics. 
| All adding up 
jtwist in film industry affairs. 
|While it may never come about, 
lat least it’s being actively con- 
sidered by many of the country’s 
most importantly-placed theatre 





to a_ startling | 


, operators. 


(McGee, TOA Keynoter, Denies 


Attendance Slump Reversed: 
Economic Strangulation Feared 


Chicago, Nov. 2. 

Over 600 theatremen, repre- 
senting the most important circuits 
and individual exhibition outlets 
in the country, were told here that 
the film industry is presently fit- 
ting itself into an economic strait- 
jacket. The downward attendance 
trend has yet to be stemmed. And 
if Hollywood persists with the 
policy of fewer pictures at higher 
costs to showmen an additional 
5,000 theatres will be wiped out. 

These points were rammed home 
by Pat McGee, general manager of 
Cooper Foundation Theatres, Den- 
ver, in a keynote address before 
the Theatre Owners of America 
convention which opened yester- 
day (Mon.). 

“IT am told (said McGee) that in 
a few big cities the fine new pic- 
tures at greatly increased admis- 
sion prices show vastly improved 
grosses, but these results have not 
reached, and are not likely to 
reach, 80°% of the theatres in the 
nation. There has always been, on 
the part of production and distribu- 
tion, the inclination to repeat what 
the other guy has said; thus, you 
hear the cry that fewer, but better, 
pictures are the answer to the in- 
dustry, while we exhibitors, with 
our fingers closer to the facts, say 
that such a policy will eventually 
kill us. We say, always try for 
better pictures, but more of them, 
tc keep up interest in the thousands 
of theatres in smaller communi- 
ties of the country which cannot 
live in a market of short supply.” 

As part of a program of reme- 
dial action, Cooper offered what 
was regarded as the most spectacu- 
lar proposal to emanate from an 
exhibitor conclave in years, one 
intended to emphatically and 
dramatically drive home the mes- 
sage that more product is an eco- 
nomic must. The circuit exec 
called for the formation of one 
exhibitor group that would in- 
clude TOA, Allied States Assn. and 
all other organizations, for the pur- 
pose of pooling “manpower and 
resources.”” McGee wants every 
exhibitor in the country under the 
same roof and to unanimously 
back a program of financing film 
producers, to work out more ef- 
ficiently-operated distribution and 
to increase production in general. 

Need ‘Action Committee’ 

Stated McGee: “‘There are no 
stumbling blocks that I can see.” 
He said the all-exhibition associa- 
tion should appoint an “action com- 
mittee” headed by one executive 
who would be empowered to ex- 
plore pic financing and the other 
projects. “The time,” he declared, 
“for conversation is past. When 
the machinery is ready we must 
back it with playdates and with 
money. Once having set forth on 
these objectives we must pursue 
them relentlessly.” 

The idea of merging various ex- 
hib outfits has been proposed by 
TOA leaders often in past. Allied 
has been aloof, but recently sought 
TOA’s support of its, Allied’s, an- 
nounced intention of seeking Gov- 
ernment regulation of pix unless 
the distributors ease up on their 
rental demands. The TOA peo- 
ple here have made it obvious that 
they'll have no part of any move 
looking to Government interven- 
tion. 

McGee’s recommendations, in 
|addition to encouraging additional 
product from present Hollywood 
producers, also spotlighted a role 
| for foreign filmmakers. He put it 
this way: “‘Encourage foreign pro- 
ducers to analyze our needs in the 
U. S. and make pictures that will 
interest American audiences. This 
can be done by using American 
stars in foreign productions cou- 
| pled with foreign personalities. 
The roster is loaded with names of 
| current stars who came from for- 
eign countries and found a home in 
the hearts of American theatre- 
goers. Put Gina Lollobrigida in one 
good American style movie and you 

(Continued on page 10) 














Wednesday, November 3, 1954 


‘Christmas’ Record 256 Tops Cincy: J 
Star’ Smart 126, ‘World’ Fast 106 |) 4 


° ; Cincinnati, Nov. x 
° | “White Christmas,’ a_record- 
Key City Grosses | breaker at Keith’s and town topper, 


,is bolstering overall downtown biz 
| this frame to a holiday level. Dail- 


VARIETY 


‘Contessa’ Lofty 11G, 
Port.; ‘Bengal’ $6,000 


Portland, Ore., Nov. 2. 


Biz has taken a nosedive in the 
ast few rounds. Town is bogged 


8 PICTURE GROSSES 


Christmas’ Cheers L.A., Stout 406; 
- ‘Bengal’ $41,500 in 10 Spots, “Athena |." st.* sea stu 
206; ‘Star’ 226, ‘Sabrina’ 106, H.O.s ss. se es wi 


“Star” holds for a fourth time but 
it’s only so-so at Orpheum. “Ben- 


4 N 
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Los Angeles, Nov. 2. 
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$1.10)—"Sitting Bull oe with | World” (UA), $10,500 in 8 days. |$).95)—“Star Is Born” (WB) (3d| out cit; peeadoon” (M-G) (2d } Buffalo (Loew's) (3.000; 50-80)— whi 
2d-run support) (2d wk). Mild $10,-|  Stagedoor (A-R) (400; $1-$1.25)| wk) Fine $6.000 after $9.100 for | WX). Slowing to $8,500. Last week, | “Brigadoon” (M-G) (2d wk). Yanked WB) 
000. Last week, $17,700. —‘Little Kidnappers” (UA) (2d} second. Holds again ’ $12,000. es after three days of holdover with (2d wk 
Fi Hawaii iG & S) (1,106; 80-$1)— wk). Fine $3,800. Last week, $4,200. | “Capitol (Loew's (3,434; 60-80)— _ Music Hall (Cinerama_ Produc- | $6.000. Last week, good $15,000. $19,001 
Julius Caesar” (M-G) (2d wk).| Larkin (Rosener) (400: $1)—|“Bean Brummell” (M-G). Good | 10S), (1.194; $1.40-$2.65)—"Cine-| "Beau Brummell” (M-G) and wat 
Neat $5,000. Last week, $8,000. “Hobson’s Choice” (UA) and “Last }$15,000. Last week, “Brigadoon” |i2™2,, (Indie) (85th wk). Fine “Khyber Patrol” (UA) have been $1.90). 
wel Rey (FWC) (861; 70°$1.10)— | Holiday” (AA) (6th wk). Fast |(M-G) (3d wk), $10,000 in 6 days. | $1600. Last week, same. Oe eee ee bg 
‘ net Stre (U, ae. is I VK), J ys. ? _ " veek, 
“Victory at Sea” (UA) (2d wk) | $3,000. Last week, $2,700. Columbia ‘Loew’s) (1,174; 60-80) | ¢ ? ° $1.00. Whit Cv Ohrist hat be Surf 
Scant $1,100 in 5 days. Last week. | « Clay (Rosener) (400-$1)__—)|—"Rogue Cop” (M-G) (3d wk). Xmas Great In Cleve rrific 00 Pieaee will eae Mi 
Scant $1100 in 5 days. Last week. | “Naughty Martine” (Indie). Fair | Okay $4,500 after $6,500 last week. , ceed” oF ee tee” ee Smash 
$20.000 , pue, | $2,200. Last week, “Dreams of Dupont (Lopert) (372; 65-$1)— A 276 D ° 5 earth” of “Greatest Show ; On a i 
20.000. eeles, Ritz, Iris, Loyola | ®ve” Indie) (3d wk), $1,700. |Hobson’s Choice” (UA). Nice t espite Snow; ee, el eae teat nek ee Unit 
(FWC) (2.097: 1.363: 814: 1 248: $1- Vogue (S. F. Theatres) (377; $1) | $5,000 for this British import. ‘é b ‘ b comer Be. tif Pe tei pee "Miss 1.25)- 
$1.50\—“Egyptian” (20th) (3d wk).| gies Snow where 280 toner’ |G Ghee ae Bengal 96, Star’ 146 $12,000. rot (2d wk 
. é a >) Man on Eiffe ower’’| (Disney) (9th wk), $3,500. . : week. | 
Modest $13,000 in 5 days. Last | (Indie). Oke $2,000. Last week,| Keith's (RKO) '(1,939; 75-$1.25) Cleveland, Moy. 2 [eg ne eee a 
Chinese (FWC) (1,905; $1-$1.75) | Companions of Night” (Indie) (3d|/— “White Christmas” (Par). Traffic-stopping freak snow- $13,000. Fant w ny a = ian 25 
—“Woman’s World” (20th) (4th wk), $1,760. (Continued on page 15) storm made the weekend a wash- Lafayette (Basil) (2 000: 50-80) — wk). 7 
wk). Mild $8,500. Last week, $11,- | out as far as key houses were con-| «Bengal Brigade” (U) and “Deadly $30.000 
700. ‘ . . e conwet Re og ag neoeuct that! Game” (U). Fair $8,000 or close Worl 
“Hajj Baba” (20th) ‘(ath wk. Ch { T f A8G P H h: it off big. “White Christmas” was/ Past week, “3 Hours to Kill” (Col) sualita’ 
—‘“Hajji Baba” (20th) ‘(4th wk). clipped by the untimely snowflakes | and “Untai iress” «C . week, 
Small $1,800 in 4 days. Last week, FS mas err! aces u 5 but aut shapes ouP as a boffo = Untamed Heiress” (Col), $6, CeK, ( 
$2.600. grosser for the Stillman to pace Century (Buhawk) ( - 50-80) 
Pantages (RKO) (2,812; $1-$2.25) y 9 sa b e ee ee ee at Allen —“Passion” “RKO) 3.008: at H.0.s 
fencer ane! ede] Guns Low ar Slic iste Pala fn tse |Baeee eer hE Moaere 
ood $22,000. Last week, $27,700. ’ ) hey ge A ae © it for state, !$10.000. Last week, “Human Jun- Ber 
Hollywood Paramount (F & M) oe ae See searees 58, Fair tak-| gle” (AA) and “Jungle Gents” (In- 
(1.430: $1-$1.50/\—“Sabrina” (Par) Boston, Nov. 2. {quoted, big $10,000. Second ings are being registered by “Ben-| die), same . 
eh wi) Nifty $1000. Last week,| “White Christmas” at the Para- a ‘diate, cx eerks Mina oe | Sal Brigade” at Hipp. 
a mount and Fenway is easily cop-|_ age Chit nae? (par) we, | Estimates for This Week ‘ AR’ NT 
= 'C) (631: 5 - tse ; a ’ — “wl oa s” (Par). - z . . 
“Vanishing “Prairie” (Disney) — — coin here this stanza with ayia 46" cae aia ck “Noe | ‘Stas tee WED aa” wh. ST BRILLIA 206, § ee 
(11th wk). Slow $2. “1 6 dave | & new house record figured for the | torious” (RKO) “Farmer's | ui. ta ene, (od WK). ‘ ? oe 5 
tr Loy fl 000 in 6 days.) par “Star Is Born” in second! Daughter” (RKO) Oh ar Sy Fine $14,000 or near following OMAHA; ROGUE $4,500 like =m 
Warner Hollywood (SW) (1.364: |{"ame at the Met is below hopes | 000 in 9 days. si ihe ooo last week. dena lee prerly 
$1.20-$2.65) —“Cinerama” (Indie) | With the high admission price| Memorial (RKO) (3,000; 50-$1)—| ,, Hipp (Telem’t) (3.700; 60-90)\—| «star Is B - ag wig he = , Is Borr 
(79th wk). Into current frame Sun- this hu, =. “ — OGks lee - Passion” (RKO) and “Queen of 000 ts Brigade’ (U). Light $9. | here this wie ablinaon dat team na | 
fe Parga pian ee lis huge house. “Passion” at the! s ” (Li Ni | . Last week, “3 Hour: ill” 4 : : ; nder 
31) after okay $21,800 last | Memorial, is mild. “Four Guns To = “Heil eee, —— (Col) and “Black Bn anol ons house record. Sock takings loom for , front” 
|the Border” at the Pilgrim shapes “Blackout” (Lip) $15,500 ™ \ 500. Sicceueiaun ar on aia ee ae = the Mic 
fast. ‘“Hobson’s Choice’ at the AY ion IET) (4.367: » +t Loan pd 7 ae wae enly” 
‘CAINE’ GOOD $15,000, si nescer iu omesta Moone |  MSweReulam, NET), ger: an! tower, Matt, Community) (5s:| Black Knight looks okay at ie IE say a 
; , “Cinerama,” hypoed by strong! wk). Nice $32,000 fellows (34 | Soto anishing Prairie’ (Dis-| Brandeis. “Sabrina,” moved from an’s W 
ST 100: BENGAL’ 11¢ radio and car card campaign, is |nan 00h i doe’ ollowing nifty sn secon Mild $2,000. Last ped eer to — epeke for a sec- third w 
° : very good in 44th week at the Loew’s ~ | haa pet ond week, Is fairly big. “Bengs 
a pong age lesion. “Sabeina” still is im the ee Seer) seen ee) Ohio (Loew's) (1,200; 60-90)— Estimates for This Week hee 
hina anak B. Proeny agit ‘chips in 6th week. Tomahawk” (UA) (2d =< —- Fe Window” (Par). (m.o.). eng (RKO) (1,000; 50-75)— houses. 
alae Gane eee Estimates for This Week $12,000 following $17,500 for first “Asphalt Jungle” (Ml-G a see Lipk Okss. $4,000 ae 17! ie 
here currently. “Haiii Baba” | Astor (B&Q) (1,500; 70-$1.10)— | Week. >ground” (M-G) (reiss ice | W * rest” (Col) an sxhertiadh 
fairly Sead nA Bh y= lo et Louis “Sabrina” (Par) (6th wk), Good | Paramount (NET) (1,700; _ 70- $6000." ree ee ey “Blades. of Sraesinari" ted. pouitics 
Theatre while “Brigadoon” is rated near $9,000 after $10,000 in Sth pm anger — re i Palace (RKO) (3,287; 60-90) $4,000. oe 
nice On moveover to Orpheum | WER. . . a g AK... wt — “Passion” (RKO), Dull $8,000. — Omaha (Tristates) (2.000: 70-90) Es 
Surge of cold weather is counted | . ey Hill ‘Beacon Hill) (800; |«Farmer’s Daughter” (RKO), $16,- | &ek,, "Woman's World” (20th) (2d | —~"Sabrina” (Par) (m.o.). Big $6.- wy, Kimo 
on to boost trade later in week. rien $0 b+ ease 4 C oo gg = (UA).| 000 in 9 davs , * | wk), $10,509. 000 in move from Orpheum. Last van W 
re ‘ N CK SY, , Jas -ek, “Vanish- : P ee = } Ji pe ar ic iris 
Estimates for This Week ing Prairie” ‘Disneys ‘6t _— x Pilgrim (ATC) (1,800: 65-95)— __ State (Loew’s) (2,700; 60-90)— whe canes Window” (Par) (3d vied 
Ambassador (Indie) (1,400; $1.40- | ¢3° ’ . Four Guns to Border” (U “Sabrina” (Par) Ts sata Méle 
; SSa Und ; $1. $3200. | “Fe vuns to Border” (U) and} Sabrina” (Par). Opened today Orphe (Trist » ¢ . "Be eT 
$2.40;—"Cinerama” (Indie). Neat | na : \“City Across River” (U). Fast | (Tues.). Last week, “Rear Window” | $1) Star Ro, — ae eet 
$14,000 after $15,000 last week. |,, Boston ‘Cinerama Productions) | $10,000. Last week, “Rouge Cop” | (Par) (2d wk-4 days), fancy $7,000. | $20. 000 Leste neck.” oGabties” Thin $6 
Fox (F&M) (5,000: 75)—"Human | (1:324: $1.20-$2.85) — “Cinerama”|(M-G) and “Fast ‘and Furious”| Stil re) ne, | 220,000. | Last week, “Sabrina uc dtissor 
Desire” (Col) and “Bullet Is Wait. eg wk). Big $21,000! (Lip) (24 wk), $8,500 $1.25)—""White Christmas” (Pan. Pitate (Corton an, ae St nt 
ing” (Col) . telling cy ML 500 in previous week. | St ( v's) (3.500: ) nt pl eer ate (Goldberg) (875; 55-80) — Story” 
Leet week, “pened today \Tues.).| Exeter (indie) (1,300; 60-$i)— | “Betrayed” MG) and) Yeow | gating along to socko $27,000, | “Rogue Cop” (M-G) and “Cowboy” $6,000. 1 
: Genteuiniton ——- (U)| “High and Dry” (U) (3d wk). Nice | Tomahawk” (UA) (2d wk) Oke ieane ‘oo = tier rea oe “Won vg a ae re 
on page 15) 000. ete va > wk). a ummell” (M- (m.o.), | ‘Woman’ ws kK), 75-$ | 
$6,000 First week was under- | $6,000 follewing $9,000 first frame. | $8,000. $3,500. — won oo 
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New Pix Fail to Boost Chi B.0.: 
‘Baba’ Bright 256, ‘Hulot’ Boff 76, 
‘Contessa ‘Big iMG, 2d, ‘Star’ 486, 3d 


Chicago, Nov. 
Loop has leveled off in ihe 
weeks to a sober pace, and present 
session shapes no better or worse. 
Four newcomers are doing little to 
step up the overall tempo with 

holdovers either hot or cold. 
Adventures of Hajji Baba” 
shapes fine $25,000 at Oriental. 
pe "Ss dualer of “Shield for Mur- 


der’ and “Overland Pacific” is fair 
$12.000 At the Surf, “Mr. Hulot’s 
Holid ay” is scoring a mighty 
$7.000. “Sensualita” is okay $3,700 
at World. 

“Barefoot Contessa” continues 


smash in second week at United 
Artists In same frame, “King 
Ric hard and Crusaders” and 


“Shanghai Story’ look par at 
Roosevelt: 
Great third week tooms for 


“Star Ts Born” at the Chicago 
while MeVickers is sagging with 
“Betraved.” Grand winds up “Sit- 
ting Bull” to okay returns in third. 
“On the Waterfront” in fifth frame 
at the ‘Yoods is sock. In_ sixth 
week. “Fgvpotian” wraps up its run 
in dull fashion at the State-Lake. 
Estimates for This Week 

Chicaga (B&K) (3.900; 98-$1.50) 
—‘Star ™s Born” (WB) (3d wk). 
Sock $48.000.. Last week, $60,009. 

Gran@ (Nomikos) (1.200: 98- 
$1.25)\—“‘Sittine Bull” (UA) (3d 
wk 700d $8,000. Last week, 
$10,000. 

Loon (Telem’t) (606; 90-$1.25)— 
“Shield for Murder” (UA) and 
“Overland Pacific’ (UA). Brisk 
$12.000. Last_week. “Rogue Cop” 
(M-G) (3d wk), $9,400. 

MeVickers (JL&S) (2,200: 65- 
$1.25’—“Betraved” (M-G) (3d wk). 
Neat $12,000. Last week, $15,900. 

Monroe (Indie) (1,000; 65-87)— 
“Southwest Passage” UA) and 
“Khyber Patrol” (UA) (2d wk). 
Just fair $5.000. Last week. $6.500. 

Oriental (Indie) (3,400; 98-$1.95) 
—‘Adventures Hajji Baba” (20th). 
Fast $25.000 looms. Last week, 
“Women’s World” (20th) (4th wk), 
$18,000. 

Palace (Fitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (66th wk). 
Tall $28.000. Last week, $32,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“King Richard and Crusaders” 
(WB) and “Shanghai Story” 
(2d wk). Trim $13,500. Last week, 
$19,000. 

State-Lake (B&K) (2,700; 98- 
$1.50!\—*Egyptian” (20th) (6th wk). 
Winding at mildish $16,000. Last 
week, $17.000. 


Surf ‘H&E Balaban) (685; 95)—! 


“Mr. Hulot’s Holiday” (GBD). 
Smash $7,000. Last week, “Hugh 
and Dry” (Indie) (4th wk), $3.000. 

United Artists (B&K) (1,700; 98- 
$1.25\—“Barefoot Contessa” (UA) 


(2d wk). Still hotsy $24,000. Last 
week, $29,000. 
Woods (Essaness) (2,150: 98- 


- « $1.25\—"On Waterfront” (Col) (5th 


wk Terrific $25,000. 
$30,000. 

World (Indie) (697; 98)—‘‘Sen- 
sualita” (Indie). Fine $3,700. Last 
week, on reissues. 


H.0.s Hobble K.C. Biz; 
‘Bengal’ Brisk $14,000, 


Last week, 





‘Star’ Snappy 126, 2d 


Kansas City, Nov. 2. 
Biz is taking a quiet turn, The 
sOme new films in town. It looks 
like many holdovers have been 
Overly extended. However, “Star 
Is Born” in second week at Para- 
mount still is fancy albeit reported 
under expectations. “On Water- 
front’ in first holdover round at 
the Midland is rated thin. “Sudd- 
enly” at the Missouri is barely 
Okay also in second frame. ‘‘Wom- 
ans World” at the Orpheum in 
thi rd week looks barely passable. 
3engal Brigade,” lone newcomer, 
Shapes trim in four Fox Midwest 
hoi ises, “Brigadoon” in second | 
Week at the Roxy is okay. Weather 
tur ed cold near the weekend, but 
Politics is figured the most damag- 
Ing to trade. 
Estimates for This Week 
; Kimo (Dickinson) (504; 85-$1)— 
‘Man With Million” (UA) (2d wk). 
Fairish $1,700. Last week, $2,000. 
Midland (Loew’s) (3,500; 65-90) 
— On Waterfront” (Col) (2d wk). 
Thin $6,500. Last week, $8,700. 
Missouri (RKO) (2,650; 50-80)— 
Suddenly” (UA) and “Malta 
vy” (UA) (2d wk). Just okay 
$6.600. Last week, $8,500. 
* -rpheum (Fox Midwest) (1,913; 
>l)—**Woman’s World” (20th) 
(Continued on page 15) 


(Rep) | “ 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net im- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








‘Sabrina’ Hotsy 
$15,000, Pitt Ace 


Pittsburgh, Nov. 

“Sabrina” is the big Pow ae 
here this session with a solid total 
at the Penn. It is pacing the city. 
“Hajji Baba” is rated nice at the 
Fulton, and stays over. “Star Is 
Born” is still good but consider- 
ably off from the second week at 
the Stanley. It is staying a fourth 
round. “Woman’s World” shapes 
okay in second Harris stanza. 

Estimates for This Week 

Fulton -(Shea) (1,700; 65-$1)— 
“Hajji Baba” (20th). Notices 
weren't good but they were b.o., 
and should help to nice $7,500. 
Holds. Last week, “Black Shield” 
(U), $7,200. 

Harris (Harris) (2,200; 65-$1)— 
“Woman's World” (20th) (2d wk). 
Holding well at $8,000 on windup. 
Last week, $9,500. 

Penn (UA) (3,300; 65-85)—‘Sa- 
brina” (Par). In on short notice 
because “Brigadoon” (M-G) did not 
hold. Looks solid $15,000 or over. 
Last week, “Brigadoon” (M-G), 
$14,000. 

Squirrel Hill (SW) (900; 65-85)— 

“Vanishing Prairie’ (Disney) (2d 
wk). One of the best art nabers 
has had in some time. Looks strong 
$3.500 on top of $4,500 last week. 
Stays. 
Stanley (SW) (3,800; 75-$1.25)— 
Star Is Born” (WB) (3d wk). Slid- 
ing to good $12,500 but holds 
again, Last week, $21,000. 

Warner (SW) (1,365; $1.25-$2.65) 
|—‘“Cinerama” (Indie) (48th wk). 
| Looks fine $10,000 or near. Last 
|} week, same, 


‘Xmas’ Sockeroo $20,000, 
Seattle; ‘Contessa’ 736 


Seattle, Nov. 2. 

Big advertising campaign is pay- 
ing off in spades currently for 
“White Christmas” at Music Hall, 
where a huge gross looms. Pic is 
so big it appears to be hurting the 
take for other new films such as 
“Barefoot Contessa” at Fifth Ave- 
nue and “Bengal Brigade” at the 
Orpheum. “Vanishing Prairie” 
still is good in third Music Box 
session. 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 90 
$1.25) — “Passion” (RKO) ana 
Africa Adventure” (RKO). Drab 
$2,000. Last week, “Black Shield” 
(U) and “Ricochet Romance” (U) 
(2d wk), $2,700. 

Coliseum (Evergreen) (1,829; 75- 
$1)—‘‘Three Hours to Kill” (Col) 
and “Human Desire” (Col). Okay 
$8,000. Last week, ‘Duel in Jun- 
gle” (WB) and “Bounty Hunter” 
(WB), $9,800. 

Fifth Avenue (Evergreen) (2,500; 
90-$1.25) — “Barefoot Contessa” 
(UA) and “About Mrs. Leslie” 
(Par). Disappointing with $7,500 or 
ther&abouts. Last week, “Woman's 
World” (20th) (3d wk), $6,800. 

Music Hall (Hamrick) (2,300; 90- 
| $1. 25)—‘*White Christmas” (Par). 
Big ballyhoo spells immense $20,- 
| 000, with a new high here possible 
if pic holds up. Last week, “King 
Richard Crusaders” (WB), $5,700. 

Music Box (Hamrick) (850; 90- 
$1.25)—‘‘Vanishing Prairie” (Dis- 
ney) (3d wk). Good $4,500. After 
$6,300 last week. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“‘Bengal Brigade” (U) and 
| ‘Unholy Four” (Lip). Sluggish 
| $6,000 or near. Last week, ‘‘Naked 
Alibi” (U) and “Drum Beats Over 
| Wyoming” (Rep), $5,300 in 5 days. 
Paramount (Evergreen) (3,039; 
$1.25-$1.50)\—“‘Star Is Born” (WB) 
\(4th wk). Off to mild $7,000. Last 
\ week, $11,800. 

















‘Betrayed’ Fast 12G, 
Toronto; ‘World’ 15G 


Toronto, Nov. 2. 

With “Betrayed” the only im- 
portant new film, town is bogged 
down with holdovers. However, 
“Brigadoon” and “Woman’s World”’ 
still are fancy in second stanzas, 
with “Broken Lance” also hefty. 
Besides the .big showing by 
“Betrayed,” “Gone With Wind” 
is doing okay for an oldie. 

Estimates for This Week 

Downtown, Giendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
40-70)—“‘Southwest Passage” (UA) 
and “Khyber Patrol’’ (UA). Oke 
$12, 000. Last week, “Shanghai 
Story” (Rep) and “Kidd Slave 
Girl’ (UA), $14,000. 

Eglinton, University (FP) (1,080; 
1,558; 50-80)—“‘Gone With Wind” 
(M-G) (reissue). So-so $10,000. 
Last week, “King Richard Crusad- 
ers” (WB), $9,000. 

Hyland (Ranks (1,354; 60-80) — 


“Doctor in House” (Rank) (9th | 
wk). Trim $5,000. Last week, 
$6,500. 


Imperial (FP) (3,373; 60-$1) — 
“Broken Lance” (20th) (2d wk). 
Hep $12,000. Last week, $16,000. 

Loew’s (Loew) (2,090; 60-$1)—. 
“Brigadoon” (M-G) (2d wk). Fancy 
$20,000. Last week, $25,000. 

Shea’s (FP) (2,386; 75-$1) — 
“Caine Mutiny” (Col) (4th wk). 
Okay $8,500. Last week, $13,000. 

Odeon (Rank) (2,380; 75-$1) — 
“Woman's World” (20th) (2d wk). 
Big $15,000. Last week, $19,000. 


Uptown (Loew) (2,745: 60-80)— 
“Betrayed” (M-G). Fast $12,000. 
Last week, “Bengal Brigade” 


(M-G), $10,000. 


‘Xmas Boffo 406, 





Philly; ‘Widow’ 256 


Philadelphia, Nov. 2. 

Bluechip films are boosting trade 
here this round. Except for the 
preems, most of the heavy traffic 
at the wickets was over the week- 
end. Great exploitation helped 
“White Christmas,” which is soar- 
ing to a terrific $40,000 at the Ran- 
dolph and easily pacing the city. 

Barefoot Contessa” looms big at 
the Midtown. “Black Widow” also 
is fancy at the Fox while “Reap 
Wild Wind,” out on reissue sur- 
prised with a smash teeoff. 

Estimates for This Week 

Arcadia (S&S) (625; 80-$1.35)— 
“Rear Window.”’ (Par) (10th wk). 
Fine $6,000. Last week, $6.700. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (56th wk). 
Okay $10.000. Last week, $12.000. 

Fox (20th) (2.250; 99-$1.49)— 
“Black Widow” (20th). Fancy $25.- 
000. Last week. ‘“Hajji Baba’”’ 
(20th) (2d wk), $14,000. 

Goldman (Goldman) (1.200: 65- 
$1.30)—“Reap Wild Wind” (Par) 
(reissue). Smart $13.000. Last week, 
“Bengal Brigade” (U), $14.000. 

Mastbanm (SW) (4.370; '75-$1.30) 
—‘Star Js Born” (WB) (3d wk). 
Fair $19,000. Last week, $30,000. 

Midtown (Goldman) (1,000: 74- 
$1.49)—“Barefoot Contessa” (UA). 
Wow $25.000 or near. Last week, 
“Beau Brummell” (M-G) (3d wk), 
$9.000. 

Rando!lnh (Goldman) (2.500: 74- 
$1.49\—“White Christmas” (Par). 
Terrific $40,000. Last week. 
“Woman’s World” (20th) (3d wk), 
$9.500. 

Stanley (SW) (2.900; 74-$1.30)— 
“Human Jungle” (AA). So-so $15.- 
000. uzast week, “Seven Brides” 


(M-G), $9.000 in final 5 davs. 
Stanton (SW) (1,473: 50-99)— 

“Shanehai Story” (Rev) and 

“Thunder Pass” (Lip). Good $8.- 


500. Last week, “Passion” 
and “Africa Adventure” 
$6.000. 

Trans-Lux (T-L) 
—“Sabrina” (Par) (2d wk). 
$11.500. Last week. $16,000. 

Viking (Sley) (1,000: 75-$1.30)— 
“Brigadoon” (M-G) (4th wk). Off 
to oke $6,500. Last week, $10,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50’—“‘Suddenly” (UA) (3d wk). 
Sturdy $10,500. Last week, $17,000. 


‘WIDOW’ HOT $20,000, 
DENVER; ‘XMAS’ 256, 2p 


Denver, Nov. 
The great. staying 
“White Christmas” in its second 
session at the Denham is attracting 
the most attention here currently. 
It is only $1,500 behind the terrific 
first week total. “Black Widow” | 
looms big at the Centre while} 
“Barefoot Contessa” 
at the Paramount. Teachers’ con- 
vention here helped weekend | 
grosses. 
Estimates for This Week 


(RKO) 
(RKO), 


Solid 





Centre (Fox) (1,247; 60-$1) — 
“Black Widow” (20th). Sock $20,- 


(Continued on page 15) 


(500; 80-$1.50) | 


power | 


is rated fine | 


Rain and the distraction of the 
elections are providing a tough 
handicap for Broadway first-run 
| theatres this stanza. However, witb 
public schools out yesterday 
(Tues.) for election day and four 
| new bills there are favorable 
factors for the current session. 

The washout caused by heavy 
| downpours last Friday and the all- 
'day rain Saturday naturally are 
| clipping the totals at many spots. 

“Carmen Jones” looms _ as 
- strongest of newcomers, with a 
| great $50,000 likely in first round 
|ending tomorrow (Thurs.) at the 
| Rivoli. Having to open in the rain 
| Friday was a drawback. “Black 

Vidow” finished its opening week 
last night (Tues.) with a nice $65,- 
000 at the Roxy. 

“Black Knight” is winding its 
initial stanza today at the Globe 
with a fast $14,000 likely. ‘‘Golden 
Mistress” with vaude looms neat 
$25,000 in current round at the 
Palace. 

“White Christmas” continues the 
outstanding coin-getter in third 
session at the Music Hall, with a 
terrific $167,000, just $1,000 below 
the second week. The business last 
| Saturday (30) constituted the high 
mark for any Saturday of the cur- 
rent run while Sunday’s trade was 
near the opening week Sabbath. 
Pic continues on indef, and likely 
into the first week of December. 

“Star Is Born’ continues at a 
smash gait for third week at the 
Paramount and _ Victoria, where 
day-dating. Pic wound up with 
$65,000 at the Par and $37,000 at 
the Vic. Film is now in fourth 
week at both spots but comes out 
of Paramount after Nov. 16 be- 
cause of stageshow opening the 
following day. 

“Beau Brummell” finished its 
second frame at the State last 
night (Tues.) with a fast $21,000. 

“Hansel and Gretel” held very 
big with $23,000 in third session 
at the Broadway, and is continuing 
on. “Barefoot Contessa’ looks to 
wind its fifth week at the Capitol 
with a sturdy $33,000 or near. 

“Sabrina” held remarkably well 
with a big $26,000 in sixth round 
at the Criterion. ‘““Suddenly” looms 
good $12,000 in fourth week end- 
ing today (Wed.) at the Mayfair. 

“On Waterfront,” still champ 
longrun pic, held at an amazingly 
sturdy $24,000 in 14th’ stanza 
ended last night (Tues.) at the 
Astor. “Cinerama” dipped with 
the other films but still was a sock 
$36,000 in 73d _ session at the 
Warner. 

Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
—‘On Waterfront” (Col) (15th wk). 
Held amazingly sturdy at $24,000 
in 14th session ended last night 
(Tues.). The 13th week was $23,500. 
Now set to stay until end of year. 

Broadway (Myerberg) (1,900; 74- 
$1.50)—*‘Hansel and Gretel” (Myer- 
berg) (4th wk). Third week ended 
Saturday (30) continued sock at 
$23,000 after $33,000 in second. 
Both surprisingly great figures for 
this puppet feature. 

Baronet (Reade) (430; 90-$1.55) 
—‘‘Leonardo Da Vinci” (Indie) (re- 
issue). Opened Sunday (31). In 
ahead, “‘Hamlet” (U) (reissue) (4th 
wk-9 days), oke $3,000 after $3,500 
for third week. 

Capitol (Loew's) (4,820; 85-$2.20) 
—‘Barefoot Contessa” (UA) (5th 
wk). Present round ending today 
(Wed.) shapes to hit stout $33,000 
after $42,000 for fourth week. Con- 
tinues on, with “Last Time I Saw 
Paris’ (M-G) due in next. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘‘Sabrina” (Par) (7th wk), Sixth 














held with very big $26,000 after 
$32,000 in fifth. 

Fine Arts (Davis) (468; 90-$1.80) 

“The Detective’ (Col). Opened 
Monday (1), and broke opening day 
record. In ahead, ‘‘Vanishing Prai- 
rie’ (Disney) (11th wk), 
p- (31) was nice $5,300 after 
1$6,000 in 10th week. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Black Knight” (Col). First week 
winding today (Wed.) looks to 
reach nice $14,000. Moved in a day 
earlier than planned. In ahead, 
| “Hajji Baba” (20th) (3d wk-6 days), 
$6,500 including preview. Second 
week, $10,000. 

Guild (Guild) (450; 
“Martin Luther” (Indie) 
This round’ ending 





(3d wk). 
tomorrow 


i Thurs.) is headed for trim $6,000 | 


same as second week. 


Mayfair (Brandt) (1,736; 79-$1.80) | 


—‘‘Suddenly” (UA) (4th wk). This 
}session ending today (Wed.) looks 


session concluded last night (Tues.) | 


winding | 


$1-$1.80)— | 


Spongy Skies, Election Distraction 
Curb N.Y.; ‘Carmen’ Big $50,000: 
Black Knight’ Catching $14,000 


to reach good $12,000 after $19,000 
for third week, a bit below hopes. 

Normandie (Trans-Lux) (592; 95- 
$1.80) —‘‘Runaway Bus” (Indie) (2d 
wk). Initial stanza ended Friday 
(29) hit fair $3,500. 

Palace (RKO) (1,700; 50-$1.60)— 
“Golden Mistress” (UA) and vaude- 
ville. Week ending tomorrow 
(Thurs.) looks to reach fine $25,- 
000 or close. Last week, “Personal 
Affair’? (UA) and vaude, $23,000. 

Paramount (ABC-Par) (3.664; $1- 
$2)—‘‘Star Is Born” (WB) (4th wk). 
Third week ended Monday (1) was 
big $57,000 after $92,000 for second 
week. Now set to go through Nov. 
16. 

Paris (Pathe Cinema) (568; 90- 
$1.80) —“Bread, Love and Dreams” 
(IFE) (7th wk). Sixth round ended 
Sunday (31) held at fancy $10,000 
after $12,000 for fifth week. 

Rivoli (UAT) (2,092; 85-$2)— 
“Carmen Jones” (20th). Soaring to 
smash $50,000 or near in first week 
ending tomorrow (Thurs.). Holding. 
In ahead, “Rear Window” (Par) 
(12th wk), $16,000 to conclude a 
highly successful longrun. 

Radio City Music Hall .(Rocke- 
fellers) (6,200; 95-$2.75)—‘White 
Christmas” (Par) first VistaVision 
pic, and stageshow (3d wk). Hold- 
ing in great style with $167,000 
likely for present stanza ending to- 
day (Wed.). Second week was 
$168,000, below hopes, but still ter- 
rific for initial holdover round. 
Stays on into December at custrent 
pace. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—"‘Black Widow” (20th) (2d wk). 
Climbed to nice $65,000 in first 
stanza ended yesterday (Tues.). In 
ahead “Woman’s World” (20th) 
(4th wk-8 days), $38,000 to finish 
very fine run. 

State (Loew’s) (3,450; 78-$1.75)— 
“Beau Brummell’ (M-G) (3d wk). 
Initial holdover week ended last 
night (Tues.) dropped to fast $21,- 
000 after $28,000 in first session. 
Second week got a terrific boost 
from a sneak preview last Friday 
(29). 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (10th wk). 
Ninth stanza ended Monday (1) was 
good $6,500 after $7,000 for eighth 
week. 

Trans-Lux 60th St. 
$1-$1.50) — “Little Kidnappers” 
(UA) (10th wk). Ninth round fin- 
ished last night (Tues.) was trim 
$5,000 after $5,600 for eighth week. 
Stays. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (87th wk). 
The 86th frame ended Monday (1) 
was good $4,400 after $4,800 in 
85th week. 

Victoria (City Inv.) (1,060; $1- 
$2)—“‘Star Is Born” (WB) (4th wk). 
Still going great guns with $37,000 
for third week ended Sunday (31) 
after $39,000 for second week. 
Stays on indef at this gait. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — ‘“‘Cinerama” (Indie) 
(74th wk). The 73d session finished 
Saturday (30) held with sock $36,- 
000 after $38,000 for 72d week at 
this house. Continues. 


Grid Game Helps Mpls.; 
‘Suddenly’ Loud $6,000, 
‘Brigadoon’ Fat 96, 2d 


Minneapolis, Nov. 

It’s another instance ti of 
weekend business being helped by 
| the influx of visitors for Minnesota 
U.-Michigan State “homecoming” 
football game which drew a capac- 
ity 64,000 crowd. Three fresh ar- 
| rivals with only “Suddenly” assum- 
ing much boxoffice importance. 
However, along with the numerous 
| strong holdovers biz still is high in 
the chips. Temperatures as low as 
15 and snow didn’t hurt. Longruns 
| comprise “Cinerama” starting its 
|eighth month at the Century where 
| 
' 


: 





(T-L) (453; 











still very strong; “On Waterfront” 
and “Sabrina,” both rounding out 
highly successful six-week runs; 
“A Star Is Born” in its fourth 
stanza and “Brigadoon” winding 
up a fortnight date. 
Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65)—"Cinerama” (Indie) (29th 
|wk). No weakening with age here 
| Tall $25,000 with added shows. 
| L ast week, $20,000. 
__Gopher (Berger) (1,600; 65-85)— 
Suddenly” (UA). Best boxoffice 


| bet here for some time. Stout 
$6,000. Last week, “Adventures 
| Robinson Crusoe” (UA), $5,000 


Lyric 'Par) (1,000; 65-85)\—*The 
Raid” (20th). Nice $4,000 or near 
(Continued on page 19) 
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Blockbusters Coming—But When? 





Theatres Renew Yelps That Distribs Neglect 
November and Early December Boxoffice 


+ 


Although the major distribs are 
scheduling their so-called block- 
buster product for Christmas-New 
Year’s release, there is a steady 
wail currently from exhibitors ask- 
ing “what do we play in November 
and early December’? A familiar 
theatreman’s complaint that the 
distribs are holding back product 
for the holiday season and neglect- 
ing to provide attractive fare for 
the “tough days” is again being 
heard round the country. 

Another beef, that’s beginning to 
sound like a chant, is “we have no 
idea what picture we'll be playing 
for Christmas.” Booking, _ it’s 
charged, is a day-to-day problem 
and the holiday stanza particularly 
points up the product shortage. 
Said an exec of one of the smaller 
chains, “I don’t even know what 
we'll get for Nov. 15.” 

The release slates of the major 
companies, it’s admitted, look good 
on paper, but except for a few key 
city situations the pictures seldom 
get to theatres on the dates re- 
corded on the release charts. 

20th’s Roster 

Discounting the problem in get- 
ting pix from maker to seller, the 
pictures listed as available for the 
November to December period ap- 

ear promising. Irving Berin’s 

There’s No Business Like Show 
Business” is listed as 20th-Fox’s 
Xmas-New Year's entry. However, 
it’s doubted that itll reach more 
than a few key spots during that 
sianza. Other 20th films that’ll be 
playing around from now to the 
vear’s end are ‘‘Woman’s World,” 
“The Adventures of Hajji Baba,” 
“Black Widow,” and “Desiree.” 
20th also has available several 2-D 
pix it has picked up from indie 
producers and will let exhibs have 
"em for November-December play- 
ing They include “The Outlaw’s 
Daughter,” “Black 13,” “Devil’s 
Harbor,’ and “The Other Woman.” 

Paramount's holiday feature is 
Martin & Lewis’ “Three Ring Cir- 
cus.” It has been Par policy for a 
number of years to release an 
M&L’er during the festive period. 
Other Par items that will be mak- 
ing the rounds are “White Christ- 
mas” and “Reap the Wild Wind,” a 
Cecil B. DeMille reissue. ‘‘Rear 
Window” and “Sabrina” will also 
be on many sereens. 

Columbia has made no special 
Xmas pic designation, but will 
probably have many dates on 


“Phffft.” In addition, it’ll provide | : d . : 
| buccaneers. It ties in with DCA’s 


for November to December airing 
such items as “The Black Knight,” 
“Fire Over Africa,” ‘Affairs of 
Messilina,” “Cannibal Attack,” 
“They Rode West,” and “Pirates of 
Tripoli.” 
Warners’ Lineup 

Warner Bros. is scheduling “The 
Silver Chalice” for special Christ- 
mas engagements and “Young at 
Heart” for New Year’s runs. “Star 
}s Born,” 
portant holiday entry. Completing 
the November-December slate will 
be “Drum Beat” and “Track of the 
Car. 

“Sign of the Pagan,” a Techni- 


color C’Scoper, is Universal’s con- | 


tribution for Xmas, with “So This 
Is Paris,’ a Techni musical, set for 
New Year’s. The remainder of tne 
November-December schedule _ in- 
cludes “Bengal Brigade,” 
Guns to the Border,” 
Romance” (a Ma & Pa 
entry), and “Yellow Mountain.” 

Metro is banking on “Deep In 
My Heart,” the musical biog of 
Sigmund Romberg, for its Christ- 
mas coin. It’s also offering for 
November-December 
“Athena,” “The Last 
Paris,” and “Crest of 
A pair of Tarzan reissues. ap- 
parently aimed at the kid trade. 
bolsters the slate. Many of M-G’s 
October releases will be hitting the 
sub runs at that time, including 
“Rogue Cop,” “Brigadoon,” and 
“Beau Brummell.” 

United Artists Xmas-New Year's 
entries are Burt Lancaster’s “Vera 
Cruz” and the Italo-British Venice 
festival winner, “Romeo & Juliet.” 
The slate for November-December 
is filled out with “Twist of Fate.” 
“White Orchard.” “You Know 
What Sailors Are,” ‘Shield 
Murder,” “The Snow Creature” 
Steel Cage.” In addition. 
Zarefoot Contessa” 
available for many situations. 


Time I Saw 
the Wave.” 


and “The 
. rhe 











las film in 
of course, will be an im- | 


“Four | 
“Ricochet | 
Kettle | 


| Monroe sings “After You 


| Business. 


playing time | 


for 


will be 





Rolls-Royce Biopic 
Hollywood, Nov. 2. 

Tiadden Mason, English art- 
ists’ representative, is in town 
with four screenplays owned 
by London producers, to in- 
duce Hollywood stars to sign 
for British pictures. 

One of the scripts is the 
story of Rolls and Royce, mak- 
ers of Rolls-Royce cars. 


SAM PINANSKI, BOSTON, 
COMPO MAN AT TOA 


Chicago, Nov. 2. 

Sam Pinanski, Boston circuit op- 
erator, did the pitching for the 
Council of Motion Picture Organi- 
zations at the TOA get-together. 
He gave a recap on the fight that 
won the Federal admissions tax 
fight, underlined how COMPO has 
resulted in industry unity on some 
matters and enhanced the trades 








relations with the press and Con- | 


gress. 
Pinanski updated the TOA-ers on 


progress toward the COMPO pro- | 


gram of group life insurance for 
industryites. Total of 650 com- 


panies, with over 6.000 employes, | 


have expressed interest in the 
project, he said. 


COMPO’s research work, plans 


for its national audience poll, its | 


effort to bring “greater orderliness 
to the industry’s technological de- 
velopment and the organization’s 
efforts in the public service field 
were detailed by Pinanski. 


ANOTHER DETROIT ARTIE 


Piccadilly Will Be _ Sol 
Abbey Playhouse 





Krim’s 


Detroit, Nov. 2. 

Sol Krim, owner of the 1,000-seat 
Krim, a nabe artie, has purchased 
the 900-seat nabe Piccadilly from 
Sam Cameron. Piccadilly, closed 
for more than a year, will operate 
as an artie under the name of 
Abbey Playhouse starting in 10 
days. 
was in excess of $100,000, Krim 
states. 

With the Abbey Playhouse, De- 
troit will have four nabe arties and 
one downtown. 





Distributors Corp. of America 


| will have representation in Macy’s 


Thanksgiving Day Parade with a 
float depicting a battle among 


“Long John Silvex.” 
SHHFHFFFOFOFO64% 


Sale price and renovation | 








Allied Heckles TOA 


—=—— Continued from page 7 aa 


out and you must have gotten one 
of them,” answered Frank. 

Angry words followed a state- 
ment by Gilbert Nathanson, a lo- 
cal circuit owner who quit Allied, 
that all he had heard at exhibitor 


ing ever accomplished. 

Taking exception, Ted Mann, a 
former NCA president and now a 
board member, said he had done 


ing himself and had no apologies 
to offer. Resentfully, he wanted 
to know if Nathanson was insin- 
|uating that he was a demagog? 

| “I’m not trying to scold you or 
| anybody else,’ replied Nathanson. 
|“I just want results not words and 
words are all we’ve been getting. 
Let’s have less rabble rousing and 
more exhibitor unity.” 

Martin Lebedoff, circuit owner 
and NCA officer, cited among Al- 
lied accomplishments the recent 
picketing of the Columbia ex- 





music tax and a prominent part in 
the admission tax revision. 

In addition to Reade, other TOA 
toppers at the luncheon were AIl- 
fred Starr, board chairman; Her- 
man M. Levy, general counsel; Ray 
Cooper, vice president; Al For- 
|man, director, and George Kerasa- 
tos, executive committee member. 
| 











NcGee’s Keynote 


Continued from page 7 


jwill have another star. Mr. (J. 
| Arthur) Rank wants a larger share 
‘of the American market. Our 
screens are open to him but he 


'has shown no interest in most Eng- 
|lish pictures.” 

McGee deplored what he termed 
the absence of “leadership and 





‘the industry. “I do not criticize 
|producers and distributors for this 
|any more than I criticize exhibitors 
| for beirg naive and expecting too 
|much,” he commented. He said 
there were a few exceptions such 
as Spyros Skouras’ gamble with 
| CinemaScope which, he added, was 
| “statesmanship of a very high 
| order.” 

| McGee offered to support his 
| statements concerning depressed 
| business with figures. He reported 
|that 80° of the theatres currently 
'are showing 7% less attendance 
lthan last year. Dollar volume, 
even with the Federal tax relief, 
“has not increased materially.” He 
| listed the tax saving at $123,000,000. 


+o 
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New York Sound Track 


Ves i in tn 


44+4oooe 


“Carmen Jones” got quite different treatment as stage play and 


N.Y. 
in every way. 


Times. 


Crowther, last week: “Lurid and slightly farcial ... 


Said Lewis Nichols, 
Just call it wonderful, quite wonderful.” 


1943: ‘‘Beautifuliv cone 
Said Bosley 
nothing wrong 


with the music except that it does not fit the people or the words”... 


Edward Small still undecided 


Columbia or RKO. 


if his 
| in association with Clarence Greene and Russell Rouse, goes to United 
t Artists, 


“New York Confidential,’ made 


Edward R. Kingsley, out of the hospital following an attack of jaun- 


dice, now conducting his biz via te 
| the 


bug while honeymooning in 
censor, confides that his 
is on the rise. 


American Society of Girl Watchers, Inc., has 


tery... « 
“fan mail, 


lephone from his home. He caught 
Hugh M. Flick, the N.Y. 
” demanding stricter bluepencilling, 


been chartered by 


Prentice-Hall to conduct a beauty contests business at Tuckahoe, N.Y. 
Irving Berlin is a little vexed with some commentators and columnists 


trying to read something 


into the 
Get What You Want You Don’t Want 


coincidental fact that Marilyn 
it” 


in the upcoming 20th Century-Fox filmusical, ‘‘No Business Like Show 


It’s a 1920 copyright, and was one of the pioneer numbers 


in the Berlin Music Corp. catalog when he, Saul Bornstein and Max 


Winslow first went into business that year. 


“Lazy” and “Heat Wave” 


are oldies which Miss Monroe does. The new tunes are sung by Ethel 


Merman and Johnnie Ray in the 20th film. 


You Get” 


his wife were in Paris, and 


It so happened that “After 


was selected by producer Sol C. Siegel, while Berlin and 
he merely advised the songsmith that, 


per contract, this oldie was culled from Berlin’s package deal of old 


and new songs for Miss Monroe, 
song title is sheer coincidence, 


Her recent marital schism and the 


Geoffrey Chaucer, an old English scriptwriter, whose quaint spellings 
and archaic expressions have served as punishment for generations of 
schoolboys, is revived in Time mag this issue for the review of Colum- 


bia’s “Black Knight 
Joe Schoenfeld, editor of VARIETY 
for his regular lookaround,. . 
Hollywood these days, “subsidiary 
Resultantly there 


is discussion within the 


. It’s a joke that is more labor than fun... 
‘s daily in Hollywood, in Manhattan 
. Because more books are being sold to 


rights” loom large in author think- 


Authors Guild of 


a time-limit beyond which literary agents, who have long since been 


dismissed, can control picture 


sales of 


old works. 


John Huston’s “Moby Dick,” which is being shot abroad, has a 20- 


feet 
, by DeHavilland 
Huston operates 


Aircratt 
the 


and 
whale by p 


laying a 


long electronic whale built on a five-and-a-half ton steel skeleton | 
rigged so 


that every vertebrae moves. 


console-type instrument at 


ithe edge of the two-acre deep water tank. 


meetings before were a lot of yell- | 
ing and table pounding with noth- | 


a lot of yelling and table pound- | 


change, elimination of the theatre | 


must find a way of appealing to the | 
American theatre goer who so far | 


|statesmanship” in all branches of | 


DRIVE-IN RENTALS 


Chicago, Nov. 2. 

Film rentals for drive-ins have 
increased up to 30%, aceording to 
| the results of a survey conducted 
| by a TOA committee headed by 
Jack D. Braunagel and William T. 
Powell. 

Asked about the general trend in 
costs of product, ozoner operators 
reported on a territorial basis as 
' follows: southcentral, 10% increase 
in the first nine months of 1954 
over the same period in 1953; mid- 
west, upward about 25° over last 
| year; northwest, generally about 
ithe same level except that per- 





centage deals on CinemaScope pix | 


have upped costs; southwest, 
| ward 159%; 
|proximately 24%; southeast, up 
| 30%. There was no explanation 
| for the varying degrees of the up- 
trend around the country. 

Business at the open-air houses 
was on the upbeat, particularly in 
the southeast where an improve- 
ment of 25% to 30% was noted. 
Southcentral was up 6% and mid- 
west up 10%. Not sharing in bet- 
| ter grosses were theatres in areas 
where tv has been newly intro- 
duced or where weather conditions 
were unfavorable. Eased admis- 
sion taxes and C’Scope were cited 
in the northwest as reasons for 
slight improvement despite adverse 
weather. 

Is it necessary for an ozoner to 
install C’Scope equipment if the 
competition has it? Houses oper- 
ating all year around found this a 
“must,” partially because of the 
shortage of product. The report 
added: “Seasonal drive-ins in the 
north may be able to get by a little 
longer due to backlog of winter 
product, but even this is question- 
able.” 


Other points made by the TOA 
committee: the distributors should 
permit the theatremen to decide 
whether a film is to be played in 
standard format or anamorphic; 
theatremen would do well to be on 
guard against the inereasing num- 
ber of professional beggars work- 
ing the drivé-ins; more efficient 
methods of operation are becoming 
more and more necessary. 


RKO Theatres Nets 
$1,625,000 in 39 Wks. 


Recent upbeat in theatre busi- 
ness is reflected in RKO Theatres’ 





sued yesterday (Tues.) showing a 


weeks ending Oct. 2 as compared 
to $788,331 for the same period a 
year ago. 

Total income from theatre oper- 
ations for the 39-week stanza, Le- 
fore deduction of depreviation, 
dividends, income taxes, and other 


to $2,915,917 for the same period 
of 1953. 
The 13-week third quarter re- 


the disposal of a theatre property. 
The same 13 weeks of 1953 re- 
sulted in a net profit of $370,723 





New Harry Cohn Pact 
Kayoes Exit Reports 


Frequent reports during the 
|past year that Columbia Pictures 
| prexy Harry Cohn was planning to 
unload his stock in the company 
were scotched yesterday 
by the announcement that the top- 
per had inked a new five-year con- 
tract. 

“The 


new Cohn 





contract,” 


|stated, “‘should dispel any rumors | 
| that I am in a new negotiation for | 
| the sale of my Columbia stock, nor | 
jhave I presently any intention of | 


| entering into such a negotiation.” 
New pact will be submitted for 
ratification of Col stockholders at 
the annual meeting in December. 
He'll receive $3,500 weekly salary 
plus $600 weekly expenses for total 
| of $213,200 per year. 





Doug Shearer’s Citation 
Hollywood, Nov. 2. 
Douglas Shearer, head of techni- 
eal research at Metro, has been 
cited by the 
search for discovering ways and 
means to simplify studies in the 
| field of nuclear and cosmic physics. 
These discoveries, which make it 
easier to work out mathematical 
| computations, will be used by the 
) Navy in certain projects, 





UP 30%, TOA TOLD 


up- | 
midcentral, upward ap- | 


third quarter financial report is- | 


net income of $1,625,009 for the 39 | 


items, was $4,681,703 as compared | 


veals a net profit of $720,984, fol- | 
lowing deduction of $41,048 loss on | 


(Tues.) | 


Office of Naval Re- | 


Boycott-Minded — 
Lil Exhibs Ask 
A United Front 


Chicago, Nov. 2. 
Some smalltown theatre owners 
|are in a boycott frame of mind. 
| This was demonstrated at an un- 
| scheduled meeting, within the TOA 
|} convention framework, of nearly 
100 exhibs who have lower-case op- 
erations. Why couldn’t a boycott 
be made to work against a film 
|@ompany whose rental terms are 
too harsh, they wanted to know. 
It was “illegal,” said Walter 
Reade, who co-presided with Alfred 
Starr. 


The lesser-scale showmen ap- 
peared unable to understand why 
such a giant theatre organization 
couldn’t put “some pressure” on 
the distribs in some way. Starr 
gave them an apparently satisfae- 
tory answer; saying: ‘“‘We have an 
enormous amount of latent strength 
and I think we're going to use it. 
No picture can get off the ground 
without our consent. We have the 
whip in our hands.” 


| Starr didn’t go any further but 
| some sort of working agreement 
| with Allied States appears shaping 
| which would have the two associa- 
tions working together in an ef- 
fort to force eased pic terms. (A 
few exhibs asked for a full merger.) 


Agenda for Thursday’s board 
meeting includes a vote on Allied’s 
bid for support for its government 
regulation plan. TOA-ers are op- 
posed to this but in reply to Allied 
may suggest that the two organiza- 
tions otherwise join forces in deal- 
ings with the companies. 


EDWIN D. MARTIN, 34, 
NEW TOA PRESIDENT 


Chicago, Nov. 2. 

Edwin D. Martin ‘(known to his 
associates as ‘E. D.’), 34-year-old 
circuit operator of Columbus, Ga., 
was elected president of Theatre 
Owners of America at a_ board 
meeting in advance of the organi- 
zation’s annual convention here. 
The vote was not entirely expected 
'—-Martin himself expressed sur- 
| prise—since there were other can- 
|didates in the running. There 
had been some sounding out of 
Denver’s Pat McGee as to his 
| availability but McGee held him- 
| self aloof. There was also some 
| sentiment for Myron Blank, of Des 
Moines, and George Kerasotes, 
Springfield, Ill. Final balloting, 
| however, had Martin as the unani- 
| mous choice. 


Kerasotes and J. J. Rosenfield 
of Spokane were added to the 
roster of TOA v.p.’s. Alfred Starr 
| of Nashville was reelected chair- 
/man of the executive committee. 
Samuel Pinanski of Boston was 
| appointed honorary board chair- 
man, which post was vacated with 
the recent death of Charles 
Skouras. S, H. (Si) Fabian con- 
tinues as treasurer, Mitchell Wolf- 
son as chairman of the finance 
committee and Herman M. Levy 
as general counsel. 


| Skouras Memorial 

' Directorate reaffirmed its posi- 
tion favoring an industry arbitra- 
tion system and, stated Levy, will 
| press efforts in this direction after 
the conclave. Board meet also 
| decided to set up some sort of 
memorial for Charles Skouras and 
will work on the details of this 
|}at another meeting here Thursday 
(4), 

Elevation of Martin to the top 
TOA spot is another example of 
the spotlight focusing on second- 
| generation industryites. He’s the 
son of Roy Elmo Martin, Sr., whose 
theatre holdings (also a couple of 
| tv stations) cover a wide area in 
the south. 














| 
| 


| 
' 





Arthur Loew to Barcelona 


Arthur M. Loew, president of 
Loew’s International, will presid¢ 
at Metro’s European conference, 
set for Barcelona for three days be- 
| ginning Nov. 11, 

Loew, now in Europe on busl- 
ness, will remain there until afte 
the meeting. He’ll be assisted 
the confab by David Lewis, regio! 
al director of Continental Europe. 
| Metro managers, sales and pub- 
licity chiefs from all territories 1n 
; Continental Europe will attend. 


at 
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New Tag: ‘Director of Diversity’ 


Technicolor has created a new post of director of diversification 
‘id research development and has 
in the position. Latter comes to TC from the Borg-Warner Corp. 
where he was director of its central research lab. 

Nelles took over at TC Monday (1). A past research manager 
of the Allan Hancock Foundation, he served from 1944-45 as 
deputy director of the War Production Board. 

Technicolor has a considerable research program going all the 
time and has been doing work in color tv and visual reproduction 


via tape. 


nstalled Dr. Maurice Nelles 
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Film Reviews 


— Continued from page 6 





ees 


La Grande Speranza 
captain, giving the key part 
strength. Lois Maxwell underplays 
her role as the nurse with whom 
he’s in love for good effect in her 
best performance to date. Folco 
Lulli lends his amiable personality 
to lighten the setting, as do come- 
dians Paolo Panelli and Carlo 
Delle Piane as two playful gobs. 
Others contribute sober, restrained 
performances. Script structure is 
somewhat episodic, but director 
Duilio Coletti ties most strings to- 
gether smoothly. _ Ferraniacolor 
lensing by Leonida Barboni is con- 
sistently good. Music by Nino Rota 
likewise is solid. Hawk. 





Canzoni di Mezzo Secolo 


(Half a Century of Songs) 
(ITALIAN-COLOR) 


Confusing, poorly edited cav- 
alcade; limited b.o. in U. S. 


Continental Motion Picture Corp. re- 
lease of Minerva production. Stars Sil- 
vana Pampanini, Renato Rascel, Maria 
Fiore. Features Anna Maria Ferrero, 
Cosetta’ Greco, Olga Villi, Carlo Dap- 
orto, Galeazzo Benti, Franco _ Inter- 
louse, Erno Crisa, Lauretta Masiero. Di- 
rected by Domenico Paolella. Screenplay, 
Paolella, Carlo Infascelli; camera Fer- 
raniacolor), Mario Damicelli; settings, 
Mario Chiari. Tradeshown in N. Y 
Oct. 27, ’54. Running time, 95 MINS. 
The Mannequin Silvana Pampanini 


The Elevator BOP. «i... sce: Renato Rascel 
The La@y .. «..4.\/074 5 wecen Cosetta Greco 
The Window Dresser ...... Galeazzo Benti 
Bint fee reek ..Anna Maria Ferrero 
The Sceptic ....... ..Carlo Dapporto 
Rosa, the Country Maid...... Maria Fiore 
The Pee cad cee cd cadens Erno Crisa 


poe RO eer Olga Villi 
The Student ay . Franco Interlenghi 
Siren, Cossack, Native Girl L. Masiero 
TRO MIG” 658s accep sees Marco Vicaro 


(In Italian; English Titles) 

“Half a Century of Songs” is 
just that—a glorified Italian “Hit 
Parade” of the past 50 years, with 
any attempt at skillful storytelling 
secondary to the music. Film, in 
Ferraniacolor, comprises seven 
episodes designed to- spotlight the 
songs of seven modern periods in 
Italian history and to cram as 
many of the songs into each epi- 
sode as is physically possible with- 
out regard to coherency. As such, 
it's a confusing and _ overlong 





hodgepodge, and looks to only lim- | 


ited returns in this country. 

Even the songs, many of them 
familiar through American adap- 
tations, become tiresome by the 
time this 95-minute feature drags 
itself out. Film is staged flashily, 
and the Ferraniacolor is almost 
violent in intensity, and this too, 
becomes tiresome. In its attempt 
to film a spectacular musical, Min- 
erva has so overdone things as to 
make it a rather dull one. To add 
to the confusion, the editing is 
poor and one can’t tell where one 
episode leaves off and the next 
Starts, and in some cases the char- 
acters do the singing while in 
Others an off-screen voice cuts in 
as a sort of narrator. 


Best of the performances are 
turned in by Maria Fiore as a 
country girl-turned-paramour and 


by Renato Rascel as an over-im- 
aginative elevator operator at a 
Riviera hotel. Silvana Pampanini, 
One of the Italian stars better 
known to U.S. audiences, is wasted 
in a tearful episode of the '30s. 
Chan, 


Journey to Italy 
(Viaggio in Italia) 
(ITALIAN) 
Rome, Oct. .19. 


Titanus release of a Roberto Rossellini 


Production (in association with Sveva- 
Jur ‘or Films). Stars Ingrid Bergman, 
George Sanders. Directed by Roberto Ros- 
pelint Screenplay, Rossellini, Vitaliano 
-rancati, from a story by Rossellini and 


Tancati; camera, Enzo Serafin; music, 
enzo Rossellini; editor, Jolanda Ben- 


venuti Previewed in Rome. Running time, 
100 MINS, 

atherine Joyce ....... Ingrid Bergman 
plexander Pee ere George Sanders 
none Ko errr. > Leslie Daniels 
pitalie Rae ee Natalie Ray 
rostitute Anna Proclemer 


(‘In Italian; English Titles) 

With the ald of the English 
lalog version, plus marquee bait 
in Ingrid Bergman-George San- 
ders-Roberto Rossellini, this pic 
Could be hypoed to moderate 
8rosses perhaps topping those of 
Previous Bergman Italian-madtes. 
Some re-editing would help the 
bace considerably, with a hasty 
finding a sure trouble spot, since 


acking proper motivation in its | Ingrid Bergman name, and more| under which the MPEA operates abroad. 











present form. Film as a_ whole 
alternates brilliant bits with long 
stretches of so-so. 

Story tells of an English couple, 
coldy moving close to divorce be- 
cause of mutual incomprehension, 


+the Ressellini-Bergman 





who inherit a house near Naples. 
Planning to sell it, they begin 
suddenly to warm to the southern 
climate and the boisterous humani- 
ty about them. Fadeout sees them 
uniting again after witnessing a 
miracle during a local religious 
procession. 

Rapid change from grit to grin, | 
especially in Sanders, who plays |} 
Miss Bergman’s husband, mars the | 
effect of the warmup process by | 
overspeeding. Tale is unevenly | 
told, has some unhappy bits of | 
dialog and sometimes shows the 
roughout form, which for its di- 
rector, is the final version. 

Editing, for example, is charac- 
teristically abrupt. Whereas Miss 
Bergman’s character, given more 
footage, appears much clearer in 
delineation, Sanders lacks’ the 
needed definition enabling proper 
audience participation. For _ in- 
stance, his interlude with a prosti- 
tute begins promisingly, but the 
idea is not followed _ through. 
Others in cast fill in well. 

Photography by Enzo Serafin, in- 
cluding some hidden-camerawork, 
fits the moods well. Music by 
Renzo Rossellini helps. Hawk. 


Les Corsaires Du Bois 
De Bouglogne 
(Pirates of the Bois De Bouglogne) 
(FRENCH) 

Paris, Oct. 12. 

Sofradis release of Pecefilms produc- 
tion. Features Raymond Bussieres, Chris- 
tian Duvaleix. Arlette Poivre, Vera Nor- 
man, Jean Ozenne, Denise Grey. Written 
and directed by Norbert Charbonau. 
Camera, Pierre Petit; editor, Marinelle 
Cadix. At Raimu, Paris. Running time, 
90 MINS. 


BURONOEE bs cdaee cses cen Raymond Bussieres 
ee re Christian Duvaleix 
COPUINE: ba ccsccseecneares Vera Norman 
pe are rr Arlette Potvre 
ire rere rr ee oe Denise Grey 
ee Pore eee re Jean Ozenne 


Slapstick and satire have been 
pushed into some prominence in 
this pic. However, the few good 
ideas imbedded in this lack the 
breath of talent to bring them into 
solid comedy focus. Hence, it re- 
mains a haphazardly made film 
which is distracted from by un- 
even thesping and timing, poor 
production dress and a lack of suf- 
ficient core. As it stands it has 
nabe possibilities for local show- 
ings, but it does not have U/-S. in- 
terest because of its low comic 
vein. 

This is a takeoff on the recent 
Dr. Bombard shipwreck ocean 
crossing. Pic has a street singer 
getting his pal and gal mixed up 
in an attempt to try the same thing 
and cash in on the publicity. They 
get a rich girl embroiled in this 
and all four have to go when her 
father uses it as a publicity stunt. 
Some good moments appear on the 
raft, but repetitiveness and general 
low comedics never bring this into | 
ribtickling gear. Mosk. 


Giovanna D’Areo 
Al Rogo 





(Joan at the Stake) 
(FRANCO—ITALIAN) 
(Color) i "7 
—— | 


Rome, Oct. 19. 

ENIC release of a PCA 
Cinematografici 
Film co-production. Stars Ingrid Bergman, 
Tullio Carminati; features Giacinto Pran- | 
relli, Augusto Romani, Plinio Clabassi, 
Saturno Meletti, Agnese Dubbini, Pietro 
de Palma, Aldo Tenossi: voices of Miriam 
Pirazzini, Pina Esca, Marcella Pillo, Gio- 


1 
| 
vanni_ Acolati. Directed by Roberto | 
Rossellini. Story and dialogue, Paul | 
Claudel; music, Arthur Honegger; ar- | 


ranged and conducted by Gian Andrea 
Gavazzeni; orchestra, chorus and ballet 
of the San Carlo Opera House, Naples; | 
camera (Gevacolor), Gabor Pogany; editor, | 
Jolanda Benvenuti. Previewed in Rome. | 
Running time, 80 MINS. | 


Pic version of the Claudel- | 
Honegger operatic, a hit on many 
European stages in the Bergman- 
Rossellini staging, is a difficult | 
item to classify, with “prestige” 
perhaps best summing it up. Sol- 
emn-paced work, though some- 
what livened up by Roberto Rossel- 
lini’s direction, is nevertheless not 
for the general trade. Very special 
handling, with much aid from the 


- 


limitedly the 


‘ - a ee ee | ’ 
ceeniatlvae \e"t ia YOU Dont Know What Trouble We Had! 


Best market appears to be France. | 
and a French version of “Joan” | 
was shot simultaneously with the | 
English one. 

Rossellini’s dimection, based on 
his own stage production of the 
work, is imaginative and different 
from anything he has done before. 
Production gamble by two new pro- 
ducers, Giorgio Criscuolo and 
Franco Francese, was made_ pos- 
Sible by using cast, costumes and 
some of settings of the stage ver- 
sion. A pre-rehearsed 18-day shoot- 
ing schedule permitted the film 
to be brough in at $100,000 despite 
the double version and the color 
budget. This tetal does not include 
contribs. 
Words and music remain identical 
with the eriginal, while the visual 
has been much changed. 

Action takes place mainly in a} 
cloud-banked series of stylized set- | 
tings, -in and from which Joan 
(Miss Bergman) and a priest (Tul- 
lio Carminati) watch flashbacked | 
and present proceedings of life on 
earth. Action is dominated by the 
dialog of these two, interspersed 
with choruses and dances, culmi- 
nating in the burning at the stake, 
already previewed at start via some 
striking shots. 

Both Miss Bergman and Car- 
minati lend conviction to Claudel’s | 
dialogues (Miss Bergman’s singing 
is confined to a nursery-like bit). 
Within its strange context, Joan is 
sometimes moving. 

Gabor Pogany gives the pic 
elegant color (Gevacolor) render- | 
ing, and many of the sets are strik- | 
ing. Pace is slow’ throughout. 
Editing, as in many of Rossellini’s 
films, is choppy. Hawk. | 

\ 


Guacho | 
(Foundling) | 
(ARGENTINE) | 
Buenos Aires, Oct. 19. 


Argentina Sono Film production and | 
release. Features Tita Merello, 





Carlos | 
Cores, Julia Sandoval, Enrique Chabo, 
Luis Medima Castro, Margarita Corona 
and Alejandro Rey. Directed by Lucas 
Demare from a novel by Concha Espina, | 
adapted by himself and Sergio. Leonardo. 
Camera, Alberto Etchebehhere; sets, Gori 
Munoz; music, Lucas Demare; editor, 
Jose Serra. At Ambassador, Buenos Aires. 
Running time, 97 MINS. | 


ee | 

This is grim entertainment with- | 
out hardly a single light moment. 
It has grossed well here because 
audiences were buoyed in hopes | 
that Lucas Demare had made an- 
other “Los Isleros.” He has tried 
to imbue the pic with the same 
stark realism of the previous suc- | 
cess but fails because he makes no 
attempt to explain the characters | 
which only makes everything im- 
plausible. It is hard to understand | 
on what grounds the producers felt 
this had the quality to be entered 
at the Venice Film Festival. Not 
even the photography is outstand- 
ing. 

In a remote fishing village, a 
man marries a stranger after only 
brief acquaintance. For a reason 
which goes unexplained he _ has 
tossed overboard a next door | 
sweetheart. A foundling is left on 
the couple’s doorstep and the wife 
senses it is the former sweetheart’s 
and her husband’s child, but rears | 
both it and her own child. As her 
own boy is the weaker, to retain 
the husband's love she has him 
believe the stronger is hers. 

Tita Merello's acting draws tears 
despite all the implausiBilities. It 
is her personality alone which has | 
kept the pic alive here. Carlos 
Cores seems more in character as 
the rough fisherman than in most 
roles while Julia Sandoval is deco- 
rative as the jilted girl. The cam- 
eras are never effectively handled 
and the whole production lacks dis- 
tinction. Nid. ! 








Slow Collections in Foreign Lands 


'Negative for ‘Long John Silver’ Needed Elaborate 
Care—Shipped In and Out of Orient Packed in Ice 
+ 





Lollo’s Taste in Tie-Ups 

Gina Lollobrigida’s back in 
Italy and the D. M. Grattan Co. 
ad agency, which is handling 
requests for her endorsements, 
last week told a mournful 
“‘what-some-people-WON’T-do- 
for-money” story. 

Just to avoid any misunder- 
standings, Violet Grattan let 
the trade in on a little secret: 
Gina doesn’t smoke, and she 
won't endorse cigarets. Also, 
she won't model intimate 
wearing apparel “despite the 
fact that she has earned her 
fame for her luscious figure.” 

It appears, however, that 
Miss Lollobrigida has a good 
singing voice, and that she’s 
not above using it to plug bet- 
ter-type automobiles via .film 
on tv. 











Seamless White Screen 
Being Introduced at $1.50 
Per Foot by Trans-Lux 


New and seamless white screen, 
called the ‘“Luxmatte”’ and said to 
be an improvement over the silver 
wide screens, is being put on the 
market by Trans-Lux, actording to 
Richard Brandt, T-L Theatres 
Corp. v.p. Price is $1.50 per foot 
which compares to $2 in the past. | 

Screen, being used flat for the 
most part, is the one picked by 
Loew’s Theatres for its houses. It’s 
also going into the Brandt situa- 


| American film in a foreign loca- 


ithe raw film to the location site 
|and then transferring it to the 
| processing plant is best illustrated 
|in the experience of Joseph Kauf- 


| for $10,000. 


On the surface, the filming of an 


tion, appears a comparatively easy 
task. However, except for those 
directly involved in the project, 
few industryites realize the tre- 
mendous mechanical problems that 
are encountered, even in such a 
basic aspect of picture production 
as the shipment of the film. 

What a producer faces in getting 


man who recently completed “Long 
John Silver” in Australia. Picture 
will be the first release of the re. 
cent y-organized Distributors Corp 
of America. 

The raw Eastman stock is shipped 
from Rochester, N. Y., to Los An- 
geles where it is packed in ice 
cakes for shipment via plane ta 
Australia. In Australia, the film is 
placed in a deep-freeze where it re- 
mains until two days before actual 
shooting begins. The film is then 
placed in an ice box to prevent 
emulsion in case the temperature 
gets too hot. Following exposure 
of the film, it is returned to the 
deep-freeze. 

Once a week, the daily rushes, 
comprising 10,000 to 12,00 feet of 
film, are prepared for shipment ta 
Technicolor’s Denham Laboratory 
in England since “Long John” wats 
made as a British quota film. The 
footage is packed in ice cakes again 
and is re-iced en route in Singa- 
pore and India. Each reel is insured 
The film arrives in 


tions, some Warner Theatres and | London, a distance of some 12,000 


various foreign outlets. 

Fact that it’s seamless is said to 
be a distinct advantage for exhibs 
who have found that the screens 
with seams have a tendency to 
split and crack. Also, the seams 
sooner or later become visible and | 
disturbing to audiences. | 


Brandt explained that 
screens had originally been in- 
stalled for 3-D. The Trans-Lux 
|White surfaces provide a 


brilliant image on the wide screen 


and allow for truer color repro- | 


duction. 
gain, screen curvature is no longer 
necessary. 


UNION CITY, N. J., SUIT 





VS. MAJOR DISTRIBS | 


Due to their large light | 


i'miles from Australia, in 72 hours 


At Techni’s Denham lab, black 


| & white prints of the daily rushes 
,are processed and then sent back 
j}to Australia for cutting. A ship- 
|; ment of the processed b&w film is 
| received every 10 days. 


In a labo- 
ratory in Sydney a duplicate of the 
cut copy is made in case anything 


silver | should happen to the original cut 


film. In addition, a cutting report 
is sent to England where a negative 


more | is cut to correspond to the cutting 


copy. From this neg, the color 
CinemaScope prints are made. 
Techni’s lab in England only 


_makes the prints for the foreign 


Marlies Theatre Corp., operator | 
of the Park Theatre, Union City, | 


N. J., from 1940 through 1950, 
filed a $1.050,000 antitrust suit 
Monday (i) in N. Y. Federal Court 
against the eight majors, Republic 
Pictures, Skouras Theatres Corp., 


North Bergen Amusement Corp., | 
Doves, Inc., and the Union Hill 
Corp. 


Plaintiff charges that the distrib- 
utor defendants discriminated 
against the Park by refusing to fur- 


nish suitable product, thus pre- | 
venting it from competing with | 


nearby houses run by subsidiaries 
of Loew’s, Inc., RKO Pictures and 
Skouras. 





Problem of slow rental collections in the foreign market is still a 


| thorn in the side of the major film companies. 


being made in solving it. 
Execs in N.Y., while pinpointing 


_PCA Production | shell out rental coin than they were in the past. 
Associati-France-London | jo<t via bad debts is said to be surprisingly small in the aggregate. 


However, progress is 


some problem territories such as 


| Brazil and Italy, say they're less hampered by exhib reluctance to 


Also, the amount 


Trouble frequently comes in areas where there are limitations on 


dollar remittances to the U.S. In 
the attitude that it'd be better for 


such countries, some exhibs take 
the American distribs to let them 


work with the due rentals since, if they'd be paid out, they’d only 
end up in blocked accounts anyway. 

Collections are also lagging in areas where the large chains have | 
a virtual monopoly on the market and where there are severe import | 


restrictions on U.S. films. 
local exhibs realize that the distri 
punitive measures, 
through more promptly. 


“They take advantage of us there,” was | 
|one comment. If comparatively few Hollywood imports are allowed, | 


bs can't afford to go in for any | 


such as withholding their pix until rentals come 


Companies differ in their strictness in pressing for rapid rental 


collections. All agree, however, 


that while 


the film biz is a cash 


business, a certain amount of credit has to be extended. 
Two years ago, move was made via the Motion Picture Export Assn. 


to arrive at a common policy on the rental collection problem. 


then, however, action has resolved 


Since 
itself to an individual approach. 


One of the reasons is that there are those among the major distribs 


who don’t feel certain that united action on questions such as this is 
permissible under the Webb-Pomerene Act which is the legal umbrella 


'ing Sydney, 


of Toronto, 
| Canada. 


distribution. The “make materials’ 
are sent to Techni’s Hollywod lak 
for release prints for the western 
hemisphere and also for the inclu- 
sion of the soundtracks for both 
stereophonic and optical sound. 
Since “Long John” was shot in a 
1:85 ratio as well as CinemaScope, 
the entire ‘shipping, storage 
processing, and cuttting jobs arse 
duplicated. The 1:85 to 1 version, 
according to Kaufman, will not be 
released until the C’Scope book- 


i ings have been completed. 


World Travel 
The Down Under shooting has 


| also made a world traveller out of 


Kaufman. He has been on an al- 
most commuting schedule, with his 
points of departure and arrival be- 
Los Angeles, New 
York, and London. He has taken 
a two-year lease on a studio in 
Sydney and plans to make several 
other theatrical films as well as 


| vidpix there. Kaufman was in New 
| York last week to confer with DCA 


execs Ong domestic distribution 
and with 20th-Fox on the foreign 
release. He left’ for London over 
the weekend to confer with direc- 
tor Byron Haskin who had come 
from Australia to supervise the 
final editing of the picture. Final 
prints are expected to be com- 
pleted at the end of November. 


|The world preem will be held in 


Sydney on Dec. 16. It had been 
hoped to have the picture ready 
for Christmas release in the U. S., 
but Kaufman doubted that suffi- 
cient prints would be available at 
that time. 





Panavision in Canada 


Hollywood, Nov. 2. 

Robert Gottschalk, head of Pana- 
vision, reveals that the company 
has equipped a total of 212 Cana- 
dian theatres with its Super Pana- 
tar variable anamorphic projection 
attachment, during the last 30 days 

At the same time Radiant 
Screen, of Chicago, global sales 
representative of the process, re- 
ported that Sound Equipment, Inc., 
will handle sales in 
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HE DREAM THY 


DORIS DAY: 
FRANK SINAT! 


ALL WRAPPED Uf 
IN EACH OTHE! 
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Nobody knew what a guy 
eo like Barney would do next- 
> ve and she didn’t care-just 
= so he did it with her! 





a. Another award-winning 
; | eee sensation-role for the new 
| Sinatra —bringing love in his 





own special way to Doris Day 
in the most heart-singing story 
ever Xmas-presented by 


WARNER BROS. 





oe DORIS avo FRANK — 
 SING'EM > 
As ONLy THEY Can! I 


"YOU MY LOVE’ 
‘JUST ONE ‘OF THOSE THINGS’ 
‘ONE FOR MY BABY' 
‘SOMEONE TO WATCH OVER ME’ 

YOUNG AT HEART’ 
‘HOLD ME IN YOUR ARMS' 
‘THERE'S A RISING MOON’ » 
"READY WILLING AND ABLE’ 

















screen pLay BY JULIUS J. EPSTEIN ano LENORE COFFEE 


DON MS <anaeenat py %, WARNER BROS. 






H\ ONE ROBERT KEITH - ELISABETH FRASER - ALAN HALE.JR. - 
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VARIETY‘S’ 


8 St. Martin’s 


LONDON OFFIC@ 
Place, Trafaigar Square 





London Bus Strike 


Dents Biz Some; 


‘Crusaders’ Hep 9G, Egyptian’ Big 
$16,000, 2d, Window’ Smooth 9G, 3d 


London, Oct. 
The unofficial London bus strike 
made a slight dent in boxoffice re- 
ceipts last session, but overall re- 
sults continue satisfactory. ‘The 
Egyptian” opened in boffo style in 
two pre-release theatres. Second 
round for pic at the Carlton is 
solid $7,000 or over, while same 
session at the Odeon, Marble Arch 
shapes fine $9,000 or.close. 


“King Richard and® Crusaders” 
looks trim $9,000 in its initial 
round at Warner Theatre. “Black 


Shie!d of Falworth,” stout on open- 
ing stanza at the Odeon, Leicester 
Square, is holding at neat $8,000 
in second. “The Student Prince” is 
fair in second frame at the Empire 
after okay $13,000 onvener. 

“Belles of St. Trinians” is still 
smash $11,000 at the Gaumont in 
the fourth session. ‘“Modern Times” 
continues big with over $9,000 in 
its second week at 
Pavilion. 

“Rear Window” stays in the big 
money with a sock $9,000 for third 
week at the Plaza. “Cinerama” at 
the Casino is rated disappointing 
with $13,000 for third week at the 
Casino. 

Estimates for Last Week 


Cartion (20th) (1,128; 55-$1.70)— | 
“The Egyptian” (20th) (2d wk). Sol- | 


id $7,600 or near after $8,400 for 
first week. Holds on. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (3d wk). Below 
hopes with $13,000 this frame, rep- 
resenting about 50° capacity. 

Empire (M-G) (3,099; 55-$1.70)— 
“Student Prince” (M-G) (2d wk). 
Fair $11,000 or near. Previous week 
was $13,000. Stays on. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘peiies of St. Trinians” (BL) (4th 
wk). Smash $11,000, same as third 
round. “Down 3 Dark Streets” (UA) 
opens Oct. 28. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—‘“Lease of Life” 
(CFD) (3d wk). Moderate $3,600. 
Last round, $2,900. “Mad About 
Men” (GFD) preems Oct. 28. 

London Pavilion (UA) (1,217; 50- 
$1.70\—‘‘Modern Times” (UA) (re- 
issue) (3d wk). Great $8,800. Sec- 
ond week $9,200. Continues. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Black Shield 
Falworth” (GFD) (2d wk). Neat 
$8,000. Opening round was $8,400. 


“Barefoot Contessa” (UA) opens 
Nov. 4. 

Gdeon, Marble Arch (20th) (2,- 
200; 50-$1.70) — “The Egyptian” | 
(20th) (2d wk). Fine $9,500. First | 
week was $11,000. j 

Plaza (Par) (1,092; 70-$1.70) — 
“Rear Window” (Par) (3d wk). 


Fancy $9,000 after $11,000 in pre- 
vious feame. “White Christmas” 
(Par) preems Nov. 4, being first | 
VistaVision pic for England. 

Rialto (LFP) (592; 50-$1.30) 
“Coins in Fountain” (20th). Fine 
$4.300. Stays indef. 

Ritz (MG) (432; 50-$1.70) — “On 
Waierfront” (Col) (3d wk). Nice |} 
$4,000 or near this round, same as 
previous week. Stays on indef. 

Studio One (APT) (600; 30-$1.20) 
—‘‘Living Desert” (Disney) (23d 
wk). Excellent $2,400. Stays again. 

Warner (WB) (1,735; 50-$1.75)— 


26. + 


the London | 


|TV in 


“King Richard and Crusaders’ | 
(WB). Trim $9,000 seen in opening 
round. 





Tiny Brit. Rep Theatre 
Asks Tax Exemption 


London, Nov. 2. 

An appeal for total 
tax exemption on behalf of small 
repertory theatres was sent last 
week to the Chancellor of the Ex- 


chequer by Edmund Warwick, 
Jessee of a 290-seater in the Mid- 
lands. He. argued that the pres- 
ent policy of taxing them out of | 
existence on the one hand and 
authorizing a local levy on the | 
rates to revive them on the other | 
Was not good business, 

The appeal to the Chancellor, 


which coincided with the news that 


the Oxford Playhouse, one of the 
oldest provincial repertory thea- 
tres, is to close next year, re- 
quested abolition of admission 
duty on all seats yn to 70c. in 
theatres with a ce \vcity of less 
than 500 According to a_ state- 
ment made in Oxford, the Play- 


house had lost more than $14,000 
4’n six months. 


| Sky,” covers 
| air 


| 1940. 
| colm 


| Philip 
admission | 








Brit. Actor Wins Libel 
Suit Vs. London Paper 


London, Nov. 2. 

An actor won his claim for libel 
| against the Sunday Dispatch in the 
| High Court last week, although he 
| was not mentioned by name in the 
paper. The plaintiff, Frank Elliott, 
|claimed that an article in that pa- 
per on Feb. 7, 1954, referred to a 
| white-haired man who looked a 
good type and had a small pension 
| which prevented his playing at the 
itables. The article stated further 
| that he was a beggar and was in 


ithe habit of receiving gifts of 
money from women. 
| Elliott, who was an actor and 


| writer and has appeared in British 
and American films, said he had 
|been for many years _a frequent 


| visitor to Monte Carlo where he 
| was a wellknown figure. 
| The paper apologized in ccurt 


|/and agreed to pay a “substantial 
sum” by way of damages and costs. 


10 Top Producers 
Buy Mex Clasa 


Mexico City, Oct. 26. 
Ten top pic producers are the 





latest owners-operators of Clasa, 
Mexico’s. original modern film 
studios, which date from 1935. 


The producers—Jesus Grovas, Mi- 
guel Zacarias, Raul de Anda, Al- 
|}fonso Rosas Priego, Antonio Ma- 
|!touk, Pedro Galindo, Guillermo 
| and Jose Luis Calderon, Armando 
|Orive Alba, Valentin Gascon and 
| Juan J. Ortega—bought Clasa for 
| $360,000 from the trade’s own 
| bank, the semi-official Banco Na- 
|cional Cinematografico. They have 
a year in which to pay up. 

This is Clasa’s third change of 
|owners-operators in recent years. 
| The first sale was by the Nacional 
| Financiers, the government’s fiscal 
| agency, to the bank. That was a bit 
|of a bargain for the bank. As the 
studios owed the bank $200,000, 
Cinematografico only had to pay 
$160,000 cash. The bank, apparent 
ly, made no cash profit on its sale 
of Clasa to the producers. 

Clasa, a 10-stage plant, had been 
charging the lowest in Mexico for 





studioing pix. The new owners-op- | over the country is now being re- 
erators expect to make an annual flected where show biz in general 


average of 30 pix at Clasa. 


‘WAR IN AIR,’ TELEPIX 





RKO’s ‘Melody’ Short 
On Royal Film Show 


London, Nov. 2. 

Two shorts have been selected 
for the Royal Film show at which 
the main feature will be “Beau 
Brummell” (M-G). These are “To- 
night in Britain,” a 20-minute 
tinter of Britain’s show biz, pro- 
duced by Associated British-Pathe 
and RKO’s “Melody,” the first of 


a new series of adventures in 
music. 
These will open the program 


and precede “Beau,” which, in 
turn, will be followed by the stage- | 
show being produced by Peter 
Ustinov. 


3d Theatre Chain 
Quits Brit. CEA 


London, Nov. 2. 
Another major theatre group has 








| 
| 


| 
' 


' 
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ankled the Cinematograph Exhib- 
itors Assn. The Essoldo circuit an- 
nounced last week that it was pull- 
ing out of membership its entire 


chain of 170 theatres, including 
those recently taken over from 
Southan Morris. About three 


months ago, the J. Arthur Rank 
group withdrew the Odeon and 
Gaumont circuits from member- 
ship. 

Decision to resign from the CEA 
was taken hy Sol Sheckman, chair- 
man of the Essoldo group, because 
of dissatisfaction with the handling 
of the negotiations on the Eady 
levy. In a letter to Walter R. 











| Fuller, the CEA general secretary, 
‘he claims that the officers should 
‘not have made a decision without 
| prior consultation with the Gran- 
ada circuit and the Essoldo group 
as the leading independent exhib- 
itors. fi 

The letter of resignation contains 
a statement that the Essoldo group 
will pay the levy at the agreed rate 
“under protest” but Sheckman com- 
plains that he is unable to obtain 
any worthwhile British films in his 
competitive areas because they are 
automatically booked to Circuits 
{Management Assn. (Odeon and 
Gaumont) or Associated British 
Cinemas. Since these companies 
benefit from their exhibition as 
well as getting a large proportion 
|of the levy, Sheckman contends 
\that production and_ exhibition 
should be divorced. 


Swiss ’94-'59 Film Year 
Starts Off Very Slow; 
Big Summer Biz Blamed 


Zurich, Oct. 26. 
An unusually rainy summer all 











and start of the 1954-55 film season 
lin particular are concerned. Be- 
;cause the public practically never 
| lost the film-going habit during the 
summer, the launching of big, new 
product this fall has encountered 


| films. 





Yank Pix Get 29.87, Of 


Frankfurt, Oct. 26. 


of September playing time to U. S. 
German pix led with 45.2% 
of the month’s theatre bookings, 
and French, Austrian, British, 
Italian films followed the Yank 
pixin that order. Second-run 
houses played a much higher pro- 
portion of German pictures, but 
the 11 first-run houses here tied 
with 22 American films and a like 
number of German pix being 
shown. 

Most popular German films were 
“Sauerbruch,” the life of the great 
physician (Corona-Schorcht} and 
“Grosse Starparade,” a musical 
(CCC-Gloria). ‘Columbus Discov- 
ers Krahwinkel,” starring Charles 
Chaplin Jr. and Sydney Chaplin 
(Real-Europa), was No. 11 on the 
German list. 


Saar Censorship 
Hits U.S. Films 


Frankfurt, Nov. 2. 


The major American distribu- 
tors, whose pictures are shown in 
Germany as well as the German, 
French and Italian companies, have 
been having difficulties with the 
seemingly arbitrary decision of the 
Saar Censorship’ Board. This 
group, headed by Dr. H. A. Mut- 
zenbecher, has the final approval 
for films shown in the Saar’s 150- 
theatre region. It has been banning 
films which have received com- 
plete approval and general releases 
in other European areas. And Dr. 
Mutzenbecher has earned the title 
‘Czar of the Saar” for his unwar- 
ranted restrictions. 


Recently, ‘““Martin Luther,” based 
on the life of the religious leader, 
was banned from exhibition to 
youths under 18. When the pro- 
ducer requested a re-approval, the 
ban was lowered to the age of 16. 
Finally, in view of the world uap- 
proval given this film, it was show- 





7 ing were permitted to youths from 


11 to 16, “but only to closed de- 
nominational circles.” 


ing a mass protest over the harsh 
censorship, which has even extend- 
ed to cowboy films. Due to the 
nebulous sovereignty of the region, 
individual protests to the local gov- 
ernment have had little affect on 
the appointive censorship board’s 
decisions. 


SCOTTISH VAUDE HYPO 
VIA TWO INDIE HOUSES 





Frankfurt Playing Time 


The U. S. distribs are consider- | 


British Italo Co. Production Looms 
As By-Product of Italian Film Wee 


4 London, Nov. 2. 


Possibility of co-production be- 
tween British and Italian film in- 
dustries was discussed here last 
week with the delegation attend- 
| ing the Italian film week in Lon- 
don. Dr. Goffredo Lombardo, head 


Frankfurt theatres gave 29.8% | of the union of Italian film pro- 


ducers, headed the Rome nego- 
tiating team. Robert Clark, British 
Film Producers Assn. prexy, led 
the British. 

Both groups were impressed with 
the cultural advantages of co-pro- 
duction, and it was agreed that a 
study of the _ practical aspects 
should be made at an early date. 
The meeting also approved renewal 
of the Anglo-Italian film agreement 
which was due to expire at the 
end of the year, It will remain in 
force until new Italian laws are 
introduced when both sides will 
decide whether any modification is 
needed. 

Italian Film Week Scores 

The Italian film festival has just 
ended here. Incidentally it’s added 
to the prestige of the Italian film 
industry besides collecting more 
publicity than the Italians could 
ever hope to buy. And, of course, 
now they would like to negotiate 
. aaaata share of the British mar- 

et. 

Dr. Goffredo Lombardo, head of 
Italian film producers and veepee 
of Unitalia, who sponsored the fes- 
tival, or Italo week, is planning to 
return here before the end of De- 
cember to initiate talks with Brit- 
ish exhibitors. Lombardo said only 
about 20 Italian-made films are im- 
ported to Britain and their earn- 
ings are “‘very small.” On the other 
hand, some 40-50 British pix go te 
Italy for bookings. 

Only Cost $35,000 

The Italian film week represent- 
ed an investment of less than $35,= 
600 for Unitalia. For this they got 
the biggest possible countrywide 
news coverage for several days pre- 
ceding the festival and throughout 
the entire week. 

The Italo film industry sent over 
some of their top and most pho- 
togenic talent. The femme contin- 
gent included Gina Lollobrigida, 
Sofia Loren, Gianna Maria Canale 
and Nadia Gray. The male stars 
included Vittorio de Sico and Gia- 
como Rondinella. There were also 
six leading directors and producers 
plus top executives of Unitalia. 


Labor Row Forces Rep 
To Abandon Series Of 
60-Min. Films in Brit. 


London, Nov. 2. 

Robert Springsteen returned to 
Hollywood last weekend after a la- 
bor hassle had stopped production 
en a series of pix which he was 
|lensing for Republic in Britain. 
|His labor permit had originally 
| been approved by the Assn. of 








SERIES, PREEMS NOV. 8 


London, Nov. 2. 
“War in the Air,” a series of 15 


a definite listlessness, resulting in 
|a relatively poor draw by many 





big pix. Less-than-usual holdovers 

and extended-runs also have been 

the rule. 
Considerably 


half-hour telepix, made by BBC-| 
conjunction with the Air 
Ministry, is to be beamed on the} 
British network starting next Mon- | 
day (8). The films tell the story of 
air power and its impact on the 
world during the last 20 years. 

First in the series, “The Fated 
the progress of the 
situation in Europe from the 
official foundation of the Luftwaffe 
in 1935 to the fall of France in 
Music was composed by Mal- 
Arnold, who wrote the score 
of “Crashing the Sound Barrier.” 
Dorte, head of Television 
Films, supervised the production | 
unit, with Air Chief Marshall Sir | 
Philip Joubert as service advisor. 
Preparation of the series began in 
1953. 


below hopes, 


ordbreaker in France. 
weeks in Zurich, Basle, Geneva and 
Lausanne looked fairly promising, 


ly in mostly all situations. German 
color pic, “Oh Mein Papa,” a Lilli 
Palmer starrer considered one of 
the outstanding b.o. hits of the new 
season, is doing nicely but not 
smash. Another German tinter, 
“The Gypsy Baron,” failed here. 
The Paula Wessely starrer, “Light 
of Love” (Austrian), teed off to an 
excellent start in Zurich, but did 
|not live up to expectations either 
a ee Sea rme jin subsequent weeks. Nice biz was 
‘Romeo-Juliet’ Lasts | racked up by three U. S. entries, 
gs fi : |‘‘Knights of Round Table” (M-G) 
Six Days In Glasgow and “Glenn Miller Story” (U) in 
Glasgow, Nov. 2. Zurich, and “Knock On Wood” 
The British-mde pic “Romeo and | (Par) in Basle. However, they do 
| Juliet,” originally planned to run |"0t look like longrunners. Among 


for a short season at the Cosmo, the better pix so far are two 

, . : op ” of ‘ ac 
city art house, was withdrawn | French pix, “The Bed,” with a cast 
after six days. Film proved a headed by Martine Carol; and the 


flopperoo. Daniel Gelin starrer, “The Snow 

In contrast to the billing at Rank | Was Dirty.” The powerful Japanese 
cinemas. where the name. of | arthouse entry, “The Gate of Hell,” 
author William Shakespeare was | @!So is ruled a stout entry. 
carefully eliminated, the Cosmo} Typical of the general trend is 
management gave the playwright 
his full billing in hopes of appeal- 
jing to the more discriminating 
iclass of customer. 


wise, given Metro’s -Film Festival 
late last month in two Zurich first- 
jruns, the Corso and Urban. 


for | atre, 
example, is Sacha Guitry’s “If Ver-| ate featuring more vaude bills in 
sailles Were Told To Me,” a rec-| Place of resident productions and | 
Opening | thus opening the market to a big- 


| Margo Henderson-& Sam Kemp, | 


}and others. 


Yank Films Dominate 


Glasgow, Oct. 26. | Cine Technicians but they stipu- 
Vaude is being hypoed in Scot-|lated that the unit must also in- 
land by two small indie houses, the | clude a British director. 
Gaiety Theatre at Ayr, on the More recently, according to a 
Clyde coast, and the Empire The-| Republic executive, the union obs 
Greenock. Both situations | jected to Springsteen taking an ace 
|tive part in direction. In cpnse- 
quence, the company decided to 
abandon its program after making 
ger proportion of acts. |} four out of 12 pix planned for the 
Acts pacted for the Ayr Gaiety, |next 12 months. The unit, coms 


but holdovers have fallen off sharp-| operated by Leslie & Eric Popple- | prising 25 technicians, is now be 


well, include Kenneth McKellar, | ing disbanded. 
Last year, under Springsteen’s 
Gloria’s Educated Dogs, Elizabeth | direction,“ Republic made 12 half- 
& Collins, Chas. Warren & Jean,| hour pix in Britain, based on a 
Stan Steenet, Tex James & Ponies, Scotlanl Yard series. The current 
Sandow Sisters (2), Eric James,|series comprised films running 
and Les Trois Cinzano. |more than 60 minutes on the 
Dave & George Woolley, who | screen. 
operate the Empire Theatre, | 
Greenock, have booked vaude bills | 
for the winter season. These. in- 
clude Harry Gordon, Tommy Mor- 
gan, Johnny Victory, Nicky Kidd 
Theatre has been re- 
seated and a modern drink-bar 
added, 





No Femme Panto ‘Boy’ For 
Brit. Birmingham ‘Crusoe’ 


Birmingham, Eng., Oct. 26, 
British pantomime has a long 
tradition of femme Principal Boys. 
This tradition will be broken at 
the Alexandra Theatre here in Dee 
ae ms cember, when Derek Salber re- 

Mex City Firstruns | sents “Robinson Crusoe.” wh: 
Mexico City, Oct. 26. | Believing that juve customers 
Hollywood continues to dominate | would not like to see their desert 
local first-runs, but there is more j|island hero portrayed by a stylish 
|crowding by Mexican and Euro-| well-clad distaffer, he has engaged 








}pean productions. This is based| John Sanger, Australian actor-voe 
upon the breakdown of 31 pixi|calist, to play Crusoe. Sanger 
screened here during September. | came to Britain a few years ago to 


the lukewarm reception, boxoffice- 





jish, French and Italian. 


Of these, 14 were American, nine 
Mexican, 


understudy the lead in “Annie Get 
and two each were Brit-; Your Gun.” He stands over six 
i feet tall, 
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WASHINGTON 


(Continued from page 8) 


Smash $24,000 or better to lead 
the town. »Not the top gross for 


this house, however. Last week, 
“Caine Mutiny” (Col) (16th wk), 
$5,000. 

Metropolitan (SW) (1,200; 90- 


$1.25)—"“Star Is Born” (WB) (3d 
wk. Still torrid at $12,000 after 
$16,000 last week. Stays on. 


Palace (Loew’s) (2,370; 70-95)— | “fYajji Baba” is modest at the New | 


“Suddenly” (UA) disappointing at 
okay $12,000. Last week, ‘“Wom- 
an's World” (20th) (3d wk), $10,- 
000 in 6 days. 

Playhouse (Lopert) (435: 55-$1) 
—'Rear Window” (Par) (9th wk). 
Nice $5,000 after $6,000 in previ- 
ous week, 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (52d wk). 
Down to $11,000 in general mid- 


town slump after $14,000 last 
week. 
Trans-Lux (T-L) (600; 70-$1)—'! 


“On Waterfront” (Col) (7th wk). 
Good $6,500 after $7,000 last week. 


‘STAR’ SMASH $27,000, 
PROV.; ‘JUNGLE’ OKE 86 


Providence, Sept. 2. 
Riding high currently is Majes- 
tic’s “Star Is Born,” with smash 
session likely. Given strong play 
by radio, tele and press. State’s 





“Man With A Million” is light and | 


RKO Albee’s ‘“‘Human Jungle” is 
just okay. In second Strand week, 
“Sabrina” racked up another big 
total. - 

Estimates for This Week 

Albee (RKO) (2,200; 50-75-— 
“Human Jungle” (AA) and “Meet 
the Monsters” (AA). Just okay 
$8,000. Last week, “Notorious” 
(AA) and “Farmer’s Daughter” 
(AA) (reissues), $7,500. 

Majestic (Fay) 
—‘Star Is Born” (WB). Kleig-light 
preem attracted press and. air- 
waves for neat boost. Smash $27,- 
000. Last week, “The Raid” (20th) 
and “Return From Sea” (AA), 
$6,000. 

State (Loew's) (3,200; 50-75)— 
“Man With Million” (UA) and “99 
River Street” (UA). Slim $8,500. 
Last week, “Rogue Cop” (M-G) and 
Mey Tomahawk” (M-G), $12,- 
00. 

Strand (Silverman) (2,200: 50-75) 
—'Pushover” (Col) and “Law "Vs. 
Billy Kid” (Col). Fair $6,000. Last 
week, “Sabrina” (Par) (2d wk), 
$9,000 





ST. LOUIS 


(Continued from page 8) 

and “4 Guns To Border” (U), 
$11,000. 

Loew’s (Loew's) (3,172; 75-$1)— 

“Caine Mutiny” (Col). Good $15.- 


mild 


000. Last week, “Brigadoon” (M-G) | 


(2d wk), $13,000. 

Orpheum (Loew’s) (1,700; 75-$1) 
—‘ Brigadoon” (M-G) (m.o.). Hep 
$6,000. Last week, “Valley of 


Kings” (M-G) and “Yellow Toma- | 


hawk” (UA) (2d wk), $4,500 in 5 


days. 
Pageant (St. Louis Amus.) (1,000; 


82)—“French Touch” (Indie). Good | 
$3,500. Last week, “Three Forbid- | 


den Stories” (Indie), $3,000. 


Richmond (St. Louis Amus.) (400; | 
82\—“Le Plaisir” (Indie). Fine $3.- | 
000. Last week, “Pickwick Papers” | 


(Indie), $2,500. 

St. Louis (St. Louis Amus.) (4- 
000; 75)—“Hajji Baba” (20th), Fair 
$9,000. Last week, ‘Woman’s 
World” (20th) (3d wk), $9,500. 

Shady Oak (St. Louis Amus.) 
(800; 82)—“Le Plaisir”’ (Indie). 
Trim $3,500. Last week, “Pickwick 
Papers” (Indie), $3,000. 


pea 


DENVER 


(Continued from page 9) 


000. Holds. Last week, “Woman's 
World” (20th) (4th wk) $10,000. 
Denham (Cockrill) (1,750; 
$1.25) -— “White Christmas” (Par) 
(2d wk). Wham $25,000 or over. 
This is just a step behind the $26,- 
a over hopes, of the opening 

ee 
; Denver (Fox) (2,525: 75-$1.25)— 
Star Is Born’ (WB) (3d wk). Good 
$12,000. Last week, $14,000. 
: Orpheum (RKO) (2,600: 60-$1)— 
Brigadoon” (M-G) and “House of 





70- 


Blackmail” (Indie) (2d wk). Fair 
$7.000. Last week, $13,000. 
Paramount (Wolfberg) (2,200: 


60-$1)—*Barefoot Contessa” (U'A). 


Fine $16,000, and stays over. Last | 


Week, “Human Jungle” (AA) and 
“ecurity Risk” (AA), $10,500. 


vogue (Pike) (442; 74-90) —' 
. ‘mes Gone By” (IFE). Poor 
$1.000. Last. week, “Mr. Hulot's 


Holiday” (GBD) (3d wk), $1,500. 





(2,200; 75-$1.25) | 


Grosses 


eee 








‘Widow’ Robust $13,500, 
Balto; ‘Baba’ Mild 7G, 
Brando Bright 1146, 2d 


Baltimore, Nov. 2. 
Mild grosses are prevalent here 
‘this week with holdovers predom- 
|inating. New product is led by 
| “Black Widow,” brisk at the Town. 





‘but “On The Waterfront” is still 
' sturdy in second week at the Hipp. 
“Rear Window” is equally hefty in 
|its second round at the Playhouse. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; .25- 
95)—“Brigadoon” (M-G) (2d wk). 
Sluggish $7,000 after $9,000 op- 
ener. 

Cinema (Schwaber) (466; 50-$1) 
—“‘High And Dry” (U) (3d_ wk). 
| Fairish $3,000. Last week, $3,300. 
Film Centre (Rappaport) (960; 
| 50-$1)—“‘Sabrina”’ (Par) (4th wk). 
Still potent at $6,000. Last week, 
| $10,000. 

Hippodrome (Rappaport) (2,100: 
35-$1)—“‘On Waterfront” (Col) (2d 
| Wk). Sturdy $11,500. Last week, 
$16,500 for Marlon Brando pic. 

Keith’s (Fruchtman) (2,400; 20- 


| 
| 


46-80)—‘‘Reap Wild Wind” (Par) 
| (reissue). Tepid $6,500. Last 
| week, “Human Jungle” (AA) (2d 
| wk), $6,000. 


Little (Rappaport) (310; 50-$1)— 
“Turn Key Softly” (Indie). Mild 
$2,800. Last week, “Long Mem- 
ory” (U), $1,800 in 4 days. 
Mayfair (Hicks) (980; 20-70)— 
“Bengal Brigade” (U). Opens to- 
morrow (Wed.). Last week, ‘Prin- 
cess Of Nile” (20th), okay $3,300¢ 
New (Fruchtman) (1,800; 50-$1) 
—“Hajji Baba’ (20th). Modest 
$7,000. Last - week, ‘“Woman’s 
World” (20th) (3d wk), $7,200. 
Playhouse (Schwaber) (420; 50- 
$1)—‘*‘Rear Window” (U) (2d wk). 
Fancy $5,500 after $6,000 opener. 
| Stanley (WB) (3,200; 50-$1.25)— 
i“Star Is Born” (WB) (3d_ wk). 
| Overquoted recently but still big 
!at $10,000 following $12,500 in 
| second. 
| Town (Rappaport) (1,600; 35-$1) 
|—“Black Widow” (20th). Brisk 
,$13,500. Last week, “Sudenly” 
| (20th) (3d wk), $5,500. 


| 


‘Brigadoon’ Nice $10,000 
In Indpls.; ‘Bengal’ 96 


Indianapolis, Nov. 2. 
Biz is still dragging here, with 
theatres joining merchants | in 
| Downtown Indianapolis Days later 
‘this month to give it hypo. “Star 
Is Born,” in second week at Indi- 
ana, is still bright to again lead the 
town. “Brigadoon” at 
neat but it is not holding money. 
“Bengal Brigade” at Circle, looks 
okay. 








Estimates for This Week 
Circle (Cockrill-Bolle) (2,800; 50- 
80)—‘‘Bengal Brigade” and “White 
Fire” (Lip). Okay $9,000 or over. 
Last week, “Sabrina” (Par) (2d wk), 


stand. 

| |Jndiana (C-D) (3,200; 75-$1)— 
“Star Is Born” (WB) (2d wk). Stout 
$11,000 on top of great $23,000 


opener. 
| Keith’s (C-D) (1,300; 50-80)— 
“Vanishing Prairie’’ (Disney) (2d 


wk). Sturdy $5,000 after $8,500 first 
stanza. 

Loew’s (Loew's) (2,427; 60-90)— 
| “Brigadoon” (M-G). Neat $10,000. 
| Last week, “On Waterfront” (Col), 
| $9,500. 

Lyric (C-D) (1,600; 35-70)— 
“Not Wanted” (FC) and “Jail Bait” 
(Col) (reissues)> Slow $4,500 with 
“All Star Jamboree” on stage re- 
placing film bill at $1.25 top Sun- 
| day night only. Last week, “Boun- 
'ty Hunter” (WB) and “Killer Leop- 
ard” (AA), oke $6,500, same set-up. 


KANSAS CITY 


(Continued from page 9) 


| 





(3d wk). Good $6,500, Last week, | 


$8,000. 
| Pavamount (United Par) (1,900; 
75-$1)—"Star Is Born” (WB) (2d 


| wk). Fat $12,000, and holds. Last 
| week, $17,000, but under first in- 
| dications. 


Roxy (Durwood) (879; 70-90)— 


$5,500, and holds, 
$6,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—‘“Bengal Bri- 
gade” (U) and “Trent’s Last Case” 
(Rep). Good $14,000. Last week, 


Last week, 


“Hajji Baba” (20th) and “Two Guns 
|and Badge” (AA), $13,000. 


Vogue (Golden) (550; 85-$1) — 
‘Man Between” (UA) (2d run). Oke 
$1,500. Last week, “Melba” (UA) 


}(2d wk), $1,400 in 8 days. 


Loew’s is} 


nice $8,000, making it $20,000 for | 


‘than 


Unions Pushing Rigid 
6 P.M. Studio Closing 


Hollywood, Nov. 2. 

Meeting with the Association of 
Motion Picture Producers in an at- 
tempt to have an earlier studio 
shutdown put into effect as soon 
| as possible will be sought by two 
| Holly wood IATSE locals. Both un- 
|}ions have endorsed the 6 p.m. pro- 


| duction curfew plan. 
| Idea of the 6 p.m. shutdown was 
| first approved in form of a resolu- 
tion by the Second IA district just 
| before the convention of IA in 
' Cincinnati last August. Presenta- 
ition of proposal to the Hollywood 
| AFL Film Council recently brought 
only. silence, and that’s believed to 
|' be one reason the two unions are 
| making the joint effort to put plan 





| into affect without council aid. 

| JA local 695 Sound Union’s exec 
| board has okayed the curfew and 
‘instructed its business agent, Jim- 
|my Thomson, to seek a meeting 
| with the producers or the matter. 
IA cameraman’s local 659 had pre- 
viously 
through its exec board and mem- 
bership. 





BOTH COASTS INVOLVED 





‘Finian’s Rainbow’ Cartoon Feature 
To Work East and West 





bow,” the all cartoon feature to be 
produced by DCA in association 
with Maurice Binder, will be done 
both in New York and on the 
Coast. 

John Hubley, who will supervise 
the animating, and Binder returned 
tc the Coast this week after hud- 
dling on the final script with Yip 
Harburg and Fred. Saidy, authors 
of the original Broadway show. 
They’re due back in N. Y. in De- 


in 


cordings that will be done 


Gotham. 





MINNEAPOLIS 


(Continued from page 9) 


Last week, “Hans Christian Ander- 
sen” (RKO) (2d run), $2,500. 

Radio City (Par) (4,100; 85-$1)— 
“Brigadoon” (M-G) (2d wk), Fast 
$9,000. Last week, $15,400. 

RKO Orpheum (RKO) (2,890; $1- 
$1.25)—“Star Is Born’ (WB) (4th 
wk). Will settle for a month’s run. 
Okay $7,000. Last week, $9,000. 

RKO-Pan (RKO) (1,600; 65-85)— 
“On Waterfront” (Col) (6th wk). 
Has exceeded all expectations, and 
| showing surprising virility at $4,- 
000 currently. Bast week, $5,200. 

State (Par) (2,300; 65-85) 

“Gambler Natchez” (20th). Modest 
$6,000. Last week, “Jungle Duel” 
| (20th), $7,500. 
| World (Mann) (400; 65-$1.25)— 
“Sabrina” (Par) (6th wk). Long, 
highly profitable run concludes 
this week. Good $2,500. Last week, 
$4,200. : 





approved the plan _ both | 


Recordings for “Finian’s Rain-| 


cember to oversee the voice re- | 


— | Arena, with 


Private Film Club Thwarted 


Cleveland Police Chief Straightfaces Issue Of 


Unofficial Censorship 





No Black Borders 


Hollywood, Nov. 2. 

There is a current super- 
abundance of “black” in titles. 

Coming up for release are 
“Black Widow” (20th-Fox); 
“Black Pearl” and “Black Pi- 
rate” (Lippert); *" Stace k 
Knight” (Columbia); “Black 
Prince” (Allied Artists); 
“Black Tuesday” (United Art- 
ists), and “Bad Day at Black 
Rock” (Metro). 


Not One New 
Pic, Minneapolis 
All-Holdover 


Minneapolis, Nov. 2. 
Those local industry members 
who believe that increasing limita- 











| 
| 


office detriment had more cause 
for concern last week when there 
wasn’t a single new first-run arrival 
downtown any many of the nabe 
houses were playing the same pic- 
| tures day and date. = 

| It marked the first time in iocal 
film history when every loop first 
|} run theatre was occupied with a 
| holdover. 

Those who deplore such a situa- 
| tion believe that it turns many po- 
| tential theatre customers away 
| from motion pictures toward other 
|; entertainment or keeps them at 
| home for tv or radio. 
| Theatregoing is to a considerable 
| degree a matter of “habit” and it’s 
not” difficult to get out of that 
habit, they point out. 








Geo. Skouras Gets Penn 
Pittsburgh, Nov. 2. 

United Artists Theatre Circuit, 

Inc., and George Skouras have 

taken over control of Penn The- 


} 
| 
} 
| 
| 


i|atre here from Loew’s and switches | 


to new management immediately. 
|Deluxer, built in 1927, has been 
'owned jointly by Loew’s and UA, 
| with controlling interest vested in 


| the former, and has been sold un- | 


| der the terms of the recent consent 
| decree. - 
| Name of the theatre 
ichanged from Loew’s 
|United Artists’ Penn. 
|hasn’t been picked yet. 
Loew’s, was recently 


will be 
Penn to 
Manager 


|to run the theatre following Bill 


| Elder’s transfer two months ago to | 


ithe Warfield in San Francisco, but 
|Arena is expected to remain with 
Loew’s and UA will likely send in 
/its Own man. 





Amusement Statistics Over Long Pull 





Washington, Nov. 2. 


Competitive amusements continue 
| to crowd motion pictures and to 
| take an increasingly large share of 
|the recreation dollar. New figurés 
| just released by the Department 
|of Commerce disclose the situation 
clearly. 

Motion pictures added $835,000,- 
000 to the national income in 1953. 
Large as this is, it is the lowest 








| having been reached in 1946 when 
|motion pictures supplied $1,133,- 
| 000,000 of the national income. 

At the same time, the broad- 
casting medium added $481,000,000 
‘to the total national income last 


“Brigadoon” (M-G) (2d wk). Okay! year, an all-time peak for that in- 


/dustry and almost $50,000,000 bet- 
jter than in the previous year. 
| Phenomenal growth in radio and 
television broadcasting is shown by 
the fact that the industry provided 
only $9,000,000 of the national in- 
come in 1930. 

For many years, motion pictures 
added more to the national income 
than the category described by the 
government as ‘“‘amusements other 
pictures,” which ‘would in- 


in the past eight years, the pealy) 


Illustrate Motion Picture Dips and Rises During 
Period of Air Media’s Sensational Growth 


0 eee eee 


{clude everything from legit and 
‘opera to horse racing, 
shows, sports events, etc. For the 
past three years, “other amuse- 
ments” have led films, 
the gap each year. In 1953, “other 
amusements” brought the national 
|} income $958,000,000. 

| Something of the same situation 
is reflected in other statistics. 

| For example, “other amuse- 
ments” paid its employees a rec- 
ord high of $731,000,000 last year, 
| beating its previous high of $683,- 
| 000,000, set in 1952. Radio and tv 
| broadcasting reached a wage peak 
| of $371,000,000 last year. While 
'motion pictures paid out $711,000,- 
000 in all its branches, this was 
down from the 1952 peak and was 
even below the 1947 figure. 

Most. phenomenal growth in 
number of employees is shown by 
broadcasting. which had _ 64,000 
persons on its payrolls last year, 
up from the total of 4,000 in 1929. 
Motion picture industry employed 
a big 220,000 last year in produc- 
tion, distribution and exhibition, a 
steady decline since the record 
breaking 237,000 employees of 
,; 1947. 


| Clevland, Nov. 2. 
| 


tion of screen entertainment choice | 
for the public is a long term box- | 


Frank | 


sent to Pittsburgh from Cleveland | 


carnival | 


widening | 


Victor Salupo’s Group 16, 
|formed here to show a series of 
“spicy” foreign films banned by 
Ohio’s board of censors, was 
stopped in its tracks by police cen- 
sorship and Hotel Manger’s man- 
agement. 


| James Barber, manager of hotel, 
at last minute refused to allow use 
of Manger’s ballroom for initial 
performance of .French-made “De- 
dee.” Turn-down came after Po- 
lice Chief Frank W. Story had 
0.0.’d the import made by Simone 

|Signoret in 1948, but never re- 

| leased in Ohio. 

Hotel’s decision was not inspired 
by police advice or warnings, 
Story carefully explained, pointing 
out police had no power to halt 
film showings. However, the chief 
spiked Group 16’s previous negoti- 
ations to use Masonic Hall and was 
rapped by newspaper critics for 
'writing a letter to operators of 
|'Masonic Hall, advising them to 
| ban the films even before he had 
seen any of them. 


Salupo, associated with Wilding 
Pictures Exchange here, started 
his project as a paid membership 
organization to conduct private 
showings of foreign films that had 
'come under fire of Ohio’s censors. 
| Despite police interference, spon- 
sor said he will continue search 
for an auditorium. 


Arg. Spring Film Biz 
Fine; ‘Knock,’ ‘Eternity’ 
‘Robe, ‘Pane’ Pace Field 


Buenos Aires, Oct. 26. 

Film grosses are holding up 
‘nicely in the current spring season. 
Where the product is good, the 
| slightly higher admission scales 
have not hurt attendance. Neigh- 
borhood exhibs claim that the 
higher scales have brought some 
sales resistance from the public but 
that grosses are up because of the 
higher price. 

Local productions are suffering 
from the boosted cinema scales, 
| especially since the latest crop of 
native pix is particularly insipid. 
The producers’ insistence has 
reached the extreme of forcing 
; even arty theatres to show native 
| films of low-comedy type. Result 
|is almost entirely empty houses at 
these arty spots. 

“Here To Eternity” (Col), “Knock 
on Wood” (Par) and “Pane, Amore 
|e Fantasia” are pacing the first- 
runs currently. Last-named, an 
| Italian feature, and “Eternity” are 
playing day-date in three different 
| houses but tickets must be bought 
in advance. 

“The Robe” (20th) has gone past 
| its 28th week at the Broadway, 
setting an all-time record (at $2 
top), with $951,650 gross in the first 
26 weeks. 














Booby Trap 


Continued from page 7 =e 


learned, however, that it was 
placed in the statement by Langer, 
whose state, North Dakota, is ac- 
tive within the Allied States Assn. 

Rep. Celler, surprised by the 
proposed bill of Allied, asserted 
that, “I cannot view the motion 
picture industryeas a public utility. 
If the industry had the earmarks 
of a public utility I would say that 
there should be some price control, 
the same as for gas and electricity 
in cities.” 

Pointing out that public utilities 
are granted monopolies at the 
same time that they are placed un- 
der price control, the legislator 
commented: “But anybody can go 
into motion pictures to produce, 
distribute or exhibit. There is open 
competition. If there is monopoly, 
or tendency to monopoly, in motion 
pictures, the remedy is through 
the anti-trust laws and not by some 
sort of price control, 

“Does the industry realize that 
control over prices of the purchase 
and sale of film would involve not 
only control over distribution 
prices but also over the prices 
charged for admission by theatres? 
Does the motion picture industry 
envisage such wide control? Or 
want it? You can’t control one 
’ without controlling the others.” 
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Exhib Views on CScope—A Year Later 


2-D Prints Once Hailed as 


Theatres Now Called Step Backward 
+ 





Distributor executives continue | 
to be confused by the vacillations 
in exhibitor thinking. A little 
over a year ago 20th-Fox was bit- | 
terly denounced because of its de- | 
cision to provide’ pictures’ in 
CinemaScope only. Now, many 
exhibitor leaders have expressed | 
the view that they think it would 
be wrong for 20th to make its pic- 
tures available in the old dimen-| 
sion. 

Most of 
which have 
Scope have indicated they would 
provide the films in regluar 2-D | 
once they have sold all possible 
C’Scope_ situations. Before the 
major outfits reached this deci- , 
sion, the exhibs squawked loudly, } 
shouting over and over = again 
“what about the little guy who 
ean’t afford to install Cinema- 
Seope?” 

This chant has now petered out 
fo a whisper, and the new cry is 
if “The Robe” or other tqp| 
C’Scopers were’ made available in | 
2-D, it would be a step backwards. 

The contrast in the appraisal of 
20th is also worthy of note. The 
film company is kudoed many 
times for coming through on iis 
promise of finaneial assistance for 
exhibs who wish to install C’Scope. 
And exhibs--are bluntly told by 
their leaders that it’s an expense | 
that must be incurred- “in erder | 
to keep up with the times.” 

20th is also getting a pat on the 
back for dropping its ‘must’ | 
stereophonic sound policy and for 
agreeing to se 
rentals. 





the film companies 
converted to Cinem2- | 


} 





MUHL HEADS EXEC TEAM 
AT UNIVERSAL STUDIO. 


Hollywood, Nov. 2. 

New studio executive committee | 
has been set up at Universal under | 
Edward Muhl, yv.p. in charge of 
production. It’s designed to “get 
the maximum production benefits 
from the creative, policy-making | 
and management experience of the 
studio executives.” 

In a realignment of exec duties 
at the studio, George Douglas, stu- 
dio treasurer, is advanced to the 
new post of manager of operations, 
and Charles Stineford, assistant 
pusiness manager, becomes studio 
treasurer. Morris Weiner is vacat- 
ing his job as studio manager to 
become head of industry relations. 

New exec committee consists of 


Muhl, James Pratt, studio exec | 
manager; Morris Davis, business | 
manager; Robert Palmer, talent} 


exec; Ray Crossett, scenario and 
story editor; Weiner, Douglas and 
Ernest Nims, editorial exec. The 
studio operating committee also} 
has been streamlined to serve as 
an arm of the exec group. Douglas 
will serve as chairman of the oper- 
ations committee. All changes be- 
come effective immediately. 








— 





UA Foreign Idea 


——— Continued from page 5 


| 71 total for 1953-'54. 


mo 
particularly heartening the con- 
struction of new theatres at various 
global points. In Bangkok, for ex- 


ample, five new houses have opened | 


in the past four months. 

Things are going, fine for UA, 
said Krim. Worldwide billings for 
the past six weeks amounted to 
7,000,000, highest in the com- 
pany’s history for a like period, he 
disclosed. As a result, he added, 
his previous estimate of a $40,000,- 
000 gross for the year must now be 
revised upward by “several mil- 
lions.” 





Brothevhoal Awaits Harris 


This year’s Brotherhood 


cam- 
paign, under the banner of the 
amusements division of the Na- 


ticnal Conference of Christians and 
Jews, tees off next Tuesday (9) with 


a N. Y. luncheon. John H. Harris, | 


of Pittsburgh, newly elected chair- 
man, Will disclose plans he has for- 
mulated for the drive. 

Emanuel Frisch, N. Y. theatre- 
owner, will be presented with a 
plaque for his work as chairman 
of the 1953 campaign, 


_ the plaintiff's complaint in its en- 


| tribunal, 


ll C’Seopers at flat } 


} by 
| Peeve,” which goes out Nov. 20. 


| ers 


| released. 


Protestant Advice 


For those who tend to pick 
their films on the basis of 
who’s in them, William Miller, 
motion picture critic of The 
Episcopal Church News, had 
some sage advice in the cur- 
rent issue. 

“Usually the best way to 
check on the quality of a film 
you want to see is by noting 
the director, or, sometimes, 
producer. You can make mis- 


. 


Necessary Buoys to Little 





Appeals Asked to Hold 











Judge Dawson Erred takes that way, but then you 
> ie oe k can make _ mistakes every 
In Dismissing Dyckman) way.” ne writes. 
An exhibitor whose $325,000 an- 
titrust suit against RKO, Warners, | G ld D 
20th-Fox and Universal was recent- | 
ly dismissed by Judge Archie OQ. | 0 en ozen 
Dawson 1n N. Y. Federal Court on Continued from page 4 








Friday (29) moved to restore the | 


action te the calendar via a writ | Calities during the past month. It 


of mandamus from the Court of | landed in fifth spot. “Brigadoon” 
Appeals. | (M-G), newcomer, copped sixth 
William Gold, répping the New ;™oney, being helped obviously by 


Dyckman Theatre Corp., operator | its solid showing at the N. Y. Mu- 


of the Dyekman Theatre in the In- oT ent Window” +) ’ 
wood section of Manhattan, asks | sl gage (Par), a strong 
|}second in September, showed 


that the higher court cirect Judge | ‘tained sthengtl ts 
Dawson to vacate that portion of peseeeS eeeee pri 1 to grab 
his Sept. 27 order which strikes out bedige:: position, being es the 
top seven pix three weeks of the 

|month. “Egyptian” (20th), champ 
; ‘in September, still was _ strong 
In a G yee eee ae ae ‘enough to capture eighth place. ¥ 
old contends that the | “Suddenly” (UA), a new entrant, 
lower court ruling not only bars the | wound up ninth although starting 
ye aa a — i ig 3 /out in sixth slot the initial week 
0 action u In effect retuses i) | out on release. “Ro ue Co $9 
permit prosecution of any action | (M-G), inclined to be ne a vie. 
which alleges more than those | played enough to land 10th posi- 
“limited facts that the Judge con- ition. “Human Jungle (AA), shap- 


tirety. 

















ceives to be a ‘short and plain | ing as a comer late in the month, 

statement of alleged combination {was 11th while “Seven Brides” 

and conspiracy .. .’” (M-G) rounded out the Top 12 list. 

_— “Brides” was third in the preced- 
ing month. 

Less Chase “Vanishing Prairie” (Disney), 

12th in September; “Betrzyed” 

Continued from page 5 (M-G), and “Naked Alibi”(U) 





‘ _. | were the runner-up films in that 
mood for something new and dif- | sequence. 
ferent.” 


; | Brightest new production on the 
While only 20th-Fox has made a| horizon is “White Christmas,” first 


{complete switch to CinemaScope, | VistaVision picture, judging from 


and has reduced all other forms of {its showing on its first two play- 
shorts, other distribs, too, are going | dates. Preem week at the N. Y. 
in for the wide screen. Walt Dis- {| Music Hall was terrific, being one 
ney having started off the C’Scope | of greatest non-holiday sessions at 


cartoons with his ‘Toot, Whistle, 'that house, while it also was leader 


| Plunk and Boom,” Metro will fol- | with wow biz in Denver. It is open- 


ing up in several additional im- 
portant kev cities this week. Be- 
sides “Star,” which promises to be 
very big all through November at 
|least? and “Sabrina,” “Barefoot 
| Contessa” (UA) also looks to be 
a sock winner among the new- 
comers. 

‘Cantessa’ Promising 

“‘Contessa,”’ now in its fifth week 
at the N. Y. Capitol, started in 
smash fashion in Chi and Phila- 
delphia. United Artists also ap- 
pears to have a promising boxoffice 
bet in “Suddenly,” just getting 
under steam. “Sitting Bull,” also 
UA, also looms as moneymaker. 
It was top ral ene week. 

“Human Jungle” (AA), also 
comparatively new, likely will be 
heard from additionally in forth- 
| coming weeks. “Bengal Brigade” 
: |(U), also new, preem in fast fash- 
would | in Philly and was rated neat 


low suit with four C’Scope “Tom & 
Jerry” subjects. First to be made 
Fred Quimby will be ‘Pet 


It’s followed by ““‘Touche Pussycat” 
in mid-December. In all, M-G will 
have nine C’Scope shorts next year, 
including fivé ‘Musical Gems” two- 
reelers. 

Columbia, with 93 shorts set for 
54-'55 — against Metro’s 49— 
launches its first C’Scope onereel- 
via United Productions of 
America’s “When Magoo Flew.” 
It'll probably be paired with Col’s 
first C’Scope feature, “Three for 
the Show.” 

At Paramount, where Oscar Mor- 
gan has just released the first 
VistaVision short, ‘‘VistaVision 
Visits Norway,” other similar sub- 
jects are in the works. Morgan said 
last week that an attempt 
be made to fit shorts content to the 
features with which they are to be 


| 





| ion 
in Toronto. 

VistaVision subjects run | “Haji Baba” (20th), good 2 
in cost anywhere between $50 ogo | Several locations, held up okay in 
to $100,000, Morgan reported. War- | N. ¥. for one week but was dis- 
ner Bros. also has C’Seope shorts | appojnting in three other key cities. 


ie ; : 7 “Beau Brummell” (M-G), fine in 
and RKO may get Disney’s Cinema- | = 3 ; 
- ‘ 'N. Y. and Cleveland, was rated 


Se -) . é “| 4 i aT ° A 
coped Donald Duck in Grand | snart in Philly and slow in L. A. 


Canyon” for its 54-55 lineup. Lat- | 4 "a = , 
ter hasn’t been definitely set, but | RKO tried the reissue package of 


Pe Caeas ares : ‘Kestgh, Ged ; “Notorious” and “Farmer’s Daugh- 
is likely to run a few less than the net willy Gan venue ta ieee 
and Providence, 

“Magnificent Obsession” (U), 
sixth fn September and second in 
August, managed to finfish seventh 


Disney himself, of course, has 
had his nature shorts. It’s pix like 
these, and-the radically different | 


UPA cartoons, which can rouse suf-| one week last month. “Duel in 
ficient talk to get exhibs to up the Sun” (SRO) (reissue) managed to 
ante, distribs say. There’s a feel-| pace the runner-up films another 


ing that, if theatre and audience 


week. “High and Dry” (U) did ex- 
can be made aware of a new value 


cellent trade in arty houses in sev- 


in shorts, better prices would fol- eral key cities. 

low automatically. “Hulot’s Holiday” (GBD) gar- 
Problem of spiralling costs, nered solid takings during the 

is haunting the shorts men,| month. “King Richard and Cru- 

Twentieth started off in the/saders” (WB) collected some addi- 

C’Scope shorts field by transferring | tional coin near the end of Oc- 

part of the production operation to |toBer. “Black Shield of Falworth” 


the Coast under the ageis of pro-| (U) displayed enough to finish 12th 
‘ducer Otto Lang. Some 19 sub-|one week and cop a runner-up 
‘jects were made under studio su-| Post another. 

pervision. Then costs began to rise 
to the point where a short would 
run to $60,000 and $75,000. Shorts 
production headquarters is now 
back in the east, at Movietone, and 
headed up by Edmund Reek. 





Lippert Takes Makelim 


Hollywoed, Nov. 2. 
Latest theatre circuit owner 





ert L. Lippert, 


Forest Theatre in Des Moines peel TP «Rare ‘ anes 3 
will probably go to the Interna- bs . , rn pUSOR Comms : ie! Aap 
‘tional Assn. of Machinists (AFL)|.. >'8ning of Lippert chain raises 


via a $34,000 bid. Now-closed house 
was formerly operated by W. J.| ing in the plan to more than 3,000. 
Logan and has had Federal tax| His houses are in Northern Cali- 


itornia and Southern Oregon. 


jliens against it. 


to 
join the Hal R. Makelim Plan, call- 
ing for 12 pictures a year, is Rob- 
(who also has his 


the number of theatres participat- 


aaaeenaaads 


vyTvryryeVTY 


44444444 








Hollywood, Nov. 2. 

Rhonda Fleming bought Ste- 
phanie Angel’s yarn, “Bedrock,” 
for filming on a package deal to be 
worked out later...Fay Morely re- 
suming her film career with a role 
in “The Shrike” at UI...Les Tre- 
mayne snagged a part in “A Man 
Called Peter” at 20th-Fox...Rob- 
ert Aldrich acquired Robert Wal- 
lace Russell’s screen story, ‘Pot 
Luck for Pomeroy.” ... Frederick 
Brisson moved into the Paramount 
studio to make “The Girl Rush” in 
VistaVision ... Robert L. Lippert, 
Jr., will produce “The Violent 
Land” in Mexico UI signed 
Faith Domergue to star in “Cult 
of the Cobra,’ to be produced by 
Howard Pine. ..Mike Frankovich’s 
British production, ‘Deadlock,” 
will be released by Columbia 
John Meehan drew a term contract 
as art director at UI...“The Hi- 
jackers” is new tag on “Today is 
Forever” at Allied Artists. ..Gor- 





) 


Briefs From the Lots 











for the sailor role in “The Rose 
Tattoo.” . Kathleen Hughes 
winds her U contract with a ro- 
mantic lead in ‘‘Cult of the Cobra,” 
starring Faith Domergue ... Vin- 
cent Sherman bought Theodore 
Pratt’s novel, “Smash-up,” for indie 
production . . . Reginald LeBorg 
signed Peter Packer to. script 
“Corrida” for production in 
Mexico New tag for RKO’s 
Jane Russell starrer, “The Big 
Rainbow,” is Underwater.” ... 
Paul Gregory acquired’ screen 
rights to “The Original Sin,” 
authored by Richard Cordeau . 
Audie Murphy’s three-year-old 
son, Terry, will play his father’s 
younger brother in ‘‘To Hell and 
BACK 06.0) «> 

Jane Wyman’s next is “All That 
Heaven Allows” at UI, to be fol- 
lowed with “Miracle in the Rain” 
at Warners ... Robert § Aldrich 
rented stage space at Sutherland 
studios where he will produce and 
direct “‘Kiss Me Deadly”... Gene 


don Jones and Steve Dorrell joined ; Brooks moved into Paramount as 


ithe “Rider of the Ruby Hills Cast” | publicity director for Hal Wallis 


lat Allied Artists. 


|roles in “My Sister Eileen” 
Jay C. Flippen up for a featured 
spot in Frederick Brisson’s “The 
Girl Rush”... National Legion of 
Decency handed a “B” rating to 
Warners’ “A Star Is Born’ because 
“suicide is portrayed sympatheti- 
cally.” Alfied Artists’s “The 
Human Jungle’ drew a_ similar 
rating because “it tends to arouse 
disrespect for the law” . . . Dennis 
, O'Keefe, Abbe Lane and Xavier 


} 


man’s Columbia prodyction, “Chi- 
cago Syndicate,” with Fred F. 
Sears directing Darryl F. 
Zanuck assigned Frank Ross to 
produce a remake of “The Rains 
Came” in India and Pakistan . . 

Milton Frome joined the cast of 


“You’re Never Too Young” at 
Paramount, | 

Richard Denning stars in Sam 
Katzman’s ‘Creature With the 


Atom Brain,’ with Edward L. 
Cahn directing at Columbia ‘ 
Mimi Hutson, daughter of Eileen 
Sedewick, makes fer screen bow 
in “A Man Called Peter’ at 20th- 
Fox ...U assigned Allison Hayes 
and Dani Crane to roles in “The 
Shrike” Martin Milner, just 
)out of the Army, plays a sailor in 
“Mister Roberts” at Warners... 
Cameron Mitchell gets a featured 
role in 20th-Fox’s Clark Gable 
starrer, “Soldier of Fortune”... 
Helen Ainsworth checked in at Co- 


“Five Against the House”... Cy 
Roth signed Stanley Clements for 
his indie, “Air Strike” . . John 
Champion will produce two indies, 
“Laredo” and “The Gambler’s 
Lady,” next year, with» screen- 
plays by Clark E. Reynolds. 
Featured role in 


Bad Men”... 
Allied Artists are 
“High Society”; 
“The Big Combo”; 
on “The Annapolis 


Story” and 


| Raiders” . . . French soldier Mar- 


to star in “Gun Point”... 





follow with “Dream 


Ears,” a _ tunefilm 


left 


out with flu. . 


Artists . 


,director for years at 





| Roth’s “Air Strike” 
idrew a top supporting 

| Hecht-Lancaster’s “Marty.” 
science-fiction 


| Roller,” 
j}and written by Harry Essex ... 


role 


indie, 


Cugat wiil appear in Sam Katz-} 


. . Flossie Sundstrom will recre- 


ate her stage role in Hal Wallis’ 
“Rose Tattoo.” 
Metro handed Joe 





| 


“A Man Called} at Columbia . 
Peter” at 20th-Fox goes to James|drew a key role in “Third Girl 
Best .. . Phil Chambers plays one! From the Right” at U... William 
of the baddies in Nat Holt’s “Seven | Castle 


| 


' 


| 


cel Dalio plays one in Warners’| Cojymbia 
“Jump Into Hell’... Allied Artists | plays 
negotiating for Fred MacMurray | pogeaus’ “Escape to Burma”. . . 


Metro; Marjorie Rambeau signed for a 
added Paul Bryar to its “Inter- | Patoees role in £ 


Productions Leith Stevens 


Horace MacMahon and Barbara’ handling the scoring of Filmakers’ 
Brown checked in at Columbia for |‘‘Crashout” at Republic . . 
.| J. Wood Jr. signed Loretta King 


. Edward 


and Tony McCoy as romantic leads 
in his indie, “Bride of the Atom,” 
with Bela Lugosi starring . . . Carl 
K. Hittleman will produce ‘Pony 
Tracks,” based on his own original, 
for Howco Productions . . . Mar- 
shall Thompson and Richard Long 
have top male roles in UI’s “Cult 
of the Cobra.” 

Mel Epstein acquired screen 
rights .to Helene Buford’s mag 
yarn, “Neighbor Smith” ... U as- 
signed Marie Windsor as femme 
lead in “Abbott and Costello Meet 
the Mummy” .. . William Hooper 
joined the cast of Jacks-Goldstein’s 
“Robbers’ Reost” ... “The Little 
Ambassador” is the new title for 
N. Peter Rathvon’s “Embassy 
Baby” ... Sam Katzman assigned 
Spencer Bennet to direet “Devil 
Goddess,” starring Johnny Weiss- 
muller at Columbia. . . Dorritt 
Kelton will play the school teach- 
er role in the Hal Wallis screen 
version of ‘“‘The Rose Tattoo” ... 
Jimmy Dobson signed for a sup- 
port role in U’s “Cult of the 
Cobra” ... Billy Chapin snagged 
the moppet part in “A Man Called 
Peter” at 20th-Fox. 

Cathy Downs and Jeanne Cag- 
ney signed for femme leads in 
How®o Productions’ “Kentucky 
Rifie” ... Andrew ‘Stone closed a 
deal to produce and direct indie, 


, . {Terror in the Night,” for Colum- 
lumbia as associate producer on} 


bia release ... Technicolor ap- 
pointed Dr. Maurice “Nelles direc- 
tor of research development .. . 
UI signed Colin Romoff to sub for 
vocal coach John Scott who is i}! 
., . Harry Lauter, Larry Blake and 
Don C. Harvey joined the cast of 
“Creature With the Atom Brain” 
. . Barbara Britton 


will direct “Duel on the 


Editors working at | Mississippi” for Sam Katzman at 
John Fuller on} Columbia. . 
“Robert Eisen on} snagged a featured role in Metro’s 
William Austin | “Interrupted Melody.” 


. Stewart Whitman 


Ranald MacDougall will make 


Richard Meyer on “John Brown's| his bow as a director on “Queen 


Bee,” starring Joan Crawford at 
Robert Warwick 
the heavy in Benedict 


“A Man Called 


rupted Melody” cast .. . Richard! peter” at 20th-Fox .. . Dick Sim- 
Lupino drew a_ part in “The| mons joined the cast of “The 
Marauders” at Metro . New | Scarlet Coat” at Metro... James 
indie company, Magnum Produc-| pgbertson Justice and Cecil Parker 


tions, headed by John Bash, will! jn from London for top roles in 
tee off with ‘Never Leave Me” and} Danny Kaye’s “The Court Jester” 
Merchants” | . 


|. . . Paramount bought Robert 
| Smith’s yarn, “Intermission,” for 
| production by Paul Jones... 
| Angela Stevens will co-star with 


Pasternak | Richard Denning in Sam Katzman’s 
| production reins on “Music to My, “Creature With the Atom Brain” 
starring Jane} at Columbia. . 
Powell... Fred Koh!imar and crew} upped Dan Ullman to director and 
for Tokyo to shoot exteriors | assigned 
for Columbia’s ‘‘The Gentle Wolf-} starring 
hound” ... Olivia de Havilland re-} Miller purchased 
sumed work in Stanley Kramer’s/ Seine” 
“Not as a Stranger” after a week| France. 
. David Raskin scor- 
ing “The Big Combo” at Allie#?Loughery, Sharon Lee and Gloria 
. Leopold Sachse, stage} Marshall for his indie, “Eseape to 
the Metro- ; Burma” 
politan Opera House, plays himself} Watts a role in “Scarlet Coat”... 
in Metro’s “Interrupted Melody” | pat Sheehan joined the “Daddy 
. Stephanie Sidney and James 
Murphy will play college students 
in “A Man Caller Peter” at 20th- 
|Fox—Navy assigned Capt. Frank | Landmark 
|Turner as technical adviser on Cy | Peter Bourne a spot in ‘Top of the 
...Jerry Paris; World” . . 


. Vincent Fennelly 


him to “Code Three.” 
Bill Elliott . . . David 
“House on the 


for indie production in 


Benedict Bogeaus signed Jackie 


... Metro handed Charles 


Long Legs” troupe at 20th-Fox .. 
| James Anderson snagged a role in 
{**The Marauders” at Metro... 
Productions handed 


. Rodgers & Hammer- 


In| stein completed the book portion 


|of “Oklahoma,” leaving only the 


Richard Carlson will star in the | dream ballet sequence to be filmed. 
“The Dune}. ' 
to be produced, directed | “Third Gir) From the Right” cast 


. Dani Crayne added to the 


at U... Arthur Ross screenplay- 


}Hal Wallis borrowed Ben Cooper;ing “Prince Bart” at Warners. 
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‘Industry, Show Biz Aid Each Other 





= 





workers now find employment each 


year with this typg of show, and 
with cohvention shows and exhi- 
bitions, is a conservative estimate. 


Add to this the fact that most of 
the actors and entertainers work- 
ing on television and radio owe 
their sustenance to commercial 
sponsorship, and it begins to look 
like industry has become the No. 1 
patron of the arts for our day and 
age. 
Substantial Payoff 

The payoff on industrial shows 
in dealer pride and enthusiasm 
has been well substantiated during 


the last few years that the formai 
has been developing to its present 
proporticn. An exec for Olds, 
whose company has pioneered in 
instructive dealer entertainments, 
says that last year’s show fash- 
ioned aiong lines similar to the 
current “1.000 and One” is given 
responsibility by the manazement 
for -inspiring the dealers to sell 
more Oldsmobiles in 1954 than 
ever in the history cf the com- 
pany.” 

“1.000 and One,” when caught at 
10:30 a.m.. was a fast-moving eye- 
filler, and even its propaganda 
elements were fascinating to this 


non-automotive buff. Opening with 
a flash appearance of a Genie. the 
musical went into the first of five 
Mielziner sets. This one ws a 
white elephant market in the land 
of Zalamar, and the story picked 
up Abou Hassen who had his preb- 


lems selling used, white elephants. 
With the help of Genie, he talked 
direct to Olds General Menager 
a. F Wolfram, introduced in 
sound-film on aé_ section of the 
scrim. Then, equipped with an 
Olds franchise, he convinced even 
the Forty Thieves of the supevior- 
itv of the car, sold the Caliph a 
brace of autos for his wives and, 
finally. won Scherherazade. 
Clever!y interpolated into tho 
plot was a hard-hitting sales talk 
by G. R. Jones, actual sales man- 
ager of the organization and no 
mean actor when it comes to spvell- 
binding a house full of dealers. 
Also, a bright production number 


with special lyrics utilizing the en- 
tire company: to dramatize Olds’ 
forthcoming campaign. Dancers 
carried kingsize copies of ma‘a- 
zines which, when reversed and 
put together by the. ensemble, 
formed a sizable billboard. A tele- 
vision panel on the backdrop lisht- 


Continued from page 2 








when automotive eds 
Last year 


in Lansing, 
will be invited to see it. 





OBOLER’S NEW ACTION 


Charges Conspiracy and Malicious 
Prosecution Vs. Brenco 


Los Angeles, Nov. 2. 


Conspiracy to defraud and mali- | 


cious prosecution of a civil action 


one of these fellows commented, | are charges made by Arch Oboler 
“It won’t be long until we auto| in a $1,178,466 suit filed against 


writers | will have to become drama | 
critics. 








Brenco Pictures Corp., Milton H. 
| Bren and Edward L. Alperson in 


| Superior Court. 


| 


Jan Sterling =. 








== Continued from page 3 


sample of what appeared to be 
more real cooperation than I have 
ever witnessed.” 

Throughout her trip, Miss Ster- 
ling found a tremendous interest | 
on the part of the public in films | 
Hollywood is turning out for thea- | 
tres around the country. And the 
theatre men are no longer as wor- 
ried as they were—particularly not 
about tv. 
live with it—and many now look 
to it as another tool with which to 
sell their product. 

Miss Sterling feels the recent 
trek was the most successful she’s 
had yet. She made 24 tv appear- 
ances, 41 radio broadcasts, both 
live and taped, was interviewed 33 
times and made eight theatre ap- 
pearances. 


was 


In his complaint, stemming from 
a suit over “Bwana Devil’ last 
June, Oboler contends that while 
| he won a judgment in that case, it 
not enough to cover $55,589 
in costs. Additionally, he declares, 
the time he spent in fighting the 


| suit cost him more than $100,000 


They’ve learned they can | 


in potential earnings. He also asks 
the court for $1,000,000 for “men- 
tal and emotional suffering.” 








Bookmen 


== 2CContinued from page 4 
and that, as a result, it’s difficult 
to issue a book simultaneously 
with with the picture. 

Perhaps the best example of a 








film- book tieup was Columbia’s on 


| listing for 


“From Here to Eternity.” The 
picture is credited with putting the 
book back on the bestseller list 
after it had been absent from the 
about a_ year. “The 


Peyformers planning similar } Gjine Mutiny” also received a hypo 
treks, she warned, must regard the.| as the film played around the 
journey as a full-time job. “It is! }country. “Eternity,” pe rhaps, 


| iniportant to regard the work on | 


| Miss 


_reducing their 


ed up for a teaser on the com-'! 
pany’s series of NBC television 
sSpectaculars. The new model cars 
were presented’ on a 20-foot turn- 
table. 
‘Just Grew’ Like Topsy 

Reason for morning showings 

was that after the show, viewers 


were taken to the Sheraton Astor 
baliroom for a luncheon -replete 
with sales talks and spiked with a 
40 - minute nightelub = floorshow 
using cast members of “1,000 and 


One” in individual routines and 
Winding up with a chorus cf 16} 
Singers in a boff series of special 
arrangements. 

As to the genesis of dealer 
shows, O'ds execs say they ‘just 
grew.’ like Topsy, with more and 
more show business creeping in 
through the vears. Originally, re- 
gional cealer forums were fol- 
lowed with a luncheon and a few 
acts of entertainment, and the 
newest model car was unveiled for 
& finis 

By 1953 a larger show, called 
“Heads Up.” starred the Johnny 
and Luc lle characters from the 
“Merry Oldsmobile” song and as- 
sumed real musical comedy pro- 
portions. Last year’s show, the 
biggest to that date, was called 
“The Mighty O,” and Howard Bay 
was called upon to design a gi-| 
gantic aircraft carrier deck on| 
which most of the action could 
take place. This was the first show 
to use a full quota of Broadway 
technical skill and talent, and 


marked the point where the shows 


moved completely out of hotel 
ballrooms and into the larger legit 
theatres This one had a regular 
cast recording made up into an al- 
bum for distribution to dealers 
through the country. 

The Oldsmobile shows are de- 
veloped by D. B. Brother & Co., 
Detroit advertising agency This 
year’s show has been seen in New 
Orleans. Los Angeles, San Fran- 
cisco, Chicago and Detroit. before 
reaching N. Y., and goes to Lan- 
sing, Mich., next for the windup. 

Curiously enough, the show 
won't be officially seen by the 


Press until its closing engagement 


| Stars 


the road with the sume importance | 
as they do their performances in 
front of the cameras. There’s little 
question but that a well-planned 
tour carried out with the star’s 
willingness to work hard will pay | 
big dividends for all concerned.” 

“Working hard,” she emphasized, | 
means performing. 


} 


“The day and age of a Hollywood | 


star appearing on a stage, taking 
a condescending bow 
a brief speech is gone. There's too 
much competing entertainment for | 
free on television.” 

And the public also is-becoming 


increasingly aware, and increasing- | 


ly critical of the industry’s method 
of selling its product. 

“The major criticism I heard,” 
Sterling revealed, “was of | 
the industry’s penchant for drown- | 
ing every ad with superlatives, thus 
value by too: fre- 
quent use. One prominent exhib- 
itor told me ‘The public just won't | 
believe that every, picture made is | 
the greatest in history—and they're 


and making | 599,000 following ‘he 


'000 order. 
| distribution was keyed to the re- | 


| 


| layed the release until April. 


| market, 


served as the success story that 
touched off the new era of “armed” 
cooperation between the paper- 
backs and pictures. 
‘Battle Cry’ Surprise 

Another success story, even sur- 
| pr ising to the publisher, Bantam 
| Books, is the reception the paper- 
back edition of Leon Uris’ “Battle 
| Cry ” is receiving. Sales, according 
to a spokesman, have been spec- 
tacular, with a second printing of 
initial 600,- 
Originally, the book’s 
film version 
WB de- | 
The | 


Bros.’ 
However, 


| lease of Warner 
in November. 


| publishers, first worried, now con- 


sider the delay ‘‘a blessing in dis- | 
guise since the book did not need | 
ithe picture as a crutch.” It’s felt 
now that when the picture hits the 
the book will be due for 


| another whirl. 


| 


| 


getting to the point now where | 
they're suspicious. of every 24- 
sheet’.” 











Macgregor Scott 


Continued from page 3 





| Bridges 


of including one or more American ' 


names in British films designed for 
ket. For example, AB-P’s recently 
completed “Tonight’s the Night” 
David Niven, Yvonne De 
Carlo and Barry Fitzgerald. Dis- 
tribution of this Mario Zampi pro- 
duction in the U. S. will be via 
Allied Artists, with which Associ- 
ated British Pictures has a long- 
standing reciprocal distribution 
agreement. 

Scott, who was accompanied by 
AB-P overseas sales manager R., A. 
(Tony) Morris, attended an Allied 


| films, 


Artists sales convention in Chicago | 


early this month and also conferred 
with AA prexy Steve Broidy on the 
Coast in regard to upcoming AA 
product. Although Scott sailed 
over the weekend, Morris will re- 
main in the U. S. for another 
couple weeks on a combined busi- 
ness-vacation trip. 


Fabian Chides 


Continued from 











page 5 


with their respective dealers and 
distributors in theatres througi 
the use of tv facilities. 

Fabian and Wolfson warned that 
the tv networks will doubtless ac- 
complish their goal of building 
larger audiences. The webs’ “spec- 
taculars” were termed “expensive 
failures” but the TOA-ers under- 
lined that tv has ‘competent show- 
men” who doubtless will lick their 
problems with taller ratings as the 
result, 

On another front, subscription tv 
represents a threat of putting ex- 


hibitors out of business, it was 
said. Point emphasized was that 
network tv and metered tele are | 
on the march while theatre net- 
work tv is little better than static. 


| to one reprint exec 


| sions. 


| Coins in the Fountain, 


Bantam and Pocket Books have 
| been the most active in the film 
field, with the other reprint houses | 
taking a celluloid flyer on occa- 
Bantam has a three-pronged 
| promotion set for January, utiliz- | 
ing three titles of upcoming films | 
“Lord Vanity” (20th), “The 
of Toko-Ri” (Par), and 
“East of Eden’ (WB). A combined 
printing of over 1,000,000 copies is 


— planned for the three volumes. Ad- 


vertising will link the three and 
will make note of their film coun- 


: ‘ ; : . | terparts. 
distribution in the American mar- | 


Pocket Books also has an active 
schedule of books that’ll become 
including “The Silver Chal- 
ice’ (WB), “Sign of the Pagan” 
(U), “Mr. Roberts” (WB), “Moby 
Dick” (WB), “Desiree” (20th), “To 
Hell and Back” (U), “The Black- 
board Jungle” (Metro). Pocket has 
had considerable success’ with 
“Magnificent Obsession” (VU), 
“Johnny Guitar” (Rep), and “About 
Mrs. Leslie’ (Par). “Obsession” 
was the biggest hit, 
400.000 copies going on first run. 

What type of pictures help the 
reprint book sales the most? 
ones with a sex angle. According 
the films that 
show obviously censored scenes 
cause the audience to go out and 
buy the book “to find out what 
really happenéd.” 








CinemaScope 


Continued from page 5 








earned $3,000,000 in 4,500 bookings 
and has shown a hefty profit from 
the domestic market alone, ‘‘Three 
” which cost 
$1,700,000, has netted 20th $3,700,- 
000 so far in 4,500 dates. 
|and High Water,” at a cost of $2,- 
000,000, is $500,000 ahead of its 
negative cost in 5,000 engagements. 
“Demetrius and the Gladiators,” | 
which cost $2,250.000, has brought | 
in $3,250,000 to date. “Broken | 
Lance,” with a still limited playoff, 
is $500,000 in the black already. 
“The Egyptian,” in circulation 





only comparatively recently, isn’t 
living up to 20th’s expectations, 
but is grossing very satisfactorily, 
according to 20th execs. Despite a 
it’s bound to show a good 


| high nut, 
| profit. 


with more than | 


The | 


“Hell | 


(N.Y. Stock Exchange ) 


For Week Ending Monday (1) 


Amusement Stock Quotations 


Mon. 
Close 
1858 
7414 
7412 
26 
14 
5814 
16% 
834 
ve 
3614 
3312 
614 
878 
5 


1218 
17°58 
2634 
2634 
80 

1838 
7614 


Ask 
1218 
414 
412 
138 
4432 


16%8 


1954 Weekly Vol.Weekly Weekly 
High Low in 100s High Low 
2114 1414 Am Br-Par Th 137 19 1814 
77 Se See ae”... 3f 76148 734 
Tie 4154. (Be, "3S" ... 18 7614 741% 
3334 1934 Col. Pix. 63 26°28 2514 
1434 914 Decca 151 1414 1378 
63144 4634 Eastman Kdk. 56 5314 571% 
19144 13% Loew’s...... 222 167% 1614 
1012 614 Nat. Thea. 86 834 814 
357% 2644 Paramount 80 3318 3214 
3714 28 cv | aa ae 83 3612 35% 
354% .2214 RCA... , 273 3438 331% 

= 2% RKO Picts... 48 614 618 
914 415 RKO Thea. .. 130 918 87% 
5% 3 Republic 47 5 434 
12%, 1014 Rep., pfd. ... 4 1234 121% 
192g. 11% Stanley War. 75 18 1758 
28% 1834 20th-Fox 86 2614 2518 
2958 1815 Univ. Pix. 14 2718 2612 
81 6334 Univ., pfd. .. *20 80 80 
21148 135g Warner Bros... 40 1858 18148 
1734 63% Zenith ...... 32 76°28 74)2 
American Stock Exchange 
6 35g Allied Artists 16 45% 412 
1034 10 All’d Art., pfd. 4 1018 10 
1434 9’ Du Mont . 118 1318 1278 
147g 1134 Technicolor .-118 1458 1418 
334 234 Trans-Lux .. 5 312 338 
Over-the-Counter Securities 
Bid 
og a ee a ee 1138 
CROSGADSCANG TMGUSITIOCR . ww kc cecece . ove 
EE SUG (oS eo ne os ions Sas - ££ 
CIEE. «s,s. <4 kv niga cook Sedrus 4 
Official Films ......... ou. ae 
a 4219 
U. A. Fheatves ....... 1234 
IE IE >. Sian Gk Sis cin ie Sots Sits we ~- 1538 
* Actual volume.. 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


Net 
Change 
for week 
wt. Xe 
meh 


V4 


+ 14 
+ 38 











Shurlock on ‘Brutality’ 








Continued from page 3 


= 








producer 


assuring the widest possible family | 
audience on our 


s to 


|code guidance 
| Shurlock pointed out that 
| producers were free to send their 
| scripts in advance of shooting to 
{the code office on the Coast. ‘J. 
Arthur Rank is doing it on some! 
|} of his pictures, 
|one else,” 


he wants,” Shurlock stated. 
code, after all, 
American film industry. We aren't 
forcing anyone to come to us. 
more or less a family affair. 
the theatres do is up to them.” 
The purpose of the code, Shur- 
lock said was to give Hollywood 
producers the maximum protection 
on their product. 


administrator 


with the argument of some that, by | 
its very existence, 
sents a substantial roadblock in the 
of films that are unable to'/! 
obtain the seal. 

“Let those who complain go to 
the exhibitors and 
they won't play a picture without a 
he declared. 


| path 


Shurlo 


cency, 


| istrator 
film, 
or 


is here 


code seal,” 


ck 


worked completely 
from the Catholic Legion of De- 
a position which has been 
argued on occasions in the past. 
At the same time, the code admin- 
admitted, 
and the Legion gives it a ‘C,’ 
condemned, 
about it. 
Shurlock’s reasoning that the code | 
primarily 
, ducers from commercial harm via 
| objections from pressure groups. | 
On the whole, he said, 


he said. 

Asked whether he thought it fair 
that foreign producers should be | 
|forced to comply with code pro- 
visions or else face possible loss of 
a sizable number of bookings 
|they have no code seal, 
j took the position that this was an 
| issue between exhibitors and for- 
eign producers, 
| latter and the code. 

“Everyone in the United States 
should be free to see any picture 


This 


want it, 
these 


if they 


Romans. 


and so can any- | 


homosexuality. 


if 
Shurlock | ; 
| white slavery, 
'per stated. 
not between the 


present form 
“The | agreed it was 
is a creature of the | aspects. 


It’s | point. 
What | 
| ferences, 
N.. M 


Following a round of N. 
including gabfests with 
censor Hugh M. Flick, 
Protestant Film Commission and 
the Legion of Decency, 


avail themselves of; Biblical stories dealing with Christ 
‘and the question of who delivered 
him up to the Romans. 
‘result have had a tendency to put 
the blame for his crucifixion on the 


Pix as a 


Shurlock was reluctant to com- 
ment on the issue raised by 
and Sympathy,” which Metro wants 
to fashion into a film and which 
has as its theme an accusation of 
“The code 
that homosexuality can never 
mentioned on the screen,” 
with other subjects such as dope, 
etc., the code top- 
“There is no way of 
getting around that.” 
| He wouldn’t be pinned down on 
| whether he thought the Code in its 

satisfactory, 
“illogical” 
He didn’t feel it was up 
to him to suggest changes at this 


“Tea 


says 
be 
along 


but 


in some 


Y. cone 


the 


Shurlock 








} 
the code repre- | 





“It is aimed at| left by air for the Coast this 
morning (Wed.), 
films.” The code —~% 
wouldn’t go along} 


‘Lovers’ Gets Seal 


Continued from page 3 jedi 


| will reappraise the picture with a 


ask them why| _ Changes, 


that the code 
independently 


“if we pass a 


we'd hear 
line with 


rating, 


is in an in advance. 


to protect pro-| a code seal, 


there is 


| view to reclassification. 
which can be accome- 
plished via editing and the inser- 
tion of a dialog line, involve clarifi- 
cation of the fact that the central 
character ends up as a hopeles$ 
cripple ‘‘as a direct result of hig 
career of seduction.” 
scenes dealing with prostitution 
must be eliminated, and it must 
be made clear that the central chare 
acter—who in the film is befriend- 
ed by a prostitute—knew the wom- 


Graetz had argued that, 
he would be unable 
to recoup his considerable invest 
ment in the film since he woul 

lose bookings in many commerctal 


Furthermore, 


without 


‘less pressure today on the code| houses and couldn't get circuit 


than there was in the past. 
plaints about excessive drinking on | 
| the screen, for 
| tually stopped. 
| of course, 


but 


quieter way, 
just as concerned with themes that | demned rating from the Legion of 


| appear to them as possibly harmful, 
the Protestants. 
As an example, Shurlock cited | However, 


and so are 


instance, 


continue to show great | 
interest in film trends. 
lics are most vocal in this respect, 
Shurlock 
Jewish interests were | 


Com- | 


Religious bodies, | 
The Catho- 
that, 


said in 


Decency. 
} Blue” 


Even so, 


Jextreme Jewish sensitivity to any! cuits didn’t touch it. 





“eee 


dates. However, Italian Films Ex- 
| port never bothers to apply for @ 
have vir-| code seal for its imports. Despite 
the absence of the seal, a number 
of IFE releases have played the 
circuits, notably “Anna.” 
| tion given is that the seal becomes 
a|a booking issue only if its absence 
is accompanied by a 


Explana- 


or cone 


“The Moon Is 
managed to play widely. 
a number of major cir- 
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THANKSGIVING 
WHIRL! 


Tops for Top Receipts! 


‘THE LAST TIME 
| SAW PARIS ..., 


M-G-M presents+-Color by Technicolor .“‘THE LAST TIME 
I SAW PARIS” starring Elizabeth Taylor « Van Johnson 
Walter Pidgeon + Donna Reed-with Eva Gabor+ Kurt Kasznar 
Screen Play by Julius J. & Philip G, Epstein and Richard 
Brooks + Based on a Story by F. Scott Fitzgerald + Directed by 
Richard Brooks +» Produced by Jack Cummings 

. 


(AVAILABLE IN PERSPECTA STEREOPHONIC OR 
ONE-CHANNEL SOUND) 


Leo’s right in step 
with the times as 
he woos Miss Box- 
Office with the in- 
dustry’s TOP Happy 
Holiday offerings! 


a 
Go 


(@ ae ° 












ba s 
{ 
Neat = 


CHRISTMAS- 
NEW YEARS REVEL! 


For the Big Money! 


‘DEEP IN MY 


HEART ..... 


M-G-M presents“DEEP IN MY HEART” starring Jose Ferrer 
Merle Oberon + Helen Traubel + and Guest Stars: Walter 
Pidgeon - Paul Henreid - Rosemary Clooney - Gene & Fred Kelly 
Jane Powell « Vic Damone - Ann Miller « Cyd Charisse « Howard 
Keel « Tony Martin « with Doe Avedon - Tamara Toumanova 
Paul Stewart + Isobel Elsom « William Olvis « James Mitchell 
Screen Play by Leonard Spigelgass +» From the Book by Elliott 
Arnold + Based on the Life and the Melodies of Sigmund 
Romberg + Photographed in Eastman Color+ Print by Techni- 
color « Directed by Stanley Donen + Produced by Roger Edens 
* 


(AVAILABLE IN PERSPECTA STEREOPHONIC OR 
ONE-CHANNEL SOUND) 
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Inside Stuff—Pictures 


Cole Porter got $100.000 net from Metro for a proposed film built 
on part of his cavalcade, and Chappell and the Warner Bros. music 
groups collected almost as much between them for the non-exclusive 
svnchronization rights. The Music Publishers Holding Corp. (WB) got 
somewhat more than the Max and Loy,Dreyfus firms. Metro will utilize 
the score for a revue-type filmusical, as yet untitled. It is not a biopic; 
in fact Metro already has done the Porter story, under the title of 
“Night and Day” (WB). 

aeaire “Can-Can” deal with 20th Century-Fox ranges from $675,000, 
with a percentage that may tilt it toa 750G ceiling. ; 

Another filmusical deal, that of Columbia’s “Eddy Duchin Story, 
is a flat $100,000 for all biog rights and clearances. The music bill, 
of course, will be extra as the story develops. 





U.S. Treasury received $18,504.000 from the general admissions tax 
on theatres and other amusements last August; and collected a total 
of $26.851.000 for the first two months of the Federal fiscal year (July 
and August). Although the August figure runs $3,000,000 ahead of 
1953. the two-month total is well behind the $43.805,000 for the same 
period of last year. However, Internal Revenue Service reminds that 
the figures for the two years should not be compared because any 
conclusions drawn will be greatly misleading. It is pointed out that 
the tax has dropped from 20° to 10° with low priced tickets com- 
pletely exempt and that the basis on which the totals are figured is 
entirely different from a year ago. 





Another “film classic” series is scheduled for the Des Moines Art 
Center this season and will get under way Oct. 20-21 with the British 
film. “The Lady Vanishes,” together with a short feature, “Behind the 
Scenes of Walt Disney Studios.” Other product announced for the 
season are™‘Pepe Le Moko” and “Beaver Valley,” (short subject), Nov. 
3-4: “Paisan” Nov. 17-18: “Grandma’s Boy,” featuring Harold Lloyd, 
and “Sherlock Junior,’ a short with Buster Keaton, Dec. 1-2; “The 
Story of Gosta Berling’” and “The Outlaw and His Wife,” short, Jan. 
12-13. There is no admission charge. Filnis are co-sponsored by the 
Art Center, the Des Moines Junior League and the adult education 
dep't. Approximately 6,000 person® attended last year’s series. 

A group of Texas millionaires and civic leaders are hosting a mid- 
December 
Bowl], for juve gridiron talent. 
participate in a round of informal parties and hunting sessions, with 
the Eddie Rickenbacker ranch as one of the main cities. 

The affair, sponsored by Gov. Alian Shivers, Jesse Jones, Glenn 
McCarthy, Gordon McLendon, Mrs. Lee Rountree, et al., some of 
whom have newspaper and radio or other show biz interests, turns 
proceeds of the Milk Bowl games over to a camp for crippled children 
in Kerrville, Tex. 


Collection of photographs and negatives of Matthew H. Brady, the 
great Civil War and post-Civil War photographer—including pictures 
of a number of old-time show biz greats—have just been acquired by 


the Library of Congress Among the daguerreotypes are those of 
Edwin Booth, Jenny Lind, Mark Twain, Thomas Edison posing with 
his talking machine. as well as many promineft in national affairs. 


Collection. purchased from the grandnieces of Brady, is believed to 
li k group of Brady negatives to have remained in 


be +} 4 cizvanhloa 
Ie Lilie Ladt mae AVE 


private hands. 


Theatres 


Through efforts of Allied of Illinois, Chicago-American 
has instituted a new half-page weekly feature of still shots from 
current films recommended by reviewer Ann Marsters. Allied here 


has long been plugging awdy at dailies to give motion pix a boost 
by devoting more promotional space to them. In return for coopera- 
tion, Illinois Allied prexy Jack Kirsch has-sent mail pieces to exhibs 
and distribs complimenting the newspaper for its “great interest and 
desire in developing and introducing ideas to help stimulate movie- 
going in Chicago.” 

most firstrun houses in Chicago are filling up with choicest 
CinemaScope and widescreen pix, two smaller houses are 
suffering from a 2-D product lack. Monroe, which went sluggish with 





While 


available 


two weeks of “Crossed Swords,’ had to settle for a western dualer 
in a pinch because no “A”-type attractions were available. Theatre, 
which hasn't played westerns or double features in years, doesn’t 


know what it'll deal with now or through Christmastime. 
which has “Rogue Cop” currently, is in the same 


Loop Theatre, 
boat. 





First Hollywood producer t> combat distortion of American pictures 
by Red propagandists in East Europe is William Wyler, wko directed 
“Best Years of Our Lives’ which is being widely shown behind the 
Iron Curtain. At the request of Radio Free Europe, Wyler made a 
broadcast in German and explained what the film was really about. 
Radio Free Europe reported that pirated prints of ‘‘Best Years” had 
been ®ompletely distorted by clever dubbing and editing tricks to 
convey false impressions of American life. 

Bill Morton, former publicity director for the RKO Albee Theatre, 
Providence, is still tub thumping but there’s been a switch. He's been 
calling on film row friends in Albany, Boston, Philadelphia and De- 
troit soliciting patronage for Sheraton Corp. hotels, with which he’s 
no\ sociated. Hearing a pitch such as this proved a new experience 
for the tradesters. Sheraton, which recently took over the Ten Eyck 
Hotel, Albany, from the Schine Hotel Corp., sent 10 representatives 
to that city in a “‘sales blitz.” 
Women’s Clubs, which has a claimed 
has named Samuel Goldwyn the recipient of 
a special citation to be presented on the occasion of the organization's 


N. Y.. State 
membership of 


Federation of 
500.000 


60th anniversary. Producer is being saluted for ‘outstanding achieve- 
ments in motion pictures and the high standing you have set for the 
entire industry Irene W. Mills, president of the Federation, invited 
Goldwyn to personally accept the citation at N.Y. dinner Nov. 8. 
Bruce Trinz, general manager of the Clark Theatre here. has a 
the that theatremen aren't doing enough to promote the film industry 
int ly Accordingly, in his $50,000 refurbishing program at the 
Clark es doing away with the gingerbread and is setting uy 
t Dorate photo montage on a prominent wall dle is = Bud a 
Oscar in its center surrounded by w.k. scenes from Academy Award 
pix 
First and last film by the new Robert Jacks-Robert Goldstein Pro- 
auct o} J i “Robbe Roost which went betore the cameras this 
CK or United Artists rel Roost Is a commitment made by 
the Leonard Go el e estate is currently being closed 
\ neys suggested that the picture be made under anothér production 
] f Pai ke future fi l r different corp te name 
re! rporate name. 
rid Ol Se@ayl ! Dankrolled Crawley Film Ottawa) latest 16m 
rei ) it f S In one, including “The Gold Cup Comes Home 
a <e le ) e e 1954 (¢ idian Open, and an 11-minute 
t I ) G urna | | onto | tle ot i¢ st 
rete the { ning of e Gold Cup by a Canac Pat File er) 
In 40 v¢ S 
aiit N Onal Film Bo; l, voverni ed |] n company 





‘LIFE OF PRINT’ PROVISO 


McGraw-Hill Distribs RKO’s 16m. 
Films on That Basis 








Under a new arrangement, Mc- 
Graw-Hill’s film department is sell- 
ing RKO educational and non- 


‘theatrical 16m films under a “life 


of the print” deal. Formerly, all 


|prints were sold under a 10-year 
|lease agreement. 


The new system 
is not retroactive, and all prints 
sold prior to Aug. 12 come under 


ithe 10-year restriction. 


The new license agreement stip- 
ulates that the deal is “for educa- 
tional, non-theatrical exhibition 
only and shall remain in force for 


the life of the print.” It’s 
stressed that the term “non- 
theatrical” excludes all commer- 


|cial exhibition for profit, showing 





fete for show biz luminaries in behalf of the National Milk | 
Invitations have already been sent to | 


for admission 
ment, or 


charge, 


television. In addition, 


the print cannot be sold, assigned | 


or transferred. 


Prices for the “life of the print’ | 


range from $48 for an eight-min- 
ute real to $85 for 
“This Is America’ subject. 


Earnings Faked, 
Court Cuts Cost 





Of Ozoner 556. 


Omaha, Nov. 2. 


An out-of-court settlement, facts | 
action |} 


secret, ends the damage 
arising from the sale of the Crest 
Drive-In Theatre at Beatrice, Neb. 

The plaintiff, Saul Frank of Mc- 
Pherson, Kans., charged he had 
been given fraudulent information 
on which he based his decision to 
buy the ozoner from C. M. Alspach 
and V. C. Anderson, also of Mc- 
Pherson, for $125.000. 
awarded Frank . $55.000 
leaving a balance of $70,000 due on 
the purchase. 


Church’s Paid Ads 


Denver, Nov. 2. 
The Denver Council of Lutheran 
Churches paid for two ads, each 
two-column five-inch, in the local 
dailies, urging their members and 





others to be sure and see ‘Martin | 


Luther” at the Aladdin. 

This is thought to be the first 
time, at least locally, that a church 
has done this. 





‘INTERNATIONAL REVUE’ 


Metro’s Whole Roster To Be Used 
—Year To Shoot 
Hollywood, Nov. 2. 

Dore Schary, 
chief, estimates 
most widespread production, “In- 
ternational Revue,’ will cover 40 
foreign countries and require more 
than a year to complete. 

Cast will include all the contract 
players on the lot and a number of 
added starters. Thus far Gene 
Kelly is set for an Irish sequence 
and Leslie Caron for one in Paris. 
Director George Sidney will tour 
the world in quest of talent and 
locations. 


in Canada copped three Awards of Merit at 


The films were “Coral” 
a horse; “The Switchman,” 
Jackson; “The 
Shakespearean 


Festival. 


Festival at Stratfo 





entertain- | 


an 18-minute | 


The court | 
damages, | 


Metro production | 
that the studio's | 


the work 
Stratford Adventure,” produced by Guy Glover on the 


original. 


execs amd others about showing 


of the film for the arties, with 


On his recent European trip he acquired “Napoleon,’ 
supervising a’new score. Brandon is going to talk with Cinerama 


The ‘New’ Always Has a Past 


Seems there’s nothing ever really new in the film biz. 

Back in 1927, a Frenchman called Abel Gance made a picture, 
“Napoleon.” For the battle scenes he used three screens and three 
synchronized projectors. Now that Gance’s been updated by Cine- 
rama, indie distrib Thomas J. Brandon wants to go back to the 


’ 


with Gance 


“Napoleon” as a spectacle. Just 


in case, however, Brandon brought with him a standard-size version 


voices dubbed in. 








PLEASE CHANGE YOUR NAME 





Triumph, Minn., Pressagents Towns 
In 3 Other States 


Minneapolis, Nov 2. 

Triumph, Minn., village council 
has passed a resolution asking 
similarly named towns in Illinois, 
Louisiana and Idaho “to yield gen- 
erously and graciously in changing 
|to new names of their own selec- 
tion.” 

Mayor Elmo Stockdill explains 
that the requests’ immediate pur- 
pose is to gain for Triumph, Minn., 
located near here, “the unchal- 
lenged right .to have the world 
premiere of the new Hollywood 
picture, ‘Day of Triumph’.” 

Producers of that film have an- 
nounced they plan to hold the 








ican towns named Triumph. 

| The A.P. carried the story about 
the Triumph, Minn., requests, 
meaning more nation-wide publici- 
ty for the film. 


MAKELIM NOT PLAYING 
EXHIBS FOR MARBLES 


Many exhibs who’ve had the 
notion they could pick up the group 
|of proposed Hal R. Makelim pix 
for small change are in for a dis- 
appointment. 

The Makelim org is currently 
scrutinizing all offers and those 
which fall below what the producer 
feels is fair will be rejected. Many 
;smaller situations have made bids 
| at flat rentals which Makelim con- 
siders way out of line. They face 
rejection unless they up their 
offers. 

All the Makelim pictures are 
being 6dffered flat at terms that are 
worked out after considerable ne- 
gotiation between Makelim reps 
and the theatremen. This is par- 





ticularly true of the deals with the | 


big chains which have, agreed to 
support the Makelim plan. Make- 
lim’s deals with theatres for the 12 
pictures he’s offering sight unseen, 
it has been pointed out, depend on 
the theatre, the territory and what 
the houses have paid for similar pix 
in the past. 





Tacoma’s Local Tax Cut 


Tacoma, Nov. 2. 
City Council here has voted to 
discontinue city theatre taxes on 


admissions of less than 50c. 
Action was taken after theatre 
owners and operators said they 


were going broke and would have 
to curtail operations unless the 
tax was lowered, They said they 
couldn't compete with home tele- 
vision unless they could lower 


prices. 


recent Edinburgh Film 
by Colin Low about breaking-in of 
of Roman Kroitor and Stanley 
rd, Ontario. 


First picture to be filmed in its entirety on location in Sonora, Cal., 


will be Nat Holt’s “Seven Bad Men,” although it is the 103d troupe 
to use that neighborhood for exteriors. With the rainy season coming 
on, Holt has rented a building on the county fair grounds and turned 
it into a stage to shoot all the interiors. It will save time in case the 
weather interferes with exterior shooting. 

What's likely one of the smallest ‘‘theatres” in the country is now 
in operation at Mayfair House, headquarters of the Walter Reade 


circuit at Deal, N. J. Room, whicl 


1 seats 24, is equipped with a wide 


screen measuring 5x12 ft. and has CinemaScope and stereo sound. 


The Government's antitrust 
which charges restraint of trade in 


sult 


against various film companies, 
the 16m pic field, looks to be going 


to trial early next spring. Federal Judge Harry C, Westover has set 
Dec. 13 for pre-trial argument. 

Eddie Clifford, organist at the Music Hall Theatre in Seattle, one 
of the few such musicians now playing regularly in a first run motion 
! ure house in the nation, was honored on his first anniversary 
here by local show biz. personalities. 

rieup set by RKO has the Arthur Murray Studios introducing a new 
dance, billed “The Americano,” from the RKO pic of the same name 
It’s taken from a terpery exercise by Abbe Lane (Mrs. X. Cugat). 

Motion Picture Pionee1 16th annual dinner Nov. 17 in N.Y. will 

ive an extraordinary feature—no speeches, just food and entertain- 


iment..S. H. 





Si) Fabian will be honored as “pioneer of the year.” 





preem in one of the several Amer- | 


'One-Man Booths, : 


| 


| With 20% Wage 
ike in St. Louis 


St. Louis, Nov. 2. 
the important clauses in 
jthe new five-year pact between 
| Local No. 143, IATSE and motion 
| picture exhibs in St. Louis and ad- 
| jacent St. Louis County provides 
|for one-man projection room op- 
|eration in all but 16 houses in the 
|local area. The deal, ratified by 
ithe union members replaced one 
of three years duration that ex- 
pired Aug. 31. The projectionists 
| continued working during the hud- 
‘dies that brought Richard F. 
Walsh, prexy of the international 
union, to this city on two occations, 

The basic terms of the new con- 
| tract gives the operators in one- 
}man houses a 20% hike in the old 
| basic wage scale of the house, plus 
a 5% retirement fund contribution 
by the theatre owner. This ar- 
rangement applies immediately to 
47 ot the houses covered by the 
new ticket. 

Effective” next September, 11 
other houses will also revert to 
one-man operation. Six of these are 
operated by Fanchon Marco’ St. 
Louis Amusement Co. The one- 
man operators will not benefit in 
the new contract until next year. 

The five first run houses, Loew's 
State, and Orpheum, Fox, St. Louis 
'and Missouri, the latter three con- 
trolled by F&M will continue with 
the two-men oferation but will 
| grant the 5% pension contribution 
immediately. 

An ordinance that requires two 
projectionists in each motion pic- 
ture theatre booth has been on the 
books for more than 10 years and it 
is likely it will be replaced in face 
of the new contract. ° 





| One of 


} 





Variety Club Front 





‘Atty. Ecker Elected 
‘ o's 
Pitt’s Chief Barker 
Pittsburgh. 

I. Elmer Ecker, prominent Pitts- 
burgh _ attorney, named _ Chief 
| Barker of the Variety Club No. 1's 
annual elections recently. He'll 
take over from incumbent Norman 
Mervis at the big banquet in Wil- 
liam Penn Hotel Nov. 21. Others 
named were David J. McDonald, 
head of the United Steelworkers, 
first assistant barker; Ray Scott, 
radio and tv sportscaster, second 
assistant barker; Sam Speranza, 
Stanley-Warner booker, treasurer, 
and Al Weiblinger, an auditor, as 
secretary. Latter has held this 
post for years. 

Board of Directors will be made 
up of Ray Downey, Harry Hendel, 
Jimmy Klingensmith, Harry Ko- 
dinsky, Bob Prince and Abe 
Weiner. 





Albany Tent Names Schenck 
Albany. 

The Albany Variety Club’s new 
officers are George H. Schenck, 
Tri-State Candy Corp. branch man- 
ager, Chief Barker; Norman Jack- 
ter, Columbia manager, first assist- 
ant barker; Jack Goldberg, Metro 
manager, second assistant barker; 
Attorney Lewis A. Sumberg, prop- 
ert master; Sidney. Urbach, certi- 
fied public accountant, chief 
doughguy. Schenck originally was 
with the Warner circuit in Utica, 
Syracuse and Elmira. 

The group took over as soon as 
named so as to permit formulation 
by them of plans for the an- 
nual Denial Drive, to be conducted 
in November for Camp Thatcher. 


Georgia Chain Expands 
Augusta, Ga., Now 


>] 


Georgia Theatre Co., Operators 
of the Miller, Hodjeska, and Cilo- 
verleaf Drive-In theatres here 
have taken over operation of tne 


Hilltop and Augusta 
' New management began Oct. i 


ozone! 


‘ 
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“Hansel and Grete]” 
Broadway Theatre, N, Ty 





broke every attendance record at the 


grossing $40,287 in six days! 


> 





--e-and Xmas will 
come early (and stay late) when you play 
“‘Hansel and Gretel’’, this year’s great holiday show! 


“Hansel and Gretel” is the miracle that happens only once to the very young...at heart. 
And all the New York critics and the long lines at the box office must be young at 
heart, because they agree that “Hansel and Gretel” is great entertainment for everybody. 


“A fine film for children . . . should delight fanciful 
grown-ups, too! Mr. Myerberg’s daring has admirably 
paid off . . . a charming entertainment in both the 
musical and the novelty line. This picture has the quality 


of a truly visualized fairy tale.” 
—Bosley Crowther, New York Times 


“It calls for cheers. The Kinemins walk, talk, sing and 
dance as though they were really alive. Displays an 


imaginative eye for the picturesque.” 
—Kate Cameron, Daily News 


“Hansel and Gretel” certainly solves 
the problem of where to take the 
young ones on a holiday or birthday 
outing. The elusive spirit of fantasy 
has been caught with sprightly deli- 












MICHAEL MYERBERG presents 


cacy that is likely to spread its enchantment over Broad- 
way for many a month.” 

—Alton Cook, New York World-Telegram 
“The picture can be summed up as a very remarkable 
achievement.” —Archer Winsten, New York Post 


“A charming musical fantasy.” 
—Rose Pelswick, New York Journal-American 
“Rises into great and exalted beauty ... literally sings 


its way into your heart.” —Jesse Zunser, Cue Magazine 


“Amazingly Real. Myerberg has created a wonderful 
fairy tale that will be loved by all children and many 
adults. ‘Hansel and Gre- 
tel’ is a masterpiece of 
mechanical creation that 
evolves with delightful 


charm and whimsy.” 
—Frank Quinn, Daily Mirror 
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Full Length Feature Musical Fantasy 
in FAIRYLAND COLOR by TECHNICOLOR 
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Clins From Film Row 


444444444444064 


CHICAGO 


Wally Heim, UA publicist, home | 


from hospital and on_ cruiches 
after knee operation resulting 


from fall down stairs at his home. 


Uptown Theatre only house in 
town to book theatre telecast of 
Opening Night at Metropolitan 


Opera Nov. 8; asking $2.50 ad- 
mission. 

Women’s Variety Club of Illinois 
sponsoring opening game of 195- 
55 season of Harlem Globetrotters 
as fall fund-raising project for La 
Rabida Sanitarium. 

Clark Theatre installed Precipi- 
tron air purifier in its $50,000 re- 
modelling program to rid house of 
such allergens as pollen, lint and 
dust. 

Kermit Russell, formerly of 
Schoenstadt circuit, made assistant 
film byyer of Illinois Allied buy- 
ing and booking department. 

Lambert Swatek, Tribune ad 
amusement chief, numbered full 
page cotor ad taken by United 
Artists last week for “Barefoot 
Contessa” as the eighth taken by 
the film industry in last two years. 
This is a record number of four- 
color pix pages in the Trib for 











the period. It points up that films | 


are at a bally high. 

Circuit owner James Coston and 
Alliance Theatres toppers P. J. 
Dee, S. J. Gregory and James 
Gregory planed to Coast to attend 
Charles Skouras rites. 

Doug Helgeson, ““Cinerama” gen- 
eral manager here, reports 1,235,- 
000 people have attended the film 
in first 65 weeks. 

Otto Preminger in town for 
couple days making appearances 
for “Carmen Jones,” which opens 
at United Artists this month. 

Ginger Rogers and_ husband 
Jacques Bergerac due here Nov. 9 
to hypo “Twisted Fate,” which 
Opens at Monroe next week. 


NEW YORK 


John T. Babbitt, New York re- 
gional manager for the Army & 
Air Force Motion Picture Service, 
transferred to the Atlanta regional 
office as manager; replacing him is 
Richard O. Schmidt who moves up 


from a similar AAFMPS berth in 
Washington. 
Al Burks, Warner Bros. home- 


office exploiteer who recently cov- 
ered the Washington, Philadelphia 
and Charlotte areas transferred to 
Dallas, Memphis and Oklahoma 
City territories. 


PHILADELPHIA 

Chamber of*Commerce filed an 
objection with Zoning Board 
against permit for A. M. Ellis’ pro- 
posed new Roosevelt Boulevard 
ozoner, asking that acreage be he!d 
for industrial sites. 

New Penn Theatre, North Philly 
Nabe, has shuttered. 

Stanley Warner Commodore. 
West Philly nabe, switched to art 
house policy, playing English and 
other foreign product. 

Charles Beilen, Warner branch 
manager, back at the exchange 
after major operation. 


Harold S. Eskin increased hold- 
ings with purchase of eight thea- 
tres in Pittsburgh territory. 

“Laure! and Hardy in Utopia” 
will be released nationally by Ex- 
ploitation Productions, Inc., Jack 


H. Harris, general sales manager of 
ro ‘Gee 
New York Theatres | 


Qoo WARNER BROS. 6 
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CONTINUOUS AT TWO THEATRES! 
PARAMOUNT Bway & 43rd St. 
VICTORIA Biway & 46th St. 


—_ 








RADIO CITY MUSIC HALL 


Rockefeller Center 


WVING BERLIN'S “WHITE CHRISTMAS” 
in VistaVision starring 
BING CROSBY - DANNY KAYE 
| ROSEMARY CLOONEY « VERA ELLEN | 
Color by Technicolor ¢ A Paramount Picture f 
end SPECTACULAR STAGE PRESENTATION 














| Drive-In, 


| cost about $50,000. 
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EPI, announced. Film is first made | 
by Laurel & Hardy since 1945, and | 
comeback is due to tv popularity. | 
Sidney Samuelson, president and 
general manager of Allied of East- 
ern Pennsylvania, sent a series of 
nine bulletins to membership cov- | 
ering major Allied squawks against | 
the distribs. 
RCA Service Co. technical prod- | 
ucts department has signed a serv- | 
ice and maintenance pact with the | 
Balaban & Katz Circuit, in Illinois, 
Indiana and Ohio. W. L. Jones, 
RCA v.p., and Al. L. Trebow, rep- 
resenting B&K, handled the nego- 
tiations. 
| 


DALLAS 


Harold Schwarz, owner of Tower | 
Pictures Co., named a director of 
Midwestern Security Life Insur- 
ance Co. 

A. R. Milentz celebrating his 
25th anni as operator of Park The- 
atre at Liberty. 

Frontier Theatre Circuit opened 
the State at Pecos. Al Cook named 


manager of house. 

Bill Hardy and O. L. Lowery, 
owners of the H. & H. Amus. Co., 
bought the Glade Drive-In at 


Gladewater. 

Abe Levy sold the 483-seat Texas | 
Theatre, Waco’s oldest nabe house, 
to Edward Fadal. House was origi- 
nally opened by the late J. A. 
Lemke as the Lyric in 1927 and 
later operated as the Texas by In- 
terstate. 

Claude Ezell and Associates took | 
over operation of the Hi-Park 
San Antonio, formerly 
owned by Carlton H. Weaver. Dan 
Goodwin is the manager. 

Members of the film industry 
honored J. B. Underwood on his 
25th anni with Columbia Pictures. 
Underwood is Col division mana- 
ger with headquarters here. 

Kendall Way awarded the “R. J. 
O’Donnell Award” given annually 
here by the Variety Club Tent 17 
“in appreciation of tireless efforts 
in behalf of the Variety Club Boys 
Ranch and other charities of Tent | 
17 during the past year.” 

H. H. Carlile announced that 
construction has started on a new 
500-car ozoner at Dimmitt. The} 
C‘Scope-equipped drive-in will 


y | 
Walter Jolley took over as man- | 


ager of the Garland Road Drive-In 


at Garland: formerly was with} 
Dickinson Theatres in Kansas. 

Pioneer Drive-In opened _be- | 
tween Cross Plains and Rising Star 
by Bob Vaught and Hugh Mil- 
lingion. The ozoner is C’Scope-! 
equipped. 

G. W. Wooten reopened Sunset 


Theatre in San Antonio which has 
been shuttered since February. For 
the last 14 years base photo lab 
chief at Kelily Air Force Base, he 
previously spent 15 years operating | 
theatres at Victoria, Brownsville, | 
Yorktown and Graham, 


BOSTON 


Justin “Jud” Parker. former Uni- 
versal and Screen Guild sa'esman, | 


| 


named Republic’s branch manager, 
replacing Herb Schaefer, who 
joined Buena Vista Productions. 

New England Theatres conduct- | 
ing a “Profit and Prestige Drive” | 
during the final quarter of the 
year. 

Herbert Schaeffer, for the last 


year Republic branch manager, re- 
signed to join Buena Vista Pro- 
ductions handling the Disney fea- 
tures; will cover the New England 
territory. 

Fred Bragden, who recently re- 
signed his post as Columbia sales- 
man, joined Times Film Co., and 
will handle the New England sec- 
tion. 

Dorothy Riley appointed man- 
ager of B&Q’s Art Theatre, Quincy 
Formerly a cashier and assistant 
manager, this marks the first time 
a temme manager was named by 
the circuit; replaces Robert Dyette, 
who resigned to enter another biz. 

Seven ozoners are currently | 
under construction in Massachu- 
setts for spring openings. 


MINNEAPOLIS 

W. R. Frank, local circuit owner- 
Hollywood producer, to N.Y. to 
he.p campaign for his “Sitting 
Bull” at the Mayfair there. After 
sroadway preem, he will fly to 
Europe to arrange for openings of 
film abroad. 

Harold Walstead promoted from 
assistant to manager at RKO-Pan 
theatre» here, succeeding James 
Heuser; latter transferred to RKO 
house at Dubuque, Ia., as manager. 

St. Paul city council delayed ac- 
tion for 30 days on measure im- 
posing tax on billboard advertising, 
opposed by theatremen 





Frank Mantzke, local ‘Martin 
Luther” distributor, also assigned 


| NCA’s 


| tion 


to distribution of it in Milwaukee 
exchange area. 

Federal district court gave S. D. 
Kane, North Central Allied execu- 
tive counsel, additional time to pre- 
pare his written brief defending 
picketing of Columbia 
branch here. 

Minnesota Entertainment Enter- 
prises, comprising a group of Tw:n 
Cities’ leading indie exhibs, won 
out in fight to obtain only avail- 


‘able drive-in license in Minneapo- 
|lis suburban Bloomington where it 
one | 


ozoner, 
Population 


already has a deluxe 
of the five in its chain. 


| growth permits the second Bloom- 


ington outdoor theatre, as per a 
local ordinance, and Otto Kobs, 
owner of suburb’s conventional 
theatre, also was seeking the li- 
cense. 
Warner 


exploiteer Don Walker 


in from K. C. to work on “Star Is | 








Born” out-state dates. 

B. O. “Buck” Stoner, new Para- 
mount division manager, paying 
his first local visit. 

Neno Pepitone, assistant at the 


Centre, made manager of the Es- 
quire, succeeding Hazel Spiller, 
who moved to executive staffs of 
the Centre and Denver. 

Paul Anglin, Universal exploita- 
man, Boston, added to the 
divisional staff of Fox Inter-Moun- 
tain Theatres, and will supervise 
showing of art films. Rocky Moun- 
tain states. 

Dick Fulham, Republic salesman, 
moves to a similar job with 20th- 
Fox. 

Wm. Carter now managing the 


| Santa Fe. 


Robt. Demshki resigned as Cen- 
tennial Drive-In manager. Ralph 
Batschelet, general manager of the 
operating company, is running the 


|} ozoner. 


Wally O'Neill, owner the Vita, 
Spearfish, S. D., and Bud Lovell, 
bought the Knox Drive-In, New- 
castle, Wyo., from Ted Knox. 


PITTSBURGH 


Sam Gould, who quit WB in 
Greensburg to go with Associated 
Theatres in New Castle, returned 
to former community as district 
manager for four of the eight 
Pennsylvania houses that Harold 


|S. Eskin Enterprises acquired from 


Stanley-Warner circuit. 

Norbert Stern, who heads Asso- 
ciated Drive-In Theatres, propos- 
ing a new one in Duquesne Place 


'for Spring. 


Stanley - Warner showmanship 
awards here went to Jack Kieffer, 
of the Enright in East Liberty: 
Leopold Satori. Strand in Oakland; 
Lou Fordan, Memorial in McKees- 


|} port, and Michael Cardone, Harris 


in Tarentum. 


Robert Cannon, manager of 





| 
| 
| 
| 


Shea’s McKean and Bradford The- | 


'atres, reopened Shea’s in Bradford 


as an arty house. Shea’s has 
shuttered for several months. 

Basle-Laskey Theatres Inc. pur- 
chased the Westover Drive-In near 
Morgantown, W. Va., from the Bell 
Bros. 

Dick Brown, long-time exhib 
and son of late Harry Brown, who 
managed the legit ‘Nixon for years, 
now salesman for Coyne and 
Evans Chevrolet agency. 

Ray Allison retiring from busi- 
ness and negotiating lease on his 
Rivoli in Altoona: was a Par sales- 
man here more than 30 years ago. 


been 


While I. T. (Ike) Sweeney, Re- 
public exchange manager, is on 
sick list, Walter Titus, company 
homeoffice exec, is here to look 
after the branch. 

Corporal John Fabac, former 
assistant to Stan Harner, Stanley- 
Warner purchasing chief. home 


after 18 months of Army hitch in 
Austria; will exercise GI rights by 
enrolling at Pittsburgh U. 


LOS ANGELES 


Harry Mandell, general sales 
manager of Filmakers Releasing 
Organization, appointed Scott Lett 


as company’s southeastern sales 
rep. 

Robert I. Kronenberg, prez of 
Manhattan Films International, 
inked deal with Ed Harrison in 


New York to handle the Japanese 
import, ‘“‘Ugetsu.” on the Coast. 


Universal booker Stanley Cohen | 


resigned to handle sales in South- 
ern California for Manhattan 
Films. He was formerly with Sid 
Luft at the Zeppo Marx agency. 

Harry Mandell and Charles 
Kranz appointed to the board of 
directors of Filmakers Releasing 
Organization. 

Benedict Bogeaus’ RKO release, 
“Cattle Queen of Montana.” 
get saturation booking after its 
world preem in Billings, with 35 
Montana-Idaho key situations al- 
ready set. 

Ben Marcus, head of Allied The- 
atres and owner of Marcus chain 
in Milwaukee, here for discussions 
with Hal R. Makelim. Pair is hold- 


ing confabs on the Makelim Plan 
for exhibitor-guaranteed showings 
olf a program of features. 


will | 





| 


Censors Install CinemaScope Gear 


Columbus, Nov. 2. 


Despite the rockets of opposition that have been bursting about 
their heads the last two years, Ohio’s Film Censor Board appar- 


ently thinks it will be in operat 


just ordered a CinemaScope screen in its basement Viewing 
Four-track sound equipment ought to be in place within 


torium. 
the next 30 days. 


ion a long while yet since it has 
and 


audi- 


In the past, board has had to arrange special screenings at 
neighborhood or downtown theatres for CinemaScope productions. 








MISTRIAL FOR CLAUGHTONS 


Jury 11-1 For Distribs After Eight 
Hours 


Miami, Nov. 2. 
Federal Judge George W. White- 
hurst today declared a mistrial in 
the long-drawn $9,450,000 antitrust 


| suit against six major film com- 


panies brought by E. N. and Wil- 
liam Claughton, operators of sev- 
eral indie houses in the Miami 
area. The distributors involved are 


Paramount, Warner Brothers, 20th- | 


Century, Universal - International, 
Columbia and United Artists. 

The jury, after deliberating for 
eight hours following the six-week 
trial. was eleven to one in favor 
of the defendants when they re- 
ported back to Judge Whitehurst 
that they were unable to agree. 
Under federal judicial procedure 
the court was then forced to de- 
clare a mistrial as required when 
a unanimous agreement is not 
reached. The Claughtons have not 
indicated if they will continue with 
the suit. 


Republic Opens Formosa 
Office, Jumbles Permits 


Opening of a Republic branch on 
Formosa necessitates a new div- 
vying up of the Motion Picture Ex- 
port Assn. permits for the first half 
year ending Dec. 31, 1954. Earlier, 
the eight MPEA members with of- 
fices on the island had agreed on 
a split of the available 134 licenses. 

When that was done, Republic 
didn’t have an office on Formosa, 
distributing via a local organiza- 
tion. With Republic now in the 
market, MPEA argued with the Na- 
tionalist Chinese authorities that 
the Republic quota should be taken 
out of the indie allocation. How- 
ever, the Formosan authorities 
didn’t go for the idea. 

New split will see nine distribs 
carving up the 134 permits. 


300-Seat Artie Marks 


Its 25th Anniversary 


Rochester, Nov. 2. 

Rochester’s oldest art film house, 
The Little Theatre, has completed 
a three-week celebration of its 25th 
Anniversary. Two first runs were 
screened: ‘‘Pickwick Papers’ for 
two weeks and “The 5,000 Fingers 
of Dr. T” for one week. 

Mr. and Mrs. Ben Belinson’s 300- 
seater in East Ave. has managed 
to survive crashes, depressions, 
double features, wars and 
screen by offering a fare of first 
run art and foreign films, together 
with returns of musicals and/or 
Oscar winners. 











NEW JERSEY ANTITRUSTERS 


Included With Majors 
In One Action 


Republic 





Total of $4,981,500 damages are 


sought by three New Jersey ex- 
hibitor firms in two separate 
treble - damage antitrust suits 


brought in N.Y. Federal Court last 
week against the eight major dis- 
tributors and several theatre cir- 
cuits. Golden Lane Theatre Corp., 
operator of the Temple Theatre in 
Union City, N.J., asks $3,750,000 
from the majors as well as Repub- 
lie Pictures and Skouras Theatres 
Corp. 

Lane outfit, which charges the 
distribs refused to license it with 
firstrun product, claims this pol- 
icy favors the exhibitor defendants 
and caused the Temple “‘great dam- 
ages.” Union City exhib seeks an 
injunction requiring the distribs to 
license their films in a ‘fair and 
open market.” 

Sompru Theatre Co., owner and 
operator of the Court Theatre, 
Somerville, N.J., until 1943 whén 
it leased the house to the Brookpru 
Theatre Co., wants $639,000 from 
the eight majors, Walter Reaae 
Theatres and three Reade sub- 
sidiaries. Brookpur seeks $592,500 


from the same defendants. Both 
plaintiffs charge the distrib de- 
fendants with maintaining a sys- 


tem of ‘‘unreasonable clearances,” 
among other things. 





wide | 


Another Fare 
Hike Alarms 
Theatre Men 


Minneapolis, Nov. 2. 

Loop first-run theatres have a 
new cause for concern in the pres- 
; ent application of the bus company 
providing all local transportation 
for another fare boost to 20c 
straight with an additional 2c 
charge for ransfers. 

Present rate of 20c cash or five 
tokens for 90c with no charge 
for transfers represents a_ boost 
from 5c not so many years back 
and five hikes in the past decade. 


Exhibitors point out that high 
cost of downtown filmgoing is al- 
ready a considerable handicap for 
the loop boxoffice. With $1 the 
regular night admission for 
C’Scope pictures and 85c prevail- 
ing otherwise in downtown first- 
run houses, attendance at a loop 
house for a couple usually means 
an outlay of not much under $4, 
including transportation. Add baby 
sitting expenses and it’s a real box- 
office hurdle. 


MERCHANTS WANT PIC 
HOUSE RELIGHTED 


Minneapolis, Nov. 2. 

In nearby Ellsworth, Wis., mer- 
|chants, discovering that the town’s 
lack of a film theatre not only 
hurt their business, but also that 
ithe community as a whole has been 
‘less happy and citizenry morale 
and spirit lower since the _ shut- 
| tering of the only showhouse, have 
ftaken the bit in their teeth. 

They’ve decided to subsidize the 
| operation of the theatre while try- 
|ing to put it on a pay-as-you-go 
|basis and have arranged for its 
reopening. 


Patent Office ‘Show’ 


Washington, Nov. 2. 

U. S. Patent Office unveiled an 
exhibit provided by Chromatic 
Television Laboratories in the 
lobby of the Commerce Building 
here last week. On view is Chro- 
matic’s color tv tube in the vari- 
ous stages of its development and 
on hand to explain the details for 
the four-week “run” of the dis- 
play are Al Chesnes and Robert 
Dressler, Paramount engineers. Par 
owns 50% of Chromatic. 

All part of the Patent Office’s 
program of acquainting the public 
with its service. 

















ADDED TICKET WORKSHOPS 


Metro Accepts Bids From Ohio 
and Montana 


Two more Ticket Selling Work- 
shops have been scheduled by 
Metro, making a total of five so 
far. New dates are March 1 in 
Columbus in cooperation with the 
Ohio Allied unit and May 10 in 
Billings at the request of the Mon- 
tana Theatre Owners Assn. 

Mike Simons, head of M-G cus- 
tomer relations, will conduct all 
the sessions. He’ll be assisted by 
Emery Austin, exploitation chief. 
A number of panelists will be se- 
lected to cover various phases of 
promotion and advertising. 

The first of the Workshop ses- 
sion under Metro sponsorship teed 
off last Thursday (28) at the Wil- 
liam Penn Hotel, Pittsburgh, when 
various indie and circuit theatre 
groups were on hand. _ Sessions 
are also scheduled for Indianapo!is 
Nov. 16, in cooperation with In- 
diana Allied, and in Boston, Dec. 6 
in association with the Independ- 
ent Exhibitors and Drive-In Thea- 
}tre Assn. of New England. 
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_ TV SCORECARD: HITS & MISSES 


dex 





Get 


To hear the research experts 
been reading the wrong Nielsen 
the pepets of the new season’ 
the specs). 





Trendex. 


Furthermore, if you take the ‘‘average audience” 
Nielsen figures there’s very little difference between that and 


lt? 


tell it, practically everybody’s 
figures in. sizing up accurately 
Ss programming (and particularly 
(AA) 


a Thus, say the research boys, Trendex gave “Lady In the Dark” 


2 a 25.8 rating. Nielsen’s “average 


right on the Trendex button—25.3. But not the 


(NR) that shows up in bigger, bl 
a 39.1. 

Similarly on CBS-TV’s ‘Royal 
Trendex and Nielsen's “average au 
24.2 and 24.5. But Nielsen’s NR 

How come? Nielsen’s bigger 
that 


rating 
if a viewer stays with a show six minutes he’s seen it all. 


rating was practically 
“Nielsen Rating” 
acker type, and which. delivered 


audience” 


Family” (“Best of Broadway’) 
dience” hit it right on the nose— 
projected a 33.6. 

stems from the premise 


The longer the show the bigger the rating, since a 90-minute pro- 
gram gets full credit for the six minutes of viewing. But in striking 
minute-by-minute average, you come up with the Nielsen Average 


Audience measurement. 
is the one that counts. 


And that, 


say the research statisticians, 








Ex Libris Baxter 





WCBS-TV Trots Out California’s Educator-Showman 
To Build Up a New Pubserv Series 


+ 


Using words and phrases as if 
he had a copyright on them and 
with a platform style calculated to 
make latter-day Athenians relegate 
Domesthenes to an opening act, 
Dr. Frank C. Baxter was a smash 
hit in New York last week. Official 
host at a Savoy-Plaza luncheon for 
the Professor of English Literature 
of the U. of Southern Cal. was 
WCBS-TV, although the educator is 
currently on a CBS-TV network 
kick with his Sunday “Now and 
Then” culturama. A few months 
ago, however, it was Columbia 
flagship that offered him a kine- 
scope forum for his w.k. “Shake- 
speare on TV” series originally 
showcased live on KNXT, Los An- 
geles. 

Thus this looksee of the belletris- 





Paley to the Rescue 


Hollywood, Nov. 2. 

Arrival this week of CBS 
board chairman William S. 
Paley and program chieftain 
Hubbel Robinson Jr. will see 
a series of program meetings 
that may settle the status of 
many network-produced shows 
at CBS Television City. Status 
of the Red Skelton show, for 
one, has been in the doubtful 
columns for weeks and will be 
high on the agenda. 

Number of new “house” 
shows have been completed 
and those in planning stage 
will be discussed along with 
stepped up production of col- 
orcasts. 








tic man in the flesh was by way of 
a “thank you” for past perfor- 
mances plus serving as a conveni- 
ent way for the station to draw at- 
tention to a new public service 
series while Dr. Baxter was in 
town also to attend the sessions of 
the National Assn. of Educational 
Broadcasters. But the web itself 
was well represented both on the 
dais and table d’bourgoisie, these 
including a brace of veepees in 
Merle Jones (stations) and Sig 
Mickelsons (news and public af- 
fairs); Craig Lawrence, ex-WCBS- 
TV, under whose general manager- 
ship the Baxter kinnies were dis- | 
played, and the press info gang. 
Flagship was repped by its topper, 
(Continued on page 38) 








Kingsize ‘Digest 
For Auto Sponsor 


A $3,000,000 vidpix drama series | 
based on Reader’s Digest material 
has been wrapped up by the Ruth- 
rauff & Ryan ad agency and will 
be underwritten by the Stude- 
baker-Packard combine starting in 
January. It will be a half-hour (8 
ow Monday nighter on ABC- 

Show is being filmed by the! 
Bernard Prockter studio on tie! 
Coast and production is under 
Chester Erskine. Every story will | 
be an adaptation treatment from | 
the pages of the mag, with full 
credit to original sources. There’il 
be a host, probably a name. It will 
be Reader’s Digest first network 
tv program. 

The 8 p.m. spotting is calculated 
to strengthen ABC's Monday night 
bloc, with the Reader's Digest show 
falling between “Name's” the 
Same” and “Voice of Firestone.” 
Jimmy Nelson is currently sustain- | 
ing at 8, but not known now where 
it will move in January or whether 
it will be dropped. 

There’s double ad agency rep- 
resentation on the deal, with 
Studebaker’s end being handled by 
Williams, Roche & Cleary and 
R & R acting for Packard, although 
latter agency is in the overall. 











tinue 


End Of An Era— 


Johns Manville 
Radio Bowout 


Johns Manvilie has decided tt the Tuesday 
giving | Berle NBC show (with Martha Raye | 
and Bob Hope periodically alter- | 


bow out of network radio, 
|up its cross-the-board Mutual news 
commentary. Sponsorship of the 
five-minute nighttime strip by Bill 
Henry ‘will terminate at 
of the year when Johns Manville 
goes into tv. 

Relinquishing of the radio pro- 





'APPRAISING THE 
MA 00 obAaUN 


By GEORGE ROSEN 


The ’54-’55 tv season is well un- 
der way, with attention now direct- 


ed to option time and program 
renewals. The patterns have been 


established and the major-budget- | 


ed entries have had time to shape 
themselves into a _ for-better-or- 


worse status with, for the most 
pari, am awareness of whether 
they’re going to make it or drop 


by the wayside. 

A capsule night-by-night apprais- 
al of the good and the bad would 
indicate: 

Monday—Despite NBC-TV’s des- 


perate bid to set its Monday night | 
house in order in an effort to cut | 


down the longtime CBS-TV supre- 
macy, resulting in the present Sid 
Caesar-‘*Medic”’ 


taculars thrown in for good meas- 
ure), 
the 


“Lucy” audience domination 


will be disturbed this season. Nor, | 


for that matter, does the Burns & 


Allen-Talent Scouts 8 to 9 CBS/' 
bracketing appear to be in danger. | 


For, on the basis of his last few 


shows, Caesar has been a keen 
disappointment, even to diehard 
Caesar fans, and he has still to)} 


prove that he can make it on his} 


own in the present hour-long 
framework. And while the “Medic” 
dramatic series has been hailed for 
its honest, forthright approach, it’s 
evident by now that, as all-round | 
family entertainment it’s another 
story, offering limited appeal hard- 
ly calculated to make too much of 
a dent im the Lucy rating pull. 
Spec Ambitions Rate Nod 


For its introduction of the every- 
fourth-week ‘‘Producers Showcase” 
color spec, NBC deserves nothing 


but praise, even though it may fall | 


short of topflight standards (and the 


same must be said of the Saturday | 
and Sunday night Max Liebman- | 


produced spectaculars). But the 


infrequent exposure, as opposed to | 


the habit-forming “same time-same 
station” viewing, militates against 
its success in knocking off the com- 
petition. Where it stands 
rating sweepstakes 
much on whether 
Nielsen or Trendex. 


Tuesday—Just as 


depends pretty | 
you champion | 


its always been, 
night at 8 Milton 


nating) remains the pivotal point of 


| popularity in the Tuesday night 


| competition, 
the .end | 


| 


| 


gram is of more than passing sig- | 


nificance. 
a year-in-year-out news sponsor in 
AM from way back. During the 
medium’s lush years, the client was 


John Manville has been 


spending upwards of $2,000,000 for | 
| Room For Daddy” and the alternat- 


a five-minute 
strip on CBS, 


(8:55-9 p.m.) news 
probably the most 


expensive program of its kind dur- | 


ing any era of broadcasting. The 
shift to Mutual was made a few 


years back when Columbia, atthe! 


height of its SRO status, decided 
against breaking up half-hour seg- 
ments. 

Starting the first of the year, 


| Johns Manville will share in spon- 


sorship of NBC-TV’s 
| Press” 


“Meet the 
(see separate story). 


JOHNS MANVILLE TO 
SHARE ‘PRESS’ TAB 





| for both kid and adult appeal, 


} 


ef . | 
With Revere Copper bowing out | ‘ eo 
| suffered the same Trendex humilia- 


of apensorsnip of the Sunday after- 
| noon “Meet the Press” on NBC-TV, 
|reportedly due to budgetary 
' lems, 


prob- 


Johns Manville is stepping 


| into the breach and joins as alter- 
nate week bankroller after the first 
of the year. 


Pan American Airways will con- 
as Johns Manville’s “other 


week” client. Both are J. Walter 


i) Thompson accounts, 


its ’54-"55 success al- 
ready in the bag. CBS hardly gets 
a look-in until Ed Murrow comes 
on at 10:30 with “See It Now.” 
Red Skelton in the opposite-Berle 


| slot has been going nowhere; ditto | 
10, 


“Life With Father” in the 
o’clock period (with CBS convert- 
ing it to film in December in the 
hopes that it might help matters.) 
Otherwise the post-Berle quality 
stanzas project ABC into the lime- 
light with Danny Thomas’ “Make 


ing-week “U. S. Steel Hour” dra- 
matics. (Elgin hour is still wait- 
and-see.) 


Most Promising 


Wednesday — Not much on this 
night, any network, to provoke 
shouting, with ABC’s “Disneyland” 
holding forth the most promise 
for the season. Unfortunately, it’s 


the one showcase that cries out for | 


color, but ABC's still 
black-and-white status. 


a 100% 
Designed 
“Dis- 
neyland”’ is perfectly slotted—7:30 
to 8:30. CBS has its own variation 


in 


on a color spec theme riding once- | 


a-month in the 10 to 11 period for 
Westinghouse via “Best of Broad- 
way” (while Pabst takes a breather 
on the bouts), but thus far they’ve 


tion as the NBC specs. 
Thursday—“Dragnet” and Grou- | 
cho Marx make this NBC's night, 
same as last year. ‘‘Lux Video The- 
atre” is NBC’s 10 to 11 attraction 
this season, but the Coast-originat- 
ing dramatics have been anything 
but a credit to the network or the 
sponsor. Also found wanting have 


been the Chrysler-sponsored ‘“Cli- 
(Continued on page 38) 


‘ 90-minute parlay | 
(with the one-a-month color spec- | 


there is little likelihood that | 


in the | 








THIS IS OBLIVION? 








Fred Allen’s Treadmill Heads TV’s 
Way; NBC’s News Format 





Don't look now, but Fred Allen | 
may wind up as one of tv’s busiest | 
‘“non-contract” players this season, 
going from “Treadmill to Ob- 
livion” (his Little, Brown book) to 
“Treadmill to Television.” The 
| comedian’s tome had its visual pre- 
view on the preem of “Omnibus” 
this month and he’s scheduled for 
a number of other appearances on 


‘the CBS-TV Sunday afternoon 
show. 
Now comes a rival network ! 


(NBC-TV) with a “bfight idea’”’ for | 
the author-wit. Barry Wood, NBC's 
lately installed special events 
chief, is dreaming up a format that 
would set Allen into a news stanza 
that takes the stuffed shirtism out 
of a roundup of public happenings. 

That’s how 
|last week—with no further speci- | 
fications as to where the “kidding | 
the news” session would be slotted 
in what frequency. 
would 


lor 


{such a format be an up- 


| dated, extended version of the old | 


“Allen’s Alley.” 





NBC's $1,000,000 
Toot-Toot-Tootsie 





Tootsie Rolls is sweetening up 
ithe NBC-TV coffers to the tune of 
|more than $1,000,000, giving the 
|network a sponsorship assist in the 
|launching of the new Saturday 
morning program lineup and get- 
| ting the web off the one-shot hook 
| Nov. 9. Latter date, originally set 
for Bob Hope’s regular Tuesday 8 
ito 9 showcasing, was cancelled out 
| by General Foods because it didn’t 
want to get involved in added costs 
entailed in filming Hope’s show in 
|England, leaving NBC saddled | 
| with a full hour of sustaining time. 
| Tootsie Rolls, however, came to 
the rescue over the weekend and 
bought the time for a _ variety 
stanza starring Steve Allen and 
Paul Winchell. Actually, it will 
serve as a Winchell 
his forthcoming Saturday morning 
10:30 to 11 juve-slanted show, tee- 
ing off Nov. 20, which the candy 
outfit is bankrolling on a full sea- 
son basis. 

New Saturday morning lineup, 
which will find the 10 to noon seg- 
ments undergoing a complete re- 
shuffle, will spot Happy Felton 
‘from 10 to 10:30 (featuring circus 
acts which NBC filmed in Europe 
some time ago); Winchell-Jerry 
Mahoney 10:30 to 11, with the like- 
lihood of a full hour rodeo show 
from 11 to noon. Latter is slated 
to originate from the Trenton, 
| N. J., Fair Grounds as an Adrian 
Samish package. 
tive, the rodeo show 
down to a_ half-hour 


be cut 
Dun- 


may 
with 


ninger getting the other 30-minute | 


slot. 
Kraft meanwhile has expressed 
some interest in buying ‘Space 
Cadets” for 11:30 a.m. (to plug 
{caramels) and this would occasion 


a reshuffle of the planned schedule. | 





‘LET’S FACE IT’ RIGHTS 
TO TV ‘COMEDY HOUR’ 


Television rights to 
It,’ which originally starred Danny 
Kaye on Broadway and_ later 


(1943) served as a Bob Hope vehi- | 


have been ac- 
“Colgate Comedy 
over NBC-TV_ on 


Paramount, 
for the 
show 


cle at 
quired 
Hour” 
Nov. 21. 

Richard Krakeur, who co-pro- 
duced comedy on Broadway with 
Vincent Freedley, will serve as as- 
| sociate producer for the tv outing. 
Robert Welch will both produce 
and direct from the Coast. 


| 


matters stood as of | 


Actually, | 


Sweetens Coffers 


“trailer” for 


As an alterna- | 


“Let’s Face | 


Gottlieb’ Grand Slam in Pacting 
Crosby Cross-the-Board for Radio 


+ Lester Gottlieb, CBS Radio pro- 


gramming veepee, has moved in 
where others feared to tread, grab- 
'bing off Bing Crosby for a five- 
| night-a-week radio showcasing in 
| executing the major network radio 
|coup of the year. What makes it 
|all the more standout is that Gott- 
|lieb convinced The Bing to reverse 
himself, for in signing off at the 
i}end of last season Crosby more or 
|less renounced radio along “with 
tv. 

Crosby tees off on Nov. 22 in the 

9:15 to 9:30 slot, Monday-thru- Fri- 
| day, in a taped show that will 
| pretty much conform to the usual 
Bingle variety format, with guests, 
|etc. Initially it was Gottlieb’s aim 
ito bring Crosby back into radio 
with a continuing biographical 
theme based on the Crosby ‘Call 
Me Lucky” life story, but the 
singer vetoed the idea feeling he 
could bring more entertainment 
elements with the conventional 
format. As {n the past, Bill Mor- 
'row will produce. John Scott 
Trotter, after a many-year associa- 
| tion with Crosby, will be missing 
this time up, with a more intimate 
instrumental combo going in. 

Crosby will be slotted back-to- 
back with Amos ’n’ Andy, who have 
also entered the cross-the-board 
25 minute sweepstakes with their 
9:30 to 9:55 p.m. CBS show. (Fib- 
ber & Molly have dittoed on NBC 
in what shapes up as the new 
program pattern on _ network 
radio based on the premise 
that slotting the same major per- 
sonalities at the same time every 

inight will invite habit-forming 
listening.) 


$3,000,000 Schick 
Billings to K&E 


Kenyon & Eckhardt falls heir to 
| $3,000,000 in new billings starting 
Jan. 1 when the Schick Electric 
| Razor account shifts over from the 
Kudner agency, where it was long- 
time entrenched. 


About half of the $3,000,000 bill- 
ings is currently being channelled 
into tv, chiefly via a one-third 
sponsorship on the Saturday night 
Jackie Gleason show on CBS-TV. 
Schick also has a DuMont pro foot- 
ball pickup. 














Chrysler’s ‘Drop Dead’ 
To Pitt Scripps-Howard 
As Lanza Aftermath 


Pittsburgh, Nov. 2. 

Although nobody on the inside 
will either affirm or deny it, news- 
paper circles locally are buzzing 
with the report that a recent mad- 
on by Fred Remington, Press radio- 
tv editor following the Mario 
| Lanza fuss on the first “Shower 
of Stars,” has cost his sheet, a 
Scripps-Howard afternoon daily, all 
of Chrysler’s national advertising. 
Normally that could be ascertained 
at once by checking automobile 
linage in the three dailies, but 
since new Chrysler line won’t be 
out for two weeks, when the ad 
splurge will take place, confirma- 
tion of the pretty well-founded ru- 
mor will have to wait until then. 

After boiling over for several 
paragraphs, Remington wound up 





saying that as far as he was con- 
cerned “Chrysler could go over 
Niagara Falls in a Buick.” That 


was the sentence which broke all 
hell loose in the advertising coun- 
cils, they say. 

Understood that 
Plymouth dealers 
follow the parent company’s lead 
and drop the Press dead, too, but 
| that they were talked out of it 


local Chrysler- 
were going to 
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Don't Go Away Mad Overtones 
Spark Educ'l Broadcasters Meet 
As New FCC Head Lays It on Line 


By ART WOODSTONE + 


Educational broadcasters never 
got so much attention from their 
commercial counterparts than dur- 
ing the convention last week of 
the National Assn. of Educational 
Broadcasters. Neither did they ever 
before have a eonvention of such 
magnitude and significance nor one 
of such sharp controversy. 

Chief interest centered about the 
FCC, its new chairman, Frank C. 
McConnaughey and the standard- 
bearer for most minority causes, 
Comr. Frieda Hennock. By the time 
the new FCC head had finished his 
address last Thursday (28) before 
the combined Radio-Television 
Exec Society and NAEB conven- 
tioneers, commercial  tradesters 
were fairly assured of McCon- 
naughey’s laissez faire attitudes, 
but educational video’s supporters 
were in a quandary as to their 
future safety. 


The academic group, by and 








Frieda’s Freeze 

After new FCC Chairman 
Frank C. McConnaughey com- 
pleted his talk at the National 
Assn. of .-Educational Broad- 
casters luncheon last Thursday 
(28), guest David Sarnoff, 
RCA board chairman, turned 
to Comr. Frieda Hennock on 
the dais and commented, 
“Pretty good speech?” Her re- 
ply was biting: ‘‘Yes, he gave 
away all the educational chan- 
nels and all he left was a 
phonograph and a record for 
the classroom.” 

Miss Hennock’s after-thought 
was “RCA no doubt. with Sar- 
noff teaching French.” 








large, felt that the chairman’s 
speech augured a suppression of 
their aims in educational tv. Others 
felt that McConnaughey wasn’t 
aware of the implications of his re- 
marks re educational video, for, 
were he, it was argued, they never 
would have been made. The chair- 
man, a_ self-admitted novice in 
broadcasting matters, reportedly 
had his speech penned by a regu- 
lar FCC employee, and toward the 
end, with each succeeding remark, 
the educators took more and more 
exception. It was argued in his be- 
half that McConnaughey’s chief 
concern—and the main reason he 
was brought into office—‘are the 
common carriers and a host of 
other non-broadcast communication 
services” that he described in his 
address. 

McConnaughey repeatedly re- 
called educational broadcasters’ 

(Continued on page 36) 


Radio-TV Impact 
On Sheppard Trial 


Cleveland, Nov. 2. 

Stepped-up, on-the-spot, radio-tv 
coverage of the Sheppard murder 
case has brought recognition 
prosecution and defense 
coverage ability of the broadcast- 
ing industry. 

Previously, defense and prosecu- 
tion, as well court, stressed 
newspapel highlighting of the 
case, but a gradual recognition of 
broadcasting’s know-how became 
evident as attorneys more and 
more asked prospective jurors 
their reaction to radio-tv. 

Case opened with broadcasters 
forced to take a back row to 
scribbler coverage of the trial with 
newspapermen getting front row 
desk space. Broadcasters, with Ed 
Wallace directing recognition 
rights, prevailed upon Judge Ed- 
ward Blythin to give broadcasters 
equal coverage and assigned bench 
space. Judge, however, refused to 





as 


allow direct courtroom broadcast- 
ing or tv picture taking. He also 
barred still photogs. 


Interest in the case is mounting 


with WDOK scheduled to do a 
state-wide indie feed with Ken 
Bichl at the mike. At least 10 


Cleveland and Akron stations are 
on-the-spot with additional radio 
coverage. 


by | 
to news 





Lots of Brass 

Heads of the five networks, 
in one of the “few times ever” 
assemblage, were collected at 
the same table last week. A 
dazzling array of commercial 
broadcasting execs, inciuding 
Gen. David Sarnoff, Leonard 
Goldenson, Allen B. DuMont, 
Tom O'Neil. Williarn S. Paley 
and Frank Stanton were on 
hand at the combined NAEB- 
RTES luncheon to hear new 
FCC chairman Frank C. Mce- 
Connaughey. 

In all, 550 people attended 
the meeting. The dais was of 
a “strange bedfellows” compo- 
sition. boasting as it did, the 
aforementioned network chief- 
tains, FCC Comrs. Edward 
Webster, Frieda Hennock and 
Rosel Hyde; educators Dr. 
Buell Gallagher, Sy Siegel and 
Dr. Armand Hunter; UNer 
Benjamin Cohen, plus other 
commercial broadcasters. 


WCCO Alerted To 
Technician Strike 


Minneapolis, Nov. 2. 

Fol.owing the CBS withdrawal 
|of its connection with WCCO tv 
|and radio here, the local station 
| and AFL Brotherhood of Electrical 
| Workers are at loggerheads over 
| the wage scales of 11 WCCO radio 
technicians and the disagreement 
threatens to result in a strike. 

At the same time, 
| with 50 other WCCO and WMIN 











} ; ° 
| fications has expired and, after sev- 
|eral months’ negotiations, those 
| involved have been unable to agree 
|on a new pact. 
| The CBS network pay for the 11 
; WCCO radio technicians ran to 
| $150 a week top. But now that 
WCCO is no longer a CBS network 
| member the station is seeking to 
| bring the employes under the lo- 
| cal rate, or $20 a week less. Origi- 
nally, the station demanded a $26 
| week slash. 

In other classifications, 
are seeking to pay boost of approx- 
rimately $16 a week to a renge of 


| from $119 to $135, but the stations | 





| 
| 


ABC TAPS RENAULT 


ABC last week temporarily filled 
the post of general manager of 
WABC, the Gotham radio flagship, 
by naming commercial manager 





| Oberfelder. Renault, who takes 
over immediately, carries the title 
“acting general manager and sales 
| manager,” and in light of the fact 
| that the topdog post at 
Renault is apparently in on a tem- 
porary basis. 

Oberfelder has already taken 
over his duties as v.p.-general man- 


|ager of WABC-TV, the sister flag- | 


| ship in N. Y., with v.p. John Mitch- 
ell having moved into his new post 
as v.p. in charge of the ABC tele- 
vision network. Oberfelder plans 
no immediate changes in the video 
outlet, but will spend at 
couple of months familiarizing him- 
self with the workings of televi- 
sion, a medium: to which he’s new. 


. ° 9 Je 
Fightin’ Figures 
Nielsen’s second September re- 
port on the top radio programs 





shows the Marciano-Charles boxing | 
bout not only at the apex but so/! 


far up in the “homes reached” 
st'atosphere that the others in the 
Top 10 were left as dead in the 


ring. With the prizefight shut out | 


in tv but carried by CBSound, it 
rang up a total of 10,589,000 homes. 


Second was ‘People Are Funny” | 


with 2,519,000. 


| Weight title bout every week.” 


| 


Jerry Vernon Gets Chi 
Nod Vice Jim Stirton 


Jerry Vernon this week was 
named director of ABC-TV’s cen- 
tral division, replacing James Stir- 
ton, who moved over to MCA last 
week. Announcement was made by 


| John Mitchell, v.p. in charge of the 


ty network, in his first official ac- 
tion since taking his new post. 

Vernon, who joined ABC when 
it became the Blue Network, was 
sales manager of the division un- 
der Stirton. 


Johnson Exiting 
KOY for KGBS 


San Antonio, Nov. 2. 

Charles D. Johnson has been 
tapped to head up the operation 
of KGBS and KGBS-TV here as 
soon as the transfer of the prop- 
erties from Storer Broadcasting to 
Express Publishing Co. of San 
Antonio takes place, probably in 
a week or two. Johnsen, who moves 
over from his post as general man- 
ager of KOY and KOY-TV in 
Phoenix, will be general manager, 
with Wayne Kearl, formerly assist- 
ant general manager of KGMB-TV 
in Honolulu, stepping in as tv na- 
tional sales chief. 

Otherwise, the KGBS_ and 
KGBS-TV staffs will remain in- 
tact, according to Frank Huntress 
Jr., president of Express. Huntress 
said the two posts were made va- 








| 
} 


cant by the Storer intention to 
transfer his execs to new video 
properties. Express, which pub- 
lishes the San Antonio Express and 
the San Antonio Evening News, 
also owns KTSA, an ABC Radio 
affiliate here, but is selling the 
outlet to a local automobile dealer. 





Hogg’s New Status 
Phoenix, Nov. 2. 
Hogg, president 


John L. of 


/KOY and KOY-TV, is taking over 
ithe additional duties of general 
manager to fill the void left by the | 
| departure of Albert D. Johnson to 


the contract | 


union tv employes in other classi- | 


unions | 


involved are resisting the demand. | 
| empted every four 
| 


TO HELM N. Y. RADIO. 


Michael J. Renault to succeed Ted | 


the o&o|! 
has traditionally carried a v.p. title, | 


least a} 


San Antonio. Hogg is also com- 
mercial manager. 

He said there would be a gen- 
eral realignment of exec respon- 
sibilities but no policy changes as 
'a result of the shuffle. 


DOW ALSO SPONSORS 
‘MEDIC’ IN CANADA 


NBC-TV’s “Medic” series will re- 
ceive more frequent exposures in 
| Canada than in the U. S. Dow Chem- 
ical, the sponsor, has arranged to 








carry the vidpix show over the 
ful! tv network (17 stations) of 
'Canadian Broadcasting Co., but 


whereas the U. S. edition is pre- 
weeks as a 
curtsy to the web’s Monday night 
spectaculars, the neighbor version 
cannot be subjected to such shut- 
out. Caradian ‘‘Medic” kicks off 
tonight (Wed.) in the 10 o’clock 


‘Toast’ Tops ‘Lucy on ARB y 


October ratings of American Research Bureau puts ‘‘Toast of 
the Town” in the No. 1 rating spot. with a whopping 52.3, edging 
out “I Love Lucy’s” 52.1. The NBC-TV specs are conspicuously 
absent from the Top 25 lineup, with CBS-TV’s “Best of Broadway” 
one-a-month tinted dramas bringing up the rear in the No. 25 
position (although its competition, ‘This Is Your Life,” grabs off 
12th). 

Here’s how ARB (as opposed to Nielsen) helps to confuse the 
picture: 


Program Network Rating 
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Local Radio The Big Noise on BAB 
Agenda; Network Importance Wanes 


* Importance of radio networks 
in the operation of Broadcast Ad- 
vertising Bureau is waning, and 
the webs themselves appear to be 


the chief cause for current disin- 
terest. 
The four radio webs still con- 





WABD Exec Shuffle 


The first effects of the new 
George BarenBegge regime at 
WABD, N. Y., have been felt. First, 





| motion manager. 


Educl TV Web 





slot, with Saran Wrap continuing | 


as the plugged product. 


| Chemical of Canada, Ltd. 





John Rust as Packager; 


. Faye Emerson Series Set, 


resigned | 


John Rust last week 
from the television-radio staff of 
U.S. Steek after nine years to go 
|into business for himself as an 
indie packager. First project on 
tap is a Faye Emerson starrer, 
“Crossroads.” Series is based on 
Travelers Aid Society files, which 
|involve stories of people “fleeing 
from reality,” and Rust has already 
signed Irving Gaynor Neiman as 
_script editor for the series. 

Pilot on the series will be shot 
as soon as Miss Emerson’s rehear- 
sal schedule is set on her upcom- 
ing Broadway legiter, “Running 
| Mate.” Rust said the series will 
probably be filmed, but that hasn’t 
| been determined for sure yet. 


_CBS-TV’s Daytime Clients 


A trio of clients have boarded 
CBS-TV's daytime bandwagon. 
Simoniz is taking a quarter-hour 
Wednesday segment of the Bob 
Crosby show starting Jan. 5. A. E. 
Staley has put in for the Monday 
10:15-30 period of the Garry 
| Moore show beginning Jan. 10. 





the Monday quarter 


| Share the period with Masland. 


| and 
| Holt of the Television Corp. to 


|Federal Reserve Board, had sold 
|their AM, FM and TV properties 


: 
ot go atl pe )al TV Raymond Hurlbert reported. | 


Bill Crawford fills a vacancy of 
several months by becoming sales 
boss, and next, Norman Ginsburg 
is ankling as advertising and pro- 


tribute about $100,000 annually to 
the radio sales promotion outfit’s 
budget. This is just about what 
they contributed when BAB was 
started. At that time, however, it 

This all happens in the wake of | was better than half of the out- 
Norman Knight’s official departure | fit’s total yearly budget; now it 
as topper on Monday (1). | represents less than one-seventh 

Ginsburg, with the DuMont o&o | the outlay. 
since ’50, is taking that ‘‘short va- Local radio seems to be taking 
cation” route before announcing | an opposite tack toward promoting 
his future plans. Crawford joins |itself. All last week there were 
WABD after a short haul several | executive sessions in New York, 
weeks ago in a similar sales job | populated chiefly by indie radio 
with WATV, Newark, and until last | men, out of which came the report 
January in one with WOR. that by 1957 the annual budget 
will be increased to $1,000,000 
from its current mark of $720,000 
or so. It shapes up as though in- 
die audio operators aim to suggest 
at the BAB 30-man board meeting 
on Nov. 16 that the increase be 
|taken care of largely by them. 
However, there’s no official word 
on how it was proposed the in- 
crease be taken care of; it prob- 
ably won’t come until after the 
board sessions. 

BAB will “increase local sales 
efforts,” it was learned after the 
| week-long committee meetings. 
| What that was reported to mean 
was that the promotion group in- 

Rudy Bretz, who is working as|tends carrying local and regional 
program consultant for the net-| pitches into 70 markets instead of 
work, arrived in September. It had | the current 27. Such a move 
been planned originally for the (Continued on page 38) 
network to go on the air sooner, 
but the supplier didn’t deliver the 








Alabama-Bound 


Birmingham, Nov. 2. 
Alabama’s Educational Televi- 
sion Network, an all VHF web de- 
signed to cover 95% of the state, 
isf expected to get on the air by 
Jan. 1, Commissioner of Education- 








equipment in time. 
Gov. Gordon Persons, a broad- M t I Fa 
| easter by profession, set up the 0 oro a Ses 


state net with legislative approval 
hired Ed Norton and Thad 


Off on Tint Sets 


Chicago, Nov. 2. 
predictions that it 
would turn out between 20,-25,000 


supervise the construction for him. 
Only a short time previously Holt 
and Norton, former member of the 


Motorola’s 


br Mee ig eae aie | color sets, this year’s model, have 
| the aimee” tate m. aan Re | been revised downward because of 
tn ss ° com- | 4 bottleneck in component parts. In 


a letter to stockholders accompany- 
ing the firm’s third quarter finan- 


British Comic Bygraves | i"\.hsstibie. to forecast ‘the 
To Do Liebman Spec 


color production during the bal- 
London, Nov. 2. 


ance of the year because ‘‘delivery 

of certain parts is still somewhat 
Max Bygraves, British comic who | Uncertain.” 

|made his fourth appearance in a Motorola’s tint receivers, using 

, Royal Command vaude show Nov. tube 

1 this week at the London Palladi- | were introduced Sept. 30, a month 








the 19-inch CBS-Columbia 


{um, has been inked to star in a} later than was previously planned 
| Max Liebman spectacular in the’! because of the production delays 
| Spring. Bygraves will leave for| Firm’s net sales during the third 
|New York in April after his Pal-| period were $47,038,843, down 
ladium pantomime stint. | Slightly from the $49,070,159 reg:s- 
Apart from one or two guest ap-/| tered last year. Per share earnincs 


Another Moore sponsor is Bris-| pearances, this will be Bygraves’ | were 90c, compared with 79c in the 
tol-Myers, replacing Pacific Mills| U. S. tele debut. 
As one tradester put it, “all ra-/ on 
dio needs is an exclusive heavy-' 10 o'clock, Starting Dee. 6. It will | land show 


He was in the| 1953 quarter. Nine months earn- 


at | Palace package with the Judy Gar-| ings totaled $4,590,067, or $2.37 4 


and subseSuently played | share, compared with $6,176,837, or 
; with her in San Francisco, | $3.19 a share, for the 1953 period. 
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~— (BS-TV's No. | Billings Status 


CBS-TV takes undisputed billings championship for the first 
nine months of the year, according to the Publishers Information 


Bureau reports for September. 


Columbia’s gross to billings for 


the nine months are up at $102,928,404, compared with NBC’s 


$88,208,365. 


At the end of the first nine months of last year 


they were practically neck-and-neck, with $67,946,521 for CBS 
and $66,674,488 for NBC. Biggest percentage increase has been 
won by ABC-TV, with a 64.5% hike to $22,693,361 from last year’s 
$13,796,753. ABC’s September increase was also tops, 93% more 


billings than last September. 


In radio, picture continues gloomy, with all but ABC suffering 
nine-month drops and drops for September. ABC’s nine-month 


increase is a minute 0.9%, but 


its September increase is 5.1%. 


NBC is worst hit, down 18.9° for September and 26.8°O for the 


first nine months. 
The detailed breakdown follows: 
TELEVISION 
Sept. ’54 Sept. ’53 “% Change 
AS Sas Pe aS Se 2,660,601 1,376,017 93.4 
Ce eas innate Care wince 12,874,533 8,503,620 51.4 
Teen oo 5 0s oc ee tee 802,721 678,302 18.3 
Be es KR le nee oe eae 9,707,322 7,837,467 23.9 
Jan.-Sept. ’54 Jan.-Sept. 53 “% Change 
RS Skew ks sss hd ON Oe 22,693,361 13,796,753 64.5 
0) aE Eee ect = 102,928,404 67,946,521 51.5 
THRO «5 2 60.5 3 havens 8,841,744 7,504,178 17.8 
NG reertee ei weer 88,208,365 66,674,488 32.8 
RADIO 
Sept. ’54 Sept. ’53 % Change 
ABE 2..4.0.:4382 <tpaars 2,267,815 2,156,806 + | 
CES). 2.041 otto ees . 4,083,940 4,990,142 —18.2 
WEULUAL 5, ay.003:0.00 6 aa atee 1,523,161 1,792,736 a 15,1 
WRG. 64% opceetars coheed 2,598,635 3,205,675 —18.9 
Jan.-Sept. "54 Jan.-Sept. ’53 % Change 
ATES cake coontrnie waste 21,697,255 21,502,319 0.9 
ee ee 41,517,991 45,944,158 —9.6 
IWMiutGAl. 2; os ha.600%esa ses 15,555,041 16,755,203 —7.2 
Sk iter a eae 25,371536 ~ 34,652,044 —26.8 


NBC 








" ‘One’ For All, Or Rose in Bloom 


A Leading ‘Studio One’ Playwright’s Works Draw 


Institutional Attention 





Live teleshows are one-shots, to 
be sure, but some scripts survive 
their network life. Case before 


the house is that of Reginald Rose, /hung out the SRO sign on “Space | reported overtures made by 
whose output has first refusal by | Funnies” for the first time, with | Annenberg 


+ 





No Time for ‘Space’ 


Frank :Shakespeare Jr.,_ sales 


nt 
sae 


WESTINGHOUSE, 


NOU DICER! 


he networks’ chessmen were 
moving in the shadows this week 
in the quest to improve their status 
in the owned-and-operated tele- 
vision sweepstakes in what has be- 
come the most fascinating “game 
to watch” in recent years. As was 
expected, CBS’ move into Milwau- 
kee for the first of its two U acqui- 
sions and the blueprint to invade 
Pittsburgh with the Steubenville V 
was only the beginning in an inter- 
network chess game that will be- 
come intensified in coming weeks. 


The newest “plot” reportedly 
concerns RCA (NBC) and Westing- 
house, with all kinds of rumors cir- 
culating in the industry. Nobody, 
of course, is doing any confirming, 





teaateae 














that Cleveland, Philadelphia and 
Boston would be involved in an 
exchange of V ownerships, with 
RCA-NBC at the same time resolv- 
ing its ‘“‘plus,two” U acquisitions in 
either San Francisco, Detroit or 
Baltimore. 

The talk is that Westinghouse 
would make a trade with NBC, 
turning over WPTZ in Philadel- 
phia in exchange for NBC’s o&o 
Cleveland setup. In return, NBC 
would “sit tight” as far as com- 
mitting itself to a Pittsburgh af- 
filiation until such time that West- 
inghouse jockeys itself into a sta- 
tion ownership, 
the NBC-Westinghouse alliance in 
that city. Too, goes the word, it 
would _§ solidify Westinghouse’s 
WBZ-TV Boston alliance with the 
network, despite any attempts 
made at opposition encroachments. 

As far as the Philly situation is 
concerned, this, it’s said, marks a 





chief of WCBS-TV, N. Y., last week | retaliatory gesture in the wake of 


the 


interests, owners of 


CBS-TV’s “Studio One” dramatics. | the Nestle Co. (for Quik) picking | WFIL-TV, to engineer a switch in 


Rose, producer Felix Jackson and 


story editor Florence Britton have 
been kept busy of late counting 
mail from institutions and colleges 
around the country who are _ in- 


terested in perpetuating some of 
Rose’s scripts. One of them, “The 
Death and Life of Larry Benson,” 
given back in May, brought a let- 
ter the other day from Douglas 
Burke, of the drama club of Gal- 
laudet College, Washington, D. C.— 
the only college for the deaf in the 
world. Burke said his members 
want to put on “Benson” for the 
collegt audience. “The entire 
cast,” Burke wrote, “will be com- 
posed of deaf actors, which means 
that the play will be presented 
in sign language. All the plays 
performed for this small audience, 


(Continued on page 38) 


CBS: Smile When 


You Say ‘Gioconda’ 


Television continues to expand 
On a. blurb treatment virtually 
copyrighted by Hollywood's mas- 
terminders of advertising copy. Let 
any musical or straight play—click 
0: flop—be turned into a film and 
the word goes out 
around the country, “based on the 
Broadway success” or “smash” or 
“hit or etcetera’) of (whatever the 
year). TV has been doing a ditto, 
regardless of how the vehicle fared 
on 





the Broadway route. Some 


mashes” exploited by the net- 
Works have run maybe a month, 
but they wouldn’t know that in 


Broken Promise, Ark. 


Chrysler’s CBS-TV “Climax,” on | 


the other hand, is pulling a switch 
With Aldous Huxley’s story, “The 
Gioconda Smile,” slated for Nov. 11 
as a 
Tone 


McGuire-Franchot 
The first and only 


Dorothy 
starrer. 


bulletins so far make no mention | 


{ 


{ the fact that ‘“Gioconda” had a 

run on Broadway a couple of sea- 
ns back. Since the run was brief 

that’s playing it safe, at least. 


| participation in 


up the fourth and final one-minute 


series. 


UNESCO Sparks 
All-Nation Series 








immediately | 


|things—a video program produced 


lin part by Russia, the U. S. and 


|many other ,countries—is shaping 


as a strong probability. The idea 
is being nudged by the United 
Nations Educational, Scientific and 
Cultural Organization, with mat- 


= 


uary start, pending sufficient 
ternational authorization and ad- 
ditions to the UNESCO staff. 
Henry Cassirer, a UNESCO mass 
communications exec, has already 





the Netherlands, France and Can- 
ada, with these nations giving their 
okay. Italy and Germany are ex- 


“tentative talks’? have 
held with Russia, with an 
(Continued on page 38) 


$3,500,000 Motorola 
Billings Up For Grabs 


Nov. 2. 
to decide 


stanza, and 
| been 





Chicago, 
Motorola 





| agency 
| five-year association with Ruthrauff 


|nual billings are running close to 


is expected 
week or next on 
after suddenly 


a new ad 
ending its 


this 


& Ryan. Set manufacturer’s an- 
$3,500,000. 

Motorola has had no major stake 
in radio-tv since it checked off 
last April from its hour-long dra- 
matic series alternating with U. S. 


; Steel Tuesday night on ABC-TY, 


the Sunday kid | 


One of those rarely dreamed of | 


discussed the idea of a half-hour | 
“magazine”? program with Britain, | 


pected by Cassirer to support the | 


affiliation. Annenberg station, with 
its present ABC affiliation, rarks 
as the No. 3 operation in the city. 
Should NBC settle for a U in 
Baltimore, it would naturally end 
the WBAL-TV Hearst tie. In the 
event of the FCC going high-power 
right down the line, a U in Balti- 
more would satisfy NBC's needs in 
view of the fact that the high- 





much do the rest in blanketing that 
area. 


° * a. 
(Including Soviet) a rate, everybody's watch- | 


ing to see where the chessmen 


move next. 


Cassini's WRCA Studio 
Originations Because Of 





Union Complications 


Igor Cassini's inter- 





“celebrity 


ers slated tentatively for a Jan-| view” teleshow from the Ambassa- 
in-|dor Hotel, N. Y., was caught be- 


tween a NABET and IATSE 
jurisdictional tiff, hence it now 
| originates late Sunday night from 
| the WRCA-TV studios in New York 
at least for a while. The new 
|“background” is a recreated ver- 
sion of the Harwyn Club, “chiefly 
because it lends itself to a more 
|economic studio counterpart,” says 
he. The Harwyn nitery contrib- 
uted to the production cost of the 
scene. 

The Embassy Club of the Am- 
bassador is a more lavish decor, 


and this may be the next “recre- | 


ated” studio set, although Cassini 
‘he’s “Cholly Knickerbocker” of the 
N. Y. Journal-American) hopes to 
be back, in person, at his friend, 
|Col. Serge Obolensky’s hotel, in 
| time. 

Cassini had in mind to “visit all 


but the talk most widespread is | 


thus establishing | 


power signal up from Washington | 
and down from Philly would pretty | 


= 


NETWORK 0&0 PLOT THICKENS 








| 





GOP, Dems’ One Big TY Refrain: 


+ It’s now a postscript, but CBS 


‘Nice Time If You Can Get It 


Inside Stuff 


Phoenix, Nov. 2. 
It’s radio vs. television as 
Arizonans go to the polls to- 
day (Tues.) to elect a governor. 
Howard Pyle, present chief 
executive who is running for 
reelection, is 4 stockholder and 


former program director of 
KTAR here. 
His opponent, Ernest W. 


McFarland, is principal stock- 
holder (40°) of KTVK, local 
Channel 3 outlet which bows 
in next month. 


UAW on Spot In 
FCC's Det. Ruling 
On Free Air Time 


Detroit, Nov. 2. 

The FCC has ruled that a Re- 
publican Congressional candidate 
|must be given free time over 
|WJBK-TV ‘because the UAW (CIO), 
|which purchased time on that sta- 
| tion, invited Democratic candidates 
|to appear on its program. The rul- 
| ing may also affect WWJ-TV which 
| also carries a UAW (CIO) program. 

The ruling may result in a vir- 
tual monopoly of the airwaves— 
| both radio and tv—for compensa- 
| tory political time up to the min- 
ute the polls close. This is so be- 
| cause more than a dozen Demo- 
cratic nominees for state and na- 
| tional offices have appeared on the 
| UAW (CIO) radio and tv programs. 
| If their Republican opponents de- 
| mand equal time, as most have in- 
| dicated they would, the airwaves 
, will be jammed. 

The FCC’s decision was handed 
down in a specific case involving 
Gregory M. Pillon who is vying for 
'the Congressional seat of Demo- 
|cratic incumbent, John,D. Dingell. 
| WJBK-TYV, as a result, offered Pil- 
lon 10 minutes Sunday (31) after- 
noon. Pillon said he would file a 
complaint against WWJ-TV, which 
| has refused free time, because his 
| opponent also appeared on a UAW 











| (CIO) show carried by that station. 

The FCC said opponents who 
claimed compensating time must 
demand it personally from the sta- 
tions and that each case must be 
considered on its merits. The com- 
mission did not rule whether mi- 
nority party candidates also were 
entitled to compensating time but 
if this were done, the log jam of 
political speeches would be enor- 
mous. 

John Feikens, Republican State 
Chairman, said he ‘believed the 
FCC decision would focus public 
attention on the fact that a labor 
organization has promoted candi- 
dates of one political party. He 
said the decision demonstrations 
that the UAW (CIO) has been 


| (Continued on page 38) 


DON APPEL TO REIN 
IMOGENE COCA SHOW 


Ernest D. Glucksman in from 
the Coast, brought in one NBC-TV 








Imogene Coca Show on Saturday 
(Oct. 30), after relieving Mare 


Daniels in the chore, and starting | 


with the next Saturday stanza the 
production will be in the hands of 
Don Appel. 

It was understood right from the 
start that Glucksman was to be on 


a temporary basis until a regular | 


reiner could be set. 





the glamorous night spots of New | 


York, such as El Morroco and the | 


Colony,” until on two days’ notice 
he had to switch back into a studio 
because of the jurisdictional hassle 
between the two stagehand and 
electricians’ unions. 

Sherman Billingsley anticipated 
this, of course, by first having 
made his deal for his “Stork Club” 
‘show (ABC-TV) in advance. 


HAGENAH TO RCA 


Gus Hagenah has ankled his| 
post as vice-prexy of Standard 
Radio Transcriptions Service to 


join RCA Recorded Program Serv-| 


ice. He will represent the service 
out of the Chicago office. 

RCA Recorded Program Service 
distributes packaged shows for 
iradio and video. 


‘was in a sizzling pre-election has- 
sle with the Democratic Party last 
week on alleged “favoritism” to 
the GOP. The stew was cooked, as 
far as Demo national committee 
chairman Stephen A. Mitchell is 
concerned, when the webs, via 
CBS’ facilities, turned over a half- 
hour to President Eisenhower and 
Cabinet last week with Secretary 
of State Dulles as the principal 
actor next to the Chief Exec. CBS 
prexy Frank Stanton credited with 
the coup that brought Ike & Co.’s 
made-for-tv Cabinet session to the 
air, went to bat personally in a 
lengthy telegram to Mitchell deny- 
ing his request for free time for 
Adlai Stevenson ‘“‘to balance” time 
given to the Administration. Stan- 
ton said the denial “is wholly con- 
sistent with the CBS tradition of 
public service, a tradition which 





—— 


Election Expendables 


The’ elections—remember? 
—will be officially put on 
camphor by Dave Garroway 
tomorrow (Thurs.) with this 
post-ballot feature on_ his 
NBC-TV “Today” show: 

What the defeated candi- 
date does with his left-over 
buttons, banners and speeches. 

P.S.: If any defeated can- 
didates’ faces were red while 
the returns were coming in 
yesterday (Tues.) they would 
have shown up on WRCA-TV, 
N. Y., whose election cover- 
age was telecast in color. 
Characteristically, the cover- 
age was sponsored by Bromo- 
Seltzer, the w.k. “morning 
after” headache scrammer. 








you (Mitchell) 
telegram.” 
Such a nix would have been unan- 
imous with the major webs (with 
ABC, Mutual and DuMont also 
“naying” the Demos), except for 
NBC. It’s understood that the first 
word that NBC’s upper echelon 
(beginning with board chairman 
David Sarnoff) had that the web 
had offered .the Demos free time 
for the past‘ Saturday night (30) 
was when they read a copy of the 
release or saw it in the Thursday 
papers. A couple of them—at least 
one of known Republican persua- 
tion—were said to have hit the ceil- 
ing. So pronto the press dept. was 
instructed to send out a ‘kill’? on 
a publicity release covering the 
cuffo time. This was followed al- 
most immediately by instructions 
to reinstate the original release, 
with the NBC brass finally agree- 
ing that it would not be “cricket” 
to renege on an offer made by 
one of the web’s executvies acting 
(Continued on page 30) 


recognize in your 








Larry Menkin 
In WOR Exit 


Larry Menkin., radio-tv program- 
ming chief at WOR, New York, is 
parting company with the Mutual 
flagship station at the end of the 
week. Departure doesn’t come as 


any particular surprise in view 
of the film character of the tv 
station which, according to pres- 





ent schedule, will soon go all-film 
{from 7 to midnight, thus practical- 
ily eliminating the need for a pro- 
gram chieftain. Gordon Gray, gen- 
eral manager of the © station, 
doesn’t plan to replace Menkin. 
Departure of Menkin is keyed to 
the present wholesale trimniings 
put into effect by Mutual prexy 
Tom O'Neil on the network and 
local WOR level, which has thus 
far resulted in about 40 axings. 
Last week a number of engineers 
departed. 
Menkin 
tion for a 





is currently in negotia- 
new affiliation and is 
mulling a syndication deal on 
some of his own properties, in- 
icluding “High Tension” and 


‘Harlem Cop.” 
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The Sunday night broadcast of The Diamond Jubilee of Light on all 
four networks shone brightest on CBS Television where it won a 
higher Trendex rating than on all the other networks combined. 


This was a surprise to nobody since the program immediately fol- 
lowed CBS Television’s Toast of the Town which habitually has a 
higher rating than any other Sunday night program. It simply reaf- 
firmed what every advertiser knows: namely, the tremendous value of 


surrounding a single program with the strongest possible schedule 


Actually, this experience becomes even less exceptional when you 
consider the strength of the entire CBS Television schedule. For in 
the major markets where networks compete—and popularity can be 
directly compared—the average program on CBS Television, day or 
night, consistently wins the largest audiences. And wins them at the 
lowest cost per thousand in network television. CBS TELEVISION 
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DISNEYLAND |SHOWER OF STARS THE MARCH OF MEDICINE |NBC OPERA THEATRE WAYNE & SHUSTER SHOW 


With Walt Disney, Ben Sharpsteen, 
Norman Foster, Fess Parker, 
Ward Kimball, others; music, 
George Bruns 

Exec Producer: Disney r 

Producer-Writer: Bill Wals: 

Directors: Robert Florey, 
Jackson 

60 Mins., Wed., 7:30 p.m. 

AMERICAN MOTORS; DERBY 
FOODS, AMERICAN DAIRY 
ASSN. (alts.) 

ABC-TV, from New York 

(Geyer: McCann-Erickson, 
Campbell-Mithun) 

ABC unveiled its Sunday punch 
in its revitalized programming 
schedule for the fall with the pre- 
miere of “Disneyland.” There’s 
little question that Walt Disney, on 
the basis of past film biz experi- 
ence and from the way some of 
the Disney cartoons showed up on 
the home screens, will prove a 
dominant figure in this season’s 
television picture. 


Wilfred | 





| 





(Lend An Ear) 
With Edgar Bergen & Charlie Mc- 


Carthy, Gene Nelson, Sheree 
North, Beverly Tyler, others; 
Mario Lanza, special guestar; 
Lud Gluskin, music eonductor; 
William Lundigan, emcee-an- 
nouncer 

Producer: Nat Perrin 


Director: Seymour Berns 
Choreographer: Miriam Nelson 
60 Mins., Thurs., 8:30 p.m. 


| CHRYSLER CORP. 


| 
| 


CBS-TV, from H’wood (Color) 
(McCann-Erickson) 
In a furtherance of the going- 
back-to-the-files epidemic, Chrys- 
ler’s every-fourth-Thursday “Show- 


ier of Stars’ took on the job last 


week (28) of distilling ‘“‘Lend An 


| Ear,” a Broadway entry of six sea- 


| 


| 


cons ago. It was a kind of double 
bill, however, in a deliberately dis- 
connected “extra added” spotting 
of Mario Lanza, back in the con- 
troversial slot to show that ‘L’Af- 
faire Wax Museum,” with his 
vintage pre-recording chanteuring 
tliat precipitated “Operation Raised 


That he’s caught the elements of | Eyebrow” around the country early 


universal is simply to re- 
state the obvious-for-20-years, but 
the point is that Disney is just as 
appealing on television as it is in 


appeal 


the theatres. * 


From the competitive point of 
view, he'll unquestionably push 
ABC into the top 10 of all and 


sundry rating services for the first 
time in years, and furthermore 
provide for the network what it’s 
lacked for long—an attention- 
getter that will establish an iden- 
tity in the minds of the public. 
From this point on, it will naturai- 
ly follow that other of the web’s 





so 





|out the 


strong programs like Danny Thom- | 


as and the U. S. Steel dramatics 
will find their places in the Niel- 
sen suns. Wednesday night competi- 
tion is due for a licking, with one 
of the rating battles of the year 


this month, was strictly distasteful 
history. For Lanza the Lip, other- 
wise known as the disembodied 
voice, is as nothing compared to 
Lanza-in-the-live. About midway of 
the musical, you just had to lend 
both ears and eyes to Lanza the 
singer and Lanza the personality, 
a bit reduced in poundage but still 
capable of shattering a picture tube 


or two. 

First, Lanza launched into an 
aria from Puccini's “Tosca” to 
demonstrate, under careful han- 


dling by Giacomo Spadoni, his per- 
sonal conductor, that the tenor of 
his ways are whammo in the grand 
opera department. And for his 
second and windup try he belted 
lovely “Some Day” from 
“Vagabond King’—perhaps_ with 
less lift at the finish than the “pop- 
ular” orthodox book calls for, but 


|then again, might be a matter of 


| personal styling. In total, and while 


shaping up in Disney vs. Godfrey. | hou : 
| the singing fraternity was the No. 


With all these factors in mind, 
it’s a little strange that ABC and 
Disney should have come up wilh 
a first show that served more as a 
trailer for the series than anything 
else. One would think that with 
the tremendous advance buildup 
the web has given the show, it 
would have put iis best foot for- 
ward with a socko presentation of 
the Disney taients at their great- 
est. But instead, a disappointing 
first half was completely devoted 
to previewing the varied elemenis 


of shows-to-come, and it wasn’t til | 2). . 
' thing more? 


8 o'clock that the program really 


began to move with a history of | 
Mickey Mouse. 
From that time on, it was de- 


lightful, from the first Mickey car- 
toon (in which he musses up his 
hair to look like Charles Lindberg) 
through the introduction of other 
characters in the persons of Pluto, 
Donald Duck and Goofy, with the 
topper the completely captivating 
“Sorcerer's Apprentice’ segment 
of ‘Fantasia.”” But that first haf, 
with an introduction of the in-the- 
works Disneyland park, along with 
scenes from upcoming “Adventure- 


land,” “Frontierland,’ “Tomorrow- | 
land” and “Fantasy Land” sezg- 
ments, was pretty much wasted 


However. it appears that from here 
on in, it’s going to be solid enter- 
tainment, with “Alice in Wonder- 
land” pencilled in for’ tonight 
(Wed.). 

Disney films, incidentally, are all 


being done in color, and more's 
the pity that ABC doesn’t have 
color transmitting facilities. Even 
though tint circulation is so lim- 
ited right now, it's regrettable the 
web couldn't take advantage of 


the opportunity it afforded. At the 
same time, to be congratulated cn 
having snared the show to begin 
with, not only because Disney is a 
surefire bet, but because NBC and 
CBS would have given their eye- 
teeth for the use of “Disneyland” 
to promote color set sales alone. 

Apparently, Disney is all set to 
use some of his older theatrical 
properties on the show, as well as 


producing new programs in the 
four categories. A five-minute pre- 
view of “Alice” showed it to be 
the old theatrical version for the 
most part, and of course the 


Mickey Mouse segments were origi- 
nally theatrical releases. But 
virtually impossible to prepare an 
hour of animation each week, and 
even the 30 film crews out shoot- 
ing “Adventureland” can't fill that 
hour-a-week bill. From the physi- 
cal production standpoint, inclu- 
sion of theatrical releases is a 
necessity, and from the viewing 
standpoint, it’s a pleasure to see 
the oldies again. Incidentally, the 
Disney organization is doing some 
of the commercials, and they were 


topfiight. especially the one for 
Peter Pan (natch) Peanut Rutter. 
Chan. 


it’s | 


not trying his full energies, 
sounding Lanza “comeback.” 
Although the Peck’s Bad Boy of 


a Te- 


1 news, there was a show attached 
an innocuous sort of tabloided 
extravaganza that rode through 
steadily and here and there spirit- 
edly without assaulting the eyes 
or ears. It proved a special romp 
for Sheree North, the girl who 
is all-girl, though perhaps more 
as another showcaser for her 
shake - and-shimmy, bump - and - 
grind piece-de-irresistible than in 
proof positive of her hoofing po- 
tential. Still, with those undulating 
tactics and her prime physical en- 
dowments, who could ask for any- 





Miss North’s near southern ex- 
posure was complemented by the 
long established gams of Gene Ne!- 
son. with whom she disported in 
a couple of actioner numbers, no- 
tably the free wheeling ‘Neurotic 
You and Psychopathic Me” athlet- 
icism which might pass for a poor 
man’s “Lady in the: Dark” edition, 
though agreeable in the clearly de- 
fined lyric. Shifting in and out 
of the hour was Edgar Bergen with 
his Charlie McCarthy in their 
usual rapidfire exchanges with the 
master as the butt. Miss North 
paired with the alter ego in 
auickies that took off on films in 
U. S.-Brit.-Gallic styles. 

Preceding the Lanza 
songs was Nelson’s big 
‘ine was in the original “Ear,” the 
show that brought him out), the 
“Friday Dancing Class” period 
p.ece, complete with a couple of 
dozen singers and dancers in a 
click Nelson centerpiece that 
showed off his legmania library. 
Cut im after Lanza was an effective 
skit-with-musie plugging the spon- 
sor’s “Forward theme, but 


brace of 
sequence 


Look” 
the Bergen-Effie Klinker lampoon 
on “Dancing Class’’ seemed like 
an extraneous postscript and some 
of the saucy lines were question- 
able. (Apparently it makes a tech- 
nical difference if the sexology 
emanates from a dummy.) A couple 
ot planned numbers were dropped, 
apparently in favor of extending 
some of the other sequences, but 
the finale stood as skedded in what 
purported to be a clipped version 
of, it sez here, “the sparkling mu- 


sical hit of 1925, ‘The Gladiolus | 44] 


Girl’,” 

In the °48 
served as the 
Was deemed strong 
cleser for the 


“Lend An 
first-act 


Ear” 
finale, 
enough as a 
televersion. There 
Is mo record, incidentally. of 
“Gladiola Girl’ (note different 
spelling usage) on a Broadway run 
although in a review of the open- 
ing VARIETY noted that the number 
Was drafted from a roadshow mu- 
sical. It should have Stayed there, 
for tv gave it a labored meller 


this 
but 


| treatment of the “East Lynne” per- 


} 
| 


| 


Suasion, heavy on “look at me” 
mockery, anachronistic in the 
flapper approach and offering a 
splendiferous example of offish 
voice dubbing, particularly in the 








| 








With Ben Grauer, Merrill Mueller, 
narrators 

Producer: Doris Ann 

Director: Charles Christensen 

Writer: Lou Hazam 

30 Mins.; Sun., 5:30 p.m. 

SMITH, KLINE & FRENCH LABS 

NBC-TV, from N.Y. 

Launching its third year on 
video, “March of Medicine” is an 
adult series dealing with various 
developments in and problems of 
the medical profession. Although 
this theme could be dramatized 
into some form of sensationalism, 
the conservative auspices under 
which this series is being pre- 
sented and the straight documen- 
tary format precludes anything but 
a straight factual approach. 

This fall’s preem_ show (31), | 
which focussed on the delicate | 
subject of insanity, was typical of 
this show’s approach. With Ben | 
Grauer and Merrill Mueller as nar- 
rators, the stanza gave a rundown | 
on how patients were treated at the 
Hudson River State Hospital in 
Pougheepsie, N. Y. It was a big 
and complex subject and this show 
could do little more than skim 
over the various forms of therapy 
employed at the hospital. A few 
other brief sequences were made 
in N.Y. Psychiatric Institute where 
some of the researchers were 
shown at work. 

The show had the laudable aim 
of trying to educate the public into 
accepting mental illness on the 
same footing with other diseases. 
This was stressed repeatedly by 
both Grauer and Mueller. The 
preem stanza, however, attempted 
to cover so much ground that the 
impact was thin. Also the fact 
that the cameras deliberately 
avoided the faces of the mental 
patients and concentrated almost | 
exclusively on the __ institutional 
aspects of the problem did not help 
in humanizing the question. 
Grauer’s closing interview with a 
former patient, now completely 
cured, was the most effective bit 
in the half-hour. 

There were no direct commer- 
cial plugs for the products of 
Smith, Kline & French which pre- 
sents this show in cooperation with 
the American Medical Assn. 

Herm. 








WELCOME TRAVELERS 

With Tommy Barilett, Bob Con- 
ningham 

Producer: James Colligan 

Director: Lewis Gomovitz 

Writer: Frank Barton 

30 Mins.; Mon.-thru-Fri., 12:30 p.m. 

PROCTER & GAMBLE 

CBS-TV, from Chicago 
(Dancer-Fitzgerald & Sample) 





A former radio interview show, 
“Welcome Travelers” has under- 
gone many changes during the 


course of its two-year tv scamper. 
The radio version for Procter & 
Gamble a longtime morning NBC 
anchor, was dropped last fall after 
the tele show was switched from 
NBC to Columbia last July. But 
the most significant transforma- | 
tion in terms of viewer appeal has 
been the switch from the _ light- 
hearted approach of the early days 
to the straight sob story treat- 
ment. That there’s an audience 
for daytime weepers the P&G re- 
searchers probably know better 
than anyone and they're certainly 
getting their money's worth of 
hearts and flowers here. 

Tommy Bartlett, assisted by Bob 
Cunningham, continues head- 
man on the interviews besides do- 
ing some personal selling for the 
various soap products. Duo, with 
the aid of a couple of Telepromp- 
ters, has the soul searching tech- 
nique down pat and on the stanza 
caught (27) extracted the last full 
measure of emotion from the sub- 
jects on deck. 

Guests are obviously picked be- 
cause of their happy recovery from 
a bout of bad luck, with the tough 
breaks spelled out in much detail. 
First interviewee, a 60-year-old 
widow, described how she was left 
with a $4,000 hospital bill when 
her husband died.. Another told 
how she recovered from a nervous 
breakdown when her only daugh- 
ter revealed her approaching mar- 
riage. The third, a young mar- 
ried couple, outlined how they 
took over the rearing of seven 
brothers and sisters of the bride 
when her mother was killed and 
the father injured in a car crash. 
were awarded an armful of 
boodle for their time and troubles. 

Dave. 


as 


Beverly Tyler title role. sheen: 
Miss North and Bergen were okay 
in their spots, however, and the 
choreography, as elsewhere in the | 
show, provided some engaging mo- | 
ments. 
As a black-and-white stanza, the | 
tones were mostly gray, and gen- 
erally dull, thus operating as an 
assassin on the 31,000,000 teleset 
potential. Judged as a tinter it 
proved anew that the West has 
yet to catch up with the East in 
delivering prismatic tones at their 
best, Trau. 


| foreground, 
| primarily 
Musically, the scene was perfect. | 





(The Abduction from the Seraglio) 
With Nadja Witkowska, Virginia 
Haskins, Davis Cunningham, 
David Lloyd, Leon Lishner, Nor- 
man Rose, John Fleming, Mar- 
garet Tynes, Lucretia West, John 
N. Johnson, Charles Benjamin, 
Dotts Johnson, Clark Morgan, 
James E. Wall, John Philip Cobb 
and William Monroe 
Producer: Samuel Chotzinoff 
Conductor and artistic director: 
Peter Herman Adler 
Director: Kirk Browning 
Scenie and Costume 
Rouben Ter-Arutunian 
90 Mins.; Sun. (31), 3 p.m. 
NBC-TV, from New York 
To start this, the sixth season of 
the NBC Opera Theatre, producer 
Samuel Chotzinoff and musical and 


artistic director Peter Herman | 
Adler last week chose Mozart’s 
light and wholly delightful ‘The 


Abduction from 
was a most auspicious beginning 
for the series and the work came 
across with all the charm and 
humor inherent in it. The fact that 
it was also telecast in color gave 


the occasion another touch of dis- | 


tinction for overall it was a stun- 


ning achievement. 

For the black-and-white viewers, 
who are the ones that count, 
“Abduction” must have shaped as 
an hour-and-a-half of superb tv 
entertainment. Intelligently staged, 
properly balanced and beautifully 
sung by a cast that also managed 
to look right for their parts, NBC 


last Sunday did full justice to 
Mozart and deserves a vote of) 
thanks from that sector of the 


audience which 
plain of the mediocrity in tv pro- 
gramming. 

With some very 
tions, there was nothing lacking in 


|any of the departments. Settings 
and costumes by Rouben. Ter- 
Arutunian were. attractive and 


pleasing to the eye and they also 
allowed for a camera continuity 


| that brought the whole thing into 


sharp focus without any abrupt 


' cutting from scene to scene. 


Musically, Adler, who also con- 


' ducted, did a remarkable job and 


succeeded admirably in the diffi- 


| cult task of integrating the stage 
presentation to the requirements of | 


tv. He is a man of taste who knows 
when to compromise on artistic 
values and when 
mands absolute’ integrity. The 
“Abduction” he presented Sunday 
was virtually flawless in its concep- 
tion and avoided many of the ob- 


|.vious pitfalls. 


did themselves 
Witkowska in the 


The _ singers 
proud. Nadja 


part of Constanza had dignity and | 


delivered her difficult arias with 


With Arnold Stang, guest; Terry 
Dale, Dick MacDougal, Alex Mec- 
Kee, Irving Lerner, Marilyn 
Kent, George Elliott dancers, 
Bill Brady singers, Samuel Her- 
senhoren Orch 

Producer-Director: Drey Crossan 





Designer: | 


the Seraglio.” It | 


is prone to com- | 


minor excep- | 


the subject de- | 


Writers: Wayne & Shuster 
30 Mins.; Fri. 7:30 p.m. 

| CHRISTIE’S BISCUITS 

| CBC, from Toronto 


| (McLaren) 
After three years on radio with 
their current’ biscuit sponsors, 


Wayne & Shuster have finally gone 
teevee, though putting it off for 
that length of time because of re- 
luctance. With the lack of comedy 
|} existent in Canadian _teevee, 
they’ve made a wise decision, judg- 
ing from teeoff. Team has been on 
the radio for 12 years and it’s been 
the usual case of take-em-or-leave- 
em; you like them or you twirl 
the dial. Via visual, the two turn 
out to be amusing comics. They’ll 
be on once a month for eight 
months for Christie’s in addition 
to their weekly radio appearances 
| for 26 weeks for the same sponsor, 
i this on 27 trans-Canada stations. 
'On the CBC television network, 
| you can put down Wayne & Shus- 
ter as Canada’s favorite native 
| comedy team on majority poll but 
the minority also highly vociferous. 
| *“TV debut of Wayne & Shuster 
| has lots of production values; they 
| write their own material and the 
sponsors’ purse strings seem loose 
/On surrounding buildup. For 
guester on teeoff, they had Arnold 
| Stang, the badgering stagehand of 
| the Milton Berle Show, but the two 
Dominion comics can carry their 
own weight without additional 
name-draw. . They’re over big on 
their own-written songs and dia- 
| log; and, after their lusty entrance 
in a convertible, are tops in com- 
edy in their takeoff of Liberace 
and brother George; their dress- 
ing-room clowning with Stang; a 
satire on tv commercials, with 
Wayne & Shuster as dancing bis- 
cuit boxes; these all included as 
'the life-story of the comedy team 
since their Army Show days in ’45. 
Whole half-hour comedy riot is 
|ably backed by. Sammy Hersen- 
|horen’s 18-man orch; the choreog- 
raphy of Frank Westbrook’s eight 
mixed dancers for modernistic bal- 
let; the Bill Brady ‘choral group 
(three girls, five boys) and the solo 
work of Terry Dale and Marilyn 
Kent; with Nikolai Soloviov hefty 
on decor. Lots of verve and vital- 
ity in this new medium: debut for 
Wayne & Shuster, with both lads 
returns. McStay. 


| over to top 


beauty and feeling. Virginia Has- | 


imprisoned with her mistress in 
the Sultan’s harem, sang her role 
with skill and spirit. Davis Cun- 
ningham as Belmonte, Constanza’s 
betrothed who attempts to rescue 
her, has a rich, full tenor voice 


that was pleasing throughout, par- | 


ticularly in his first aria which is 
full of technical difficulties. 

As Pedrillo, the servant in love 
with Blonda, David Lloyd displayed 
a fine tenor voice and a real acting 


ability to go with it. Leon Lishner | 


sang Osmin, the Pasha’s general 
factotum, with spirit. He was par- 
ticularly excellent in his final aria 
when he expressed his delight as 
he envisioned the lovers swinging 
from the gallows. Norman Rose 
enacted the non-singing role of the 
Pasha with becoming melancholy 
dignity. 

All of the NBC Opera presenta- 
tions are sung in English, which is 
a fine idea and should win opera 
many new friends. Occasionally, 


| this results in lines like “You'll be 


swinging 
strings you 
should mind. 


when the hangman 
up,” but this no one 
“Abduction” was an 


added convincer that opera in Eng- | 


lish is an absolute ‘‘must” on tv 
and that the work loses nothing via 
the translation. 

While “Abduction” on the stage 
presents certain difficulties as 
characters have to wait around 
while someone else sings their aria, 
the tv version was in a way fortu- 
nate both via the judicious pruning 
done by Adler and the camera 
work of director Kirk Browning. A 
good example was the long scene 
between the Pasha and Constanza. 
With Rose’s head in closeup in the 

the camera focused 
on Miss Witkowska. 


Visually, the angle 
and different. 
Browning hit a happy medium in 
arranging his shots so as not to 
let them interfere with the musical 
enjoyment of the opera. Yet he did 
introduce various shots that helped 
pace the proceedings and contrib- 
uted to the dramatic qualities of 
the play, such as they are. Chatzi- 
noff and his crew proved last Sun- 
day that opera on tv can be as 
satisfying as anything put on a 
stage and possibly even better. 
Their “Abduction” as a_ true 
Turkish delight. Hift. 


Was exciting 


| parts, 


| kins as Blonda, the English maid ! 


THE PAUL GIEL SHOW 


With Paul Giel, Jack Horner, 
others 
Producer: Ken Barry 


Director: Dick Larson 
30 Mins.: Sun., 1 p.m. 
KAISER-WILLYS AUTO 
KSTP, Minneapolis 

In signing Paul Giel to an ex- 
clusive in-between-baseball-seasons 
contract, K S T P- undoubtedly 
scored a 10-strike. That seems ob- 
vious because the young man is 
one of the U. of Minnesota’s alle 
time football and baseball greats, 
has a tremendous following of wor- 
shippers and admirers, has been 
much in the publicity limelight in 
the past four years and talks au- 
thoritatively on the pigskin sport, 
Selling his four shows, two-of them 
on tv. must have been as easy as 
the Giants’ World Series’ sweep. 
And his sponsors are probably as 
lucky as the station. 

Giel was a unanimous All-Amer- 
ican football choice last season and 


has been with the N.Y. Giants 
baseball team as a $65,000 bonus 
twirler., On tv he- proves ex- 


tremely personable and good look- 
ing in a wholesome, boyish way. 
And he demonstrates faultless 
camera presence and an effective 
speaking voice and displays a tal- 
ent for expressing himself easily 
and well sans script. 

In this show, preceding the tele- 
casts of the professional football 
game of the day, Giel and Jack 
Horner, KSTP sports director, dis- 
cuss the Minnesota football game 
of the day before and the upcoming 
pro contest, and what they and 
their guests, who join them in the 
roundtable gabbing, have to say 
carries weight. 

Guests included Sid Hartman, 
| Minneapolis Morning Tribune 
sports columnist, and Billy Mur- 
phy, assistant Minnesota football 
coach. There also were brief film 
clips of the preceding day’s Min- 
nesota-Illimois clash to diversify 
the program which, thus, was 
more than a mere gabfest. 

The half-hour, Giel “‘Follow Up” 
| show after the pro game also is de- 
|voted to football discussion. So 
|are his radio shows. And for this 
|sort of airwave fare there's a tre- 
| mendous fall audience in these 
Rees. 


Baa 
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“Voice of Firestone” brings great. music, great stars to ABC 


Since June, this famous program has been coming to music lovers on a new network... ABC 


.-.a happy move that brings our viewers a fine orchestra and conductor (Howard Barlow), 


and many great artists: Ferruccio Tagliavini and Patrice Munsel, to name two. Distinguished 


company indeed ...with whom we’re protid to be associated in this and future years of progress. 


, , * : * . ° ’ 
You’re in smart company on A BC- \ American Broadcasting Company 
. F c ~ 


Walter Winchell is back again...starts third year on ABC-TV 


He’s America’s favorite newsboy and an ABC “‘exclusive.”” Has been for 23 years. This is his 
third year on ABC-TV .... sponsored again, we’re pleased to point out, by the Gruen Watch 
Company and American Safety Razor. Chalk up two more votes of confidence for ABC. 


You’re in smart company on BC- \) American Broadcasting Company 
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JLONA MASSEY SHOW 
With Irving Fields Trio, Phil Foster 
Producer-Writer: George Paley 
Director: Pat Fay 
30 Mins., Mon. 8 p.m, 
EASTERN WINE CO. 
WABD, New York 
(Ben B. Bliss Co.) 

Ilona Massey, the Hungarian 
actress, coupled with Irving Fields 
Trio, seems like an incongruous 
combination, but it would be palat- 


able for 15-minute dosages. In a 
half-hour segment, the johnny- 
one-note aspect of the layout is 
stretched to the point of monotony. 

General pattern of the show has 
a song by Miss Massey, and a se- 
lection by the Fields trio. There 
are breaks for Chateau Martin 
wine commercials and one inter- 
view, initial guest being Phil Fos- 
ter. Latter is an engaging guy 
even when he isn’t showing his 
best material. His briefie wasn’t 
hurt by the intruding questions of 
Miss Massey. 

Miss Massey, onetime filmster, 
still has a sporty-looking chassis 
and looks well. Her voice is in the 
contralto register, but she misses 
projecting the sultry feeling, prob- 
ably by her lack of warmth. 

Fields, backed by bass and drum, 
plays a fullbodied piano. His se- 
lection of tunes wasn’t of the best 
on the initial show. His striving 
for musical ostentation such as was 
evidenced with his playing of 
“Slaughter on Tenth Ave.” didn’t 

ive him the best showcasing. 

ther tunes showed him to better 
advantage. Jose. 


MUSICAL JACKPOT 
With Paul Brenner, Cece Blake, 

Sandy Evans, Iris Lynn, The 

Nocturnes, Jay Stanley Trio 
Director: Bob Horan 
60 Mins.; Mon.-thru-Fri., 1 p.m. 
Participating 
WATV, Newark 

WATV’s “Musical Jackpot” com- 
bines average but plentiful music- 
variety with the telephone quiz 
game. The 1 to 2 p.m. casing, while 
not top entertainment, has enough 
diversity and brightness to hold its 
own against the competition. 

Between phone call givaways 
based on elementary musical puz- 
zlers, emcee Paul Brenner turns 
things over to one of his large-for- 
a-local-afternoon -show entourage. 
Songs are handled by so-so pop 
thrush Cece Blake, misplaced 
eoloratura Iris Lynn and crooner 
Sandy Evans. The _ instrumental 
chores are done by The Nocturnes, 
a foursome that also throws in an 
Italo vocal fillip now and again, 
and the Jay Stanley Trio. The latter 
two groups have enough on the 
ball to compensate for the under 
par singing. 

The importance of this afternoon 
show is not in the music itself, 
however. Rather, it’s the imagina- 
tive production that goes with it 
that keeps the show alive and mov- 
ing. 

Brenner has been part of the 
WATYV picture before. It-was never 
noticed until “Jackpot” that the 
longtime gabber had a split per- 
sonality. During his queries-by- 
Ameche he is warm and genuine 
for a time, then he lapses into the 
oozy phrasing of his less talented 


cohorts. In the Monday (18) session | 


caught he made overly much, for 
example, of the modest string of 
prizes offered for the right answer. 





DuM Shifts ‘Please’ To 
Fri. As Sponsor Bait 


One of the stumbling blocks to 
the sale of “One Minute Please”’ 
has been the limited station lineup. 
Its current Tuesday at 9 slotting 
gives it the advantage of the pre- 
ceding Bishep Sheen and “Studio 
57” stanzas, but a move to Friday 
at 9:30 has been decided upon, 
thus giving the show a chance to 
pick up in the vicinity of 10 more 
stations. 

The jockeying 
panel casing 
tical’s ‘The Stranger” and the Old 
Gold-Lentheric “Chance of a Life- 


will put 


time.” In Tuesdays at 9, there were | 


16 outlets in the “Minute” string. lwas humor in “The Fifth Wheel.” | 


It was felt that the lineup would 
never be increased while the show 
remained a sustainer because there 
were no network sponsored shows 
afterwards. Therefore, it’s hoped 
that “The Stranger” 
stay with the quizzer right through 
to “Chance,” giving around 25 sta- 
tions to the paneler. 





Kansas City—Station WHB has 
brought in John Pearson, from the 
KOWH roster, Omaha, as program 
director, filling a niche which has 
been vacant since the Mid-conti- 
nent Broadcasting Co., the Storz 
interests, bought the station from 
the Cook Paint & Varnish Co. last 
summer, 


hookup will | 


Ce ee a a tii a 


Jack Benny’s bi-weekly video 
outing on CBS-TV Sunday (31) was 
another crackerjack display of sit- 
uation comedics. As usual with 
Benny, the stanza rolled with per- 
fect timing of the punchlines, both 
aural and visual. The only weak 
spot during the half-hour was an 
extraneous vocal by Eddie (Roch- 
ester) Anderson with the Sports- 
men Quartet. 

Rest of the show was a hoked- 
up flashback to 1932 when Benny 
first met Mary Livingstone in a de- 

artment store. All of the trade- 
marked Benny frailties, from 
penny-pinching to self-admiration, 
were cleverly rung into the script 
while he played a jazzy, two-bit 
romeo on the make for the May’s| 
counter saleslady. Actor Sheldon 
Leonard was rung in for a couple 
of laighs as a horse tout, but it 
was Benny who carried the main 
burden of the script with a good 
assist from Mary rere 

erm. 





CBS-TV’s Saturday (30) edition 
of “Willy,” starring June Havoc as 
a smalltown legalite, had a gen- 
erally charming quality, above par 
in relation to previous stanza 
Story was pleasant with Miss 
Havoe and Lloyd Corrigan enhanc- 
ing proceedings with very likeable 
portrayals. Plot dealing with an 
elderly gent accused of theft was 
in philosophical vein. 

Corrigan was cast as the oldster, 
who at the age of 65 quits his long- 
time job and goes on a spending 
spree to make up for lost time. 
After running out of coin, he drifts 
into Miss Havoc’s town, passes a 
sporting goods store, gets a yen 
for a fishing rod in the window, 
picks shop door’s lock and ge'‘s 
caught in the act. Miss Havoc is 
assigned to defend him and wins 
the case after convincing the judge 
that the fishing rod symbolized 
peace and quiet to her client and 
his caper was not a criminal act. 

Charles Halton was good as the 
judge, whiie Danny Richards Jr. 
paved the way for some laughs as 
Miss Havoc’s young nephew. Mary 
Treen was okay as the_ kid’s 
mother. Jess. 





“United States Steel Hour” on 
ABC-TV last week (26) got tripped 
up badly on its attempt to give 
comedy-drama a whirl on the air. 
The play was “The Fifth Wheel,” 
an adaptation of the play “Good 
Housekeeping” by William Mc- 
Cleery. It was a painful experience, 
all ‘round. 

Basic yarn, tying up with elec- 








town.” On last Sunday’s stanza 
(31), the Lincoln-Mercury sponsors 
shared the plugs with. the late 
Grantland - Rice’s forthcoming 
tome, “The Tumiuit and the Shout- 
ing,” New York’s Copacabana and 
Persian Room and the recently re- 
leased Otto Preminger pic, ‘Car- 
men Jones.” 

The plugging attack would have 
been okay, though, if there was 
enough entertainment on tap to 
compensate for the dull stretches. 
Unfortunately, Sullivan counted 
too heavily on film clips and 
celebs in the aud for his entertain- 
ment values—and it just wasn’t 
there. The hour was a rambling 
affair, loosely knit and without 
much punch. 

There was plenty of good intent 
in Sullivan’s salute to “Grant” but 
his execution was faulty. He read 
passages from the book erringly 
and the elips of past sports events 
seemed interminable. Douglas 
Fairbanks Jr. did an okay recita- 
tion of Rice’s “Ghosts of the Ar- 
gonne” and Bert Lahr and Alan 
Carney offered a pleasant breather 
in a mild baseball sketch. In the 
aud for bows were Jack Dempsey, 
Gene Tunney, Earl Sande, Gene 
Sarazen, ‘Doc’ Blanchard, Johnny 
Weissmuller and Notre Dame’s 
“Four Horsemen,’ whom Rice 
immortalized. Stars in the au- 
dience are no substitute for per- 
formers on the stage. Also in the 
film clip-plug department was a 
brief scene from “Carmen Jones” 
with Dorothy Dandridge. The 
singer was in the aud to take her 
bow, too. 

Carrying the load for the “live” 
end of the show was Nat (King) 
Cole. Crooner, who is currently 
appearing at the Copa, opened the 
hour handsomely with renditions 
of “I’m In Love,” “Smile” and 
“Hajji Baba.” He returned at the 
close with a nifty workover of 
“Lover Come Back To Me.” Gene- 
vieve, the French chantoosie now 
at the Persian Room, rushed 
through a couple of Gallie tunes 
and Andre Segovia was given 
only two numbers to display his 
deft guitarmanship. Both could 
have stayed longer. 

The commercial pitches by Sul- 
livan and Julia Meade were in the 
usual top form. Gros. 





“American Inventory,” which 
has undergone a change in pro- 
ducers with Robert Wald replacing 
William Hoddap, now has changed 
its format, presenting live dramatic 
shows designed to get the public 
service angle across with more im- 





f ;}pact. Example of the new format 
tion time, had to do with a college ! was its NBC-TV presentation last 


president awakened to the dangers | Sunday (31), with an interesting 


|of a political machine and who, 
‘upon this realization, is persuaded 
|to enter the race for governor of | 
ithe state. Since this was obviously 
|not a very original thought, “Fifth 
| Wheel” aiso threw in the wife who 


wanted to get her husband into 
| politics and who believed in 
|searching for the psychological 
lroots of accidents; the fix-it-all 





political reporter engaged to the 
| president’s pretty daughter, etc. | 
{| Possibly hindered by Irving Gay- | 
nor Neiman’s stodgy and unimagi- | 
native script, performances were | 
below par with the possible excep- | 
tion of Marjorie Barrett who|} 
played the prof’s pretty daughter. 
| If nothing else, at least she looked 
| good. 

| Faye Emerson brought to the | 
|part of the wife a self-assured but | 
| completely colorless—and for the | 
| most part unfunny-performance. It 
| Was an unsatisfactory role from the 
| Start, but she didn’t improve it} 
}any. Franchot Tone appeared un- 
|comfortable most of the time, and | 
| with good reason. The words put | 
jin his mouth didn’t ring true and, | 
}even though he’s a capable actor, | 
jhe too didn’t 


| 








contribute enough | 


cap. 
The biggest disappointment of 
the evening was Orson Bean as the 


|reporter. He brought a nightclub 
approach to his lines, shouting | 


rather than acting them. If there 


| it was largely dependent on him to 
| bring it out. He failed. Margaret 


| well in a small part. Ditto Howard 
St. John as the political boss. 
Director Alex Segal in the past 
has been responsible for 
great tv drama. This just wasn’t 
|his night, and possibly he didn’t 
| take kindly to the material on 
|hand. His usual deft and clever 
‘touch was absent except in one or 
two scenes, 





'ple laugh, itll have to do a lot 
better than “The Fifth Wheel.” 
Hift. 
| 4f Ed Sullivan isn’t careful, his 


Sunday night CBS-TV outing will 
begin to be called “the plug of the 





| personality to overcome that handi- 
the | 
between Pharmaceu- | 


| Hamilton as the housekeeper did | 


some | 


If tv wants to make peo- | 


|yarn with an offbeat ending about 
jan allegedly crooked civic organi- 
| zation. 


Show had Staats Cotsworth as a 
reporter investigating a business- 
man’s charge that a civic organiza- 
tion run by one man was trying 
to pressure all those who opposed 
it and an eventual aim of putting 
its leader into the mayor’s seat, 
with the attendant hints of graft 
and corruption. Cotsworth pro- 
ceeds to investigate, and discovers 
it was the complainant who was 
in the wrong and that he had near- 
ly ruined the do-good efforts of 
the civic group by false accusa- 
tions. 

Gene Hurley script tended to be 
all black or all white, but an ex- 
cellent performance by Robert 
Ellenstein as the suspect- civic 
leader gave more subtlety te the 
story. Cotsworth was good as the 
reporter, ditto Matt Crowley as his 
editor, while Edwin Jerome was 
impressive as the real heavy. Ellen 
Demming’ did a fine job as Ellen- 
stein’s upstanding wife. Ed King’s 
direction kept the story moving 
quickly and built strongly for the 
trick ending. 

Idea of the new format is to 
avoid the eut-and-dried educational 
approach but to present the same 
message in more palatable style. 
While this particular segment man- 
aged to get across the point — 
namely, that the individual citizen 
can help his community and him- 
Self by concerted action—there’s 
such a thing as oversimplifying, 
and this is what happened in this 
case. The sugar pill was a little 
|too thickly coated. Chan, 





“Colgate Comedy Hour” on Sun- 
day (31) over NBC-TV essayed a 
route familiar to the circuit house 
| vaude stages in an era when intact 
| Shows were hot travelers. But this 
was better, in a sense, because the 
turns were of a more standard 
genre; good acts all and no viewer 
icomplaint on the entertainment 
| score—but does the good old beat- 
en path make a tv show? Stand- 
ardization can have a deadening 
effect when the turns have gone to 


Tele Follow-Up Comment 





the video trough too frequently to 
provide spark. This is said with 
due regard for the individual ef- 
forts, namely Paul Winchell and 
inventive alter-ego Jerry Mahoney; 
Connee Boswell, whose maturity is 
bringing greater warmth and feel- 
ing into her pipings; Don Cornell, 
a jukebox scorer who also is 
capable of interesting the more 
adult crowd; the ubiquitous Bor- 
rah Minevitch Harmonica Rascals 
with Johnny Puleo; and Giselle & 
Francois Szony, a toe twain who, 
if they are rfot the best around in 
their line, will do until one jury- 
man alters his verdict. 

There was Terry Moore, too, in 
hér teledebut, serving as femcee 
with a greater predilection for 
multi-changes in the gown dept. 
(very, very snazzy) than for her 
intro chores, which did not over- 
burden the bikini-famed film ae- 
tress to begin with. She’s cute. 
Pericd. 

Winchell & Mahoney were 
okay form in several spots, once 
with support of Cornell and Miss 
Moore, and that pill-passing trans- 
plantation of ‘“‘ventro voice” rou- 
tine is a goodie, even in reprise. 
Couple of good vocals pepped up 
the Winchei! larder with his fresh 
dummy. 

Miss Boswell, coming on as self- 
styled “Grandma Moses of the Gal 
Singers,” belted away at a special 
medley of evergreens with snappy 
lyrics and wound with a fine brace, 
“If I Give My Heart to You,” her 
current Decca hotcaker, and a 
hopped-up “This Can’t Be Love.” 
Cornell fired away at “Supposin’” 
and bestseller ‘““Hold My Hand.” 
The Minevitch-sans-Borrah Rascals 
tackled a pair in their nutty 
capers, but didn’t seem right as 
show’s winder-upper despite the 
sock panto of Johnny-on-the-spot- 
Puleo. Szonys were way up there 
in the ballet sector, topping with 
the femme’s sizzling spinning top. 
Al Goodman’s showbacking was 
firstrate. Trau. 





Foreign TV Review 














TALL STORY CLUB P. 
With Robert MacDermot, Kathleen 

Meewick, Donald Smith, Barbara 

Mullen, Douglas Duff 
Director: Brian Tesler 
30 Mins., Tues. 9:45 p.m. 
BBC-TV, London 

Chosen by Public vote from a 
series of panel games devised by 
viewers, “Tall Story Club” has 
been given a seasonal tryout and 
its future will be dependent on 
subsequent reaction. The winning 
idea was submitted by George 
Margo, a local actor who was re- 
cently in the Coliseum production 
of “Guys & Dolls,’ but apart from 
receiving a screen credit he takes 
no part in the actual presentation. 

There’s nothing startling or in- 
triguing about this new panei 
game; on the contrary it’s mild 
and innocuous and moderately en- 
tertaining. The idea is simple 
enough. Each of the panel mem- 
bers tells a story, and is then 
quizzed as to whether the yarn is 
fact or fiction. Before the lights go 
down the story tellers give the 
answer. 

Obviously, the entertainment 
from the program derives from the 
story tellers and, in the program 
reviewed, they put up a good show- 
ing. But four short stories, whether 
true or a figment of the imagina- 
tion, don’t have the same participa- 
tion value as the more familiar 
quiz parlor games which continue 
to be so successful, The program 
gives little scoge for chairman 
Robert MacDermot beyond doing 
the formal introductory honors. 
Brian Tesler’s direction is simple 
and straightforward.. Myro., 


ADVENTISTS’ 5746 
FOR RADIO-TV SHOWS 


Washington, Nov. 2. 

Importance attached to radio and 
tv by organized religion was under- 
scored here last week when the 
Seventh-Day Adventists voted an 
appropriation of $574,000 for 
broadcasting. Amount included 
$114,000 for the church’s weekly 
tv program, “Faith for Today,” 
(ABC), and $460,000 for produc- 
tion of weekly radio programs on 
more than 300 stations in foreign 
countries. 

Relatively small in numbers, the 
Adventists are not small finan- 
cially. Through a per capita “tithe” 
of $181 paid by members last year, 
the offerings of the church ex- 
ceeded $60,000,000. 





in. 


BURNS’ CHUCKWAGON 
With Rhythm Pals (4), Lorraine 

McAllister, Pat Kirkpatrick, Don 

Francks, Barney Potts, Wallie 

Peters 
Producer: Mario Prizek 
30 Mins., Wed., 10:30 p.m. 
BURNS & CO. 

CBC-TV, from Vancouver 
(James Lovick) 

Oater-style video musical, Burns’ 
Chuckwagon is the first commer- 
cial web show to originate in the 
Vancouver (CBUT) studios of the 
Canadian Broadcasting Corp. It’s 
based on a radio Chuckwagon show 
also bankrolled by the packing 
company and follows the same 
format but with considerably 
upped impact on video. Show 
operated at a lilting pace, fast 
enough to keep it alive but smooth 
enough to avoid jerkiness' or 
frenzy. It’s a well-knit session with 
generally socko performances by 
all members of the cast. 

Chuckwagon reaches the eastern 
CBC-TV web by telefilm and open- 
ing program (27) was badly marred 
by poor sound recording and film 
quality. Camera work was some 
of the best CBC lensers have done, 
but much of it was lost through 
weak processing. The n.s.g. re- 
cording damaged dialog and most 
of the lines were completely lost. 
The music reproduction was some- 
what better but high notes broke 
and scratched. 

Ranch atmosphere was kept 
realistic with no shots longer than 
semi-closeup and the setting re- 
stricted but effective. Barney 
Potts, playing the chuckwagon 
cook, handled so-so comic material 
adequately. Others chanted, with 
little verbal material, all of them 
with good pipes. Don Francks, 
male soloist, wearing cowboy garb 
naturally, oloed with “Empty 
Saddles” and sang with the 
Rhythm Pals, a quartet using both 
instruments and pipes to strong 
effect.. Lorraine McAllister, cute 
blond looker with standout tv 
personality, and Pat Kirkpatrick, 
svelte brunet glamor gal whe 
would fit better into a posh salon 
set than a cow country range, 
worked solo and in duet. Guest on 
this session was Wallie Peters who 

layed a medley of standards on 

anjo. 

Tunes were generally western 
and folk, with one or two pops, 
Rhythm Pals singing ‘Tumbling 
Tumbleweeds,” “Cowboys and 
Indians,” others; gal duo canarying 
“Shine On Harvest Moon.” Pat 
Kirkpatrick’s solo was ‘‘Tomorrow 
Is A Lovely Day.” 

_ Productions was slick and with 
improved recording and film quali- 
ty, future Chuckwagon shows 
could make it CB€-TV’s top musi- 











cal series, Gorm. 
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GOP, Dems 

aaa CONntinued from page 2 eet 


in his official capacity. But the 
free time offer also had the effect 
of riding the GOP in on the gravy 
train, with the Republicans and 
Democrats dividing up the 8 to 9 
p.m. Saturday tv slot equally. 

(For the GOP at 8, simulcast ad- 
dresses of Atty. Gen. Brownell, 
Welfare Secretary Ovetta Culp 
Hobby, and Bertha Adkins, assis- 
tant to the national chairman; for 
the Demos at 8:30, Adlai E. Stev- 
enson,, with 10:30 allotted for 
radio.) 

(Vice President Nixon tried to 
get into the “‘tit-for-tat’” act by 
suggesting to NBC that he follow 
Stevenson, and he was considerably 


‘distressed when he learned that the 


web felt that granting of Saturday 
time to Administration spokesmen 
was deemed sufficient in the 
“free’’-for-all. NBC prexy Weaver 
issued a statement explaining his 
network’s position.) 

Stanton’s oversized communique 
to Mitchell was precedental in at 
least one particular. He lined up 
the slots that CBS had allotted 
‘in the past two months” (radio 
and tv) to talks by the President, 
the Vice-President or members of 
his Cabinet; then he submitted a 
similar listing for the Democrats 
covering the two months preced- 
ing the 1950 elections, the last offs 
year congressional election period, 
when Harry S. Truman was Presi- 
dent. Beginning Sept. 1 and end- 
ing Nov. 1, the gratis time to the 
then Administration more than 
tripled that awarded the GOP 
dramatis personae during the pre- 
election period, However, the Re. 
publican, lineup as given by Stan- 
ton dated from Sept. 26 and spanned 
the period to Oct. 25, whereas the 
Demos’ time covered exactly two 





months. 
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Tory-Weighted Programmers For 
Britain s Comm | TV Spark Rumpus 


By HAROLD MYERS 


London, Nov. 2. 

The first three contractors who 
will provide the programming for 
Britain’s forthcoming commercial 
television network were named by 
the Independent Television Au- 
thority last week and the an- 
nouncement sparked a_ political 
rumpus which will have repercus- 
sions in the House of Commons 
this week. 

Two of the three contractors are 
prominent Tory newspaper groups 
and this has caused some concern 
in political circles that the pro- 


grams may be politically weighted - 


in favor of one party, As a result, 
within a few minutes of the an- 
nouncement, questions were tabled 
in Parliament by Ness Edwards, 
former Postmaster-General in the 
Labor government and by Christo- 
pher Mayhew, who has appeared on 
a number of BBC-TV features, Un- 
less there are adequate govern- 
ment assurances the Labor opposi- 


tion is likely to force a debate and '! 


ABC Purge Hits 


make the issue a vote of confidence 
in the government. 


Of the three contractors, only 
Granada Theatres has been named 
on its own. The other two crn- 
tractors are in association wiih 
newspaper groups. Broadcast Re- 
lay Services, who operate a redif- 
fusion network throughout the 
country, will function in associa- 
tion with 
who own the Daily’ Mail and a 
chain of provincial sheets. Tre 
third contractor, Maurice Winnick, 
wili work in cooperation with the 
Kemsley newspaper group which 
controls the Sunday Times and a 
powerful string of daily and weekly 
papers throughout the country. 

Local Sensation 

The omission in the preliminary 
announcement of two 
groups, both of which had 





Associated Newspapers | 





powerful | 
made | 
' 


formal application, created a local | 


sensation. One of these is headed 
by Norman Collins, who has been 
a powerful advocate of commercial 
television over since he 
BRC some years ago. His com- 
pany, Associated Broadcasting De- 
velopment Corp., was formed a 
couple of years back and, in con- 
junction with its associated outfit, 
High Definition Films, is operating 
a production center at Highbury 
Studios. The other company is the 
newly formed Incorporated Televi- 
sion Program Co., of which the di- 
rectorate comprises a _ string of 
top show biz names _ including 
Prince Littler, Val Parnell, Lew & 


(Continued on page 36) 


Webs Fear Publicity On 
Transmitter Costs Will 
Kick Back Vs. AFTRA 


That press release from the Ben- 
jamin Sonnenberg office of the 
15-year ) 
tract for transmitter and ground 
space: between N. Y.’s seven tele 
Stations and the Empire State 
Building has the networks griev- 
ing. There’s anger for the p.r. out- 
fit, repping Empire, because the 
webs reportedly believe it ill-timed 
in light of the current contract 
negotiations with the American 
Federation of Television and Radio 
Artists. . 

Fearful that AFTRA will take 
one look at the $11,000,000 figure 
for 15-years firm and.demand more 
for itself, CBS has already taken 
steps to counteract such strategy. 
That net released a “protective’’ 





Story right after Sonnenberg’s say- | 


ing that it had signed contracts 
for 10 years only, with options on 
further agreement, the implication 
being that CBS isn’t tying up 
$2,000,000 (its share of the 15-year 
deal), but a lesser amount—more 


left the | 
| tv and radio. Paul Schiener, 


| recently 
| for KGO, 








in accord with a 10-year contract. | 


A big money deal in other depart- 
ments is seen by the webs as some- 
thing to be carefully guarded in 
order to avoid a union gripe that 
if you can pay so much for tech- 
nical facilities, for example, you 
can pay personnel more also. 





Spike’s Peak 


El Paso, Nov. 2. 
“Tea for Two’’ was reduced 
to a creampuff in comparison 
as Spike Jone$ &'Co. squared 


off on station KELP (pro- 
nounced “Yelp”) here last 
week. Jones and troupe 


weren’t exhausted but the lis- 
teners were as they got a 
three-hour nonstop unspooling 
of the bandman’s latest effu- 
sion, his “world preem” Japa- 
nese version of “Skokiaan,”’ 
based on the Afrikaaner aria 
that is not distinguished for 
its subtlety or finesse. Song 
was played 56 times in suc- 
cession, from 2:30 to 5:30, caus- 
ing the good citizens of El 
Paso to miss their cherished 
siesta. 

Jones & Noisemakers made 
the “Skokiaan” dubbing in 
Oklahoma City along their 
one-nighter route. 








Frisco Personnel: 


More L.A. Slashes . 


San Francisco, Nov. 

Backwash of the recent uae 
purge has been felt in the Bay area | 
with a “consolidation” 
tions at KGO and KGO-TV which | 
has resulted in the severance or 
resignation of five employees -plus | 
a couple of secretaries. 

Under the new setup, radio and | 
tv has been merged into one op- 
eration with ABC veep Jim Con- 
nolly in charge of both. Vince 
Francis, former tv station manager, 
is now local sales manager for both 
radio 
sales manager, is now a salesman. 
Dave Sacks, formerly tv sales man- 
ager, is now national sales man- 
ager for radio and tv. Aaron Bloom, 
appointed sales manager 
is now a salesman again. 
- Russ Baker, formerly tv program 
director, is now program director 
for both tv and radio with Roy 
Grandey, formerly 
director resigned. Harry Jacobs is 
now the chief engineer for both 
with Harry Dutton a.m. station en- | 
gineer resigned after 30 years with | 
the company. 


Henry Saroyan is controller and | 


purchasing agent and A. E. Evans, 
business manager and 
KGO engineer, resigned after 30 
years on the payroll. 

Ed Smith has now added radio 
production to his tv production 


$11,000,000 binding con- | nares. John Barkhurst’s publicity 


and public relation department is 
unaffected as it always handled 
both radio and tv. A similar situ- 
ation exists in Vic Reed’s news- 
room setup, it always having served 
both radio and tv. 


More L. A. Pink Slips 
Hollywood, Nov. 2. 

ABC has pinkslipped 15 engi- 
neers in line with its general re- 
trenchment along the web. It may 
also trim other departmental sails. 
Original staff of radio-television 
engineers numbered 52. 

Earl Hudson, Western Division 
veepee, denied reports that Vine 
St. radio quarters would be va- 
cated and space rented out for of- 


| fices. 





‘RIN TIN TIN’ TO MBS 
National Biscuit is extending its 
“Rin Tin Tin” program to Mutual 
radio as of Sunday, Jan. 2. 
show’s vidpix counterpart recently 
started via ABC-TV. 


The latest of Mutual’s new biz, | 


it’s assuming the 5 to 5:30 p.m. 
Sabbath spot, pushing “The 
| Shadow” up to 5. 


of _opera- | 


radio program | 


longtime | 


The | 


H. BISHOP BOSS 
RAPS OWN OPEC 


By LEONARD TRAUBE 


When Raymond Spector, the two- 
headed “leave ’em have it” boss 
of an ad agency and a lipstick with 
a luxury budget, went to the un- 
usual length last week of calling in 
the New York scribes for a session 
in which he delivered his views of 
NBC-TV’s Sunday night spectacu- 
lars-in-tint, he established a num- 
ber of precedents. Not that the 
head of the agency bearing his 
name and of the Hazel Bishop cos- 
metic house hasn’t been in there 
pitching before—before and after 
the “spec era’—but this was the 
first mass interview during which 
he cut across continuing rumors of 
his dissatisfaction with the “spe- 
cials” by -making official pro- 
nouncements in response to a 
rapidfire stanza of .questions con- 





suming, like the _ specials, 90 
minutes. 
Whether Spector could be in a 


position to formally hit out against 
the web if he were not both a com- 


tum, is a matter of speculation. 
Underwriters of shows naturally 
figure to be more contentious than 
the commission boys. Accounts 


generally find it worthwhile to 
“play ball” with the networks 
while keeping their clients happy 
But in his dual role Spector is a 
‘one man spectacular’’—and of a 
different color since he can never 
| lose a client that he runs. 


It Started In a Barber Shop 
So last Friday 

| fourth estaters of daily, wire serv- 
| ice and trade hue were hurriedly 
| rounded up to come to the Spector 
offices to hear his tirade against 
| the Sunday night formats, the 90- | 
minute slotting, the Trendex low- | 
beat scores, original books and 
music, deployment of talent, the 
cost, the color, ad infinitum. 
| Way one of the Spector persorne! | 
| put it, “the boss was at the barber- | 


(Continued on page 38) 








Hub’s La Camera Fries 
N. Y. Critics for Their 
Roast of TV ‘Dinner’ 


Anthony La Camera, 
editor-columnist of the Boston Ad- 
'vertiser, lit into his New York 
|counterparts on_ several _ fronts 
with ‘Man Who Came’to Dinner” 
| (presented recently 
_ house's CBS-TV “Best of Broad- 
| way” series) as the jumping off 
point. Dealing “specifically 
| the New York press,” 
was somewhat 





startling 


ure with the show) that most of 
the professional critics in the big 
town panned the play’ quite 
soundly.“ He thought it was a 


the hour version with a two-and- 
a-half-hour Broadway original as 
having lost “much of the wit and 
pace which sparked the _ stage 
show” and picked up what he 
called the “considerable lamenting 
that a memorable stage farce 


60-minute format.” 

La Camera’s own reaction to the 
abbreviation was to admit that 
there was a loss—“approximately 
'90 minutes’—declaring 
the vast majority of viewers who 
had never seen the original there 
was left an hour (minus the com- 
mercials) of some very funny 
dialog and situations.” He agreed 





however, that as long as tv gen- 
erally is confined to time seg- 


ments of 15, 30 or 60 minutes, “it 
will never have the flexibility of 
the legitimate theatre or the 
movies.” Then he threw his Sun- 
day punch: “Personally, I'd hate 
to see the day when television pro- 
| ducers, striving to bring a little of 
Broadway into our homes, are dis 
couraged in their attempts by 
overly analytical criticisms. Where 
condensed Broadway plays and 
musical comedies are concerned, a 
half a loaf is better than none at 


jall on television.” 


mission house and sponsor facto- } 


come and go and, the percenters | 


a couple dozen | 


The | 


radio-tv | 


on Westing- | 


with | 
he said “it | 
to dis- | 
|cover (after noting his own pleas- | 


mistake on their part to compare | 


that ‘for | 











NBC’s ‘As Is’ Specs 


Spokesmen for NBC said the 
web has no present intention 
of reducing its Sunday spec- 
taculars to an hour. 

It as admitted, however, that 
the next specola (Nov. 7) 
would originate from the web’s 
Colonial Theatre in Manhattan 
instead of its huge Brooklyn 
studio, but that doesn’t mean, 


he added, that all the biggies 
will be done from the Man- 
hattan house. 








Lebhar Initiates 
WOR-To-WATV 
Bid for Dodgers 


Banking a lot on the “in” he de- 





| while boss and sports gabber at 
WMG\M, N. Y. radio indie,:as well 
as on a “money-saving”. proposi- 
tion, Bert Lebhar has made a 


‘| pitch to grab off the games next | 


|year from WOR-TV for the tele 
|station he just joined in nearby 
|Newark, WATV. The Lebhar-to- 
‘Walter O’Malley (Dodger prexy) 
‘communication is part of the 
|WATV sales chief's overall plan 
to build that station sportswise. 

| The Lebhar offer is reportedly 
/one that will save the Dodgers in 
ithe vicinity of $100,000 per season. 
|Reminding that WOR-TV_ and 
|WATV have similar Metropolitan 
area coverages, Lebhar also de- 
|tailed a scheme whereby his sta- 
ition will take only $1,000 from 
| bankrollers to televise each of the 
approximately 70 to 75 home day 
encouniers. This is unique because 
|most ball teain contracts cover an 
|entire season, and with WOR the 
|; coverage was listed as_ costing 


nearer $175,000 per annum. q 
For Dodger tv _ bankrollers, 

| Schaefer’s and Lucky Strike (both 

via BBD&O), Lebhar included 


another inducement, At the same 
$70,000. or so paid for 
coverage, he’s willing td throw in 
an advertising campaign 
365 days as well. The angle on this 
package deal is that year-round 
advertising at an eight-month price 
will prevent 
from dropping 
baseball season. 


during the non- 


having received the Lebhar bid. 
It would thot commit itself as to 
whether the agency was amenable 
to the plan. 

An interesting note in the battle 
for the Dodger baseball buck is 
the fact that WOR-TV instituted a 
special large “Back to Brooks” 
campaign as a counter-measure 
|about the time it got wind of the 
|'WATVYV bid. 





should be so butchered to fit a/ 


Waring’s Nov. 7 TV’er; 
Sets 25,000-Mile Tour 


Fred Waring will do the first of 
four CBS-TV shows for General 
Electric on Nov. 7, stepping into 
the Sunday-at-9 slot in place of the 
Ronald Reagan-hosted “General 
Electric Theatre.’ Show will have 
an autumn theme, with other three 
appearances slated for Dec. 19 
(Christmas), Feb. 27 and April 
10 (Easter). 

Waring unit, incidentally, is 
planning its biggest personal ap- 
pearance tour to date, a seven- 
month, 25,000-mile, 200-city opera- 
tion that will go under the pack 
age title “Pleasure Time 1955.” 
Subsequent tele appearances will 
involve out-of-town originations, 
with Waring not due back in N., Y. 
juntil next May. 


veloped with the Brooklyn Dodgers 


baseball | 


running | 


product acceptance | 


The Dodgers will admit only to | 


‘ABC s Chest-Thumping As Trendex 
On ‘Disneyland Stirs Hopes Anew 


+ ‘New 


“Disneyland” series, having 
emerged with what's believed te 
be the highest Trendex rating ever 
achieved by an ABC-TV show, gave 
ABC-TV execs some _ head-in-the- 
clouds hopes last week. They were: 
(1) a place for the network in the 
Top 10 Nielsens, a position it hasn't 
occupied since the early tv days 
of the ‘Lone Ranger”; (2) a na- 
tionwide public identity, something 
it’s lacked since the beginning; 
(3) a week-to-week dominance in 
at least one night (Wednesday) 
over NBC and CBS; and (4) the 
| beginnings of a solution to its per- 
| plexing New York rating problem. 
That hour-long nine-city Trendex 
average of 28.4 (with a 52.0° 
share-of-audience) is easily the 
web’s highest this year (NCAA 
football got an 11 on the Trendex 
survey). In addition, it’s way over 
the Trendex mark set by the 
“grand” or “baby” spectaculars on 
NBC and CBS, with the former get- 
;ting an average of 23.8 for its 
first two Max Liebman specs and 
CBS’ “Best of Broadway” and 
“Shower of Stars’ kickoffers hit- 
| ting a combined score of 23.2. This 
|comes as mere gratification though 
| to the ABC execs who phoo-phooed 
ithe idea of the specs; importance 
‘of the “Disneyland” score comes 
with a detailed breakdown. 
Godfrey, ‘Joan’ Dented 





This reveals a first-half-hour 
score (7:30-8) of 27.4 (55.1% 
'share) as compared with CBS’ 
111.4 (22.9%) and NBC's 6.4 
(12.9%). Wooing the audience 
away from the NBC-CBS news & 
music strips in the daily 7:30-8 


time -could mean a great deal to 
ABC, since it’s programmed with 
half-hour segments aimed primarily 
at the juves in that time. More 
important, however, is the _ sec- 
ond half-hour breakdown (8-8:30), 
showing “Disneyland” with a 29.5 
(49.5°% share) as compared with 
a 17.8 (29.9% share) for Arthur 
Godfrey on CBS and a 9.0 (15.1% 
share) for “I Married Joan” at 
NBC. (The conferences reportedly 
have already started at BBD&O on 
General Electric’s “Joan.’’) Com- 
pared with the Oct. 6 Trendex, 
Godfrey dropped 38% frdim a 28.7 
while “Joan” lost 36° from a 14.0. 
No indication on what kind of audi- 
ence carryover into the Stu Erwin 
show and the 9 p. m. “Masquerade 
Party” ABC got, but this should 
| be a matter of continuing interest. 
Equally important from the ABC 
standpoint is the fact that ABC 
ihas up to now failed to create 
| (Continued on page 3 34) 





Norman Anthony’s “What 
Do You Have to Do To 
Get a TV Script Read?’ 


That ‘“can’t-sell-a-script-without- 
an-agent’ problem 1s starting to 
reach monster propertions, with 
even the pro writers encountering 
trouble. At the same time, of 
course, there’s the universal ‘‘we're 
starving for material” cries from 
producers and script departments. 

Problem apparently has boiled 
down to the fact that script de- 
partments won’t even read scripts 
unless they’re submitted by recog- 
nized agents; at the same time the 
top agents won't take on free- 
lancers because of the low coin in- 
volved. The. professional writer 
who occasionally turns his hand to 
tv is left out in the cold. 

Example is the case of author 
and humorist Norman Anthony, 
who writes from Kansas that he 
hasn’t even been able to get three 
scripts -he’s turned out read by 
the nets, agencies and packagers. 
Anthony says most of the script 
departments even ignore requests 
for releases with which he can 
submit scripts» “What does a free- 
lance writer, even if he’s a good 
one, do?™ Anthony asks, “Here is 
a field that is crying for material, 


and, the way it is consuming stuff 
will be erying even harder. And 
the ultimate success of tv is going 
to depend on the poor guy who 


bean’t get his stuff read!” 
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Take NBC Radio’s new Five Minute Program 
Plan, that is, and watch your sales soar. It’s a 


plan for national advertisers of ANY size. 


Whether it’s a short push for the holiday season 
or a year-round campaign, you can 
tailor your schedule for maximum impact 


within your advertising budget. 
BY THIS PLAN... 


YOU choose, from the many time-periods 
available, day and night, the best time to reach 


exactly the audience you want. 


YOU choose, from more than 30 nationally 
known personalities, the right one for the 


audience you want your message to reach. 


YOU choose the number of programs you need 
to do your selling job best—from one 
5-minute period a week, to several a day for 
seven days a week... for a few weeks’ special 
promotion, or a continuing year-round , 


campaign. For instance, 


one company sponsors Mary Margaret McBride, 
‘4 ° = 
twice a week, 10:00 to 10:05 a.m. ° 


another company sponsors Ben Grauer with 


} t Ll news, three days a week, 3:00 to 3:05 p.m 
4 ’ 9 Ue ° MN, 
yegiat se 


You can sell to millions of listeners, 

inthe home and out, when they’re ready to 
listen. You can sponsor: 

Flash news by leading NBC newscasters, to 
reach a man-and-woman adult audience...travel 
tips for America’s vacation-planning millions 
«.. how-to-do-it hints for make-it-yourself 
householders... Hollywood news and gossip 
from the heart of the film colony... 

Service features of every variety, of proven 


interest to the nation’s women. 


There’s a personality and program material 





available to give you editorial support. 
You gain when your commercial is presented 


in the right atmosphere, 





You can sell listeners for as little as 
52¢ per thousand. 


The Holidays are near. Better find out fast 
what’s in it for you. TAKE FIVE! 
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Minority Dissent on Storer Warns 
Of ‘Concentrated Control Peril 


+ 


Washington, Nov. 2. 

Differences between members of 
the FCC as to monopoly questions 
involved in multiple ownership of 
tv stations, particularly in view 
of the new “five plus two” ceiling, 
were brought into sharp focus last 
week by the agency’s 4-2 vote ap- 
proving the $8,500,000-plus Storer 
Broadcasting Co. purchase of the 
Empire Coil broadcasting and man- 
properties. 

The Commission's action, which 
makes Storer the first company to 
own six tv stations, emphasized the 
contrast in thinking between Re- 
publicans and Democrats on the 
agency as to public interest aspects 
of the seven-station rule. 


ufacturing 





Republicans (Chairman George C. | 


McConnaughey, Comrs. 
and Robert E. Lee) and Indepen- 
dent Comr. Edward Webster voted 
to okay the Storer acquisition. 
only two Democrats (Comrs. Rob- 
ert Bartley and Frieda Hennock) 
dissented. The seventh member, 
Comr. John C. Doerfer, 
lican, was not present but, on the 
basis of previous voting, would 
have joined the Republicans. 
Bartley’s dissenting opinion, in 
which Miss Hennock largely joined, 
projected the Storer expansion 
far beyond its immediate 
virons, Pointing to switching of net- 
work affiliations following Storer 
acquisitions in various 
Bartley said he had no doubt that 
“the effect of 
will 
national spot advertising and local 
advertising in some, if not all, of 
these areas.” If this happens, he 
added, program service in these 
areas will be altered, with result- 
ant impact on the viewing public 
and on advertising competition. A 


hearing, Bartley felt, should have 
been held to bring out’the facts. 
It was not so much _ because 


Storer got six stations that Bartley 
objected but the location of the 
markets which’ now come under 
one operator. ‘“‘When it is realized,” 


said Bartley, “that if concentra- 
tions such as this... are allowed 
others, then as few as 10 or 11 


licensees of tv stations in the U.S. 
can reach every tv receiver : 
To me, the greatest weapon against 
regimentation of thought ever in- 
vented lies in diversified operation 
of tv and, contrariwise, the greatest 
tool for thought control ever in- 
vented is concentrated control of 
tv operation.” 

In order to obtain approval of 
the Empire deal and stay within 
the limit of five VHF 
Storer sold KGBS and KGBS-TV in 
San Antonio to the Express Pub- 
lishing Co. for $3,500,000. The lat- 
ter sold its radio station, KTSA, for 
$175,000 to O. R. Mitchell Motors 
to comply with FCC duopoly rules 
prohibiting two AM outlets in the 
same community under one owner. 


Fh yyy ed ae See each. Lowest figure shown yet is RCA’s estimate of $160 for its 21- | 

ing = total consideration ai Uni. incher, which matches CBS-Hytron’s $160 for its 19-inch tube. 

505,000, were approved simulta- ; : 

neously by the Commission. After President Eisenhower mis-billed RCA prexy Frank M. Folsom 
With the Empire purchase, the | 48 “Mr. Stanton” (apparently he had CBS prez Frank Stanton in mind) 

Storer holdings now embrace radio | 4uring an official D.C. banquet last Monday night (26), the ad-broad- 

and tv stations in Atlanta (WAGA | Casting bunch started making up Variery headlines for the event. 

and WAGA-TV), Detroit (WJBK | One suggested “Ike Goofed” and another captioned it “Wrong Prez.” 

and WJBK-TV), Toledo (WSPD | = 

and WSPD-TV), and Birmingham}; Benjamin Cohen, assistant secretary general for public info at the 


(WBRC and WBRC-TV); radio sta- 
tions only in Miami, Fla. (WGBS) 
and Wheeling, W. Va. (WWVA: 
and tv stations only in Cleveland 
(WXEL) and Portland, Ore. 
(KPTV). All tv stations are VHF 
except Portland. 

Storer also has 
pending to purchase WJW in Cleve- 
land, which would give him the 
full complement of seven radio 
stations and provide for an AM-TY 
operation in Cleveland. 


“Act of God’ 


Continued 














eee from 


motherhood, despite the fact that 
he has a child of his own by a form- 


page 1 


er marriage Like the villain in 
the “East Lynne” type dramas, it’s 
Said that Berle is casting out this 
poor detenseless mother-to-be into 
the snow, and at the same time 
aroctueing the Buick mortgage on 
1e 1 


Miss Gilbert's 
ing that the issue 
They ask that 


attorneys are ask- 
arbitration 
written out 


£0 to 
she be 


Rosel Hyde | 


these transactions | 
Be ere | gued, 
extend to network affiliation, | 


The | 


| against accidents. 
a Repub- | 


en- | 


cities, | 


stations, | 


an application 


Three | sued by the William Morris Agency, 


stituted no problem. But in tele- 


vision the matter is still to be 
studied. An 
provide a hard and fast ruling. 

Blackstone and Blue Cross are 
going to go through some hard 
hassles before the situation is 
ironed out. 











only temporarily and resume when 
she’s able. They hold that the law 
allows pregnancy to be a temporary 
physical disability and she’s willing 
to work after that. She has a con- 
tract in which she’s to do 20 shows 
and be paid for 24. Her salary 
per show is $1,500. Consequently, 
a sizable sum is involved. At- 
torneys admit that she must be 
able to work in order to be paid, 
and she would be able when the 
accouchement is over. They want 


‘Disneyland’ 


Continued from page 31 jaa 








an identity on its own that meets 
with quick publie- recognition. 
Average viewer can recognize NBC 
or CBS right off the bat and can 
identify which shows are where on 


however, it’s been a blank stare. 
Web feels that “Disneyland” will 
become associated in the public 


arbitration will not | 





POOH etee PO94046-4-46.5 


From the Production Centres : 


. 


+4444 + 





IN NEW YORK CITY... 





Last night (Tues.) Arf¥tord, noted primarily as a deejay, did a special 
election night broadcast for WNEW via interviews with cast and 
backstagers of legit production, “By the Beautiful Sea”... John Jaeger, 
WNEW assistant gerreral manager, headed the outlet’s Daily News 
radio desk. In addition to gabbers John Dale, Lonny Starr, Henry 
Walden, the News’ Lowell Limpus and J. Murray Davis of the World 
Telly and Sun, were on hand .. . William Blair and William Lawrence 
of the Times Washington bureau, got into the newspaper-to-radio pic 


| last night also. They did analysis via WQXR on election reports .. . 


j 


her to return and to get proper | ning with ABC, and that this feel- | 
— which they claim is denied ing will create an identity with | 
1er, ‘ ; ae seTT 
, i other ABC shows like “U. S. Steel | 
Wm. Morris ‘Null & Void’ Pact Hour,” “Elgin Hour,” “Danny | 
Another facet that must be | Thomas,” “Ray Bolger,” “Ozzie & 
looked into lies in the contract is- | popriet.’ et al. 


As much as this lack of a public 


agent for Berle and show’s pack- |, rg : é 
identity goes nationally, 


ager. Morris contract stipulates 
that the pact is null and void in 
the event of physical disfigurement. 
Undoubtedly, pregnancy involves 
disfigurement but the clause was 
inserted originally as a protection 
Whether preg- 
nancy can be described as an acci- 


among the lowest of | 
all the web’s o&o cities. Yet, ac- 
cording to the Trendex survey, 
“Disneyland” viewing in New York | 


traditionally 


cities; with Gotham racking up an 


dent is the debatable point. How- |* "™ shes his 
ever, it’s doubtful that the disfig- pt i ao oo ti appt ad esr 
urement clause can apply here be- pare oO e otner C1gnt-City 

age of 27.4. CBS pulled a 16.7 for 


cause of the original intent of that 
verbiage. 


On the other hand, a spokesman er — baie while NBC got | 
6 . She sa Oe 9 in 
for the agency maintains that it’s Lether. eight towns. 


difficult to foretell the path of the 
show, once Miss Gilbert’s part is 
written out. At the end of her 
leave of absence, the re-introduc- 
tion of the Max character, it’s ar- 
may put the show out of 
Other characters may spring 
eliminate the 








GM Closed-Circuit 


Continued from page 2 








kilter. 


into place that may cities without the necessary long | 


necessity of Max. For example, | lines tv connections. 
Nancy Walker has been doing aj; This is GM’s first entry into the | 
part. Again, Smith & Dale are to | closed-circuit field. Ford, Chrysler | 


be introduced on the program and 
may be regulars on the show. 

The more serious aspects of this 
case may lie in the precedent that 
might be established if it goes 
into court. The “Act of God” case 
involved Helen Hayes who wanted | casts, 
to get out of a road tour because scale 
of impending birth. Case went to 
court, which ruled that the condi- | 
tion was an “Act of God.” In the | puts hotels in a commanding po- 
case of screen players, pregnant | sition to challenge theatres for the 
girls are put on suspension, but the | closed-circuit business 
period of suspension is added onto | They also have the advantage of 
their contract. In radio, an actress | being available at hours when the- 
awaiting childbirth could work atres are reluctant to rent their 
without being seen, and that con- | facilities. 


~ Inside Stuff—Radio- TV 


Granting of a patent to Dr. 





dium previously to outline their | 
sales and promotion plans to staff- | 


tels, where theatres were unavail- 


but this 
closed-circuit 


is the first large- 
telecast being 





Ernest O. Lawrence on his color tele- 
vision tube last week projects Chromatic Television Labs into the 
red-hot licensing battle. Dr. Lawrence assigned the patent on the 
tube, which can be made as a one-gun tube, to Chromatic, which began 
licensing of the tube immediately. 

Lawrence tube employs either a single or three-gun system, does 
not use a shadow mask and isn’t limited in size. Chromatic is presently 
working on a 21-inch tube with a 210-sq.-inch picture area, which is 
to be followed by a 22-inch tube with 260 sq. inches. Company, which 
won't go into manufacturing but will restrict itself to licensing, esti- 
mates that 21-inch tubes can be mass-produced for 





United Nations, proposed to educational broadcasters that they supply 
a qualified producer for a period of from three to six months to work 
on programs suitable to longhair audiences. The pitch, made to the 
board of the National Assn. of Educational Broadcasters last week, 
included an offer by Cohen for UN funds to bankroll the setup. 


The New York Post moved fullscale into the exploitation of. the 
television business over the weekend (31) by bringing out a special 
12-page tv insert in its weekend edition. Insert. containing byline | ‘4: 


pieces by network execs, including 
Pat Weaver, was chock full o’ 
week’s radio listings. 

But by some oversight, 


a front-pager on 
articles and ads. 


the specs by 
It also carried the 


the television listings landed in the paper's 


| Magazine section. 


|of the Waldorf-Astoria Htel, 


it goes in | haais 
spades for New York, where Chan- | ticki d rete 
nel 7 and WABC-TV ratings are | WuicKie tomorrow 


the hour in N. Y. and a 13.3 in the | 


ers and dealers. Theatres and ho-/| roster 


Y | sign on WMAQ'’s sales force . . 
able, were employed for these tele- | 


less than $100) KGO. She was formerly in the auditing department .. . 


intended merely as a 


} 


was higher than in the other eight | 


| 
| 


and a 17.6 in the; Sioussat, CBS talks director, 


| 


and Dodge have employed the me- | 


| 


| beamed exclusively to hotels. The | 
TNT acquisition of 50 standby units 
; arrived. Pair mace Who’s Who this year 


meetings. | 


—_% 





| KPIX’s DuMont affiliation 


| Melody” 


the two webs. In the case of ABC, | Same 


| the 18th 


| Your Mind’ 


for WMCA where the Trib’s August Heckscher andthe Post's 
Jim Wechsler did analysis Cantor Moishe Oysher, “American- 
Jewish Caravan of Stars,” launches concert tour this week. 

In his “preem” as the N.Y. Times’ byliner on the radio-tv weekday 
news roundup, Val Adams had a field day last week with an unin- 
terrupted succession of oversized columns. But daily publication of 
outsized news stints under his name will depend on the available 
| material. Incidentally, VARIETY’s characterization of Adams as “No. 3 
man” in that paper’s radio-tv echelon (with Jack Gould the critic and 
Jack Shanley recruited from legit as editor of the department) was 
“trade interest” sizeup as it was known last 
rather than a gauge pinpointing authority on a “reporting to” 

WCBS program chief Sam Slate leaves for a European 
(Thurs.) and station’s Joan Edwards is back on her 

a fortnight’s vacation in Nassau, with Bea Wain 

Incidentally, Jack Sterling cele- 


week, 


singing stint after 
| and Ted Straeter having pinchhit. 
| brated the sixth anni of his early ayem show Monday (1) with a blow- 
out for his gang . Florence Williams has joined the cast of “Helen 
:Frent” . Katherine Emmett into “Just Plain Bil)” . Teresa Keane 
new to “Young Widder Brown” “Stella Dallas” "has just. begun 
year of broadcasting with Anne Elstner still playing the 
. Ilka Chase and Joey Faye join Art Henley’ s “Make Up 
on CBS week of Nov. 8. 


Joe Bernstein joined Phil Alampi’s WRCA aggie staff ... Singer 
Russell Arms guesting on Jim Coy’s show today (Wed... .. Helen 
cited by American Medical Assn. for her 
. WRCA’s Sydney Smith 


title role... 


work with org’s health education program . 


| to turn temporarily from femme-slanting to a dramatic spot on NBC's 
“Anthology” 


. Lowell Thomas cocktailed at Waldorf (1) in connec- 
tion with his new sponsorship, GM’s batteries . . . WRCA salesman 
Herman Maxwell’s office decorated last week (with salamis?) by staffers 

or his peddling of station’s election coverage to Hebrew National... 
| Producer-director Lee Cooley of CBS’ Perry Como show tapped as ra- 
| dio-tv chairman of N. Y. March of Dimes for ’55 .. . Isabel Finnie, of 
| WRCA’s traffic dept., under knife at St. John’s hosp in Yonkers. 


IN CHICAGO... 


NBC’ers John Keys, Frank Downes and Chet Campbell in New York 
| this week attending the web’s ad-promotion-publicity clinic . .. Larry 
Alexander checked off WLS to join the KHJ, Los Angeles, announcer 
. Don Ansel resigned the WBBM promotion department to 
. James Cuca, ex-Atlas Films, is new 
general manager and radio-tv director of the Robert B. Wesley & 
Assocs. ad agency » >. Guild Wine purchased a package of 216 spot 
blurbs on WMAQ to be spread over the next 18 weeks ... Gus Hag- 
enah, ex-Standard Radio, now with RCA’s syndication adjunct 
Vet WLS National Barn dance singing duo, Lulu Belle & Scotty, has 
. Tom Mercein, formerly 
newest addition to the Chi NBC announcery 
Se “Ann Meriwether, 1954 edition of Miss America, guests on 
ABC's “Breakfast Club” next Wednesday (10) Wieboldt Stores 
inked a renewal for its “Your Neighbor’ show which will take the 
morning airer into its 20th year on the Chi NBC station . BS 
singer Mahalia Jackson and writer-deejay Studs Terkel participated 
in the Cleveland Newspaper Guild Ball show Friday night (29), emceed 
by George Jessel ... John Fink takes over next week as assistant to 
Chi Tribune radio-tv editor Larry Wolters, replacing Tony Remenih 
who exits the sheet Friday (5) to join Foladare, Greer & Bock’s-. public 
relations firm on the Coast. 


IN SAN FRANCISCO ... 

Kenneth Gordon Fuller, formerly with the KJBS sales department 
and more recently with the U.S. Army in Europe, has joined KFRC 
as an account executive KGO-TV engineers Fred Sinfield and 
Jim Greene are being tapped by the network for football game net- 
work tv. They’ve already taken their zoomer to Pittsburg, Iowa, and 
are later set for games at Texas and Ohio . . . KRON-TV has added 
a color test stripe to its monochrome video signal for adjusting color 
tv sets Joan Merza has been made sales service manager for 
Marshall Plant, 


with WTMJ, Milwaukee, 
L ee 


| formerly sales service manager with KPIX in San Francisco, has been 


named to a similar post at KOVR, Stockton, which recently took up 
. . . KQED, Frisco educational tv station, 
has added a third day to its regular programming with a kiddie show, 
“The Finder,” now being broadcast on Wednesdays ... Morris Plan 
Co. of California has begun its third year of sponsoring ‘Masters of 
on KNBC John Thompson, KNBC director of special 
events and news, was lend-leased to NBC in Hollywood last weekend for 
election coverage aid. 


IN CLEVELAND ... 


NBC's assistant general manager Bill Davidson departing for Florida 
hiatus . . . WGAR’s News Editor Charles Day will run two-hour work 


| Shop at News Editors Convention in Chicago ... James C. Hanrahan, 


WEWS general manager, going to Australia to serve as consultant 


| to the newly-formed Australian television industry, and will be home 


by Christmas ... Mrs. Lillian Kubelik named WJW music librarian 
. Bandwagon emcee Johnny Andrews guesting at Maternal Health 


Assn. shindig . .. Dorothy Kilgallen commuting weekends for tv stanza 


| and Sheppard case coverage for Journal-American . .. WGAR’s Con- 


| flack Bob Horan into New York . 


Ed Sullivan will “Toast’-master the annual Awards Dinner of the | 
Advertising Industry next Thursday (11) night on the Starlight Roof 


; N. Y. Dinner chairman will be Wiliiam 
B. Lewis, prexy of Kenyon & Eckhardt. 
Proceeds of the feed, sponsored by the Joint Defense Appeal, are 


for the American Jewish Committee and the Anti-Defamation League 
of B'nai B'rith 


Following a recent custom inaugurated by a rival pair of New York 


Outlets, tele station WPIX and radio indie WMGM have decided to | 
cross-plug each other’s programs and personalities. WABD (tv) and 
WINS started similar maneuverings just a few’*months back. The 
unique angle—and the thing both agreements have in common—is 
that all the stations are separately owned, and are out to compete 
with the fairly commonplace cross-promotions of ABC NBC and 
CBS network radio and tv o&o’s in N. Y. 


' 


. Ann Warnock 
regional post with mag in Detroit NBC 
. . Ex-WJW promotion director Fle 
Roth, handling Ballet Russe stanzas here... Sohio news editor Gene 
Martin home from Texas trip. 


IN BOSTON... 


WEEI’s Priscilla, Hub’s travelingest radio personality, flies to Bel- 
gium next Thursday (4) for a week’s looksee ... Backers of WGBH-TV, 
Hub’s educational non-commercial outlet, announced last week that 76°? 
of the $1,050,000 necessary to underwrite the station has been raised 


tinuity Director Bob Smiley on three-week hiatus . 
departs TV Guide for : 


| Officials expect the station to hit the air shortly after the first of 


the year, and in this connection tv equipment is being installed in 
the Museum of Fine Arts in anticipation of weekly shows to emanate 


from there . . . Harvey Struthers, WEEI general manager, and 4 
former Minneapolis resident, is all smiles over the warm reaction to 
the station’s recent 30th anni programs by “cold” Bostonians 


According to a survey conducted by WNAC-TV and WBZ-TV there 


This is an 


are 1,220,000 tv sets installed in the Hub coverage area. 
20 since last month's survey 


increase of 13,2 
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24th, the success that it was. 








United Cerebral Palsy Association 
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VIRGINIA GRAHAM 


PRODUCTION COMMITTEE 
ROBERT M. WEITMAN, Honorary Producer 


John Mitchell Bill Balaban 
Ardien Rodner Gordon Kunz 





Edith Adams 
Joey Adams 
AFM Local 802 


Office Personnel 

Operations & Music 
Clearance Depts. 

Porters 

Wardrobe Women 

Other Personnel 

Joe Bush 


American Broadcast- 
ing Company 


enn DeWard Jones 
Tom DeVite Ralph Norman 
Lovis Volpicelli Jee Spagnola — 
lee Davis Frank Vangnoni 
Roger Shope Laurie Anders 
Bill Beal Jan Arden 
Bill Dodson Toni Arden 
Russell Arms 
snouee wirestens Mr. Ballantine 
eles Minalian Columbia Broadcasting 
System 


Robert Sweeney 
Fritz Lamont 
Stage Managers 
Freeman Hammond 
Peter Molnar 


Count Basie Orch. 
Janet Blair 
Archie Bieyer 
Martin Block 

Bon Amere Orch. 
Bill Kelly Shirley Booth 
Marvin Bader Lloyd Bridges 
Frank Cannotare * Geraldine Brooks 
Sidney Andrews Ted Brown 
Production Manager Rudy Cardenas 


Gordon Kunz Thelma Carpenter Gloria De Haven 


Asst. Prod. Mgr. Ray Charlies Chorus Paul Duke 
Dennis Moran Chordettes Dumont Television 
Production Asst. Dane Clork Network 


. Betty Clooney 
Al Collins 
Conover Models 
Ralph Cooper 


Estralita & Raul 

Fire Dept., NYC 
Ralph Fianagan Orch. 
Art Ford 


Don Degenhardt 


Scenic Designer 
Beulah Frankel 


Graphic Artists Jill Corey Father Patrick Frawley 
Guards Corny the Clown Betty Furness 

Guest Relations Jerome Courtland Tommy Furtado 
Make-Up Personnel Betty Cox Eva Gabor 


Matrons Nancy Craig Georgia Gibbs 


We hope we have thanked everybody. 








MARIA RIVA 





Hermione Gingold 
Eydie Gorme 
Ronnie Graham 
Paul Gray 

Jolly Gene 
Juanita Hall | 
Carol Haney 
Hamilton Trio 
Don Hastings 
Gabby Hayes 
Richard Hayes 
Richard Hayman 
Lenny Hayton 














JANE PICKENS 





Once again we thank you for $511,369 Pledged 


On behalf of the tens of thousands of Cerebral Palsied Children and Adults of the 
greater New York area, we extend our heartfelt thanks and appreciation to Mr. 
Bernard Baruch and the many others who helped make the 17-hour fourth annual 
“Celebrity Parade for Cerebral Palsy,” Saturday, October 23rd -Sunday, October 


Mrreaad Molhessan 


President, American Broadcasting-Paramount Theatres, Inc., & 





TALENT COMMITTEE 
HARRY ANGER, Chairman 


Harry Levine 
Irving Chezar 
Lenny Ditson 


Lou Leslie 
Joe Sully 
Moe Gale 


Ray Horrell 
Harry Romm 
Aaron Steiner 





Ed Herlihy 

Eddie Heywood 

Leno Horne 

Kim Hunter 

IATSE 

Eddie Joost 

Sammy Kaye 

Al. Kelly 

Nick Kenny 

Lenny Kent 

King Bros. 

Ernie Kovacs 

Rev. Virginia Kreyer 

Bill Lawrence 

Steve Lawrence 

$. D. Leidesdorf & Co. 

Jack E. Leonard 

Lilo 

Ambassador Ben Limb 

Mr. & Mrs. Leonard Lyons 

Tex & Jinx McCrary 

Maggi McNellis 

Madcaps 

Ray Malone 

Mambo Jets 

Claire Mann 

Martin Bros. 

Marrowbone 

Pat Meikle 

Merry Mailman 

Norma Miller Dancers 

Dickie Moore 

Gary Morton 

Kathryn Murray 

Mutual Broadcasting 
System 

Bess Myerson 


* NABET 


National Broadcasting Co. 


REFRESHMENT COMMITTEE—MRS. JACK GODDARD, Chairman 
REFRESHMENTS DONATED BY: . 


A.A.A. Chair and Table Rental, A & P Coffee, Adler Milk, Admiral Restaurant, Al & Dick's Steak House, Arnold Bakeries, Athens Chop House, B & G Foods, 
Baker Mustard Mills, Beechnut Coffee, Bertolotti Restaurant, Bond Bread, Borden Farm Products, Brass Rail, C & L Restaurant and Grill, Capri Restaurant, 
Captain Post Pickle Company, Carnegie Restaurant, Chandler's Restaurant, Charles French Restaurant, Coca-Cola, Consolidated Laundries, Cookies Restaurant, 
Danny's Hide-a-Way, Dinty Moore, Domino Sugar, Doughnut Corporation of America, Dover Delicatessen & Caterers, Dubrow's Restourant, Dunhall's Res- 
taurant, Duval French Ice Cream, Ehler's Coffee, Fink's Bread, Ruby Foo's, Gallagher's Restaurant, General Electric Appliance Co., Gillies Coffee, Gold Medal 
Farms, Inc., Gristede Bros., Hanson's Chemists, Haven Restaurant, Headquarters Restaurant, Hebrew National Kosher Delicatessen, Hickory House, Horn 
ond Hardart, Hutton's Restaurant, Ideal Luncheonette, Isbrandtsen Coffee, Jackson's Steak House, Howard Johnson, Katz's Delicatessen, Knoll Creek Dairy Co., 
Krasdale'’s Food Co,, Lamport House-Bernard Baruch School of Business Administration of C. C. N. Y., Lenox Luncheonette, Leonard Baking Co., Levenson's 
Caterers, Lilliana's, Lindy's, Longchamp's, Louise Restaurant, Luchow's Restaurant, Lucky Strike Cigarettes, Major's Cabin Grill, Maxwell House Coffee, Mc- 
Ginnis Broadway Restaurant, Monroe House Plan of Pace College, Nestle's Chocolate and Coffee Co., Old Dutch Coffee, Old Gold Cigarettes, Bob Olin's 
Restaurant, Paulmar Transportation, Pechter's Rye Bread, The Penquin and Leslie House, Pepsi-Cola Company, Penthouse Club, Powerhouse Candy, Premier 
Food Products Co., R. K. Baking Company, R.O.T.C. of C.C.N.Y., John Reber Baking Corp., Red Coach Grill, Red Cross Canteen, Reuben's Restaurant, Sara 
Reich Luncheonette, Sardi's, Savarin Coffee, Schrafft's, Max Schwartz, Service Delicatessen, Sheffield Farms Co., Louis G. Siegel, Snow Crop, Hortense Spier, 
Inc., Siage Delicatessen, Stouffers, Student Life—C.C.N.Y. Uptown, Tip Toe Inn, Traveltone Radio, Turf and Dempsey Restaurants, United Pickle Company, 
Vesuvio Restaurant, Virginian Restaurant, Ward Baking Company, Warwick Drug Store, Whippenpoof Restaurant, White Turkey, The Wivel, Yorkville Paper 
Co., Zion Kosher Meat Co., Hotel and Club Employees Union, Local 6, AFL, Lumar Restaurant, Larry's Wines and Liquors. 


Jimmy Nelson 
Bob Olin 

Jay Owens 

Patti Page 

Janis Paige 

Brad Phillips 
Fletcher Peck . 
Police Dept., NYC 
Stanley Prager 
Roger Price ‘ 
John Raitt 
Rigoletto Bros. 
Rosemarie 
Dorothy Sarnoff 
Hazel Scott 

Rabbi Samuel Segal 
Dick Shawn 

Herb Shriner 

Bill Silbert 
George Skinner 
Jeff Sparks 

Bill Stern 

Harvey Stone 
Barry Sullivan 

Lee Sullivan 
Maxine Sullivan 
Tele-Q 

Theater Authority 
Jerry Vale 

Bobby Van 
Captain Video 
Billy Vine 

Mike & Buff Wallace 
Josh White 

Paul Whiteman 
Low Wills Jr. 
Gene Woodling 
Jim Wyler 

Henny Youngman 


- + » And, a special thank you to Gordon Gray, WOR, WOR-TV and Ray Heatherton for the Special 
5th Anniversary Party for United Cerebral Palsy ~ 


If any names were omitted, we are very sorry. Please forgive us. 

















36 


RADIO-TELEVISION 


VARIETY 


2 . 
Wednesday, November 3, 1954 








Television Chatter 





New York 


Hull replaced Randy 
Merriman as emcee of “Big Pay- 
off” last week while the latter bat- 
tled a virus... Erie Fleming into 


Worrear 
yarren 


DuMont's “The Stranger” Friday 
(5). Lee Richardson into a lead 
on “Studio One’s’”’ production ol 
“Ballad for Americans” (8 


Dana Hardwick into “Justice” cast 
A. Gifford Eager Jr., formerly 


with WFTL-TV in Ft. Lauderdale, 
joined the N.Y. sales staff of the 
George P. Hollingberry station rep 
outfi Cyrilla Dorn doing 
sromo-Seltzer commercials on 


“Janet Dean”. 

The Chordettes to guest on 
nighi Wed.) Perry Como stanza 
_.. Martin M. Colby, former WOR- 
TV salesman, forming his own out- 
fit. Allied Television Productions. 
He’s working on both a web kiddie 
casing and an afternoon variely 
show Prestone has for the third 
year straight pencilled for WPIX 
election coverage. 

Mark down Nov. 5 as Ed Herli- 
hy’s 20th anni as an NBC radio and 
tv announcer ... Jane MacArthur 
and Marcie Hubert, both in the 
B’way Chapel Players’ production 
of Noah,” appearing tonight 
(Wed.) on Kraft “Television The- 
atre” in “Full of the Old Harry,” 
Will Lorin original starring Doug- 


to- 


lass Montgomery and _ featuring 
Leora Dana, Edith King, Louis 
Hetcor and Fritz Weaver .. . CBS- 


Press Info (Mike Foster, Hank 
Jim Kane, et al.) moved 
lock, stock and barrel of blurbs 
over to 485 Madison Ave. head- 
quarters in the after-hours of last 
Friday (29) to be ship-shape for a 
Monday start on the refurbished 
fourth floor without losing a com- 
munique., 

Nat Curtis says “not guilty” in 
getting VARIETY review credit as 
scripter for Stu Erwin show 


TV 
Warner, 


CBS-TV’s “Danger” on Nov. 9 will 
be a two-character play, ‘“Pad- 
locks,” by Louis Peterson, featur- 
ing Mildred Dunnock and James 


Dean with David Heilweil produc- 
ing ... Bob Brown, with a load of 
pub-relations credits, joined NBC's 
information dept. headed by Mike 
Horton ... Hamilton Shea, WRCA- 
p'us-TV gen. mgr., cited by Catho- 
lic Youth Organization for “Jr. 
Champions” done will CYO co-op, 
Manager Ernest de la Ossa lining 
up guests for N. Y. Rotary Clubs’ 
annual youth committee 
at Commodore Hotel tomorrow 
(Thurs.) . Gene Sultan cast for 
“Studio Ore” next Monday (8)... 
Peter Fernandez added to thesping 
contingent of Maurice Evans’ pro- 
duction of ““Macbeth” on *NBC-TV 
Nov, 28. Nancy Andrews to»plas 
her first non-musical role, cast for 
lead in Robert Emmett’s “The Day 
the Diner Closed” an ABC-TV’s 
“Kraft TV Theatre” tomorrow 
(Thurs.) . Ben Grauer and wife 
(Melanie Kahane) returned from 
European honeymoon NBC's 
we ee > Coe: hid “Today’’-“Home’’-"‘To- 


night’’) shows, out of web’s Partic- 


shindig | 


ipating Programs Dept., pulling 
big party at Toots Shor’s this after- 
Wed.) . . . Knickerbocker 
Beer walks out on WCBS-TV’s Bill 
Leonard capsuler of crossboard 
“@ix O’Clock Report” Nov. 12, but 
walking in pronto will be Ben-Gay 
for the even days. Incidentally, 
the station gets Y & R’s syndicated 
sports vidpixer, “Call the Play,” 
with Mel Allen, starting Nov. 20 
in the 6:15-39 p.m. slot with Gen- 
eral Cigar (White Owl) sponsoring. 


noon 





Chicago 
Chi NBC-TV prodaicer Reinald 
Werrenrath Jr., with such shows 
“Zoo Parade” and “Ding Dong 
School” on his credit list, has re- 


signed the web berth to set up his 
own tv and tv film package shop 

. Latest Electric Assn. tally 
shows 24,935 sets installed during 
September, bringing the overall 
toial to 1.740.205 units ... Robert 
Foster switched from Kling Studios 
to Sarra’s Chi plant where he was 
added to sales and film planning 
staff... John Neilson resigned his 
CBS-TV sales berth to join Screen” 
Gems ... Jim Stirton, ex-direcfor 
of ABC-TV’s chi operations who 
joined MCA Monday (1), was feted 


by his network associates Friday 
(29) Edith DeSort added to 
Don Herbert’s office staff as as- 


sistant to Maraleita Dutton on pub- 
licity and promotion . . . Ray Ray- 
ner hosting WBBM-TV’s new Tues- 
day eve “Night Out” party. First 
half of the 11 p.m. to midnight dis- 


play is bankrolled by Clair Pon- 
tiac... With Danny O’Neil and 
spouse vacationing in Las Vegas, | 


Claude Kirckner is pinchhitting as 
emcee of O’Neil’s morning WBKB 
crossboarder ... Charlotte Russell 


upped from Chi NBC secretarial 
post to become a WNBQ script 
girl. 











Educ’l B’casters 





aa Continued from page 24 == | 


FCC did a great deal to make mat- 
ters “more attractive to educators. 
The chiding riled educators. 


“At the present time,” McCon- 
naughey noted, ‘only 16 applica- 


tions for additional educational tv 


| Pon 
+ 
- 
|? 
+ 
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stations are pending in comparison | 


with more than 160 applications 
for commercial tv stations.” He 
warned educators of the financial 


pitfalls in video, declaring that 
“the FCC cannot help raise money 


for educational tv stations; it can-| 
not pressure legislatures, school- | 
boards ... to guarantee funds. 


Being a licensing authority, the 
Commission must follow certain 
mandates and procedures and the 
applicant must meet certain engi- 
neering, legal and financial re- 
quirements before he can be per- 
mitted to use the public airwaves.” 
Th’s was taken by NAEB members 
as a definite threat to the security 
of the 252 channels reserved for 
educational use, many of which are 
VHFers and thereby 
commercial telecasters. 

One of the sorest spots touched 
by the new FCC chairman and a 
point later sharply lashed 


that educators might take fuller 
advantage of closed circuitry that 
does “not cause interference to 
regular communication —§ services. 
McConnaughey said that he only 
described this ‘‘out’’ to “test the im- 
genuity of educators who are con- 
cerned with harnessing radio in its 


various forms for educational pur- | 


poses without undue drain on the 
public, private or organizational 
pocketbook.” 
Hennock in ‘Fighting Mood’ 

Many of the speech undertones 
would have gone unnoticed to some 
educational broadcasters were it 
not for the later remarks of Comr. 
Hennock. She said she was in “‘a 
fighting mood,” implying that com- 
mercial broadcasters were chal- 
lenging educational videg’s raison 


d'etre. The comr. further said that | 


what is happening now in educa- 
tional circles is the “culmination 
of a 30-year fight.”” With mounting 
anger, she flung a challenge at 
tradesters to argue against her re 


| the need for educational video. 


During one portion of his talk, 


McConnaughey pointed to the nu-| 


failures: (1) By 1925, nearly 200) merical failure of NAEBers to uti- 
educational groups held AM li-! lize the 252 grants, saying that 
censes, but “for various reasons’ | commercial broadeasters did much 
most were off the air when FCC, better. Miss Hennock countered 
started in 1934; (2) only few edu-| that commercial telecasters had 


cational 


certain AM channels set aside for 


them in ’38; (3) ‘“‘educational re- 
sponse to FM’s opportunities has 
been disappointing,” with ‘less 


than 120 such stations on the air”; 
(4) “since the non-commercial edu- 
cational tv service was established 
in mid-1952, the. Commission has 
been able to make only 33 non- 
commercial educational tv grants 
as compared to hundreds of new 
commercial tv authorizations.” 
There were other unfavorable com- 
parisons made with commercial 
The list of McCon- 
naughey’s “did nots” were all ac- 
companied by mention that the 


successes. 
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bodies took advantage of | 


failed in nearly as many instances 
proportionately to fully utilize 
video grants. 

Pointing to the history of AM, 
| she accused some broadcasters of 
willingness to spend coin in an ef- 
fort to keep educators out of that 
portion of the spectrum. ‘False- 








| hoods,” she said, were being spread 
about educational video. She said 
that educators were her “heroes.” 
Brit. Comm’! TY 
rit. Gomm 
———— continued from page 31 = 
Leslie Grade, Phil and Sid Hyams, 
Harry Alan Towers and Suzanne | 


Warner. 


subsequent announcement. 
The formal announcement 
| the Independent Television 
thority said that contracts were 
being offered to the companies 
named but it is understood that the 
contractors have not, so far, been 
given any indication of their finan- 
| cial commitments, nor of potential 
revenue. At a recent advertising 


from 
Au- 


conference, a spokesman suggested | 


that the commercial time would 
|}cost around $1,500 a minute plus 
| production costs; but inside the in- 
dustry it is reckoned that the ad- 
| vertiser will have to pay consider- 
ably more for his time. As much 
as $5,000 a minute has been men- 
tioned in some quarters. 

With the news of the program 
contractors, comes reports of an at- 
tempt to speed up the start. The 
ITA is now hoping to get the first 
three stations in London, Birming- 
ham and Manchester operating by 
next August. 

The three program contractors 
have, between them, companies 
with an authorized capital exceed- 
ing $25,000,000. Broadcast Relay 
Service has a capital of $8,960,- 
000; Associated Newspapers have 
$11,480,000; and Granada Theatres, 
$5,880,000. 





Tampa—William B. Faber, for- 
mer v.p. in charge of television 
for Headley-Reed, the station rep 
outfit, has been named sales man- 


jager of WFLA-TV here. 





desirable to} 


out at | 
by Comr. Hennock was the advice | 


It is possible that these | 
| companies will be mentioned in a | 


YOUR HITS OF THE WEEK 
With Phil Goulding 





{ 


| melody, 
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Live Like Brothers,” a 


beautiful 
though 


probably  t 


Producer-Director: Mickey Wallach | hymn-like for pop appeal; then 


115 Mins., Mon.-thru-Fri., 1 p.m. 
Participating 
WMGM, N. Y. 

A well-established proposition 


for successful local radio. is based | 
on limitation of deejay stanzas to} 


the playing of only the top platters 
per the popularity polls. Not just 
a few stanzas carty the top tunes 
but in N. Y.. for instance, a couple 
of stations allow only top numbers 
on any of their shows. This has 
taken the choice of mmsical selec- 
tions out of the gabbers’ hands for 
the most part, and placed them 
|with the station program 
larmed. with all-powerful 
WMG\¢, since Art Tolchin’s recent 
|}ascension as managerial factotum, 
has come around to that way of 
deejay programming. 

There are flaws in the new Tol- 
chin musical setup, personified 
only in the Phil Goulding midday 
“Your Hits of the Week” so far. 
The show, launched last Saturday 
(30), used an overly broad base 
for choosing the disks that people 
might most want to hear. The 
Mon.-thru-Fri. stanza depends for 
its stuff on the. top 100 records per 
| retail lists (not identified), leaving 


a wide margin for misses during 
the two-hour daily stint. That's 
;merely an assumption, but it’s 


| based on the observation that the 
Saturday three-hour stanza, em- 
ploying only the top 50 disks in 
i\the operational scheme (half the 
number used to fill the five week- 
| days) have several duds. It seems 
that some of the records slipped 
onto the popularity charts by a 
hair’s breadth due perhaps to the 
personal fame of the etching artist, 
who alone is not good enough to 
keep the record from falling off 
in sales after a week or two be- 
fore the discerning public. For ex- 
ample, from down at the bottom 
of the heap were Kay Starr's “Am 
I a Toy?’ and Tony Bennett’s “Su- 
gar Cream,” both on the so-so side. 
| For all the faults in the latest 
WMGM program format, the polls 
have naturally provided some fa- 
vorable elements. Denise Lor’s “I 
|Give My Heart To You,” Sammy 
Davis’ “Hey There’ and lots of 
others were sharp listening. Pro- 
gram arrangement, however—and 
this is pointing out another pos- 
sible drawback— fails in elasticity. 
If following carefully current pre- 
cepts laid down fer it, “Your Hits 
of the Week” will not have time to 
repeat often enough the records 
i'most popular with listeners. They’ll 
instead share the same amount of 


Phil Goulding, emceeing the 
show, has a lazy style. He’s not 
hard to take. And, on the other 


hand, he doesn’t hypo listenability. 
The presence of mail order com- 
|mercials detract him from the 
most desirable course. This kind 
of biz demands a little too much 
of the station in return for its 
check; “‘phone right now’ com- 
mercials are repetitive, too fre- 
quent and occasionally take too 
much time. Art. 





ALAN MILLS 
| 15 Mins., Sun., 1 p.m. 
| Sustaining 
CBC, from Montreal 

This year-round Sunday quarter- 
j;hour of “song-stories for children 
young and old,’ for years one 
of Canadian Broadcasting Corp.'s 
}most popular Trans-Canada Net- 
work shows, is also the only one in 
;connection with which CBC sends 
|out pix of the star on request. 
Alan Mills is one of Canada’s 


Curdy and Frosia Gregory) and 
|also has his own weekly tv spot. 
His chatter style is warm, friendly 
jand never condescending as he 
gives 
the outlines of songs where they’re 
complex; and he’s a firstrate vo- 
calist, accompanying himself on 
the guitar, 

Stanza gets plenty of song 
quests from across the border, 


and 


background dope and tells | 


; 
} 


| 


chiefs, | 
charts. |} 





| 


time weekly as No. 70 or No. 100. | 


top folk singers (others are Ed Me- | 


re- 


| would be well worth U.S. consider- | 


ation. Mills, an indefatigable re- 


e.g. a Nova Scotia switch on “The 
Green Grass Growing All Around” 
called “Down in Yon Valley-o.”’ 
Tying in with it was the lovely 
American ballad “Down In the 
Valley,” 
what the same easy style as Burl 
Ives, though distinctively. A U. S. 
nonsense song, “Go Find My True 
Love In Lonesome Valley,” pre- 
| ceded it, with Mills remarking that 
|he didn’t know how those little 
pigs ever got mixed in with that 
romantic sentiment. 

He concluded by marking United 
) Nations Day with “Teach Us 


searcher, has a dozen or more ver- | 
sions of many standard folk tunes, | 


which Mills sang in some- | 


toi 


usual with “Remember that every 


song tells a story, and singing 4 
story is always fun” dnd a “Sing a 
little and laugh a little” jingle, 
which are always his signoff. 


Gard, 


BOB ELSON SHOW 

Director: Betty Mattson 

120 Mins.; Mon.-thru-Fri., 2 p.m. 
GENERAL FINANCE, GENERAL 

CIGAR, COCA-COLA, OKLA- 

HOMA OIL 
WCFL, Chicago 

(Best, Young & Rubicam 
D’Arcy, Maryland) 

The four bankrollers who round- 
robin on WCFL’s Whife Sox bas: 
ball airers and other sportcasters 
are maintaining their off season 
afternoon identity on the labor- 
owned indie with this daily two- 
hour interview show. Talk mati- 
nee which emanates from the 
Ambassador East’s Pump Room is 
hosted by Bob Elson who also 
works the sports shows. 

Vet sportsgabber is an agile guy 
with an interview and while usu- 
ally playing it deadpan he now and 
then flashes something of a dry 
wit. Roundelay naturally varies in 
interest during its two-hour course, 
depending on the guests lassoed, 
Episode dialed had some meaty 
moments in a generally interesting 
something - for - everyone spread, 
There was a nice chat with Marlin 
Perkins, director of the Lincoln 
Park Zoo and major domo of NBC- 
TV’s “Zoo Parade,” and Fran Alli- 
son, who’s always a_ pleasure, 
There was a discussion between 
an Austrian economist and a law- 
yer that got awfully involved but 
Elson managed to pay it off okay. 

An occasional record is spun for 
a pace changer. Dave. 


CANADA’S 128% HIKE 
IN SALE OF TV SETS 


Ottawa, Nov. 2 

Federal Bureau of Statistics re- 
ports a 128° jump in sales of tele- 
vision sets in Canada in July this 
year over the July, 1953, sales. 
Biggest leap was in Quebec prov- 
ince. Same month, radio set sales 
slumped by nearly one-third. 

The January-July period this 
year showed tv set sales rising 
to 206,923, valued at $73,792,503, 
compared to 1953’s 135,388 and 
$55,945,487. Radio sets purchased 
in the Jan.-July time were 251,061, 
compared to 338,302 in the same 
1953 period. 








Burlington, Wt. — Charles 5S. 
Lewis, former head of American 
broadcasting operations in Ger- 
many, has been named public af- 
fairs director of radio station 
WCAX and television _ station 
WMVT here. 


EDITH DE LYS 


VOICE TEACHER FOR 
POPULAR SINGERS 


DICK SHAWN 
Star of Max Liebman's 


TV Spectaculars 
Studies Exclusively with 
MADAM DE LYS 
19 WEST 56th STREET 
COlumbus 5-3077 
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It feels so good... 





.. when you— 


STRIKE IT RICH 


. in daytime TV— 
: (No. 1 daytime show—latest Trendex) 
a 
ty 
ty 
d. ..- when you— 
| 
: STRIKE IT RICH 
in nighttime TV— 
(in the top third rating position of all nighttime shows—and climbing!) 
Ky 
.. when you— : 


: STRIKE IT RICH 
as a product salesman— 


(Colgate-Palmolive earnings up 30%—we like to feel we’ ve helped) 


) 2e«« when you— 


STRIKE IT RICH 


with your audience— 


(More than 23 million letters from listeners—and more and 


more pouring in every day!) 





Frank Cooper Walt Framer 
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shop Friday afternoon and decided | 
then and there to call in the press | 
A representative mob 
showed up at the late hour 
(4:30) because they knew it had to 


wouldn’t be complimentary. 
some of the 


schedules, Spector’s ‘ 
came too tempting to produce an 
early exit march. Meanwhile NBC 
whole affair in advance of the fact. 


about the press conference but did 
not extend an invitation for anyone 
from 30 Rockefeller Plaza to sit in 
. So as of the conclusion 
of the week’s work last Friday, 
network was still in the dark < 


augurated the biggies under Bishop 
Appliance auspices 
in midSeptember) and the followup 
“Sunday in Town” 


With the qualification that he was 
a showman but a 


showmanship 
i of elaborate 
numbers not appropriate to the in- 
i He also ques- | 


name) as not even a big boxoffice 
r in the cinema. 
*}unto quipping frequently, 
sets in circulation, and with NBC, 
1’ to hypo the sale of or make 
a noise about the tinted receivers, 
Spector reasoned that it was illogi- | 
cal from a sponsor's rate-bait view 


about transmitting color to the dis- 
advantage of black-and-white. 
said the b&w end was “* 
customers for 
color—red lipstick. 

* said he’d had a session 
> prexy Pat Weaver, 


| both. 


staff the day before (Thursday) and 
they had reached an area of ‘ - | of*talent, 
Sunday specs. The most important 
of these was that beginning around 
the first of the year they would run 


7:30, declaring that 8 to | 
9 has been established as the key 
i i and therefore | 
the specs must kick off coincidental 
“Toast of the Town” 
(He figured NBC 
“Mister Peepers” 


with the rival 








Hazel’s ‘Spectorculat’ Look 








preempted for the coloraculars 
every fourth Sunday at 7:30.) 

His second “major understand- 
ing’ was that the shows would 
| originate from NBC's Colonial The- 
atre in Manhattan instead of from 
its new studio in Brooklyn, charac- 
terizing the latter as ‘too big,” 
| with too much elbow room that 
tempts the staging of oversized 
numbers that do not come off on 


the home screen. Also envisaged 
are “bigger and bigger names— 


| much bigger than we've had in the 
| past and there’ll be a few surprises 
in store.” But this revelation came 
after a statement that the budget 


would be reduced (aside from the | 


saving of a half-hour’s time). To 
a question as to how a lower budget 


could be squared with “bigger 
names,” he said that could be ac- 


complished by getting NBC stars to 
“exchange courtesies” for free—or 
as one of the scribes hinted, 


ing ben®fit performances.” Spec- 


don’t actually need the skyhigh 
bait they’re offered because of | 


their tax situation. In other words, 
it’s not their money to keep. 

With the press gang assembled | 
at the 11th hour, Spector brought | 
up the question of his Friday 
“alert” by apologizing that there 


wasn’t sufficient time to prepare a | 
distribution. | 


formal statement for 
He teed off with a written ‘“‘declara- 
tion of principles’ and afterward 
responded freely, directly and 
without guile, to all questions, even 
“This is 
| off the record—but I know you're 
going to use it,’ drawing laughs 
from the scribes. 

It was apparent that Spector 

elected to take the last-minute 
| route—just before the weekend— 
to get in ahead of a possible paral- 
lel or counter-statement by ,NBC 
or spec producer Max Liebman, or 
Spector, incidentally, praised 
Liebman during the conference 
while observing, at the same time, 
that any producer would be ob- 
struced by the combination of the 
offish hour-and-a-half time slot, ex- 
cessive “‘big’’ production, weak use 
over-budgeting and over- 
emphasis on color. In common 
with other sin the industry, includ- 
ing Liebman, he blasted use of the 
| word spectacular, indicating that 
| the network got off on the wrong 
foot with that terminology. “The 
people expected a lot to happen 
and didn’t get it,” he said. 


Hits & Misses 


Continued from page 23 
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MOCAMBO, Hollywood 


Dir.; William Morris Agency 
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Piano * Organ ® Celeste 





| REMEMBER MAMA 











& 8 M Rogistry © 


max” 8:30 to 9:30 series of 
dramas on CBS (as well 
same client’s one-a-month “Shower 
of Stars” tinted “baby specs’’). Lit- 
tle else on this night to induce 
viewing. 


melo- 
as the 


Friday—Not much excitement on | « 


moved 
spot 


Fridays. Red Buttons has 
into the 8 o’clock NBC 
posite his ex-sponsor’s (General 
Foods) ‘‘Mama” show, which he 
bested the second time out, only 
for ‘‘Mama” to bounce back again. 
Slow starter, but he’s been im- 
proving .NBC appears to have a 
winner in Peter Lawford’s 
Phoebe.” Gillette (like 
Wednesday night Pabst bouts) gets 
a big audience for good fights; 
more often is unrewarding. Night 
otherwise is practically dominated 
by half-hour film shows — Ray 
Bolger (which appears to be pick- 
ing up momentum); Schlitz Play- 
house, Life of Riley, Topper, Line- 
| up, The Vise, Ozzie & Harriet, etc. 

One Refreshing Note 

Saturday—This is the night that 
boasts the one refreshing note of 
| the season—George Gobel, whose 
10 o’clock show on NBC is a week- 
to-week delight. 


it on NBC has been generally | 
dreary. That goes for the Imogene 
Coca show (which is being drasti- 
cally revamped, with Don Appel 
'going in as producer to_ suc- 


ceed Marc Daniels), 
Jimmy 
“Texaco 


the alternating 
Durante-Donald O'Connor 
Star Theatre” (a disap- 
pointing capsule edition of “Col- 
gate Comedy Hour’) and the in- 
credibly bad “Place The Face” at 
8:30. Along with Gobel, Jackie 
Gleason (8 to 9 CBS) makes Satur- 
day viewing pleasurable. June 
Havoc’s “Willy” on CBS already 
appears headed for the scrap heap. 
‘There’s some talk that the Phil 
Silvers show may take over the 
first of the year.) 

Sunday—Big question mark here 


is how long Colgate will continue 
to shell out top coin (amounting 
to nearly $5,000,000 annually) for 
its 8 to 9 “Comedy Hour,” which 
has practically become a week-to- 
week ad lib job—and shows it. The 
competing “Toast of the Town,” 
brought in for considerably less 
coin, gets the audience, and de- 
servedly so. Philco-Goodyear ‘‘Tel- 
evision Playhouse” remains a qual- 





ithe script to the school, 
| all 
ing 
“play- 


| Playhouse 
tor’s answer was that the top names | 








Op- | 


“Dear 
CBS’ | 


| film show 


itative dramatic entry. CBS’ ‘‘Hon- 
estly Celeste,” with Celeste Holm, 
adds up to a lowercase nothing. 
Same network’s “What's My Line” 
at 10:30 continues as the most satis- 
factory of all the panel shows. 


‘One for All’ 


Continued from page 25 

















ranging from 150 to 250 students, 
are presented in signs. 


“Studio One” has sent a copy of 


Among others 
are the Coral Gables 


royalties. 
“Benson” 
(Fla.) Highschool 
of East 
lege, Greenville, N. C. 

Following Rose’s “‘Twelve. An- 


igry Men” which launched the West- 
|inghouse series’ 1954-55 season on 


Sept. 20, there were numerous re- 
{quests for performance nods. 
|Among them were from = speech 


teachers of Princeton Theological 
Seminary and Weston ( Mass.) Col- 
lege Seminary. At Princeton, a for- 
mer actor, William Brower, now 
teaching speech, wrote that ‘“An- 
gry Men” would be “an_ ideal 
script for our purposes.” Another 
speech instructor, Paul V. Ryan, 
S.J. (of the Weston school), wrote, 
“I thought your play would be an 
excellent vehicle for interpreta- 
tion and mood expression.” 
There were kudos from other 
teachers, and from lawyers, for ex- 


|ample, the Lawyers Drama Group 


of the Wichita (Kan.) Bar Assn.; 
an attorneys’ group of Denver; a 
county government unit of Ches- 
ter, Pa., and highschool drama 
clubs. Clement F. Clark, of the 
Vichita Bar, wrote: “ ‘Twelve An- 
gry Men’ made a tremendous im- 


| pression in this area and the Wich- 
{ita Bar 


Assn. feels it would be 
highly worthwhile to produce it 
locally with a cast of lawyers. The 


general public and the legal pro- 


fession can both learn a lot from | 


a 

And this from C. Stanley Ur- 
ban, chairman of social sciences, 
Park College, Parkville, Mo.: “I 
was especially interested because 
I teach a course called Methods of 
Analysis and this production rep- 
resented a beautiful job of metho- 


dological analysis, both from an 
empirical and national point of 
view. Is it possible for me to ob- 


tain a script for use in my clases, 
or better still, is it possible to rent 


this film (kinescope) for class- 
room use?” 
Dr. Penelope P. Pollaczek, clini- 


cal psychologist of the Mount Ver- 
non (N. Y.) Public Schools, wrote: 
I am conducting a class in Mental 
hygiene and would like to use this 
material as it points up so well 
much of what we have been study- 
ing.” 








UNESCO 


Continued from page 25 








observer seeing no reason why it 


| won't accept. 


Confidence that the half-hour 
is gained from the fact that Cas- 
sirer has already gotten a big bite 
from Sig Mickleson, CBS public 
affairs boss. However, UNESCO 
is in no position to turn over U. S. 
airing to one of the webs alone 
without first tapping all of them— 
something-now being done. The pro- 





But all else before | 


gram will also be shown on 


who share in making 
sewies. 

The “mag” 
half-hour show, each nation 
volved delivering a segment con- 
cerning some native aspect. The 
plan has the support of educa- 
tional broadcasters in the U. S., 
but since they don’t have sufficient 
telecasting facilities of their own, 
UNESCO will depénd on the webs 
for coverage here. 

The half-hour international tele- 
film series is one facet of a 
UNESCO aim to “achieve the in- 
tegration of educational and cul- 
tural objectives into the practice 





of broadcasting.” 





| was appearing 

a | ight” 
waiving | Might 

want- | 


and Teachers | 


Carolina Col- 
| tv trade and timed on the 


| before 





ition of NYU, 





will become an actuality | 


the | increase, 


{tele facilities of all the other coun- 
| tries 


the | 
: ; | promotion, 
idea breaks down into | 
six five-minute vidpix segments per | 
in- | 

















Ex Libris Baxter 
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Sam Cook Digges, debutting for 
the outlet as a handy toastmaster, 


|who launched into a whammo nar- 


rative encompassing his views of 
the Baxter mentality and also in- 
troducing station and local uni- 
versity 
with the public service program 
phase such as directors, producers, 
writers, etc. 
was Clarence Worden, 
public affairsman. 


station’s 


Following the preliminaries, Dr. | 


Baxter proceeded to panic all and 
especially sundry (the press). That 
was no particular surprise, 
ever, since the prof almost stole 
the show from Jack Benny last sea- 
son on a special “Omnibus” (JB 
in his career ve- 
“The Horn Blows at Mid- 
- FCB was blowing the horn 
for his mealticket, W. Shakespeare). 

The Baxterean oration was a well 


hicle, 


| balanced combo of strictly class 
stuff and patois prose, including 


quips and one-liners slanted to the 
button 
for the laughs to roll and expire 
he resumed his 
I wrote”’ pitch. 

In a_ post-luncheon aside, Dr. 
Baxter was asked when the cus- 
tomers might expect a tv lecture 
series on contemporary lights simi- 
lar to the job he does in 24-sheet- 
ing the classical crowd. The prof 
said he’d been thinking 
that, but there are some obstacles | 
such as copyright 
(especially where kinescopes 
involved). He could possibly do 
contemporary “book reviews” with 


extracts up to the designated lim- | 


its, but said he’s not a book critic, 
merely a “reader” and interpreter. 

WCBS-TV’s new 
series, “America in the 
will start Nov. 13 in the Saturday 
1:30 to 2 p.m. slot. It will be a re- 
flective skein on America’s colonial 


| origins and early days of the Re- 
public, to be presented jointly by | 


the station and New York Univ. 
with the co-op of the Met Museum 


of Art and the Educational TV and | 


Radio Center, latter established by 
the Ford Foundation. It will be | 
conducted by Prof. 
hart, chairman of Dept. of Educa- | 
assisted by Bayard 
Still, prof of American history; Al- 
bert Christ-Janer, staff associate 
of edupcational-research planning 
staff of the U.’s 14 schools; pro- 


duced by Warren Kraetzer, of 
NYU's Radio-TV Office, and di- 
{rected by the flagship’s . Lewis | 
Freedman. Show will also be | 


filmed for later displays through- | 


out the U.S. It’s the Gotham out- 
let’s 11th pubserv stanza. 


UAW 
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using its funds to promote Demo- | 
cratic candidates, not pniy in viola- | 


tion of FCC regulations, “but also 
in violation of the Corrupt Prac- 
tices Act.” The act, he said, makes 
it unlawful for a labor organiza- 
tion or a corporation to contribute 
to the campaign of any candidate. 

Prior to the FCC’s ruling, Pillon 
had filed suit in Federal Court 
here demanding that WJBK-TV 
give him free time. 


This offer was 


withdrawn after UAW learned Pil- 


lon had filed suit against it in Fed- | 
Judge Theo- | 
dore Levin dismissed the suit, say- | 
ing his court did not have juris- | 


eral Court. Federal 


diction. 








BAB 
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would 


ae ee emma 
not constitute a 
informed sources 
close, but would mean 

isting hands differently. 

will be taken away from 
but funds used in print | 
to promote radio will be lifted to | 


dis- 


a greater degree to facilitate the | 
upbeat in local and regional ac- 
tivities. 


BAB is at the height of station 
membership in its relatively short 
history — approximately 835 
dues. In addition to nominations 
for 
mitteemen are believed to have 
tentatively okayed changing BAB's | 
monicker to Radio Advertising | 
Bureau (RAB). 

Incidentally, 


Tom Ellsworth, in- 


dustry presentation writer, left BAB 
His future plans | 


on Friday (29), 
are not known, 








execs and talent tied up! ; ‘ ; : 
| merchandise licensing adjunct tied 


|in with the station’s several mop- 
Strategic among them | 
| (Red) 


how- | 


“and then | Ton) 





about | 


clearances | 
are | 


| mail 


educational | 
Making,” | 


Pact Helen Jacobs For 


| has 





WBKB Eyes 1006 
In Merchandising 


Chicago, Novy, 2 
WBKB,. ABC-TV’s Chi o&o, 


has 
quietly set up an experimental 


pet shows. WBKB veep Sterling 
Quinlan sees an eventual 


$100,000 annual harvest from the 
operation which is getting a pre- 
Xmas test. 

Main emphasis so nn is on toys 
and play kits with some $50,000 in 
orders already booked in 217 Chi. 
area stores. The personality-iden- 
tified merchandise is being routed 
through regular jobbers with the 
station getting 5% of the gross, 
Handling the operation is Lou 
Livingston, former Chi Hearst pro- 
motion chief. 

Kid gadgets were selected so 
they fit the character of the var- 
ious shows on which they’re fea- 
tured. For example, Dick (Two 
Baker’s noontime “Happy 
Pirates” has long used a telescope 
as a prop. Now its a ’scope that’s 
available in stores for a buck. Five 
different articles are spread out 
over four WBKB daytimers. Talent 
involved gets a slice of fhe sta- 
tion’s take on the project. 

Aside from the toy package, 
there’s a licensing deal on a new 
record album cut by Win Stracke 
and featured on his afternoon strip; 
a cake decorating kit seld by direct 
on the co-oped “Creative 
Cookery,” and a Christmas book 
tied in with the daily “Santa Claus 
Revue,” sold by mail and over the 
counter. = 





Housewife-Slanted Sports 


Former tennis star Helen Jacobs 
been signed to host a new 
daily quarter-hour radio sports 
package, believed to be the first 


|sports segment angled toward the 


housewife. Miss Jacobs recently 


Robert Igle- | | was discharged from the WAVES, 


in which she served as a com- 
mander. 

Program is being packaged and 
peddled by Warren Steibel. He's 
assistant manager of advertising 
and promotion with the NBC Film 
Division. 














The UAW of- | 
fered Pillon the chance to appear | 
}on the same program which ‘aired | 
| his opponent’s view. 


CALIFORNIA 


(Any TV Film Prod. Co.; 
Ad Agency or Network) 


HERE | COME! 


Personable young man, 30, 
will be in Hollywood after 
Nov..15 for interviews. May 
| see you? Have 10 Yrs. ex- 
perience in New York TV, Ad 
Agency, Commercial Producer 
— Casting Director — B’way 
Theater. Wire collect. 


DAVID B. GRAHAM 
153 W. 10th Sr. New York 

















personnel 


using ex- | 
No coin | 
network | 





for the unusual | 
in gifts... 
@® CERAMICS 
@ GLASSWARE 
@ STAINLESS STEEL 
Imports From All Over the World 


POTTERY BARN 


231 Tenth Ave. (23rd-24th Sts.) 
Closed Mondays Open Thurs. til 9 
Sundays 12-6 OR 5-4434 

















pay | 


next year’s board, BAB com- | 


— 








Rehearsal Rooms Available 


Facilities Used by Outstanding Legit 
and TV Shows 


STUDIO ONE G.E. THEATRE 

KRAFT BEST OF BROADWAY 

GOLDERGS FRONTIERS OF FAITH 

CAN CAN ARABIAN _—" 
Modern — Spacious — Cle 

Well ventilated Elevator- Gwitehbeord “Servic e. 
oderate Rentals — Piano 


Several Air-Conditioned Centrally Located 


At CENTRAL PLAZA 

111 2nd Ave., Near 7th St., N.Y.C. 
2 blocks east of Wanamakers 

8B. Birns, Manage’ 








AL 4-9800 
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/ Inspector Fabian—Space-Gralber 


Charles Wick’s Telefilm Enterprises appears to have latched 


on to the most prolific publicity- 
erace in the person of Inspector 


generating personality since Lib- 
Robert Fabian, the retired chief 


of Scotland Yard’s murder squad, who’s the subject of the firm’s 
“Inspector Fabian of Scotland Yard” telepix series. Couple of 
months ago, Fabian got a front-page spread in the Toronto Tele- 
gram when he agreed to investigate a kidnapping case there; 


iast week he topped this by gett 


ing front-page spreads in all the 


25 Scripps-Howard papers with the announcement that he would 


cover the Sheppard murder trial 
chain. 
Toronto publicity resulted in 


in Cleveland for the newspaper 


a major regional deal for the 


telepix series with Molson’s Brewery, and Wick is almost afraid 
to think what the Scripps-Howard play might bring. Aside from 


the by-lined pieces daily in the 


Scripps-Howard papers, Fabian’s 


trial coverage is being fed to more than 80 other newspapers 
through United Features. In New York, the S-H World-Telegrazis 


& Sun broke the details of the 


coverage, which began Monday 


(1), last Thursday (28) with a front-page spread including a two- 
column picture of the sleuth. Fabian is in the U.S. on a lecture 


tour in connection with his two 
He appears briefly in each of t 
Bruce Seton as Fabian. 


books on his Yard experiences. 
he telefilm episodes, which star 








Bermuda Vidpix Production In 
Abrupt Stop; Plan Reorganization 


Atlantic Productions, the John+¢ 


Allen-Bob Mann telefilm produc- 
tion outfit producing ‘‘Mandrake 
the Magician” and “Charter Boat” 
in Bermuda, is in the midst of a 
reorganization. Discussions are tak- 
ing place in New York and Ber- 
muda this week which if successful 
will bring about a reshuffling and 
a resumption of production on both 
series. Atlantic shut down its Dar- 
rell’s Island operation three weeks 
ago, after turning out nine ‘Man- 
drake” films for ABC Syndication 
and six of the ‘Charters,’ for 
which a distribution deal hasn’t 
been set. 

Mann, who’s president of Atlan- 
tic, said in N. Y. this week that 
several production snags caused 
the shutdown, but described it as 
perfectly normal. More trouble has 
been caused by rumors than any- 
thing else, he said, pointing out 
that if a production outfit stopped 
shooting in N. Y. or Hollywood it 
would pass unnoticed, but in Ber- 
muda “it’s like operating in a gold- 
fish bowl.”’ What actually happened, 
Mann said, is what happens when- 
ever a new company is formed and 
a production team gets together for 
the first time—mistakes are made 
and there has to be a breathing 
spell during which time the pro- 
ducers look over their mistakes and 
at to plan to avoid them for the 
uture, 

Firm is backed by local Bermu- 
dians, and under the cfrrent re- 
organization they presumably would 
remain in the picture. John Gibbs, 
who agented the ABC deal on 
“Mandrake,” planed to the island 
Friday (29) for meetings, and it’s 
understood there have been meet- 
ings this week in N. Y. Reorgani- 
zation, if it comes about, would 
be consummated this week. 

Just what did happen at the Pan 
American air base which was con- 
verted into film studios isn’t 
known, but there were reports 
from Bermuda this week that liens 
have been placed against the firm 
as soon as it was heard that pro- 
duction had stopped. Crews were 
Sent back to the States and one 
froup of technicians went off to 

ome on another assignment. 


Reruns on ‘North’ 
Cue Court Action 


Los Angeles, Nov. 2. 

Suit involving reruns of the “Mr. 
and Mrs. North” telefilms was 
fil< d in Superior Court by Federal 
Te efilms, Inc., asking an account- 
Ing from John W. Loveton, Vir- 
Bl ia F. Loveton and Advertisers 
Television Program Service, Inc. 





| 
| 





Closed-Circuit Client 

What’s believed to be the 
first telepix sale to a commu- 
nity antenna system for local 
origination over its own closed- 
circuit was wrapped up last 
week by Guild Films. It sold 
the “Joe Palooka” series to 
the community antenna outfit 
operating in Livingston, Mont. 

Community antenna firms 
traditionally have picked up 
signals of regular tv stations 
via towers and mountain-top 
installations and piped them 
into homes via a closed-circuit. 
But with the development of 
the vidicon camera, it’s become 
possible for them to originate 
their own shows for their 
closed-circuit clientele. Vidi- 
con merely picks up the pic- 
ture off a projector. 


OF's ‘Bozo Deal 
Sparks Agenda At 
Stockholder Meet 


Official Films will distribute the 








new Gil Lamb starrer “Bozo the: 


Clown,” the half-hour juve series 
based on the Capitol kidisk series 
which Hal Roach Jr. is producing 
on the Coast. Official is handling 
the show on a straight distribution 
basis, and is putting it up for na- 
tional or regional sale only, with 
with a Feb. 1 airdate tagged on the 
series. 

“Bozo,” the creation of Capitol 
artists & repertoire chief Alan 
Livingston, has been a top entry 
in the juvenile record field for 
eight years, with a sales mark of 
1,300,000 disks racked up in that 
period. Capitol has a couple of 
touring ‘‘Bozos” making personal 
appearance tours among dealers 
and stores, and Official will add 
additional clowns to visit sponsors 


will back up the show with an ex- 
panded merchandising version of 
Capitol’s present operation, which 
includes comic books, dolls, etc., 
based on the character. 
Acquisition of the “Bozo” series 
(Continued on page 40) 


Seiter’s TV Bow 


Hollywood, Nov. 2. 
One of the real directorial vets 
of the pix biz, William A. Seiter, 
made his megging debut in tv over 
the weekend, on ‘Marked Down,” 
Ida Lupino starrer for “Four Star 








Complaint also asks the appoint- 
Ment of a receiver and an injunc- 
lion 

Plaintiffs claim that Loveton 
Paid what purported to be 15% of 
the proceeds of the reruns after 
cer 
The 


for 15% off the top. 


| Playhouse.” It was the first time 
|Seiter had directed at RKO Pathe 
| since 1921, when it was the Thomas 
| ince studio, and he megged a Doug- 
| las McLean starrer, “Bellboy 13.” 


| J. Gwen Bagni penned teleplay | 


| support. 


in various markets. In addition, it | 


TIME OUT TO GINGER VIDPI 





SYNDICATION UP 
FOR REAPPRAISAL 


Current rush of new product into 
syndication is causing some indus- 
try executives to ask whether it Bag ent but 
isn’t time for some fundamental geil goon ers gh 
changes in production, selling, and some time now, last week 
most important, pricing. Stepped- signed a deal to service Tokyo 
up competition and increases in with its daily news service, 
supply, combined with a constant | rere Sot od the “Western 
amount of playing time (demand), Hemisphere. Service _ to 
is causing them to wonder just how Tokyo will be supplied from 
anybody is going to make money two sources, with shipping 
in syndication. routes operating in two dif- 

Reasoning behind this concern| ferent directions. 

















CBS News for Japs 


CBS Newsfilm, which has 























lies in the economic facts of syn- Newsreel service has set up 
dication life, which can be sum- European editing facilities, so 
glance at the expenditures and the| will ship all European news 
expectations of one  particular| footage directly to Tokyo, fly- 
show. Call it ‘‘the average syndi- ing it out over easterly routes. 
Take a show that’s budgeted at eae pinto pared bir 
$22,000 per episode, or a total of Tokyo on-the-air footage will 
$858,000 for 39 shows. Distrib . 
} Tew inci cS 
for a show of this budget will have a yen gpa ol —— 
a maximum total aggregate price Havana and Mexico City with 
—that is, the total income if the ‘ ’ 
250-odd markets in the country— for Sweden and Paris. 
of $45,000 per week. Assuming the 
show is sold on a 39-13 basis, 39 - 
firstrun and 13 repeats at half- film 
price, the total potential 52-week wad @ws 
$1,755,000—and that’s if the show 
is sold in every market, something P Off 
that hasn’t yet happened to any evamp ays 
show with the possible exception 
. a 
eee In 5 Biz Hike 
Assuming such a sellout, the po- 0 
tential profit comes to $900,000. 
tion fee, which comes to $614,250, | shipping operations of CBS News- 
computed on the total gross, which | §) instituted earlier this year by 
leaves only $285,750 for potential 
for print and mailing costs ($1,200 | general manager Leslie T. Harris 
per episode). This leaves $236,950. | has paid off to the tune of a 500% 
Subtract another $5-$10,000 for a | increase in subscribers in the past 
— _ ee —— oe _— April had only eight stations as 
Cant DS SGim, hy red ~ | regular subscribers, now has a total 
950. On a per-show basis, this means | o¢ 40, and now operating in the 
again, assumes a complete sellout, | news in the number of subscribers. 
and if the producer has signed a Latest in a series of new stations 
star on a participation basis, there subscribing to the service are 
Putting it another way, this par-| in Rochester; WJBK-TV, Detroit; 
ticular show reaches its break-even | WSEG-TV in Altoona; WTVH-TV 
point on the first 39 when it gross-| jn Peoria; KEDD-TV, Wichita and 
an average weekly gross, if fig-| Sales also signed Tokyo for the 
ured on the basis of the first year’s | service (see separate story). 
distribution, of almost $29,500. In Big revamp in the service came 
film must be sold in every one of | ing the provision enabling stations 
the 20 majors and at least 150 mi-| to retain possession of their film, 
nor markets before that kind of | provision by Newsfilm of scripts 
are very few shows on the market | fJm used as the visual material, 
that are doing that kind of busi- | and odd services such as the latest, 
ness. a cutout map with arrows, pointers, 
the distributor also, it comes al-| newscasters. Main change in ship- 
most to the same figure, since ac-| ning procedures was the establish- 
tual selling expenses amount to an| ment of three shipping points, in 
advertising an additional 4%. It) geles, plus a schedule to take ad- 
might therefore mean a difference | yartage of all scheduled airline de- 
of 3° more profit if the distrib) partures with motorcycle couriers 
working on a straight distribution prints to the plane’s stewardess in 
deal, for 35°, he might come out | each case. 
with a 3% profit on the gross, if Latest 
wide oratorical contest for high 
FLAMINGO SETS DEAL | school students in all cities serv- 
|iced by CBS Newsfilm. Series of 
Bruce Balaban’s ‘Hollywood | lowed to speak on any news event 
Preview,” the half-hour series that | shown on CBS Newsfilm over the 
contains clips of upcoming motion | past three months. Contest will get 
stars, will be syndicated by Fla-| cooperation of the local ra 
mingo Films under a deal firmed | Sponsors and civic and — 
last week, Series will continue to| groups. Prize hasn’t been decidec 
it started a couple of months ago. | Scholarship. 
| -rogram has a verbal okay from 
the 10 Hollywood major produc- 
furnish clips of upcoming releases Sidney C. Bell has been tapped 
'three weeks before the national|by National Screen Service to 
jrelease date, and will also furnish head up television film commercial 


marized or at least typified in a that its Continental offices 
cated show.” Here’s what gives: At the same time, all Ameri- 
draws up a price schedule which be about two days late under 
show is sold in every one of the| Possible deals in the works 
income for the 39 shows comes to 
of ‘‘Liberace.” 
Subtract from this a 35% distribu- Complete revamp of services and 
profit. From that, subtract $48,800 CBS Television Film Sales v.p.- 
merchandising package that’s never | <jx months. Newsfilm, which last 
a producer's profit of $5,600. This, | pjack, is second only to INS-Tele- 
goes some of that profit. KPRC-TV in Houston; WHAM-TV 
es a total of $1,530,000. This means | WSAU-TV in Wausau, Wisc. Film 
terms of markets, this means the 
gross can be achieved. And there | for weekly wrapup shows with the 
If the producer happens to be| figures, armies, etc., to help local 
estimated 28% of the gross, and| New York, Chicago and Los An- 
produces his own. If the distrib is| making in-person deliveries of 
he’s got an efficient organization. | ¢g9ked up by Harris is a nation- 
ON ‘H’'WOOD PREVIEW | 3230200" the suas a 
pictures and interviews with the| under way next month, with the 
air live on WOR-TV, N. Y., where | yet, but Harris is mulling a college 
tion companies, under which they'll BELL’S NSS COAST POST 
visiting stars for interviews. Pro-| sales at NSS’ Coast studios. He 





icting distribution fees of 30°. | of “Down,” which has Hal March,! grams will consist of four film left for the Coast Friday (29) after 
contend that the deal called | Joan Banks and Peter Raynold in| clips plus an interview segment|a testimonial luncheon tendered 
with the star of one of the films.’ him by NSS colleagues, 


with new station services, includ- | 


promotional scheme} 


Sisson Sees Filmed Soapers As 
Staple for Future; NBC ‘Standing By 


Filmed soap operas for local day- 
time sale will eventually constitute 
an important area of the = syn- 
dication business, in the opinion of 
Ted Sisson, director of the NBC 
Film Division, but production and 
sale of such soapers won't be 
economically feasible for at least 
another year. Sisson said last week 
that the Film Division has been 
studying the daytime picture for 
some time, but won’t make a move 
in that direction fer at least a 
year, until the filming of soaps for 
local sale is practicable on the 
basis of cost and acceptance. 

Sisson, a pioneer in television 
soaps via his stint as program chief 
of the N. W. Ayer Agency when 
the latter started ‘Hawkins Falls” 
and “The Bennetts,” believes that 
serials and “personality” shows will 
emerge as the great staples of day- 
time television, much as they did 
in daytime radio. But this hasn’t 
happened yet, Sisson points out, 
and until it does, filmed soaps 
with their relatively high per-mar- 
ket cost for daytime use, won’t 
receive widespread acceptability. 

Sisson believes that in another 
year or two, the live serials will 
gain acceptance as one of the best 
cost-per-thousand daytime televi- 
sion vehiclés. It took the radio in- 
dustry from 1928 to about 1938 to 
evolve to the point where soaps 
emerged as the dominating day- 
time program fare, Sisson-esays, and 
with television taking form at 
about twice the speed of radio, it 
won't be long before the tele 
soaps are recognized as daytime 
program staples. 

Once the network strips are rec- 
ognized as valuable programming 
buys and they have a_ success 
story to tell, the syndicators will 
be able to move in and gain wide 
acceptance for the serials on the 
local level. Experiments in filmed 
soaps so far, Sisson says, haven’t 
received the acceptance necessary 
to launch the-daytime fare in syn- 
dication on a feasible economic 
basB. 

As to cost, Sisson says current 

(Continued on page 40) 


Liv Bags Bogota 
Coin for Vidpix 


Ziv Television Programs, which 
is going into its second year of 
|Latin American distribution of its 
Spanish-soundtrack versions of six 
of its shows, has sold all six of 
them to Radio Difusora Nacional de 
Colombia, the government-owned 
videoperation in Bogota. Six shows, 
“Favorite Story,” ‘Cisco Kid,” 
“Boston Blackie,” “Mr. District At- 
torney,” “The Unexpected” and 
“Yesterday’s Newsreel,” will be 
| sold by the station to participating 
| Sponsors. Opening of the Bogota 
station marks the emergence of the 
| fifth major Latin American video 
| market. 

Firm also signed renewals and 
new deals in existing markets, with 
| Westinghouse picking up “Mr. 
District Attorney” on WKAQ, San 
Juan; General Electric renewing 
“Favorite Story’ and American 
Airlines renewing “Newsreel” on 
XEW, Mexico City; and Richard 
Hudnut again riding with “Story” 
on CMQ in Havana. 


‘CAN'T TAKE IT’ 
MULLED AS VIDPIX 


Tollywood, Nov. 2. 

“You Can’t Take It With You,” 
prize-winning Broadway play _ be- 
fore it became an Academy-award 
winning film, may become a tele- 
vision film series. Moss _ Hart- 
George S. Kaufman property has 
been acquired for television by 
Screen Gems, a subsidiary of Co- 
lumbia Pictures, which made the 
film version in 1938. 

Present plans are to make a pilot 
film shortly with Lou Bresiow and 
Berne Giler co-producing. Decision 
ona series will be held up until 
the pilot is completed. 
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NTA Grabs Off 104 Stu Erwin Reruns, 


Rens Desilu on New Coburn Series 


big 
| ‘OPRY’ INTO TELEPIX 


some weeks ago when Harry Pop- | 


National Telefilm Associates’ 
push for new properties, indicated 


kin joined the firm as production 
supervisor and co-producer, got un- 
der way last week with the acquisi- 
tion of 104 half-hour Stu Erwin 
shows for rerun syndication and 
national sales representation on a 
new Desilu pilot starring Charies 
Coburn, “The Country Doctor.” 
Popkin was in New York last 
week huddling with NTA prexy Ely 
Landau, exec v.p. Oliver Unger 
and sales v.p. Harold Goldman, 
possible additional productions, 
plus progress on the new series of 
“China Smith” fms which he’s su- 
pervising. Under his deal, he’s to 
act as productiom supervisor on all 
NTA properties filmed on 
Coast, and will film several prop- 
erties of his own with NTA copro- 
ducing and _ distributing. Firm’s 
$1,000,000 TV Tic-Tac-Toe contest 
is designed to sell out its large film 
inventory on a library basis, leav- 
ing NTA free to concentrate on 
sales of new properties, and it’s 
known that with the new financial 


backing the firm has, development | 


of new shows will be on a large 
sca e. 

Deal for the 104 “Trouble With 
Father” Erwin Shows, which 


on ABC-TV for General Milis but 


is firstrun in approximately 290 
markets, was cons''mmated with 
Roland Reed and Hal Roach Jr., 


and marks the first time that Reed 


has distributed in syndication with | 
than Un'ted Televi- | 
frst ti e | 
Roach has gone outside the ABC | 


anyore other 
sion Programs and the 


Syndication sphere. Series will be 
sold as a fivettimes-weekly strip, or 
as a once-, twice- or three-times 
weekly segment. Current ‘ Trouble 
With Father” 
rolled on ABC-TV by Chesterfield’s 
in some markets and are not in- 
volved in the NTA deal. 

Desi'u deal for national sales 
representation on the Coburn pilot 
is a shortterm pact, but NTA re- 
portedly is dickering to finance 39 
of the pix for syndication in t-e 
event it can’t unload it nationally. 


It would furnish most of the pro- | 


duction coin, 
production and putting up end 
money, in return for which it 
would have a piece of the property 
plus distribution rights. 


195 ‘REDUCE’ PIX 
TO ROLL FOR GUILD 





Pittsburgh, Nov. 2. 
Guild Films, which recently 
bought the syndication rights to 
one of local tvs biggest success 
Stories, “It’s Fun to Reduce,” will 


shortly begin filming the 195 quar- 
ter-hours .in New York. For the 
present, however, the shooting will 
have to be confined to weekends 
inasmuck as Guild is using the 
people who have been responsible 
for putting over whe program in 
Pitt and they’ll be tied up until 
the end of the year doing the five- 
times weekly exercise session live 
over WDTV for the G. C. Mur- 
phy Co. 
Whether 
made 
cided 


the entire 195 will be 
in the East hasn’t been de- 
yet. 


| Property Into Tintfilm 


| Flamingo Films. 
| Star 





Flamingo Converting Old Radio 


Better to Fake Foreign 
Locales in Vidpix: Roach 


Hollywood, Nov. 2. 


It’s more economical to shoot 
telefilms with foreign locales in 
Hollywood, and there’s no valid 


‘reason for producers to lens their 


series overseas, declares Hal Roach 
aor. 
Roach said that background foot- 








Biggest and oldest of the country 
music units, “Grand Ole Opry,” | 
will enter the telefilm ranks via a 
color series to be distributed by 
Series, which will | 
top Opry vets as Roy 
Hank Snow, Minnie Pearl | 


such 
Acuff, 


|}and Webb Pierce and will at one 


on | 


time or another include all of the | 
125 Opry performers, will be filmed 


|in Nashville by Al Gannaway start- 


the | 


ran | 


series is being bank- | 


w th Desilu handling | 


ing in the latter part of November 
and will go into release late in 
January in quarter-hour, half- hour | 
and full-hour versions. 

Deal for the conversion 
“Opry,” one of the oldest ee 
cial shows on radio, was set by Fla- | 
mingo’s Sy Weintraub and WSM, 
Nashville, president John H. DeWi tt | 
Jr. Show, a, four and one-half hour 
Saturday night affair originating in 
| the Ryman auditorium, has drawn 
|some 5,000,000 persons in its his- 
tory and averages 5,000 attendance 
for each show. Filming will be 
| done before a live audience in Ry- 
|man aud, with cameras slated to 


roll Nov. 25. 





age for “Passport to Danger,” his 
new series starring Cesar Romero, 
is being obtained from crews of 
film companies around the world, 
| that there is no necessity for 
| studio here sending a crew 
|seas. “We have just as authentic 
'a background for our series 
utilizing the footage which comes 
to us from throughout the world, 
| and integrating it into the picture,” 
said the producer. 

“After all, here 
we've duplicated scenes 
from every country in the world 
in the years of motion picture 
shooting, and I just don't see any 
ewes for going abroad.’ 


Reiner to Guild 
In No. 2 Slot As 


in Hollywood 
and cities 





Vidpixer Expands 


Manny Reiner, former foreign 





Vitapix-Guild Push 


Pix Network Plans 


Stockholders meeting of Vitapix 
station members in Washington 
over the weekend ratified 
working agreement between Vita- 
pix and Guild Films under which 
the pair will attempt to create a 
filmed network, and went one step 


further by establishing Vitapix- 
Guild Programs Inc., a new hold- 


Vitapix has been distributing up to 
now. 
| New company will be headed by 
Frank E. Mullen as president, with 
Mullen having resigned as Vitapix 
| prexy. Operating under him will 
! be Horace L. Lohnes of Washing- 
|ton and Don Campbell, a Coast 
producer, as v.p.’s, and Paul A. 
O’Brien as treasurer and Charles 
B. Seton as general counsel and 
secretary. Exact functions of the 
new company haven’t been speci- 
fied, but there’s a possibility it'll 
handle distribution of the Vita- 
pix product. 

Vitapix meeting also elected new 
officers and a new board. Kenyon 


Brown of KWFT-TV, Wichita Falls, | 


was named president (he’s chair- 
man of the CBS Radio affiliates 
group), with Joseph E. Baudino of 
Westinghouse Radio Stations as 
v.p.. Charles H. Crutchfield 
WBTV, Charlotte, is treasurer, and 
O’Brien secretary and_ general 
counsel. Board chairman is 
E. Fetzer of the Fetzer 
while other board 
| William Fay of 
Rochester, E. K. 
TV in Baltimore, Ed Wheeler of 
WWJ-TV in Detroit and Reub 
Kaufman, Guild’s prexy. 
will represent Vitapix as a mem- 
' ber of Guild’s board of directors. 


stations, 
members are 
WHAM-TV in 
Jett of WMAR- 


the | 


ing company for the product which | 


of | 


John | * 


Fetzer | 


manaegr of Samuel Goldwyn Pro- 
| ductions, has joined Guild Films as 
v.p. and No. 2 man under prexy 


Reub Kaufman in the first of what's | 
|expected to be a series of major ap- | 


|pointments stemming from Guild’s 
new expansion setup under 
Vitapix agreement. At the same 
| time, Kaufman named sales man- 


'ager Joe Smith a vicepresident of | 


| the firm. 


level, which means he’ll oversee 
national sales and also will be ac- 
tive in talent-programming activi- 


ties in Guild’s expanding produc- | 
as sales v.p., | 
will remain on the syndication sales | 
and it’s understood the next | would be playing in Class B or C| 
as compared with the Class | 


tion setup. Smith, 


side, 


major appointment will be that of | 


|a national sales manager to concen- 

trate on sales for the filmed net- 
work created under the Vitapix 
| agreement. 

Reiner, who’s been in the motion 
picture and radio-tv fields for over 
20 years, 
over a year after serving as sales 
v.p. for Bernard Prockter and as 
sales chief for Lou Cowan. Prior 
to entering the radio-tv field, he 
was with Paramount, Metro, Mono- 
gram and David O. Selznick in 
various distribution posts. At Gold- 
wyn, he not only handled foreign 
distribution but helped set policy 
on tv activities for the outfit. 
Smith, who’s been with Guild for 
the past six months, previously 
headed up Tele-Pictures, 
pix subsid of Robert L. Lippert 
Productions, 

On the production side, Guild is 
already studying New York studio 
| Sites for filming of “The Goldbergs,” 
Bride and Groom” and Dr. Nor- 
man Vincent Peale’s show. 
Goldstone, 
Guild’s current syndicated entries 
on the Coast, planed in last week 
to consult with Kaufman on studio 
sites and on N. Y. production. 
Guild has already leased the Ted 
Richfield studio for lensing of ‘‘It’s 
iFun to Reduce.” 











Those new Prestone spots 
(you must have seen them Election Night!) 
were produced by... 


George Beke Enterprises. 


doit!" 


Producing films for Television and Industry in our own air-conditioned 


studio at 1600 Broadway in the heart of New York City, CIrcle 7-2264 





the | 
over- | 


by | 


its | 


Reiner will operate on the policy | 


the vid- | 


Duke | 
who directs three of | 


Schwarz’s A.T.V. Opens 
New Long Island Studios 
For ‘Fireside’, Comm’Is 


Mickey Schwarz’s A.T.V. Film 
Productions will open its new stu- 
rey in Long Island City, just over 
the river from Manhattan, today 
(Wed.) in formal ceremonies with 





A. Lundy and ‘Fireside Theatre” 
host Gene Raymond on hand. First 
shooting at the studios will be 
the narration and commercial 
sequences for ‘Fireside’ with Ray- 
mond starred. 

New setup, designed by architect 
Simeon Heller, includes two sound- 
stages, one 50x100 and the other 
100x100 feet, with dressing rooms, 
makeup room and aé_ complete 
| kitchen. Soundstages, which can ac- 
|commodate 20 sets, are equipped 
with jacks which eliminate the 
need for dolly tracks in placing 
sets. Studios are equipped for 
shooting in color. 

Besides the “Fireside” sequences, 
A.T.V. 
Sterling 


Drugs, 
won an Art Director’s Club award 


for Procter & Gamble. 








Sisson 


Continued from page 39 














|estimates can be brought down. 
| Current belief, according to Sisson, 
|is that a five-a-week quarter-hour 
| strip can’t be filmed for less than 
$19,000. But Sisson points out that 


have budgets as low as $8,000 
a week, and the conversion to film 
shouldn’t boost the cost more than 
$5,000 a week. He believes a five- 
a-week quarter-hour series, if prop- 
erly handled, can be brought in for 
for as low as $12,000 or $13,000. 

This being the case, such a series 
could then be sold at a weekly 
price that falls below the price 
|of a one-time-weekly half-hour syn- 
dicated show slanted for nighttime 
airing. Cost consequently is an 
important factor, since the soaps 


time, 
A one-time half-hour entry. Even 
brought in &t $19,000, the soaps 
would match the one-time half-hour 
in price, but a $12,000 budget | 
| would make for a thoroughly feas- | 


|ible daytime price from the sta- | thews, 
was with Goldwyn for | 


tion and sponsor viewpoint. 


Queens Borough President James | 


several live soaps on the networks | 





SG’s Falstaff 


Deal on Dramas 


Screen Gems last week wrapped 
up its fourth national deal this 
year with the signing of Falstaff 
Brewing for sponsorship of a new 
52-week half-hour dramatic anthol- 
ogy series, as yet untitled, to be 
produced by Screen Gems on the 
Coast. Falstaff will sponsor in ap- 
ploximately 40 markets in the mid- 
west, southwest and Coast, with 
series to be booked on a national 
spot basis. Screen Gems will syn- 
dicate in non-Falstaff markets. 

Deal was consummated by Gen- 
eral Artists, acting as national sales 
reps for the Columbia Pictures 
subsid, and Dancer - Fitzgerald - 
Sample, the Falstaff agency. Brew- 
ery, long a top radio-tv spot client, 
has never gone into telepix with 
its own new show, although it’s 
made big regional deals on some 


| existing syndicated properties. Pro- 


| 


this year for an Ivory Soap blurb | 





| 
| 
| 
| 


produces commercials for duction of the new series starts im- 
Chevrolet, Shasta | 
Brewing and Eversharp. Schwarz | year set as initial air date. 


mediately, with October of next 
Deal insures Screen Gems’ stand- 
ing as tops in terms of national 
deals among the syndicators. Firm 
this year set national deals on 
“Father Knows Best,” “Adventures 
of Rin Tin Tin” and “Captain Mid- 
night,” as well as renewing “Ford 
Theatre” and “Big Playback.” In 
terms of syndication, too, the Fal- 
staff deal is significant, since it 
gives Screen Gems the _ second- 
largest bundle of dramatic anthol- 
ogy reruns in the field. Firm has 
78 “Ford Theatre” pix which it 
sells rerun, plus the 44 current 
“Fireside Theatre” films. Addition 
of the Falstaff pix after their first 
run will bring the firm almost 
abreast of MCA-TV, which leads 
the field in number of dramatic 
anthology films available. 
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Vidpix Chatter 
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Jack Gross and Phil Krasne, top- 
pers of Gross-Krasne and United 
Television Programs, in town for 
Gotham huddles on network and 
syndication problems RKO- 
| Pathe stepping up its filmed com- 
mercials activity with a series in 
the works for Chrysler and another 
for Lionel Trains ... Dave Mat- 
McCann-Erickson’s exec 
| producer on the “Big Town” series, 


Production concepts would have | Planed in from the Coast for script 


be altered somewhat to meet | 
a low budget, Sisson points | 
lout. Filming schedule would have | 
ito involve “dovetailing,” under 
| which all sequences on a particular 
set, 
| would be shot together over a short 
period. Shooting schedule would | 


to 
| such 


wood feature, with cast hired on a 
| weekly basis and scripts, casting, 
etc., blocked out weeks in advance. 
'Such longrange planning andj} 
| shooting of segments of up to 13 
| weeks’ programs and subsequent 
| dovetailing would bring cost far 
| below present telepix shooting | 
|methods, Sisson believes. 


OF’s ‘Bozo’ 


Continued from page 39 


| 














| was announced last week by prexy 
Hal Hackett at Official’s annual 
stockholders meeting in Ridgewood, 
|N. J., at the company’s homeoffice. 
Hackett told some 30 principal 
stockholders that prospects were 
“extremely bright’ for the coming 
year, with business running well 
ahead of last year. He said Of- 
ficial would take on a maximum of 
five new properties this year, of 
which “Bozo” is the first, and that 
the sales force would be expanded 


by an additional six staffers. En- 
tire board of directors was re- 
elected, with Mike Nidorf_ re- 
turned as board chairman and a 
v.p. Other board members are 
Hackett, v.p. Herman Rush, sales 
v.p. Herb Jaffe, secretary Herb 
Siegel and treasurer Seymour 
Reed. 





Gwynn’s Vidpix Post 

idpix Pos 

Chicago, Nov. 3. 

Jack Gwynn has resigned from 
CBS here effective Friday (5) 
join the Coffiaan Film Co., Dallas. 
Coffman currently in program- 
ming field with a religious film 
series on some 50 tv stations, and 
a situation comedy being readied 
for syndication by the William 
Morris agency. 


is 





be planned like that of a Holly- | 


| 


for 13 weeks or so of films, | tou, 


| 


{named ... 
'sales chief Bob Braun starting a 





| searched 


| those voted most likely. 


| bert Bayard Swope Jr., 
to | 


conferences . Motion Pictures 
|for Television production v.p. Lew 
Kerner in from the Coast for new- 
product talks with MPTV topper 
Matty Fox MPTV’s Mike 
O’Shea winds his final flackery 
for the firm this week and 
then concentrates on setting up 
| his new indie office . Commer- 
cial shooting at Transfilm in high 
gear, with the firm winding blurbs 
for Dow Chemical, General Elec- 
tric, Procter ® Gamble, R. J. Rey- 
nolds, Robert Hall and General 
Mills. Transfilm, incidentally, is 
submitting its GE commercials as 
a Sylvania Awards entry... Bill 
| (Hopalong Cassidy) Boyd elected an 
honorary member of the board of 
trustees of the Veterans of Foreign 
Wars Home for Children of Dis- 
eased and Disabled Veterans in 
Eaton Rapids, Mich., first time in 
the 30-year history of the home 
that an honorary member has been 
Screen Gems eastern 


series of weekly lectures on tele- 
vision at Bridgeport U ... National 
Television Film Council has se- 
lected the nominating committee 
to choose its 1955 slate, with Waldo 
Mayo chairing the committee, 
which comprises Bernard Haber of 
BBD&O, Kenneth Cofod of Kenco 
Films, Harold DuMont of DuMont 
Camera, Louis Feldman of Du Art 
Labs and Sally Perle of Artists 
Representatives . . Jack Oor 
joined Guild Films’ publicity de- 
partment. 


Claude Rains Series 
Robert Siegel's Centurion Pro- 
ductions has signed Claude Rains 
to star in a series of 39 half-hour 
dramas titled “Most Likely to Suc- 
ceed.”’ Series marks Rains’ videbut 
on a regular basis, and calls for 
stars in supporting roles, first of 
whom will be Franchot Tone. 
Series will be directed by Her- 
with the 
initialler scripted by Richard Berg, 
who conceived the show, and Ed- 
ward Adamson, Stories were re- 
in high school and uni- 
archives, and are based on 
Films will 
be shot in New York, at the West 
Coast Sound Studios. 
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URGE CLEANUP ON SMUT SONGS 





Jazz Diplomatic Corps 


In reviewing the Festival of American Jazz Stan Kenton Unit 
at Carnegie Hall, N.Y. recently, Variety’s Land suggested that 


this was an ideal export item, 


if the U.S. State Dept. was sin- 


cerely interested, as reported, in fostering and partly financing 
further foreign tours of American entertainments calculated to 


increase good will. 


By coincident, the same point was made in the San Francisco 
Chronicle by Guillermo Salas, manager of radio station MIL of 
Mexico City. In an interview with Ralph J. Gleason, Senor Salas 
expressed the view that “your country might make more prog- 
ress behind the Iron Curtain with jazz, than diplomats.” 


Salas was not just talking off the top of the head. He has ex- 
tensively used American jazz recordings on his radio station and 
is currently promoting a live Festival of Jazz of his own for 
1955. This is no easy matter in Mexico where tradition runs to 
sentimentality on the marimba and serenade guitar. Salas re- 


ported he had at last secured 


the permission of the Mexican 


Musicians Union which, heretofore, fought any wholesale im- 


portation of Yanqui jazzmen. 


Salas is projecting a three-day 


Festival. The tourist-minded Government is partial to the project. 


The Mexican reaction is just one further evidence that jazz is 
a language of feeling that lends itself readily to foreign con- 
sumption. American jazz is hot stuff in Sweden, Switzerland, 
Britain, France, Japan and Australia. It is showing signs of 
catching on in Italy where there are now two native groups on 
a New Orleans beat. Spain and Portugal, citadels of conserva- 
tism in all areas, even are doing a bit of jumping. 





Shapiro-Bernstein Sets Up Music Firm 


Partnership With Columbia Pictures 


Jonie Taps, ex-gen. prof. mgr. ¢ 


for Shapiro-Bernstein Music and 
now a Columbia Pictures producer, 
came east last week to sign a deal 
with Louis Bernstein, his long- 
time boss, for the formation of 
Columbia Pictures Music Corp. 
This puts S-B into the Hollywood 
music affiliation field, a la the Big 
Three (Robbins, Feist and Miller) 
with Metro and 20th-Fox; Famous 
and Paramount Music with the Par 
studios; and the Music Publishers 
Holding Corp. (Remick, Witmark, 
Harms, Gershwin, Advanced, New 
World) with Warner Bros. 

All Col musicals will be pub- 
lished by the new pub outfit, a 
partnership between S-B and the 
studio, excepting of course where 
writers are committed elsewhere. 

Dick Volter, Bernstein’s son-in- 
law, will be prez of the Col Pic- 
tures Music Corp., and Taps will 
be veepee. It’s a 50-50 deal. 


This is no first-time affiliation. 
For seven years, at the time Taps 
left S-B for Col there was an ac- 
cord, until two years ago, when a/| 
deal was made with Irving Mills | 
on the Coast whereby Mills Mu- | 
sic was Col’s publishing outlet. This 
Japsed and there is a backlog of 
some six or seven months of Col 
film scores and musicals now ready- 
ing for release. One of the soon 
to be published scores is the title 
song from a Col British-made pro- 
duction, ‘‘Prize of Gold.” 


MERC NABS DENISE LOR 
TO END DISK SCRAMBLE 


Major -diskery scramble for 
Denise Lor wound up last week 
with thrush going to Mercury Rec- 
ords. Several top platteries had 





been dickering for Miss Lor ever | 


since she broke through with her 


etching of “If I Give My Heart To} 


You” via the indie Majar label. 

Deal was set by Merc’s eastern 
artists & repertoire chiefs Hugo 
Perretti and Luigi Creator. They 
plan to record her within the next 
few weeks. 


Sosnik on Coe TV Show; 
Pens Spillane Themer 


Harry Sosnik is getting in on 
the pic theme vogue with his com- 
position of the title song for the 
new Mickey Spillane film, “Kiss 
Me Deadly.” Film is being pro- 
duced by Victor Saville and will 
be released via United Artists. 
_Sosnik also has been set as mu- 
Sical director for Fred Coe’s tv 
Series, “Producer’s Showcase.” 








Swing It, Santa 


Betty Johnson’s new Christ- 
mas tune for New Disc, “I 
Want Eddie Fisher For Christ- 
mas,” is reported leading to a 
dixieland version: 

“I Want Eddie Condon For 
Christmas.” 








Still Need a Disk 
Hit for Brit. Click, 


Although Great Britain has be- 
come fertile territory for many 
U. S. singers, Guy Mitchell claims 
that a vocalist still needs that disk 
hit to pack ’em into the vaude 
houses there. Mitchell interrupted 
his tour of England last week to 
plane back to New York for some 
quickie disk sessions on the Colum- 
bia label. He returned to London 
Friday (29) after four days in 
Gotham. 

Singer had been touring England | 
since May and felt that too long | 
a time had elapsed between his disk 
releases. There’s close to 52 weeks | 





England, he claims, but a disclick 
is always necessary to stir up box- 
office action. 

Mitchell is slated to continue his 
British tour through mid-December 
and he figured that he ought to 
| have some new disks working for 
it~ before then. Sides he cut will 





the U. S. and in England. 

The quickie round trip costs a 
lot of money, he said, but in the 
long run it'll be worth it. 


Cap Contracts Candoli; 
To Bow on 17-Man Group 


Hollywood, Nov. 2. 

Pete Candoli, one of the top 
Coast trumpet men, has. been 
signed to an exclusive three-year 
contract by Alan Livingston, a&r 
veepee of Capitol Records, and 
will debut next week with the first 
two sides by a new 17-man group. 
Outfit, in addition to featuring Can- 
doli’s trumpet, utilizes his arrange- 
ments. 

Plattery has shipped a total of 
2,200 vinylites in an allout deejay 
campaign to plug the new aggrega- 
tion, which consists of five trum- 
pets, three trombones, one B-flat 
tuba, four saxes, piano, bass, drum, 








chimes and tympani, 


Sez Guy Mitchell 


of in-person work available in} 


be rushed into the market both in | 


SPA CALLS FOR 
SELF POLIGINE 


Sparked by beefs from radio sta- 
tions over the increase of smutty 
disks, the music biz is currently 
marshalling its top organizations 
to clean up the situation. First 
step was taken last week by the 
Songwriters Protective Assn., 
which passed a resolution asking 
for the indusiry to “voluntarily 
curb the publication, recording and 
public performance of material of- 
fensive to the public taste.” 


Both ASCAP and BMI recently 
received letters from station WDIA 
in Memphis asking the licensing 
societies to help curb disks which 
were either outright pornographic 
or contained double entendres. A 
list of about 10 tunes was submit- 
ted by WDIA as samples of disks 
that should be banned. Most of the 
tunes were licensed through BMI 
and were cut by such indie labels. 


lantic, Checker, Mercury, Chess, 
Imperial and Duke labels are 
“Honey Love,” “Work With Me, 
Annie,” “Annie Had A Baby,” | 
| “Sexy Ways,” “Momma Took the 
Baby,” “Rocking Chair Baby,” 
“Give It Up,” “Baby Don’t Put Me 
Down,” “Get High Everybody,” 
“Bow’'d On My Knees,” Dinah 
Washington's version of Cole Por- 
ter’s “Love For Sale” on Mercury, 
“Get It,’ “Toy Bell,” “Love All 
Night” and “Annie Pulled Hum- 
bug.” 

BMI prexy Carl Haverlin lauded | 





disks and said he would cooperate 
with the rest of the industry in so 


screening committee to weed out | 
obviously dirty songs from its li- | 
censing setup. 


Up to the Diskeries 


stations and the disk companies. 
Virtually all stations in the major 
cities have banned disks of bad or 
doubtful taste and do not permit 
the blind spinning of new disks by | 
their jockeys. WDIA recently in- | 
stituted a method of weeding out | 


(Continued on page 48) 


DURANTE-JACKSON TO 
DISK OLDIES FOR DECCA 


Hollywood, Nov. 2. 
Jimmy Durante and Eddie Jack- | 








Among the allegedly obscene or | the 


age songs on the Federal, a ‘ASCAP Wraps Up 





‘ASCAP Heading for Peak Year With 
Gross of Over $20,000,000 in 1954 


* The American Society of Com- 
posers, Authors & Publishers is 
heading for a banner Year in 1954, 
win 3. Harrie. cldtimer in with an estimated gross revenue of 
songwriting, who has to his slightly over $20,000,000. Latter 
credits such tunes as “Sweet figure is based on a near $16,000,- 
Sue” and “Santa Claus Is Cum- 000 gross for the first three quar- 
ing to Town,” was commis- ters of this year reported to the 
sioned to clef part of the score New York membership at the So- 
for the current edition of ciety’s semi-annual meeting at the 
Polack Bros. Circus and part Waldorf-Astoria last week. 
of next year’s as well. While ASCAP’s revenue keeps 
What floored him in this climbing trom year to year, so is 
season’s assignment, he says, |itS membership roster. Since 
was a request for special pro- March of this year, 100 new writ- 
duction music for eight pygmy |e€r-members and 57 __ publisher- 
elephants. He composed it and members have joined ASCAP, to 
called it “Jumbo Jingles.” “I bring the totals to 3,000 writers, 
thought it was a gag at first,” 295 non-participating members and 
he said. “Never heard of such 731 publishers. Meantime, ASCAP 
a thing in all my 30 years in has sliced its cut for administra- 
edly, “So this is what’s left of As has been customary for the 
show business.” past three years since the new writ- 
er playoff plan has been operative, 
ASCAP meeting, presided 
over by prexy Stanley Adams, was 
a quiet affair. The complete har- 
mony within the ranks was only 
slightly ruffled by Pinky Herman, 
who advocated revision of the 
seniority bracket within the writer 
system. Adams countered’ the 


1406- “a- -Year Pact proposal, saying that this is the 


first time in his career that he ever 
it Metro tl 10 disagreed with Herman. 
j Herman, meantime, is circulat- 


| ing a petition among ASCAP mem- 





Pygmy Music, Please 
Chicago, Nov. 2. 

















all efforts to wipe out the off-color | 


Another loose end in the music ‘bers to get a special meeting to 


licensing picture was tied up last | discuss the seniority question. He 


|needs 15% of the total number of 
| week with the finalization of a deal | writers to make calling of the 


between ASCAP and Loew’s Inc.| meeting automatic. Herman’s pro- 


for the use of the Society’s music | posals were previously voted down 
'in Metro pictures. Deal, which is|in the augmented writers’ classi- 


Trade toppers, however, believe | | ASCAP collected over $1,300,000 
that the major responsibility for from film exhibitors, 
the smut songs lies with the radio | Judge Vincent L. Leibell outlawed | difficult to 


| ASCAP may collect about as much | 


| exit and intermission purposes or 
|for accompaniment to stage shows | 


son check in at Decea tomorrow | 


| (Wed.) to etch two sides for single | 


release and discuss material for an 
| upcoming album. 

Package, which probably will be 
called “‘Club Durant,” will be cut 
| sometime before the end of the 
year. It will consist of most of the 


| licensing pacts with Warner Bros., 


,tunes Durante used to sing in his | 


| own Prohibition-era club when the 
| team of Clayton, Jackson & Dur- 
| ante was at its peak. 
} 


|on the compensation factor, 


doing. BMI has already set up 4 | retroactive to March 15, 1952, and| "Neon committee. 


New amendment in the seniority 
expires in March of next year, will | bracket would further cushion 
give ASCAP around $140,000 per older writers against drastic drops 
year from the studio. Before 1949, | im income. At the present time. the 
seniority factor is tied indirectly 
to performance credits which, for 
but since | many older writers, have become 
maintain. Herman 
| the theatre seat tax, ASCAP now | Would revise the rules so that a 
“has to collect direct from the pro- writer’s seniority could not fall 
| ducers, below a given mark fer each writ- 

When coin from the various | fo’ cone ae a aah cal 

¥ ce rating. 

Theatres isite sweeter th |g the, dispute Fevolves around the 
film siiainendits i toled ue. jauestion whether ASCAP should be 
a straight performance society or a 

| quasi-insurance operation. With 
| the accent in the distribution plan 
/on mathematical counting of the 
plugs, the tendency in ASCAP for 
the past few years has swung in 
| favor of paying off on what each 
| writer actually earns in perform- 





from the film industry as it once | 
| did. (All theatres using music for } 


,must have licenses to use ASC, AP | 
| music). ASCAP has been negotiat- 
ing with the various film compa- 
nies for the past few years and has | 
already wrapped up pacts with 
three majors. 

At the present time, ASCAP has 


es. 

Besides Adams, speakers at the 
|meeting were Saul H. Bourne, 
| treasurer, and Bernard Goodwin, 
| who delivered the report for the 


. S.,| board of directors. 
Paramount, Universal and Loew’s. 


It’s continuing talks with 20th-Fox, . 
Whe tre novistns of te aca | CAMDEN’S NEW DISTRIB 
pacts with the studios are uniform, SETUP ZOOMS OCT BIZ 


each studio is bargaining separtely 
Camden Records, RCA Victor 

















+ Based on first nine months. 


ASCAP Distributions 


1921 (The first distribution made to 163 members? $ 


| low-priced subsid label, quadrupled 
its sales in October over any pre- 
vious month since the line was in- 
troduced a year ago. Surge was at- 
tributed to Camden’s new method 


24,000 of distribution via Victor’s regular 





FRG ie - Sama RL ami eee een be . 4,392,000 | distribs. Formerly, Camden disks 
AR eS aaa a, Se eh en rere eres Pe 4,695,000 were shipped direct to retailers 
se On CkiN ee co fe ke 5,455,000 from Victor’s factories. 
antes Saene oe ceee 2.862.000 Meantime, the Camden catalog, 
2 RE ae Sas 2) IE oer ei De penn Lona emp imnety aren Yi 3 965.000 taken from masters previously in 
1943... 4.747.000 the regular Victor line, is steadily 
—“  - 6.060.000 expanding. Last week, Ben Selvin, 
—«<«  . 7.073.000 artists & repertoire chief, acquired 
1048 ......... 7.402.000 the rights to disks by tenors Chris- 
rer 7.776.000 topher Lynch and Morton Downey... 
ET bo a 8,000,000 

19497 7,500,000 

1950 10,000,000 

ere . 11,500,000 Bob Musel to Clef ‘ 
OO Seren aera ee eee DRO ee 13,000,000 

Sepik oe pauna ere eotbupe anes: or aye Theme for Rank Pic 
SUID > is fa\'g ig! “setae Sitavia void ca alias ne Riel mnie bie haa rere a we oie heels 16,000,000 United Press correspondent Bob 


Musel, who headquarters in Lon- 


Figures are net distributions to writers and publishers and do not don, makes his songwriting return 
include deductions for ASCAP’s administrative expenses which 
usually run to 20% of the total revenue. 

*The year of ASCAP’s blackout on radio. 

+The first year after Judge Vincent Leibell outlawed ASCAP’s 
collection of the theatre seat tax from film exhibitors, 


with the theme music to J. Arthur 
Rank’s pic “To Paris, With Love.” 
Tune will be pushed as a pop en- 
try tagged “People Like Us.” 

Abe Olman, general manager of 
the Big Three, latched on to the 
song fer publication in the U.S. 








hee 
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Jocks, Jukes and Disks 


By MIKE GROSS 





The Gaylords: “Pupalina’’-““Won- 
derful Lips’ (Mercury). “Pupa- 
lina” is a natural followup to The 
Gaylord’s current click, “The Lit- 
tle Shoemaker,” and it should do 
as well. Italian phrases are neatly 
interspersed throughout the catchy 
lyric and it all blends with the 


zingy beat. Group delivers in a 
zesttul fashion. It’s headed for a 
big payoff. Reverse has an _ in- 


triguing shuffle beat that should 
win it a fair share of the spinning 
time. 

Four Aces: “Mr. Sandman’-‘‘In 
Apple Blossom Time” (Decca). A 
flock of diskeries are chasing The 
Chordettes’ Cadence etching of 
“Mr. Sandman.” The Four Aces 
have a strong chance to catch up, 


aithough their version duplicates a 


THE GAYLORDS 
(Mercury) 
FOUR ACES . 

(Decca) Pat gees 
RUSSELL ARMS .......... 
(Epic) 


Se SS 6 6 0 o's es 


| if the LaRosa side doesn’t make it, 


| Mindy Carson gives it a delightful 





To Say Hello” (Cadence). Watch 
out for “Mobile.” Tune, a _ nifty 
uptempo number, already is at- 
tracting rival diskery attention and 
some other etching will. It’s 
breakthrough material with the 
right rendition, Trouble with the 
LaRosa slice is that it’s a bit too 
heavy and his phrasing too remi- 
niscent of Frank Sinatra's. “I Hate 
To Say Hello” is another above par 
entry that rates wider coverage. 
Mindy Carson: “What Am I 
Gonna Do Without You’-‘‘I Didn’t 
Mean To Hear You” (Columbia). 
There’s a buoyancy to “What Am I 
Gonna Do Without You” that gives 
the tune a breakthrough chance. 


interpretation. The deejays and 





Bets 


Pate las SO PUPALINA 
ere Wonderful Lips 


ji MR. SANDMAN 
In Apple Blossom Time 


! 
| 
| 
| 
| 





Touch 


hw 
ne 


. THE POINT OF VIEW SONG | 








lot of the Cadence arrangement. 
However, the Aces are a popular 
disk combo and their slice will nab 
plenty of attention. Reverse is a 
tiptop workover of the oldie. 


Russell Arms: “Point of View | 


Song’-"‘The Touch” (Epic). This is 
“Hit Parader’’ Russell Arms’ first 
try at the disk market, and it’s a 


good one, especially the “Point of | 
View” slice. Clever lyric and frolic- | 


some Latino beat give him plenty 


to work with it, and it could come | 


out of left field for a strong score. 
He does an okay crooning job on 
the reverse. a neat adaptation of 
a French tune. 

Eartha Kitt: “This Year's Santa 
Baby’’-“Hey Jacque” (Victor). Shel- 
lac sequels seldom score as heav- 
ily as the original, so 
Eartha Kitt can pull ‘‘This Year's 
Santa Baby” through is moot. Tune 
and sexy delivery are the same, 
only new lyrics have been added 
and close listening is necessary to 
tell that there’s a difference be- 
tween “This Year's Santa Baby” 


and last year’s “Santa Baby.” It’s | 


an interesting try, however. Not 


much hope for “Hey Jacque,” an} gon). 
| bum 


Bob Manning “Just For Laughs’: | 


offbeat ballad effort. 


“The Very Thought of You" (Cap- 
itol. Bob Manning continues to 
skirt the hit brackets. He’s a solid 
legit crooner and is due for a big 
one. “Just For Laughs” is a pleas- 


ant item but it lacks the stamina | 


in melody or lyric to hold 
against the competition. 
has a standout interpretation of 
the Ray Noble oldie, “The Very 
Thought of You,” on the reverse. 


up 
Manning 





LARTETY 


Sa a ne 
( Doris Day. .......--- Columbia 
1. IF I GIVE MY HEART TO YOU (8)............000000005 ten dage OO  < 
Dinah Shore ........- .. Victor 
eM a) rr a a a Wadia FWeener oc ésvccésivn Victor 
ie) ee WU ON nm ooo ose. o'e 40:6 656 0 a's bo 66a ch tees o wlees Bon Camel ..icsacaer ..Coral 
| re ne Perry Como ......0+0++-- Victor 
. : B ose y Clooney ....Columbia 
a eo — —e | 
«Gea. AUPE AND BOLT (8) 0. evn. ce deceives bcwecnes Bill Haley’s Comets ......Decca 
a i PION ONO oe ooo od Siew oleae bere Re she hala Rosemary Clooney ....Columbia 
( Ralph Marterie .......Mercury 
Saat 4 r Y C ; > | 
Rx IE IB cexainccansasdsveviennnts nau ae oot? PRE 32% 
\ Ray Anthony .......... Capitol 
9. SH-BOOM (16) .. Whe Ca &. 7 a AGP Mercury 
eRe a ne a a tae ie fan's vous aloe teeeeeeeeees ) Stan Freberg "Capitol 
BOs “WeMeE ee OTT GOOG (8) gic ion isk vn dvvivvcvdvaseivinnn Les Paul-Mary Ford ....Capitol 
Second Group | 
| 
IT’S A WOMAN’S WORLD sg tana? accion kata a Four Aces .... Decca 
THINGS I DIDN’T DO ............. Perry Como eaeus aa > ee | 
SMILE tos i Wat Cine) Cole .<.i6iss 2 Capitol ¢ 
satan: a ea atateatisa le cela ticketed ai ena een tears ) Sunny Gale ree ee 
RE Ee Pe co acaiate oaelek 6h eabad oe nw ane Soules De Castro Sisters.....ce- Abbott 
MUSKRAT RAMBLE ...... (McGuire Sisters ......e0.¢- Coral 
pe See Paes rabies eed ) Matys Brothers ......... Essex 
; I I is ara Si ak ad ae Chordettes .......... Cadence 
Victor Young ewer: 
HIGH AND THE MIGHTY ...................... } LeRoy Holmes ..........1 MGM 
Sano reetee eee ae | Johnny Desmond , Coral 
(Les Baxter ~rcocse Camel 
CARA MIA , Dias Whitfield-Mantovanit ....London 4 
re ee gs 5 nie ceNG CWA Ces 000d Loe ane as Eddie Fisher ........... Victor z 
HONEY LOVE {Vicki Young . Capitol 
Se ee a eRe eS EE | Drifters , Atlantic 
‘Figures in parentheses indicate number of weeks song has been in the Top 10] 
FEES FFF IFES IFFPFEFEEEEEEFEE EEE ESE EE EEE FEEEEEEO4O646666666666664646464646464646464646 | 


whether | 
| Our 


10 Best Sellers on Coin-Machines ..............+ 


the coin machine clientele should 
go for it in a big way. Flip side 
isa routine item that won't get off 
the ground. 


Album Reviews 


Crew Cuts: “On The Campus” 
(Mercury). This vocal combo is 
one of the hottest in the disk biz 
today, so it was inevitable that 
Mercury should rush out a Crew 
Cuts longplay album. Idea to 
package them in standout collegi- 
ate numbers was a smart move 
and it should pay off in hefty re- 
turns. As they say in the trade, 
“this album should sell like a 
single.”” Group takes off on such 
w.k. campus items as “Collegiate,” 
“Betty Co-Ed,” “We're Working 
Way Through College” and 
“You Got To Be a Football Hero,” 
in their jazzy, rhythmic style. It’s 
all done with the kind of carefree 
bounce that makes it appealing | 
to the undergrads as well as the 
alumni. 

Frank Chacksfield Orch: “Pre- 
senting Frank Chacksfield’’ (Lon- 

Title for this longplay al-| 
is unusual, in that label al- 
ready has presented Frank Chacks- 
field’s orch in an LP earlier this 
year (“Evening In Paris’), and 
that the tunes in this album were 
previously released as_ singles. | 
However, it should be a big sell- 
ing item. Included are the hits: 
“Limelight,” “Ebb Tide,” ‘‘A Girl 
Called Linda” and “Golden Vio- 
lins.” There are eight other tunes 
in the package and all are given 


| attractive and tasty Chacksfield in- 
Julius LaRosa: “Mobile’-"I Hate | 


terpretations. 


| schmaltzy 


|isn’t such a good number, 











~* : 
LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
164th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 


Exclusively on Coral Records 
THERE’S A SMALL HOTEL 


and 
SAW YOUR EYES 











British Pop Reviews 











“Santa Natale’’- 
(Philips). 


David Hughes: 
“Not As A _ Stranger” 


| Rushed out to catch the Christmas 


trade, “Santo” has a mandolin- 
flavored jingle bells in the back- 
ground to the singer's easy render- 
ing. Hughes sings well and feel- 
ingly, as he also does in “Stranger.” 
Wally Stott batons. Could be the 
hit disk that Hughes has been near 
getting for some time. 

Norman Grant Orch: “Sway”- 
“Cuana” (Esquire). First side is} 
more jerky than sway and there’s 
nothing fluid about the perform- |, 
ance. “Cumana” is better—rough- 
er in treatment and more authentic 
in conception. 

Hutch: “I Love Paris’’-“It’s All 
Right With Me.” (Decca). Leslie A. 
Hutchinson (Hutch) has the kind 
of mannered, over - sentimental 
voice that is an acquired taste— 
but a whole heap of people in 
Britain have acquired the taste 
over the past 20 years and more. | 
In fact, here is the silky songster 
making a disk comeback with the | 
mixture as_ before. | 
should sell. “All Right’ | 
but | 
Hutch gives both melodies every- | 
thing he’s got—which includes the 
kind of “swing” piano that was 
popular 20 years ago with the 
Hutch fans and, oddly enough, still 
is. Bob Sharpes orch accomps. 

Eric Delaney Band: “Oranges and 
Lemons” - “Delaney’s Delight’ | 
(Mercury). A new British orch’s 
first disks spotlight the drumming | 
of its leader. Delaney booms away 
on “Oranges,” and “Delight” has 
the whole bag of percussionistic | 
tricks. Good stuff for the modern- | 
minded young discophile. 


“Paris” 









Longhair Disk Reviews 








Brahms Cycle (Columbia). The, Mozart’s four horn concertos are 
four symphonies, Academic Festi-| attractive, romantic pieces calling 
val and Tragic Overtures, Haydn | for virtuoso treatment. They get 
Variations and four Hungarian | these here from Dennis Brain, with 
Dances, played with authority, | a warmth and richness of tone 
style and grade-A musicianship by| abetted by fine ensemble work 
Bruno Walter and the N.Y. Phil-/| from the Philharmonia under Her- 
harmonic, Choice souvenir album. bert von Karajan. 

Midsummer Night’s Dream (RCA | The Ballet (RCA Victor). A bal- 
Victor). Neither music lovers nor|letomane’s treasure. NBC and 
Bard enthusiasts will be complete-+ Boston symphs, under Toscanini, 
ly satisfied with this album, made} Munch, Stokowski, Monteux, Fied- 
by the Old Vic troupe currently |ler, in ballet scores by Delibes, 
touring the U.S. Diction is faulty | Ravel, Stravinsky and others. Bal- 
and performance static. But the! let photos and program notes are 
Mendelssohn music is lovely, and} an added fillip. 
album has many other redeeming| peethoven: Sonatas No. 1 in F 


qualities. __ | No. 26 in E Flat, No, 27 in E Minor 
Schumann: Fantasia in C & Kin-| (London). Vet pianist Wilhe!m 
derscenen (London). The great C/} Backhaus in characteristic form in 


Major Fantasia in a warm, impas- 
ist, Cilford “Corton.  Childieod| Gael “tes Adieux’ i Far 
st, ena | grant “Les Adieux’”’ at). 
i Ba = ikea o tt and re-| mir. Strauss Comes to Boston 
Qo ro ata as aa rong ” | og Victor). Arthur Pieter and 
inette Neveau ums ngel).|the Boston Pops in a flavorsome 
Two memorials to the late, gifted,| recreation of es waltzes and 
young French violinist offer the | polkas Johann Strauss played in 
eeu ae = — | the Hub on a memorable occasion 
| brooding style, with a rich, cello-| in 1872. 
like tone; and other fine pieces in | Mozart: Concertos No. 9 & 15 
oe ee See gy Ba (London). Characteristic — piano 
| monia wader Dobrowea ines ‘a — gy, thonss a ees 
- | though light¢ done wi air anc 
ko assist on the concerto and skill] by Wilhelm Kempff. Stuttgart 
pong ae 1 aii | Chamber Orch under Karl Munch- 
ose Greco Balle ecca). Wel- | inger assists. . 
come novelty, this. Or ra Zar- | oe ; 
‘zuela de Madrid, i Wea Pe age S iueer thei). The tn. 
| Machado, in music from the dance miliar B-Flat Minor, with its Fu- 
| troupe s rep, be = Re finger- | neral March, and the richly impres- 
Pegg 4 fa eel-and-toe work | sive B Minor in skilled, lucid read- 
ite — = ye a eee stands on | ings by pianist gg onto beer 
: whose bold, firm touch pleases. 
Mozart: Horn Concertos (Angel). Bron, 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. + Film. * Legit musical. 


Survey Week of October 22-28, 1954 


these sonatas, his restrained style 








All I Want Is All There Is And Then Some........ Frank 
Soo ie: te ky ANE ir cee Hee ARR = Te A nD a Feist 
Count Your Blessings—7‘“‘Whdte Christmas” ....... Berlin 
RONNIE Sc icNe jo 98 gO Ree NE Ah ae i Goldsen 
Hajji Baba—7*‘‘Adventures Of Hajji Baba”’......... Remick 
Hey There-—*"’Ratama Game” . ... .- ... 6 s.00ece- eee Frank 
High And The Mighty—7“High And The Mighty” ..Witmark 
Hold My Hand—7‘“‘Susan Slept Here” ............- Raphael 
I Have -To Bell You—*“Panny” 2. ccc ccc cesses Chappell 
et RCM TET rot ere a taht ig wg 6a Ok ade e's SOE Miller 

se EN OR I i oe a ra Miller 
ON eR PU Ro oR « ca wenelewee Peer 

It’s A Woman’s World—*‘‘Woman’s World”........ Robbins 
Love, You Didn’t Do Right—7‘“‘White Christmas” ..Berlin 
Man That Got Away—i“A Star Is Born” .......... Harwin 
EO CN ol gos aia) 6 laiess ets AIT Chale #2 Cob wee Morris 
eS oo nn haga. 0 ee ee Ra i Cael an Lies BOK Mills 
ee a ESS Oe er re ne aU ee Simon 
My Own True Love—t“Gone With The Wind”...... Remick 
PRR TT OIE OOD oe me tn gic lg og aSathele We hae BLS Shapiro-B 
Cee MMR spe SE re SM Geiss «ga Nety 22s, Cat Re ka H&R 
RN ee i ar hia et a Se oes Shapiro-B 
OS ER Se re aiden (Nye SOR. Seo oak et ae Bourne 
There’s A Small Hotel—*‘‘On Your Toes” ........ Chappell 
aney Were Doing The Mamho.......c0<tesccecess Mayfair 
WIG © We ES TIO. hao ic ec he pe e's aoe ease’ cane H&R 
PR A TE OR ay a eR Hamblen 
gh Wi ie CRE 9 cP NC oe Remick 
ETA TE OOO gon eras aad koe Cuno bab ven wwe Kavelin 
You're Nobody ’Til Somebody Loves You .......... Southern 





Top 30 Songs on TV 


(More In Case of Ties) 


Answer Me REG LAGG: 3. oo ck oRa we wee re be oiiawbes Bourne 
Boy Wanted ......500. Eee Te Cree Te Simon 
Count Your Blessings—7‘White Christmas”........ Berlin 

ee eee ce. gates ese ode Ke Ae od AE Oa ee eee Ludlow 
DMN ee ge roe eagle pate bok ak E RTA -aetae Davatxs dal esate Goldsen 
PAN aah PANO) oa oss oad ie bale 0 Cnidlak Base bimiess Chappell 
Happy Days And Lonely Nights «....0 000000 cece Advanced 
Hey There—*“Pajama Game” ..........cessseces Frank 
High And The Mighty—i“High And The Mighty” ..Witmark 
Hold My Hand—*“Susan Slept Here”............. Raphael 
1 Can't Teri A Waltz From A Tango ... .0%-c4ccecie en Harman 

i) RE, OS Me re acess ka ia lash ¢:ieicn'eu le nya aut Miller 

ae h Gave Bee POON, TS VOW 8 oak ca es aan esacauwer Miller 
It’s A Woman’s World—t‘‘Woman’'s World”........ Robbins 
ve BRenwe vow All Oly TACOS. 6550 a cer ecasecsen Frank 
AIG Or IO 5 a on 0.6.48 b.0-4. 00 Noes nu aceas Peer 
rt RE rar, S's als di dik din + a0 bia a bie nimi o toro Simon 
DEORE UE IAL © ino os oie Fmdcaassa ears demen Laurel 
RINE A ONE NTN a a Ba x gaia’ wu 6 wat acalet eee Shapiro-B 
Te POON Ni is aa wine kK bs po wee 084 waa Maple Leaf 
UR ore aa iso se ah aa: Wik aPa ated che vate 4a Trinity 
OEE ESOS RE Bm Oe RE ren oar Brae amen GME HO Shapiro-B 
RRNA: Roe reat Dat aye eee eM ec aoa Mola wlan a ecag aan Bourne 
ONIN RE inte Ao i a ts ARR ae Ca ta ea Famous 
There Never Was A Night So Beautiful ............ Broadcast 
anew ll merdet About WOW: s.sisceas ss ga td.oecs skeen Roxbury 
CR I in i ck aia eh le Ne ood cea valiaig H&R 
EEN ESE IE ET OTe eT Hamblen 


Three Coins In Fountain—?t‘‘Three Coins In Fountain’ Robbins 
Whither Thou Goest Kavelin 
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Frisco Tooters KO Standby Rule, 
Sharply Easing Jazz Concert Costs 


San Francisco, Nov. 2. 
The “Star Spangled Barner” will 
continue to wave over jazz and 
other coneerts in the Bay Area, 
but it will no longer cost pro- 


noters the price of a full-classifi- | 
went | Area are now almost 100° con- 


cation standby band. ‘ 
Yhe longstanding Local 6 ‘edict 
that all jazz concerts, 


— 


and most | 


other shows, have got to hire a Sso- | 


called “pit band’ equal to the full 


ciassification of the hall and re-| 


gardless of the number of AFM 
niusicians on the show, 
dropped. All the standbys ever 
did was to play “The Star Span- 
gied Banner,” collect their pay 
and leave. 

Instead, 
quired, as in many other cities, 
merely to augment the number of 
musicians on their show by local 
men until they reach the classifica- 
tion of the hall. 

The Bay Area standby situation 
has been a rough one for many 
years. Classification of the San 
Francisco Civic Auditorium is 30 
men and when a standby band is 
hired, it costs the promoter $420. 
The situation at the Oakland Au- 
ditorium Arena is similar, a classi- 
fication of 20 men and a cost of 
$208 for the national anthem. 

In recent years, promoters of 
jazz concerts alone have spent an 
estimated $22,000 for the one 
chorus per night of the “Star 
Spangled __ Banner.”’ Promoters 


has been | 


| 
! 





have fought this unsuccessfully in | 


the past, pointing out that this is 
one of the few areas where such is 


the practice and that the differ- | 


ence might put the show in the 
red. 


shows, The Stan Kenton Festival 
and “Jazz at the Philharmonic,” 
both had standbys, concert this 
coming weekend with Duke Elling- 
ton, Stan Getz, Gerry Mulligan 
and Dave Brubeck will be the first 


Although the two most recent | 


one in local history to play with-. 


out a standby of any kind, since 
there are more musicians than the 
classification of the hall calls for. 

Back a few years, a jazz concert 
in Berkeley was even unable to 
deduct the local men playing on 
the show from the standby group. 

Last vear, at the performance fo 
the legiter, “The Caine Mutiny,” 
Paul Gregory was tabbed with a 
standby band in Oakland and only 
agreed to hire it the day of the 
show after the union threatened to 
picket the performance. 


DRUMMER RICH BACK 
WITH DORSEY COMBINE 


Drummer Buddy Rich is_ back 
with Tommy Dorsey again. Rich, 
who was featured skinbeater for 
Dorsey’s orch more than a decade 
ago, joined the orch (now co- 
helmed by brothers Tommy and 
Jimmy) on its current swing 
through the south. Rich also will 
record with the band on its Bell 
Record dates as well as get fea- 
tured billing when it opens at the 
Statler Hotel, N. Y., in January. 

Rich recently had been touring 
with Norman Granz’s “Jazz At The 
Philharmonic” troupe. 








New Diskery to Center 
On Intime, Esoteric 


New diskery devoted to intime, 
esoteric items has been formed by 
Pete Kameron, music pub (Folk- 
Ways) and personal manager. As- 
sociated with him will be public 
relations expert Allan Meltzer and 
Bill Smith. 

Outfit, to be known as Version 
Records Ine., will deal only in 
LPs. First album will be cut late 
this month when Kameron returns 
from the Coast. 

Version already has inked Sylvia 
Syms, Charlie DeForest, Robert 
Clary, Richard Dyer-Bennett and 





—— 


Ken Nordine, who will do readings. 


Paris Little Singers Set 


Return American Tour | 


The Little Singers 


of © Paris, | 


French choral group, are prepping | 
a return tour of the U. S. next} 


year. Plans are now being set for 
one-week trek to kick off next 
»e ptember. 
Canada during its stay here. 
Cleon Cosmetto is handling the 
US. and Canadian dates for the 
Little Singers. 


Group will also hit | 


| playing some 78s. 
| ey service is still mainly 78 rpm in 


promoters now are re-| 45. 





Bay Area Goes 45’s 


San Francisco, Nov. 2. 
Northern California and the Bay 


verted to 45 rpm disks, a. VARIETY 
survey shows. All the major San 
Francisco and Oakland stations are 
using 45s and have been for some 
time now. 

The indie stations are also all, 
equipped to play them, but the 
rhythm and blues jocks are &till 
R&B disk jock- 


this area with everything else on | 





‘Tonight’ Original-Cast 
Disking Set for Frisco 


Harry Geller, RCA Victor Coast 
recording director, heads for San 
Francisco this week to record the 
original-cast album of the Paul 
Gregory production, “Three for To- 
night.” Touring offering broke in 
in San Diego and Santa Barbara 
over the last weekend and is here 
prior to a coast-to-coast tour. 

Production stars fhe dancing 
Champions (Marge and Gower), 
Harry Belafonte and the Voices of | 
Walter Schumann. 





| 


TV License Group Winds; 


Refunds 786 to Stations 


The Alil-Industry Local TV Mu- 
sic License Committee, which 
wrapped. up a new deal with 
ASCAP a few 
gone out of business and has re- 
funded $78,000 to the industry. The 
committee was financed by contri- 
butions from a group of indie video 


| stations which were involved in 
negotiations - with | 


the licensing 
ASCAP over a couple of years. The 
stations shelled out a total of $161,- 
288. 

ASCAP made an unusual gesture 
towards the tv station committee 
by footing the bill for the latter’s 
counsel, ex-Judge Simon H. Rif- 
kind and Stuart Sprague. After the 
negotiations were conciuded amica- 


| bly, ASCAP agreed to make a 


$100,000 contribution towards de- 


| fraying the cost of counsel fees 
| and other expenses of the tv com- 


mittee. 
ASCAP execs pointed out that 


it was a gesture of goodwill to- 
wards a customer 
tance will grow enormously in the 
years to come. 





First Nighters to Decca 


Decca Records has pacted a new | 
choral group, The First Nighters, 
for its pop roster. Crew was re- 


In the country & western field, 
the diskery added songstress Mimi 
Roman. 


months ago, has | 





whose impor- | 


Cool Jazz Packages in B.0. Freezeout 


This Fall; Granz’s ‘JATP’ Cleans Up 





Gibbons’ 306 Estate 


London, Nov. 2. 

Carroll Gibbons, American band- 
leader who had lived in London 
for some 20 years and who died in 
May, left an estate valued at ap- 
proximately $30,000.. He left no 
will, letters of administration be- 
ing granted to his widow, Mrs. 
Joan Gibbons. 

Gibbons was maestro of the 
Savoy Hotel orchestra for all the 
time he was in London and, in 
more recent years, combined that 
job with duties of entertainments 
director for the Savoy 
which includes Claridges and the 


Berkeley. 
while the contribution was unusual | 


‘Ethel Waters Album 





From Indie Masters 


+ 


| years, 


group, | 


Although the jazz market has ex- 
panded several fold in the last few 
many jazz concert promo- 
tions have been laying boxoffice 
duds this fall. The only consistent- 
ly click operation this year has 
been Norman Granz’s “Jazz At The 
Philharmonic” troupe, which 
wound up its nationwide tour last 
week with an average gross of bet- 
ter than $12,000 for each of the 28 
cities. Total JATP  grosss was 
£362,000, including 10 college dates 
at flat fees. 

Other groups, such as Stan Ken- 
ton’s ‘Festival of American Jazz,” 
the Duke Ellington-Dave Brubeck- 
Gerry Mulligan-Stan Getz package 
and ‘Mambo, U S.A.” have been 
doing from fair to poor this sea- 


|son. One group played to only 400 
| customers in a major city recently, 


with the promoters dropping about 


' $5,000 for the one date alone. In 


Mercury Records has picked up | 


,a flock of Ethel Waters’ masters 


for a longplay album _ package. 


| Sides were independently cut by 
| Miss Waters and have never been 
cently organized on the Coast by | 
| Don Rolke. 


released. 

She’s accomped on the platters 
| by pianist Reginald Beane. The 
album is slated for release this 
month. 
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Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















merated above. 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, 
disks) and three ways in the case of tunes. (coin machines, 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
{Hey There 
1 1 ROSEMARY CLOONEY (Columbia) ....... {This Ole House 
| Mambo Italiano 
{I Need You Now 
2 3 EDDIE FISHER (Victor) .........6...0000: {Count Your Blessings 
|Fanny 
3 4 DON CORNELL (Coral)............... Hold My Hand 
: we (Papa Loves Mambo 
4 6 8 Be a) re ee ) Things I Didn't Do 
5 3 DORIS DAY (Columbia).................. If I Give My Heart to You 
’ (Shake, Rattle and Roll 
6 8 BILL HALEY’S COMETS (Decca) ........ ABC Boogie 
7 7 RALPH MARTERIE (Mercury)............ Skokiaan 
{Sh-Boom 
8 5 CREW CUTS (Mercury) Perree ee Seer eT ) Oop-Shoop 
9 sf De CASTRO SISTERS (Abbott) ............ Teach Me Tonight 
10 os CHORDETTES (Cadence) ..............20- Mister Sandman 
TUNES 
POSITIONS * 
Thie Lent (*ASCAP. fBMI) 
Week Week TUNE PUBLISHER 
1 3 i i kd Se lee nid HGS WR el EA te +s Oe Oe .. Miller 
2 2 a ES EES are en er Cetera eee ie area ee Pere ... Frank 
3 1 *IF I GIVE MY HEART TO YOU.. eer ere Miller 
4 5 a er a ehh ar MERON ee aes ee eROeRS Raphael 
5 4 +THIS OL©= HOUSE .Hamblen 
6 7 ee ee ka abaebes Venevee dee enbedens Shapiro-B 
7 6 I ee ia he Ee ay. dine ee be RENN Shapiro-B 
8 9 CE, Me FANED PROT Be occ cee er enennees Progressive 
u 8 i eo en eo ible one hs awe ss 60a sae wee ee es Hill & Range 
10 10 . € | -. § -) . Ce ry reer ret rr Witmark 


retail disks, retail sheet music). 


retail 








some cases, unsuccessful efforts 
were made to cancel dates because 
of the disappointing advance sales. 

Unusual aspect of the jazz con- 
cert boxoffice picture this year is 
that disk sales have proven to be 
very unfaithful indicators of the 
pulling power of jazz groups. Bru- 
beck’s quartet, probably the best- 
selling combo in the jazz field to- 
day on wax, did not hit correspond- 
ingly in the concert halls. Neither 
did the mambo package, despite 
the zoom in popularity for the 
Latin beat in the past year. 

Granz, who promoted “JATP” as 
well as several other concert pack- 
ages this year, asserted that the 


| boxoffice figures show that “cool 
| jazz’ is cold in concert halls. “It 


| doesn’t entertain,” 


he said, “and 
that’s the only thing anybody can 


' sell.” He pointed out that the 
““JATP” troupe, which cleaned up 


$20,000 in N.Y. and $18,000 in Chi- 


‘cago on one-niters, accents swing- 


|ing jazz musicians. 


The “hot vari- 
ety of bop,” which may avpear to 


- be a contradiction, pays off because 


it moves, while cool jazz tends to 
be static, Granz contended. 


SNARL OVER ‘MOONDOG’ 
JAG GOES INTO COURT 


The battle over who’s got the 
right to the ‘““Moondog” tag—Louis 
Hardin, New York street-musician, 
or Allan Freed, WINS (N. Y.) disk 
jockey—will reach the courts Nov. 
15. Trial will be set in New York’s 
Supreme Court. 

, Suit was brought by Hardin 
against Freed. Hardin alleges that 
Freed lifted the tag from him and 
is claiming slander of title and 
damages to the tune of $100,000. 
Meantime, Hardin has scheduled a 
concert of his original composi- 





tions at Greenwich Village’s 
Cherry Lane Theatre Saturday 
night <6). 





Cap’s Gould Heads Out 
To Plug Its Xmas Line 


Hollywood, Nov. 2. 
In the first such trek in almost 


a year, Mike Gould, head of Capi- 
tol Records’ publishing  subsid- 
iaries, Ardmore and Beechwood 


Music, left here over the weekend 
on a four-week trip around the 
country. 

Primary purpose of the trek is 
to plug the Christmas line, which 
includes ‘‘Is There A Santa,” the 
reading version of the old N. Y. 
Sun editorial which Tex Ritter has 
recorded for Capitol, “Midnight on 
the Cliffs” and ‘Mobile, Ala.” 
While east, Gould also will make 
plans for the opening of a Chicago 
office of the pubberies. 





San Antone Symph Sets 
Six-State Midwest Tour 


San Antonio, Nov. 2. 
The San Antonio Symphony Or- 
chestra will make a six-state, 3,500- 
mile midwest tour next February. 
The orchestra will give 17 concerts 
in Texas, Oklahoma, Kansas, Ne- 
| braska, South Dakota and Arkan- 
sas. Tour will begin Feb. 21 in 
Temple, Tex., and end March 8 at 
Marshall, Tex. It will be the second 
out-of-state undertaking since 1947. 
Orchestra, under direction of Vic- 
tor Alessandro, will also play sev- 
era! Texas dates on an “in-and-out” 
schedule. Brownsville will also be 
host to two of the grand opera fes- 

| tival productions on Feb. 14-15. 


eee 
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Inside Stuff—Music 


Kitty Kallen, who jumped into the disk bigtime early this year with 
“Little Things Mean A Lot,” has been selected as official 
songstress for 1954’s Christmas Seal campaign by the National Tuber- 
culosis Assn. A three-way tieup between Decca, Chappell Music and 
NTA will get under way next week to plug Miss Kallen’s Xmas entry, 
Tune was penned especially for the Christ- 
mas Seal pitch by Matt Dennis and Tom Adair. 
featuring the ’54 Christmas Seals on the Decca label, 
sent to 2,000 jockeys with an accompanying voice-track intro to the | 
Chappell’s sheet, copies | 


Decca’s 


“The Spirit of Christmas.” 


disk, 


song by Miss Kallen pitching Christmas Seals. 
of the tune will display the new Christmas Seals. 





MGM Records’ exploitation and promotion artillery is being geared 
for a big Christmas disk push. Label already has its Yule promotional 
material in the field. Diskery’s Xmas hypo includes special hangers 
listing its seasonal product and folders listing its Xmas packages suit- 
MGM also has distributed special order blanks to 
dealers and department:stores around the country to be sent to cus- 
MGM also has whipped up a 
special oil reproduction of its “Christmas Carol” album cover for | 
retail store display. Album, which stars Lionel* Barrymore, is one of 


able as gift items. 


tomers with -their November invoices. 


MGM’s hottest selling sets. 





Producers and writers of the Roy Rogers radio show apparently 
didn’t do a thorough scouting job when they were hunting for a tune 
A couple of weeks ago Rogers was prepping a show 


titled ‘‘Nevada.” 


localed in Nevada and couldn’t find a suitable tune to use. 


out an original tagged ‘‘Nevada.” 


Columbia “What’s 


“Nevada” 


pic, Buzzin’ Cousin?’ 


Juliette, Label X’s Canadian thrush, already a fave on CBC radio | 


, 


is published by Dorsey Bros. Music. 


The 


A special deejay 
is being 


Writer- 
director Ralph Rose and musical direector Frank Worth then batted 
A previous “Nevada,” 
been penned in 1943 by Walter Donaldson and Mort Greene for the 
Donaldson-Greene 


however, 


Roberts Subs Reinschild 


On Col-Transcripitions 
Calvin Roberts has moved into 
;Columbia Records’ transcription 


field. 

Roberts will also specialize 
premium and promotional records. 
He formerly was associated with 
Fulton Recording. * 


‘Al Pulley Named RCA 


Waxing Administrator 


Albert A. Pulley, manager 
recordings for RCA Victor, 








of 
has 


trator of general recording for the 
diskery. Pulley will work directly 
with Roy McClay, general plant 





of Victor’s recording processes. 
Pulley, who recently was elected 
president of the Audio Engineering 
| Society, has been with RCA and its 
| predecessor since 1920, becoming 
manager of recording in 1938. 
| William Miltenberg, former re- 
| cording engineer for Victor cn the 
Coast and a technical staffer 


had 





division as account exec. He’s re- | 
placing Carl Reinschild, who re- | 
signed his post to take a job in, 
the manufacturer’s representative | 


in | 


. rector. 


been upped to the post of adminis- | 


manager, and will serve in a gen- | 
eral advisory capacity to all phases | 


for | 


Orch That Won't Die Acclaimed By 





~ Cab Calloway Award 


Cab Calloway last week received 
the 10th annual Award of Merit 
of the George Washington Carver | 
Institute, an association devoted to! 
the advancement of arts and sci- 
ence among Negroes. 

Award was made at the Las 
Vegas High School, Las Vegas, by | 
Dr. Robert Hoday, Institute’s di- | 
Calloway is currently play- 
ing at the Sahara Hotel in Vegas. 


MORE CORAL COMEDICS 





WITH YOUNGMAN PACT 


Coral Records is continuing 
comedy-on-wax kick with the pact- 


‘ing of Henny Youngman. Nitery 
comedian will etch some of his 
more popular routines for the 
label. 

In the past year, Bob Thiele, 


Coral’s artists & repertoire chief, 












































































































































































































































and tv, says she has an agreement with Jimmy Hilliard, X’s a&r pop | several film studios, will step into has inked such nitery comedians as 
topper, that if she’s a disk hit she’ll always thereafter do one Canadian- | | the recording manager's slot vacat- | Jackie Miles, Phil Foster and Joey 
(Continued on page 48) led by Pulley. ; Adams for his comedy disk series. 
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- ROSEMARY CLOONEY (Col.) z 
1 eet: = as eR EI oe 2° 3 : ae Gace Se ae ees ie ee 10 1 i 2 2 =. 5 oo 
: EDDIE FISHER (Victor) et f 
2 ian ee ST s: §& «4 4 2. 2 9 3) 2 2 07 2 8. & .. 3.) & 2 im 
DON CORNELL (Coral) 
3 3. “Hold My Hand”............. §. 4 2 9 .. 2. ee eae 6 6 9 a. 24 4 103 
~ J XLPERRY COMO (Victor) 
+ A “Papa Loves Mambo”’......... 2 3 5 G..14 - § 8 2 a, Ss ee 5 .. 82 
7 DORIS DAY (Columbia) 
5 4 “If I Give My Heart to You”. 8 6 Rr 6 4 TE eee ee eee So ee Se 
: ROSEMARY CLOONEY Col.) : 
6 5 eee eee TOES. . nk wes oss 4 1 2 7 10 .. 9 8 7 3 Sree, 
HALEY’S COMETS (Decca) 
7 9 “Shake, Rattle and Roll” S23 8 ie 2. OF S 2 : © § 2 
RALPH MARTERIE (Mercury) 
8 7_ ,“Skokiaan” ............. 6 7 + 6 8 10 6 7 », &. & 9 6 7: @¢ 
“Shut CASTRO SISTERS (Abbott) 
9 11 “Teach Me Tonight”. : 2 1 7 2. 56h an 
CREW CUTS (Mercury) 
10 6. oR Si ks 0 004 7 7 we. 3 1.2 5 — ie 9 37 
CHORDETTES (Cadence) 
11 16 “Mister Sandman’”........... 9 3. 30 4 10 8 _ 10 2 34 
CHEERS (Capitol) 
12 16 “I Need Your Lovin’”....>... . 8 2 3... 2... ., 4, & 
Siow, DICK & JIMMY (Crown) 
13 “That's What I Like’......... ; 5 . 6 3 19 
McGUIRE SISTERS (Coral) 
144 “Muskrat Ramble”........... 10 8 10 5 8 4 18 
MARIO LANZA (Victor) 
.14B 18 “Drink, Dri Drink, Drink”....... 3 1 18 
DENISE LOR (Majar) 
16:13 “If 1 Give My Heart to You”.. 7 2 CPP ae eee 6 17 
LeROY HOLMES (MGM) 
17 “High and the Mighty” See 5 2 in te 15 
VICTOR YOUNG (Decca) 
I8A 15 “High and the Mighty”....... + ; 10 9 a Tae = 14 
RICHARD M MALTBY (X) 
18B 20 “St. Louis Blues | Mambo”..... 7 ; Se ee, Soe eS +. 
DAVID WHITFIELD (London) 
20 10 “Cara Mia’’. =o 9 10 ‘ 4 TO ee A trey ee 8 rs 13 
—-—NAT (KING) COLE (CG apitol 
21A 20 “Smile” a: 7 ; ae ta ee ee oo F _ B xiy 3 
PAUL—F ‘ORD Te area 
-1B_ 18 “Whither Thou Goest”....... 9 9 9 < se 6. it ey - mera: 
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A. “It's a Woman's World”....... 8 ae 8 i: Nia Se ag 10 10 
NORMAN PETTY TRIO (X) 
B .13<- ' “Mood Indigo”. 7 10 eee: ee 
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C oO "= Sepa ae 2a ‘e- 1 ns 10 
1 2 | 3 | 4 5 | 6 
} 
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| Jackie Gleason Glenn Miller | Film Soundtrack 
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SRO 13G House on Ist Public Date 


ae By ARTHUR BRONSON 


| Certainly the most 
event in recent N. Y. musical his- 
tory was last Wednesday’s (z% 

‘concert, at Carnegie Hall, of the 
Symphony of the Air. The former 
i|NBC Symphony Orchestra, bereft 
gf a regular maestro now that Ar- 
turo Toscanini has retired, and 
‘dropped by the network because 
| Tosecy’s departure permitted the 
| web to lop off an expensive luxury, 

| was appearing in its first publie 


unusual 


{concert under its new title. Dedi- 
cating its concert to its onetime 
|maestro (now im Italy), the symph 


to play a full 
‘(and an overlong one, 
without a conductor. 
novelty enough. 

What was perhaps more force- 
ful, however, was the pungent fact 
|that in the face of economic reali- 
ties, this orchestra wouldn’t quit, 
wouldn't obligingly lie down and 
die. No symphony can exist today 
in America without a social-or in- 
dustrial sponsor or set of backers, 
without financial backing or sub- 
sidy of some kind. But tlris one 
is trying. It tried so well that the 
hall was filled, payment for spon- 
'sor and patron boxes helped to up 
ithe take to a fat $13.000, and a 
‘concert ensued that was artistical- 
ly as fine as any given this year, 
and emotionally far more power- 
ful. 

AS 


| decided program 
at that) 


This was 


musicians filed. on- 
Start, one after an- 
the applause began 
accelerating in volume to an.ova- 
tion, as more and more of the 
audience rose to stand in tribute. 
It was not only a most unusual re- 
ception; it was a very moving 
event. It made more poignant the 
feeling (at least to this listener) 
that a terrible thing had been done 
to this crew. 

Orch played not only with spirit 
and brio, but wtih amazing co- 
hesion, considering the absence of 
a leader to cue in the sections, 
| modulate tae choirs and weave the 
ensemble together. Actually, con- 
certmaster Daniel Guilet was do- 
ing the conducting, informally, 


the 100 
stage at the 
other, rapidly, 


from his seat, by nod of head or 
|; wave of bow, cuing not only his 
}own section of violins, but all the 
| strings, and the brass and winds 
besides, while playing beautifully 
| besides, for a yeoman job.- Trum- 
peter Harry Glantz was also tak- 


ing a sub--maestro part, helping to 
cue the brass and winds. 
Symphony Foundation of Amer- 
ica, formed to aid the orch, is now 
negotiating with several industrial 
‘corporations to back the group for 
a six-week European or South 


|American tour, in  midwinter. 
Meantime, another Carnegie date 
has been lined up, for Jan. 19, this 


time with a maestro. Foundation, 
headed by Don Gillis (former pro- 
|ducer of the NBC Symph air pro- 
grams), is trying to raise revenue 
in various ways. A disk of sev- 
eral selections recorded by the 
group is being offered to $10 
donors, and over 700 orders have 
been received. 

Only four members of the orch 
are now employed steadily at NBC, 
although many are called in for 
single jobs, as with the NBC Tele- 
vision Opera Co. series. Most are 
freelancing, and not getting by too 
well. 





Cap Brass to Coast For 
| Top-Level Huddles 


Capitol Records’ brass in the 
east, Bill Fowler, acting general 
manager, and Hal Cook, national 
sales manager, headed for the 
.diskery’s Coast headquarters last 
} week for top-level huddles. 

Meantime, Dick Linke, Cap’s 
eastern promotion manager, re- 
turned to his New York desk Mon- 
day (1) after a three-week tour 


around the 


Switch Band on Coward 


London, Oct. 26. 
Surprise change of dance band 
has taken place at the Cafe de 
Paris, where George Smith and his 
orchestra, who have held the stand 
there for two years, were replaced 


country. 





vesterday (Mon.) by Sydney Si- 
mone and his band. 
Changeover took place in the 


middle of Noel Coward’s cabaret 
season, and he rehearsed his act 
‘with the new band over the week- 
iend. 
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Creditors Study | RETAIL SHEET BEST SELLERS Epic Into 2d Year 
Star Night’ Coin a * On Solid Footing 


| Epic Records, Columbia subsid, 
Pe ater a ee 45 Survey of retail sheet Music | moved into its second year of op- 
ae on ee ; best sellers based on reports eration last week with a solid foot- 
creditors af “Star Night’’ has been obtained from leading stores in 


j : ing in the disk market. Label, 
picked to investigate the income 13 cities and showing com- which functions independenily of 
and outgoing monies of last sum- parative sales rating for this | the parent company, already has 
mer’s three-day muse circus "DOF and last week. ; lined up a network of 34 distriby- 
pad = ee ee of aid * ASCAP + BMI tors around the country to handle 
settlement offered by debtors. Buc ; +e ha 
Arvey and a group of prominent oe <“¢- a and rhythm and 
but unnamed Chi businessmen who Nati bereyteguae.® | : 
comprise the Star Night Corp. ational In the pop field, Epic has concen- 
have proposed a settlement for Rating | trated on young disking talent, 
tabs accumulated in Detroit, Cleve. This Last building up such names as Roy 
land and Chi, the three cities i i Title and Publisher Hamilton, Pete Hanley, Dolores 
where the kingsized music promo- Hawkins and Helene: Dixon. Ham- 
tion was held. ilton alone has accounted for more 

Investigating committee is mode ae than 1,000,000 disk sales with his 
up of the largest creditors: Wil- ~ use \ etchings of “If I Loved You,” 
liam B. Strong, repping the Shera- ae Mey “There (Frank). “You’ll Never Walk Alone” and 
ton-Cadillac Hotel in Detroit, a Need You Now (Miller) | “Ebb Tide.” 
S-.9 
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St. Louis—(St. L. Music Supply) 
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where suites were rented and —_ : 
elaborate dejay parties tossed; ~ *Count Your Blessings (Berlin) _ Epic also has been developing a 
Leon Rosenberg, who insured the 6A _ "35 “High and Mighty | (Witmark) longhair following via offbeat 
company against rain, and R. L. “6B 6 *Hold My Hand (Raphael) classical outfit pactings. Recently 
Darlington, repping Jack A. Frost = AER, Sa : : deals have been set with the Con- 
for the ticket-taking tab. Talent 8 7 _*Papa_ Loves Mambo (S-B) .. SEL. i siceeeetannaiaibone certgebouw of Amsterdam, Hague 
on the show, including such chant- 9 10 *Skokiaan (Shapiro-B)..... : ee : ‘Keene ee Philharmonic and pianist Alexan- 
ers as Perry Como, Patti Pave and to 8 *Little ‘Shoemaker ee li ee : Set hot ; der Uninsky. 

' The Okeh label, a division of 


Nat (King) Cole, walked off with ii in thea Os te es 
< ate. eee ee Bias tow , 2 * eac Me . : ; 
the gravy, inasmuch as they had to pee Epic, has made a dent in the r&b 


be paid by the time of the first 1214 ‘Shake, Rattle & Roll (Prog.) re : reo .- = hA 2 Se) eG Se field with such artists as The Tre- 
performance. , 13 13. *Sh-Boom (Hill & Range)... .. ~ delle “4 = eS ee niers, Wild Bill Davis and Big 
ite ee ee pclae — a Chapel in Moonlight (S-B).. . eae 9 oot. 4 ak Maybelle. In the pop album field 
Conrad Hilton in Chi and the i5. :.  *Smile (Bourne)..«........ A ae ap sai aia — a ae ae Mar ia om + me 
adage | in a agg of | Basie’ Cab Eee ot ae 
Paree, ui, was stuck for costs o l ‘Hy, IT; Kinley, among others. * 
vith net fon on, isk Jock®:| Best British Sheet Sellers a2 Welfare Pom. Hit Parade’ Lineup |S Hoi operate hy Bil Nien, 


ity men and printers are also (Week ending Oct. 23) (On Oct. 30 NBC-TV Show) national sales manager; Charles 
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.-I Need You Now....Miller Schicke, national merchandise 
Hey There . ‘rank manager, and Marvin Holtzman, 


1 
= _ d My Hand Wood | } Fl } | @ 3. 
Hold My Hanc fe) | t t ( 3. If I Give My Heart. . Miller pop a&r topper. 
THE PERFECT | My Friend.. Chappell | 0 vi ec 10n ssue 4. Papa Loves Mambo ....S-B 
: 5 
6 
7 








| 
known to be on the hook. | London. Oct. 26, 
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AFTER-VACATION SONG Things Mean a Lot. ..Robbins ee . This Ole House. ..Hamblen ae , 
Smile . Bourné A move by Local 802, N. Y., unit} 6. High and Mighty. . Witmark =" HEADING FOR THE <1 SPOT! 
Must Be a Reason. .Connelly of the American Federation of | . Count Blessings ....Berlin gi 


iene at Tink. . ~Macmelodies | Musicians. to eliminate kickbacks | MOOD INDIGO 


Coins in Fountain ist | in its welfare insurance program Dolores Gray Fills i in On NORMAN PETTY TRIO “X” 


Al ‘ff; My Son Kassner | has become a hot election issye, as | 
LET he if; Cara Mia .. Robbins the two major camps within the | Decca’ S ‘Business’ Album OTHER arth ee lt 


I Give My Heart Robbins | union began digging in for the bal- | 
' ; Decca has decided against using BILLY. ECKSTINE M-G-M 
This Ole House Duchess | loting early in December. While | a 

a yt oa { ~— : “just any” gal singer to fill in its DELTA RHYTHM BOYS ¢ 
Sky Blue Shirt Wright {nobody is opposing the new wel- |‘ ‘almost-soundtrack” album of “No FOUR FRESHMAN 


fare insurance program, both fac- | Business Like Show Business,” an® ; Cie anit 
S d Cahn Musi Second 12 tions in the local are claiming | Will use Dolores Gray in the| J yer enntey Pere mute: 
pond toa sionenelorinitanel | Latin American | credit for the idea Marilyn Monroe role. Miss Gray Wed, BAP TERAY CHARLES SINGE! 
J 4 | cre i will si si 4 
Happy Wanderer ...Bosworth Al Manuti, incumbent Local 802 | album ng three numbers in the ¢ = 
er | : MILLS MUSIC. 


Tittle ceemumer . prexy, disclosed last week that the |__ Miss Monroe, under contract to 


HOWDY, PARDNER Sh-Boom .... | union plans to channel the entire fora A Victor, rs = oy rape og 
Make Her Mine | brokerage commission from the |° the cast of the 20th-Fox film who 
WAIT FER. aos Wait For Me é , placement of insurance on its wel-| Won't be heard in the Decca | WILL OSBORNE 
» Never Land....Keith Prowse | fare fund to a corporation licensed | album. Plattery got a _ waiver | AND HIS ORCH 
Friends & Neighbors...Reine | by the insurance department of |from Columbia on Johnnie Ray, | r 
West of Zanzibar... Bluebird |N. Y. State. It will be known as/|the only other cast topper under | Now 33rd Week 
High-Mighty .Harms-Connelly | the Musicians Service Corp. and/contract to a rival firm. Ethel 
Doin’ the Mambo Morris. _| have several non-AFMers, headed | Merman and Donald O'Connor are | New Golden Hotel, Reno 
| by Newbold Morris, as its officials. Decca pactees and Dan Dailey and | Mgt.: MILTON DEUTSCH 
All commissions received by the | Mitzi Gaynor have no disk tieups. 











Styne ad Cahn’ $. 















































LIONEL HAMPTO 


and His FAMOUS ORCHESTRA 
and ENTERTAINERS 


EUROPEAN TOUR 
From Oct. 25 thru Jan. 31 


Itinerary Includes—Germany, No. Africa, France, 
Scandinavia, Belgium and italy 














corporation will be used to pay for 
free musical performances. : 


} 
| Charles R. Iucci, Local 802 sec- | SSS r 
| 


retary and nominee for president ; 











of the local on the opposition Blue 
| Ticket, claims that his group pro- 
| posed a similar plan several years 
| ago, and that Manuti was now re- 


| leasing it, with a few modifications, WOODE 
|as the sponsor. ‘Manuti implied FY SHOES sh 
| that this claim was an electioneer- HAPP 


Recorded b 
aren MILLER ORCH... d Cc i 
x Suk 50 ++eee.. Columbia 


ttt tesceeeess. Tiffany 
taurants, and arrangers and copy- 


PRSTUB EWES GL TUT MUL Bm | ists. Commissions based on the Published by 


welfare policy’s present coverage E. B. Marks Musi 
JOE GLASER, Pres. would come to $25,000. The fund’s ¢ Corp. 
New York Chicago Hollywood | assets are about $235,000 and it is 


745 Sth Ave. PL. 9-4600. | 203. No. Wabash | 8619 Sunset Bivd. ‘financed through employer contri- 
butions of 3° of the weekly salary. 


aeeepeseoeas ew 
se ee 2 
ss 

Lh 


| 

ling device. 

| At the present time, Local 802’s 

| veers program covers’. about 
1,350 musicians in what is known 
as the “steady engagement” branch 
of the union. It includes those em- 
ployed in nightclubs, hotel and res- 
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estat) MY SON, MY SON” 
aaa Vera Lynn 


we and Disks 1501 & 45-1501 .s** 
Jocks, ste — put they thn). | 

















her many in 
ably bot , up the intrighl 4 


‘em , will probé nas 
Vera Lynn Sonf My Son’ “Our | won't be able to F nS 


“My Son, | a Lyn 
Vera Lynn »? (London). My § nti- | ™ melody » ver Weir's 
mn E arth’ same | | Frank our ve 
Heaven s out of oe) ~ ; , *O} an sphone packins- nip put it’s M 
: . st yé . -\| saxO : ke ry 
é chi ool ~ pv suld make Ea arth” is an —. 
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Snow’s staff .as public relations di- 

New York | rector ., . Al Morgan booked into 
Tunesmith Eubie Blake will be a| the Seven 8 eg 4 

ih z os hs . »!through Dec. 9... ean Parker 
exer i : ree eee peer in town for MGM disking sessions 
course “The Role of Jazz In Amer- Earl Bostic cut eight more 


ican Culture” at the New School 
For Social Research Friday (5)... 
Abramson, Atlantic Records 


rhythm & blues sides for King last 
week before heading out for a date 


vaste dl s Gautain in the U. S$ at the Crystal Lounge, Detroit, 
for the label while on furlough Ethel Smith slotted a ——— a 
lest week atlantic Records’ a aaa ey oes 
con «a Co LOW ti . Tony Alamo, Majar 
vocal combo, The Chords, have) pecords’ crooner. in Boston and 


changed their tag to The Chord- 
cats to avoid confusion with an- 
other act billed as The Chords... 
Armando (Chico) Reyes began an 
engagement at Le Vouvray Mon- 
day (1) Paul Zitay, violinisi, 


Prov idence plugging his coupling 


Me” and “Just Like A Fairy Tale” 








fake Sy: —>*\ dorf, the Tip Top Ball at:the St. | 

and Harry Waringer, pianist, Cu’-| Regis and at a dinner for Queen | 

rently playing at the 400 Restau- a itis bin ros | 
J jun ininied Wank Mother Elizabeth this week - 

rant . . . Mae B. Axton joined Hank Rosemary Clooney’s Columbia al- |} 

bum, “While We’re Young,” se- 

‘ . lected by Woman’s Home Com- 

A Solid Hit! |panion as their “Record of the 

| Month” for the January issue... 


material for two non-fiction tomes 
| he’s planning to pen... Lyman E. 


If I Give = 


g |G. Suiter upped to general plant} 
. j}manager at Fairchild Recording | 
A) K | Equipment Co. Mitzi Mason, | 
y 4 V i MGM ‘Records’ thrush, into the 

™ | Shamrock Room, Boston. Nov. 8. 
\ “am | «6 Eydie Gorme, warbler on Steve 
i m |} Allen’s NBC-TV_ show, into the 
Paraglide, Hempstead, L. I., for 
l\three days beginning Friday (5) 


. The Rover Boys, Coral Rec- 
| ords’ vocal combo, currently at 
| Frank Dailey’s 
| dar Grove, N. J. 
dier and husband Jack Pleis prep- 
| ping a 15-minute tv-film series to 
| be penned by Michael Browne and 
| Jay Weston Willie Restrum 
and his Kats, new Capitol Records’ 
pactees, began a two-week engage- 


MILLER MUSIC CORPORATION - 











Note Dec. 8 for two weeks 


Miiltoppers Teddy Phillips set for Flamingo, 


iI s Vegas. Nov. 11 for five frames 

Dot 115249 et ‘ meds Marie pegged ie 
} Lexas ote}, ort ortn, NOV. 

R | for fortnight ... Lou Math doing 

i - | four stanzas at Jefferson Hotel, St. 
sl REMICK MUSIC CORP. ‘Louis, beginning Nov. 13 . 





























GEORGE SHEARING QUINTET 


Play 





Love Is 
Here to Stay 


78 RPM 
45 RPM 


Lullaby 
of Birdland 


MGM 11833 
K 11833 





rie GREATEST NAME ( 


701 SEVENTH AVE., NEW 


YORK 36, N.Y 





ment at Buffalo’s Copa Casino 
yesterday (Tues.). 
| 

; Chicago 

Recorded by po ey Oe 





| Herbie Fields dated by Flame in 
|St. Paul Nov. 8, 


| starting Nov. 


indefinitely ... 
|Louis Armstrong plays week at 
|Don Carlos Casino in Winnipeg 
11 and goes on niters 
in North Central area through Dec. 
12... Kokomo Wellington key- 
boarding at new Black Orchid Key 
club. 





Pittsburgh 


Larry Faith orch went back into 





. Lester Lanin orch playing at{| Manor .. 
the Seven Crowns Ball at the W al- | 


-| 212 restaurant, 


Disk flack Henry Okum compiling | 


Meadowbrook, Ce- | 
Karen Chan- | 


| brunt of 








| 
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| pretation of ‘Mr. 


the Horizon Roof Monday 


a long stay . Archie Tarshis 
band picked to play for annual 
| Pittsburgh Furriers Assn. fashion 
|show and ball . Kerry Pipers | 


thé Calypso Eddie unit 
| into the Carnival ... Los Chevales 
|De Espana, with Trini Reyes, 
| booked into the Horizon Room for 
|eight days beginning Nov. 12 . 


followed 


of “Love, You Didn’t Do Right By | Herman Middleman orch-closed a| 


}four-month run at the Colonial 
. Baron Elliott orch plays 
a Reservist dance at the Armory 
on Noy. 12... Vivien Richman, 
folk singer, opened at the/’Oliver 
where she’ll appear 
| Mondays, Wednesdays and Fridays 
|. . . Charlie Klug band picked to 
Duquesne Brewing Co.’s 
new across-the-board strip on 
KDKA ... Arthur Arturos mambo 
combo out of Copa after two weeks 
but Will be 
ings run out at downtown room. 


play for 


Ray Noble is in London and 
may be doing some music for films 

. Fred Della-Porta, managing di- 
rector of the Premier Drum Co., 
had a serious operation a week 
ago... Billy Sproud and his band 
are recpening the Embassy Club 


today (Wed.). A five-piece Latin- 
American Group is also. being 
booked. 





Arrangement Is Part Of 
Song, Sez Thiele, Hitting 


Back at Copying Charge 


Bob Thiele, Coral Records artists | 

who took the} 
Martin Block’s | 
| slap at diskeries copying click rec- 
| ords, 


& repertoire chief, 
deejay 


claims that arrangements of 
a disclick becomes an integral part 


of the tune and sees no reason why | 
a rival plattery should not use the | 


same gimmick. 

Block rapped The Lancers’ ver- 
sion of “Mr. 
a copy of The Chordettes’ click for 
Cadence, over his ABC platter 
show. In a letter to Block, Thiele 
said, “there is no question that 
originality pays off and is respon- 
sible for a hit record. I agree with 
you that arrangements should not 
be copied note for note, but many 
times a hit record will contain 
unique arranged passages, such as 
the bell tones employed in The 
Chordettes’ recotd. This almost 
becomes part of the song and I see 
no reason why competitive labels 
should not use the same gimmick. 
I still say that The Lancers’ inter- 
Sandman’ is cer- 
tainly different than The Chor- 
dettes.” 








Smut Songs 


Continued from page 41 








the bad apples before they get on} 


| the air. 


It’s virtually impossible for the 
licensing societies to police the 
| Situation by themselves since they 
| grant blanket deals covering the 
full output of publishers. In many | 
| cases songs are not filed with the 
| licensing societies until after they | 
| hit the market on wax. And when 


| they are filed, it’s with a lead sheet | Was there Sunday night and it was 


that may or may not contain the 


| dirty stuff. 


SPA’s resolution struck the key- 
| note for the industry in urging | 
| self-regulation, since ‘‘any industry 
| which does not 
| matters of this nature must face | 
| the possibility of outside censor- 
| ship.” SPA said that “all segments 
| of the music industry owe an obli; | 
gation and a duty to the public to 
| discourage the publication and per- 
| formance of obscene material.” 
| Several trade execs pointed out 
| that the prevalence of off-color 
| tunes, particularly in the rhythm & 
blues field, was old hat. Several 
| of the great jazz stylists such as 
Bessie Smith, sang numbers that 
| weren't exactly polite 20 and 30 
| years. ago. Opinion of these vet- 
| eran observers is that there’s some 
“hysteria” current on the subject 
on dirty songs with the danger 
| Ea the public will get the idea 
that most pop songs are tainted. 
| Fact is, however, that the so- 
called dirty song is, and has been 
a relatively infrequent phenome- 


|non in an industry that turns out 
thousands of songs yearly. 


(1) for | 


back. when name _ book- } 


Sandman” on Coral as | 


regulate itself in | 


ne 








Inside Stuff—Music 


= Continued from page 45 gmememeen 


‘composed song on every slice. 
such, “Let Me Remember” 
at a tv station in Detroit, 











aN Am 








Her second release already has one 
(by Gloria Fleming of Windsor, who works 
across the river), 





Although a flock of tunes from the legit musical, “Fanny,” have 
already been issued as singles, the songs delivered by Ezio Pinza in 
the show have not yet been waxed. In his deal with the show’s pro- 
ducers, Pinza was guaranteed that his slices of the numbers for RCA 
Victor would be the first on the market. Pinza’s two major numbers 
in the show, scored by Harold Rome, are “Welcome Home” and “Love 
Is A Very Light Thing.” 











Record companies are continuing the scramble for tunes with pic 
tieups. Current splurge is “The Song From Desiree” (subtitled “We'll 
Meet Again”) from the upcoming 20th-Fox film “Desiree.” Eight 
diskeries already have cut the tune including Decca (Bing Crosby), 
Corat (Johnny Desmond), Capitol (Jane Froman), Mercury (Anna 
Maria Alberghetti), Columbia (Paul Weston), RCA Victor (Frank Cor- 
dell), MGM (Alan Dean), and Majar (Joe Leahy). Theme melody was 
written by Alfred Newman with lyrics by Ken Darby, Miller Music, 
of the Big Three, is publishing. 





Orch leader Elliot Lawrence ‘has penned three symphonic portraits 
of the Isle of Majorca, w.k. Mediterranian resort, which will be in- 
| troduced by the Majorca Symphony Orchestra in January. Lawrence 
has been invited to guest- alent the orch. 


Show Biz Bash For 3 
Basie’s 20th Anni 


Count Basie’s 20th anni as a 
bandleader drew close to 500 show 
bizites into the Starlight Roof of 
| New York’s Waldorf-Astoria Sun- 
| day night (31) for a special fete 
| sponsored by “Friends of Basie.” 
| Committee, 








| | ATT 
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, 
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headed by Willard | 
Alexander, John Hammond and NOW! ‘i 
Alan Morrison, whipped up the. \ ALL RESTRICTIONS LIFTED ts 
salute spectacular that included 


and everybody's playing % 
THE WARMEST, MOST 
TENDER HIT OF THE 
YEAR — 


| WANT 
EDDIE FISHER 
FOR CHRISTMAS 


BETTY JOHNSON: $ 


Backed with the Country Hit That’s 
Breaking Out in the Pop Field 


SHOW ME 
on 
NEW DISC 10013 


*Betty Johnson is the fast rising 
singing star of the Galen Drake 
CBS NETWORK RADIO SHOW and 
featured girl singer on the new 
TV Film series, EDDY ARNOLD 
TIME. ; 
Other Fine Records by 
Betty Johnson— 
THE TOUCH on New Dise 
1 NEED YOU NOW on Bell 


such guest speakers as Nat (King) | 
Cole, Hazel Scott, Lena Horne, 
Benny Goodman, Rocky Graziano, 
Al (Jazzbo) Collins and Prof. Mar- 
shall Stearns. 

Basie’s original small band, 
which he helmed in Kansas City 
20 years ago, was reassembled for 
the shindig. The reunion was a 
surprise to Basie, and Erroll Gar- 
ner filled the keyboard spot with 
the combo until Basié took over. 
Shindig wound up with Basie bring- | 
ing in his current bigy band for a 
30-minute bash. 


‘Ave’ Before ‘Vale’ 


New York. 


= 


’ 


ORNS ERPS MERE OR eS RITE ee TFN 





Editor, VARIETY: 

The literature and conversation 
about jazz are drenched with the 
rueful remembrance of men who 
perished before their time—Waller 
and Beiderbecke and Berigan and 
all the others. Too much of their 
acclaim is posthumous—and need- 
lessly so. That temps in jazz 
need not be perdu in order to be 


+ 


appreciated was movingly pingae 
strated Sunday night when the THIS 15 THE THANKS 0 GET on Sol \ 
Waldorf’s Starlight Roof was LO LOR LOR LOA LOR LOR ALE. 


packed with people who went there 
| to pay homage to Count Basie. We 
| all of us should be glad that Wil- 
lard Alexander had the bright idea 
that it is pleasanter to offer hail 
betore one is compelled to say 
farewell. It is, God wot, a lovely 
| thing to remember Bunny Berigan, 
| but it would have been even love- 
| lier if we had done so during his 
|brief tragic lifetime. Everybody 














It's Music by 


JESSE GREER 


Program Today Yesterday's 


FLAPPERETTE 


MILLS MUSIC, INC. 
(1619 Broadway, New York) 





all very festive. 


As a Bert Bacharach man from 
| Way back, I detected a certain sig- | 
nificance in the faet that one guest 
j}turned up in an assertively blue 
shirt and a tie with horizontal 
stripes, if he were at Basie’s ob- 
| sequies this class of fashion would 
| have felt contrained to have a 
white shirt going for him — and 


'that would have made him abso- HOWDY, PARDNER 
| lutely miserable. I’m sure that WAIT FE 


both he and Basie were happier as | a? 


it was. Anyway, it is, as Willard | TEX 




















Alexander proved, awful nice for | 
us the living to honor ovr living. | 
George Frazier. | 
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Top Cafes Eye Video Exploitation 





Several top niteries have let it + 
be known that their 


would be available for FE en | 1006 Fire at Mpls. Bistro; 
the Colgate “Comedy Hour,” Sun- : 
8G Orch Equipment Goes 


days over NBC-TV. Niteries are 
equally interested in the piece of 
Minneapolis, Nov. 2. 
Fire that gutted Vic’s, one of the 


change that would accrue to them 
py the sponsor, as they are in the 
national advertising that they |} jop's leading niteries, causing the 
would get for-free. ‘bistro $100,000 damage, also de- 
The subtle pitches have been }stroyed $8,000 worth of equipment 
made both to talent agencies and 'belonging to “Big Jay” McNeely’s 
to the Ted Bates Advertising Agen- | orchestra, which was playing there. 
cy ever since the N.Y. Latin Quar-| [oss included orchestra instru- 
ter went on the tele with a portion | ments, 30 suits, music and other 
of their show. According to the | items, 
pitches that have been advanced, a , Starting 


: Ae in one of the club’s 
lot of cafes in many cities are anx- | bs sabia direcaid ; bl i “4 
‘ous to go network for an evening. | asement dressing rooms, blaze de- 
ious : 


? stroyed the entire building, hous- 
Most of the spots with chorus jing nine other establishments, for 


lines are especially desirous of get-! 4 total loss of more than $750,000. 
ting inte the video act. Ome. 08 the | Fire necessitated the cancella- 
needs for the show is ample pro- | : 


‘ : ‘, tion of Herbie Fields’ orchestra 
duction. Should lines be brought in, | — <ig~ IF noe 
prospective customers would be , Scheduled to open at Vic’s Nov. 15. 


given an erroneous impression of | 
the type of show at the cafe and | | 
the tele show therefore would do | : 
more ultimate harm than good. | all e ue ack 


Video advertising of the Latin 
In Chi This Fall 





Quarter and the N.Y. Blue Angel | 

has inereased gates at these spots 

considerably. They have also added 

to their. institutional prestige in 

the hinterlands. The Angel had no Chicago Nov. 2 

line, but presented its intime for- : é - 

mat on a CBS-TV series during the a & Katz is announcing 

summer. postively that stageshows will be 
Murray ‘Weiuger has been trying }resumed at the Chicago Theatre 
; : { , this season as soon as “Star Is 

> Saat sais “Beach eg tri | Born” rounds out its current solo 
ity, ‘ é i : : ; 

agencies have also been asked to bonict gene ge eg bog ‘Chariots “ 

get the networks interested in sev- holiders ‘al’ wile ha of sles aa 
2 F : “i » j day : seeking an 

teat sis (eso ts ata hows 

$15,000 for the use of its name signs of quitting. It’s understood 
vs *|a Thanksgiving show is_ being 


The immediate financial return is mulled if pic continues on its pres- 


seemingly hefty enough to pay off | : 
a lot of outstanding bills, but the | °"t weekly decline. 














gravy is expected to come later be- |, Future of stageshows at the 
cause of the institutional ads the | house, B&K toppers let on, is 
spot gots on the teleshow. practically assured as long as they 
continue to pay off. Past year has 
| been extraordinarily good for the 
BOSTON’S OLD HOWARD house with attractions like Crew 
Cuts, Howard Miller and McGuire 
GOES WAY OF ALL FLESH | Sisters fetching unexpectedly lush 
results. 
Boston, Nov.2._ [| When “Star” was booked sans 
Although the Hub’s Mayor Hynes , stageshow, the management never 
sounded what was to all intents ; committed itself on a permanent 
and purposes the deathknell of the | straight pic policy but said it 
Old Howard several weeks ago, an- ) would follow such a plan if it were 
nouncing that he would oppose any | feasible. 
application for a license to reopen 
the spot, he really pulled the rug 
last week with the announcement MEMPHIS SLIPPER SOLD: 
that the famed burley house would ’ 
be taken over by the city and torn 
down to make room for a parking BIG FACELIFT PLANNED 
cage. While the plan has not as Memphis, Nov. 2. 
yet been officially okayed, hearings Silver Slipper, Memphis’ only 
start next week and it’s expected | frontline nitery, was sold this week 
there will be no serious opposition. } to Philip Belz, furniture manufac- 
Also included in the proposed ; turin tycoon here. Belz bought 
plan is the razing of the adjacent | the Slipper from Tommy Dickens 
Scollay Square Olympia, once an |of this tity in a straight un- 
important vaude house, which has | announced cash deal. > 
been shuttered for about three Nitery ,was one of this section’s 
years. tops during the ’30s and attracted 
- elite of area with name talent. 
* 30 Club is located about 12 miles from 
Lederer S Quickie 0 Seas cagietsices te ae Belz said that 
a complete facelifting job is on 
Hop on German Talent 0.0. the agents. with plans to book top 
name talen or weekl floor 
Hans L : + y ee 
ister ann pwr trae Fe | shows. Club now operates with a 
show biz history last week. Led- | °°“ band in session. 








ide who is in the New York | ; 
ranch of the Lew & Leslie | os : 
Grade Agency of London, re- | Query Big Tourer Draw 


ceived a call from London on Fri- 
day (22), asking him to look at 
an act playing the Krone Circus in 
Nurnberg, Germany, for possible 
representation in the U. S. 

Lederer planed out that eve- 
hing, saw the act the following | cies with the foldo Saturday (30) in 
day, spent Sunday in Paris, Men- | Des Moines of “The Biggest Show 
day in the London homeoffice and | of 1955.” Ilinesses of Peggy Lee 


With ‘Biggest Show’ Fold 
Question of how many super- 
| shows can be supported on the 
| road again became a major topic 


was back at his desk on Tuesday. \and Pete Rugolo were ostensibly | 


It cost the® office more than | the reasons for the collapse, but 
$1,000 to learn that it wasn’t prac- }the layout at the outset hit three 
tical to import the act, the Cairo- | days of bad weather as a gift of 
lis, into the U. S. at this time, al- | Hurricane Haze! and never recov- 
though it was worth keeping them | ered from the blow. 

in mind for a special situation. | The various naine and jazz units, 
'ransportation plus salary of the | generally, haven't done so well on 
!2-people-nine-horses | act would the road as they did last season. 
tpt a prohibitive price tag on it. | In the first place, there have been 
However, agency will piay Krone’s | a lot of them. Then, competition 
Tigers in the U. S. next year. of the many type large tourers, in- 


cluding icers, has cut down the 
REY’S COAST DATES 


coin available to each show. 
San Francisco, Nov. 2. 


‘ , 4 7 “Biggest Show” had two more 
Brent Wilson of the Frisco MCA | weeks of scheduled stands. Miss 


office has set Alvino Rey for two | [,e fas willi . 
e , ’ WO | Lee was willing to go along, pro- 
? cons in Fack s, on Market St., | viding she had a respite from tour- 
pening Friday (5). | ing and would play the dates later 
On Nov. 29 Rey opens at the | in the season. However, it was felt 





of discussion around talent agen- | 


' $2,000,000 Country Club 


| Skedded for Houston 


Through Colgate Teleshowings 


Houston, Nov. 2. 

A new $2,000,000 country club 
will be built here by Abe Jamail, 
dinner club operator. Named “Lost 
Horizon,” the club will be located 
on a 142-acre site, with lounges, 
cocktail areas, dining and dance 
floors. 

There will be a house band on 
tap’ seven days a week and a name 
‘band once a month. 


Mull Benny For 
Hartford's Hous 


Hollywood, Nov. 2. 


Jack Benny, whose local per- 
sonal appearances in the last sev- 
eral years have been confined to 
such things as the Friars Frolic, 
will probably do a three-week vau- 
date at the new Huntington Hart- 
ford Theatre here next February. 
Dea), now near the inking stage, 
would have Benny bring in a pack- 
aged show, much like the one he 
has taken on the road in the past 
for dates in San Francisco and 
New York, among other places. 

Richard Skinner, managing di- 
rector of the theatre, heads for 
New York tonight (Tues.) to settle 
other booking deals which will de- 
termine the Benny date. Skinner 
wants to bring in a new produc- 
tion of “Macbeth,” starring Mau- 
rice Evans and Judith Anderson, 
around mid-January, with Benny 
to follow. 

Skinner also plans to finalize a 
deal to book the national company 
of “Pajama Game” into the thea- 
tre early next spring. 


Fraday to N.Y. to Finalize 
Deals for New Lido Show; 
Package Set for S.A. Tour 


Paris, Nov. 2. 

Rene Fraday, co-producer of the 
Lido and Bal Tabarin nitery shows 
with Pierre-Louis Guerin, heads 
for New York today (2) to finalize 
deals for the U. S. aspects of the 
new Lido show, “Desires,” which 
begins Dec. 16. Fraday will also 
arrange for both new pop musie 
and possibly some original music 
while there. He returns with Don 
Arden, the dance director, Nov. 12 
and goes into rehearsal immedi- 
ately. 

Lido will close down, in spite 
of solid biz, for the first two weeks 
in December to widen the stage 
for a new’ effect to be called the 
Lidorama. House will still have 
the runway, but for the big spec 
numbers the two orchs will slide 
back to either side of the new en- 
larged stage and both the stage 
and runway will be utilized. Blue- 
bell Girls will be brought up to 
a 24 line instead of the previous 
| 18, and there will eight Gallic 
nudes for the spice counterparts. 
U. S. acts are the Arnaut Bros. 
(2) who appeared at the Lido two 
years ago, Sid Krofft and his pup- 
pets, Dijon Ice Skaters (2) singer 
Glen Buris, George Matson and 
his record mime interps of famed 
personages, Paul Steffens Dancers 
(8), plus four chorus boys. Nego- 
tiations are also on for the Borrah 
Minevitech Harmonica Rascals (8). 

Among the foreign acts are The 
| Bruxellos (2). Desire will be the 
'theme of the spec numbers with 
the various yens paced out by the 
cast. Spec-will be changed every 
|year in December from now on. 
;Guerin and Fraday are also pack- 
aging a deal ealled “One Night At 
The Paris Lido” for an eight- 
month tour of South America 
starting in April, 55. HH will play 
houses and be made up of old 
Lido numbers. 

Work will start on refurbishing 
ithe Bal Tabarin, in Pigalle, in De- 

















|cember and it is expected to open | 


| for Easter in April, ’55. Show will 


| comfort 


Lotsa Exec Jobs in 








Mitchell’s North Britain 
Date Cues New Market 


Carlisle, Eng., Oct. 26. 
{| A potential market for USS. 
,vaude stars may be opened up as 
a result of a visit here Nov. 8 by 
Guy Mitchell. American singer will 
top a vaude show at the Lonsdale 
Theatre, where normal film _ pro- 
'gram will give way to live fodder 


“for six days. 


| Carlisle is a prosperous north-of- 
|England city almost on the Eng- 
| land-Scotland border, and has been 
{starved for star vaude acts. Top 
i price: for the Mitchell week is 
| $1.20. Joe Antman will accompany 
ithe singer, and supporting acts in- 


iclude the George Mitchell Singers, | 


| Chris Sands, Norman & Niki Grant, 
| Harry Bailey, Vera Cody & Horse, 


|Downey & Daye and ventriloquist 


Tattersall. 


Lonsdale Theatre is part of the 
Associated Cinemas circuit. 


AGVA Suspends 


3 ‘Insurgents 


| Board members Frank Richard- 
‘son and Mae Daniels, and former 
eastern regional director Dick 
| Jones, were placed under suspen- 
ision by the American Guild of 
Variety Artists’ national board at 
the three-day confab of the group 
at the Henry Hudson Hotel, N. Y., 
last week. 

Jones, who resigned after lead- 
ing a revolt in the union, is al- 
leged to have received aid and 
from board members 
Richardson and Miss Daniels. 

In Jones’ case, he holds a life 
membership conferred upon him 
by the national convention last 
vear. Only a convention can re- 
move him from the roster of life 
members. The suspension § puts 
him on the freeze, until his life- 
card is cancelled. 

The others were invited to dis- 
prove the charges leveled at 
them. Miss Daniels was the only 
one to show up. It had been ar- 
ranged that Paul Dullzell referee 
the hearing, but the prexy of the 
Associated Actors & Artistes of 
America wasn’t unable to appear 
on the first day. Miss Daniels 
didn’t care to 
walked out. 

The major surprise of the meet 
was a telegram received from 
Richardson, a board member from 
Philadelphia, asking the body to 
forgive him for his defection. Wire 
} stated that he had seen the error 
(of aiding Jones and had broken 
|with him. He asked the body for 
its pardon, and will have to face a 
| hearing at a later date. 


PITCH TO CANTINFLAS 
FOR U.S. ARENAS, TELE 


Mereury Artists Corp., N. Y., is 
‘negotiating with the top Mex 
| comic, Cantinflas (Mario Moreno), 
| for a series of U. S. appearances 
,on television and in arenas, It’s 
| planned to play the Mex comic for 
| two nights at Madison Square Gar- 
| den, N. Y., and thence for a series 
| of one-niters in Chicago and Los 
| Angeles. No dates have been set. 
Cantinflas, currently working on 
|a film, has never played the U. S. 
| previously, although ke has been 
asked to work this country on a 
concert basis. 


HH. B. Cantor on Board 
Of AGVA Welfare Fund 


| H. B. Cantor, president of the 




















wait around and } 


Need of Filling 


But Strapped AGVA Takes Its Time 


* The American Guild of Variety 


Artists, in a three-day meeting last 
week at the Henry Hudson Hotel, 
N.Y., really got down to cases. The 
| organization, at its lowest financial 
; point in many years, was sobered 
into one of its most successful 
meetings with the resignation of 
its national counsel, Silverstone & 
Rosenthal, early in the confab. An 
attempt by one board member to 
shrug it off was followed by series 
of sincere expressions of regret. 

The hordes of job-seekers who 
are actively looking for paid posi- 
tions didn’t get any. The union 
ishowed respect for its impoverished 
state. As a matter of fact, it’s gen- 
erally rumored that the union had 
to go to the bank to borrow suffi- 
cient coin to hold this meeting. 
The jobs of assistant administra- 
tive secretary; Coast regional di- 
rector recently vacated by Eddie 
Rio, who became entertainment di- 
rector for the soon-to-be-opened 
Royal Nevada Hotel, Las Vegas, 
and Dick Jones, who resigned 
AGVA to go into business for him- 
seelf by founding a rival union, 
plus that of national counsel, were 
left open. Savings to the union will 
be considerable. 
| The first attempt at job-filling 
was made with an effort to have 
president Jackie Bright put into 
the assistant administrative post. 
The spirit of the meeting didn’t 
permit this to be done and the 
matter was dropped. However, it 
{was agreed that Bright would serve 
| without pay while national admin- 
istrative secretary Jack Irving took 
an eight-week leave without pay. 

The union stood firm in its has- 
sle with the American Federation 
of Musicians over jurisdiction of 
musical acts. Feeling was that to 
give in to the AFM invited fur- 
ther aggression from the musicians. 
The board voted not to return to 
the 1950 agreement that it had 
with the teoters. 

A major accomplishment of the 
confab was the voting of a resolu- 
tion to consolidate all regulations 
into a rule book to. be mailed to 
the members. Work had been done 
on this for some years, but job had 
never been completed. 

The meeting aiso voted to be 
self-insuring. They had been pay- 
ing premiums to the Union Labor 
and Life Insurance Co. on a group 
policy giving each paid-up member 
$500 at the time of his death. 
So far, premiums far outweighed 
the benefits. They will attempt to 
Save coin by issuing their own form 
of insurance to the membership. 

Press was barred from the pro- 
ceedings. 


AGVA LAWYERS RESIGN 
AFTER 13-YEAR TENURE 


Jonas T. Silverstone & Morti- 
mer S. Rosenthal have resigned as 
national counsel of the American 
Guild of Variety Artists after a 
13-year run. Announcement was 
made at the union’s national board 
meeting last week at the Henry 
Hudson Hotel, N. Y. It’s the see- 
ond time that the attorneys have 
tendered their resignation, first 
having been made at he Boston 
convention about a year-and-a-half 
ago, but delegates persuaded them 
to remain. 

The attorneys have been instru- 




















mental in writing the present 
| AGVA constitution, which  re- 
|stored elections and _ eliminated 


| one-man rule under which the un- 
}ion was governed for many years. 
Attorneys also blocked an attempt 
to make’ the union a junior sub- 
sidiary of Actoys Equity. They 
authored the present constitution, 
the various forms which are being 
used as agency agreements and 
|}employment contracts, and were 
|} instrumental in forming the pres- 
ent AGVA Welfare Trusteeship. 
They will still be asseciated with 





be called “Vive Montmartre” and | Carter hotel chain, has been named | the welfare fund. 
be completely in the Gallic tradi- | to the board of trustees of the} Attempt was made at the meet- 


tion, without a word of English. 
It will give a tourist-eye view of 
Paris such as the Beaux Arts Ball, 
a day at the couturiers, an art 
class with nude models, etc. Fra- 
day hopes to get Gwen Verdon to 
star and build the show 
her. Meccano aspects will be 
utilized to the full, such as a 
plexiglass swimming pool, full of 
nudes, as opposed to the Lido ice, 





and things coming from the ceil- 


DeLuxe Club in Eureka, Cal., for | that it would be better to halt the | ing or from the floor with the side 


three weeks. tour. 


panels also in as of yore. 


around | 


| American Guild of Variety Artists 
| Welfare Trust Fund. He will rep- 
| resent the employers’ side of the 
panel along with Nick Prounis, 
| who owns the Versailles, N. Y., in 
conjunction with Arnold Rossfield, 
and Nat Abramson, of the WOR 
Artists Bureau. 

| Remaining as representatives of 
| the union are Rabbi Bernard Bir- 
stein, of the Actors’ Temple, N. Y.; 


| David Ferguson, of the Jewish The- 


atrical Guild, and former Congress- 


jJman William F. Brunner. 


j felder, 


| ing by several delegates to persu- 
| ade Silverstone & Rosenthal to re- 
|main with the union, but they re- 
| fused to go along. 


SPIKE $5,550, DENVER 
Denver, Nov. 2. 
In a one-night stand at the Muny 
| Auditorium, with 2,785 seats and 
|a $3.60 top, Spike Jones and his 
|group’ came near to filling the 
| Place, doing a big $5,550. 
Booked in by Hazel M. Ober- 
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Agencies Eye Industrials; See Sub 


For Clubdates in Closed-Circuits 


The myrizd of touring industrial | in various cities spend a consid- 


shows that were on the boards dur- 
ing the past few years has dwin- 
died to one firm this year. 
Moters, with the 
among others, will 
major invesicr in 
Others, including Servel, Westing- 
house and General Electric, most 
of them designed for the edifica- 
ticn, 
for dealers, 
side. 
Agencies have come to the con- 
clusion that they must now offer an 
all-around industrial department if 
they are to maintain their inter- 
ests in that field. The offices must 
be able to put on live entertain- 
ment and ultimately take care of 
all details on a closed-circuit tele- 
vision deal for manufactures. The 
industrial show proposition is 
gradually working itself into a 
complete department. 
The decline of the 


be 
travel units. 


have fallen by the way- 


traveling 


General | 
Motorama, | 
the only | 


éntertainment and inspiration | 


shows has made it evident that the | 


manufacturers are looking more to 
the closed-circuit type of meetings 
which can be televised simultane- 
ously by leased wire to various 
cities. 

The 
confined 
booking. 
out terrific sums in 
As much as $30,000 or more is 
being spent for one night of en- 
tertainment, at which as many 
5,000 may be present. 

Also, there is still a lot of money 


trade shows. The 
a 


CIRO 
RIMAC 


with His Original South 
American Rhythms and Revue 


cream of the coin is now 
to the clubdate type of 
Various firms are shelling 
one-nighters 


in 




















Now Once Again 
at the 


PALACE, N. Y. 


NEXT NOV. 15 
CASA LOMA 
MONTREAL 


Preparing Our Next Extended 
European Tour Under the 
Direction of 


HARRY FOSTER AGENCY 


London 


Opening Dec. 26 


MOULIN ROUGE 


Paris 


Ciro Rimac 
33 W. 63rd St., New York City 
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| presented a layout recently for 


as. 


auto shows | 


. last stands of vaudeville, 


| the 


ito 


erable amount of money in talent. 
The various home shows are also 
liberal talent purchaser's 
New Firms Want In 
New firms are entering the fold. 
Arthur Knorr, longtime producer 


of stageshows at the Roxy Theatre, | 
the Milton | 


N. Y., who produced 
Berle show for several seasons, is 


partnered with Gustave Haenschen, | 


long associated with many top ra- 
dio programs as a conductor, and 


| Kenneth Allen, longtime concert 
manager. 
The majors are still studying 


the field and waiting for the situ- 
ation to jell before setiing up full- 
seale industrial departments. At 
this point the closed-circuit deal 
looks like it will knock most of 
the gather facets of industrial show 
biz out of the running. However, 
there is still considerable coin in 
most of the other aspects. It’s when 
the firms decide that they’d like 
the big shows to reach vital dis- 
tribution points simultaneously 
that they’ll knock out the live club- 
dates. 

There are still firms that be- 
lieve in the necessity of personal 
contact. General Motors and vari- 
ous subsidiaries present units of 
their own in various cities. Ford 
its 
dealers in Detroit. Oldsmobile has 
had a show in New York and else- 
where. General Motors has a great 
deal of faith in the effectiveness 
ot these shindigs. 

The GM Motorama 
traveling show. Unit 
and directed by 
stow and opens in January at the 
Waldo-f-Astoria, N. Y., and goes 
on to five other cities. 


Olympia, Miami, 
In Shutdown 


Miami, Nov. 2. 
Theatre is slated 
It’s one of the 
the other 
the Palace, 
to. stage- 
ushers, projec- 
have been. given. 


is a costly 





Tne 
to fold 


Olympia 
Nov. 10. 


stand being 
York. Notices 
hands, musicians, 
tionists, etc., 
Harry Botwick, 
atres director here, 
house was being 


major 
New 


closed because 
combination vaudfilmers are 
no longer economically feasible. 
Cinerama is reportedly inter- 
ested in the Olympia, being the 


iS produced | 
Dick & Edith Bar- | 


| Famous Players, 


| material 


iin a 

| Juan 

| Body” 
| martial,” 
|frothy departure that should have 
| even 
| younger ticket-buyers. 


Florida State The- | this earns the appellation. 


stated that the | 


Saranac Lake 


By. Happy Benway 
Saranac Lake, N. Y., Nov. 2. 
Murray Weiss of Boston, Ned 
Shugrue and Arthur Mayer both 
of N. Y,, execs of the Variety Club- 
| Will Rogers hospital, in for the gen- 
| eral inspection. Visit included a 
personal visit to every patient here. 


Earl Taylor, with 20th-Fox in| 
, Washington, D. C., staged an ex- 
cellent progress, left for home on) 


|his first day furlough out of the, 
San. 

Thomas R. Walter, 
with the Hiway Theatre, 
town, Pa., for years, registered in 
|for the usual observation and rest 
period. 

Dorothy Vogeley, 
Drive-In, Tarentum, 


who has been 


of Sunset View 
Pa., rated ma- 


jor. surgery following a_ special 
clinic. She’s back at the Will 
Rogers recuperating. Ditto John 


Anderson rushed into the 


an emergency 


1 (IATSE) 
General for 
tion; 
Will Rogers while recuping. 
Ambulatory patienis with special 
progress reports are Thomas Trant, 
manager Illington Theatre, Chica- 
go; William Hart, theatrical insur- 
ance agent, Dumont, N. J.; Jesus 
Palacios, staffer Interstate Circuit, 
and William Hartness, of Carfadian 
Ottawa, Ont. 
Write to those who are ill. 
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Three for Tonight 
San Diego, Cal., Oct. 30. 

Paul Gregory-Charles Laughton | 
production of concert-theatre 
vue starring Marge & Gower 
Champion, Harry Belafonte, 
of Walter Schumann (19). Staged 
by Gower Champion, lyrics and 
by Robert Wells, 
by Schumann, arrangements 
Nathan Scott; top $4.40. 
“Three for Tonight” is 
ory-Charles Laughton combine and 
it figures to be their fourth click 
row. On the heels of ‘‘Don 
in Hell,” “John Brown’s 
and “Caine Mutiny Court- 
this musical revue is a 
more b.o. potential for the 
The national tour kicked off in 
sold-out Russ Auditorium here 
(2,400 capacity) at a $4.40 top— 
high for this city. And the audi-| 
ence cheered for more. 

For all its frosting on _ top, 
“Three for Tonight” has a dig- 
nity in common with the other 
Gregory-I 
rate theatre well as entertain- 
ing, and if the term  ‘“‘distin- 
guished”’ can be used for 


as 


Champion, 
the staging, 


Marge and Gower 
also responsible for 


| Harry Belafonte and the Voices of 


| Walter 


only house in the area wide enough | 


accommodate three 
setups. However, interest lagged 
when it was learned that each 
booth would require the minimum 
crew, with six to eight men would | 
be necessary at all times. 


In the event Cinerama doesn’t | 
take this house, it’s possible that 
vaude may return. It has hap- 
pened in the past when the house 
closed down for several months 
only to return to stageshows. 
However, at those times, the 
house kept open with straight 
films. This time it’s completely 


Tae 
shuttered. 


Tucker’s N.Y. Trip 





London, Nov. 2. 
| Charles L. Tucker planes to 
New York tomorrow (Wed.) on 


| his biannual trip. 


Anglo-American theatrical agent 
takes with him extensive list of his 
English standard acts to negotiate 
American bookings. Will also con- 
Summate tele and film contracts 
for Julie Andrews, who has re- 
cently scored in the English musi- 
cal, “The Boy Friend” on Broad- 
way. 











Return Engagement 


Washington, D. C. 


New York: Dick Henry 


Canada: Mae Johnson 





RAJAH RABOID 


CASINO ROYAL 


Los Angeles: Hal Gordon 

















projection | 


| Fe. 


| floor, 


| Champions 
| good-naturedly 
| ers-Hammerstein 
affectionate, 


top the cast, 
Don Beddoe as 
who laces to-| 


Schumann 
which also includes 
the “storyteller” 
gether the revue’s 
Beddoe, an appealing actor with 
an easy manner, operates from a| 
lectern at stage right. Typical of | 
| Gregory-Laughton, there’s no 
scenery and few props. Yet noth- 
ing seems lost with the bare stage. 
fact, the dramatic impact is 
heightened. 

While the Champions are on the 
there’s never a false or trite 
move. They're exciting perform- 
ers, able to be humorous without 
resorting to coyness or _ tricks. 
Their numbers vary from a 
tufe”’—as Beddoe’s 
reach their subconscious—to 
day Picnic Social,” with 
and Schumann Voices 
spoofing the Rodg- 
folksiness. It’s 
lowpitch satire but 
socko stuff all the way with the 
Broadway feel. 

The anchor man of the revue is | 
balladeer Belafonte, who scores 
with “Jerry,” “Sylvie,” a beautiful 
lament; “Mark Twain,” from 
nitery repertoire; and a_ vibrant 
“When the Saints Go Marchin’ 
In,” as it’ would sound as a madri- 
gal and then if composed by Jo- | 
hann’ Strauss. Belafonte clicks 
with several spiritual-type songs, 
|Take My Mother Home” and 
| That Great Gettin’ Up Mornin’,” 
| the pop “Scarlet Ribbons” 
|}smash audience-participation 
| tilda.” 
| It-is Belafonte 
revue its stature and bite. With 
Millard Thomas backing him on 
guitar, Belafonte wrings out emo- 
| fion with precise gesture as well 
}as voice. 
| Robert Wells’ 


**Ma- 


who gives the 





lyrics and mate- 
rial are firstrate along with Schu- 
}Mann’s music. 

| According to 
lory, “Three for Tonight” stands 
|not only for the three stars but 
also for the show's three elements 
‘of “color, sound and motion.” In 
any event, it’s an excellent show. 
\ ' Don, 


co-producer Greg- 


Voices | 


music | 
by | 





| 
| 


Jenkins- | 


opera- | 
now enjoying solid comfort at | 


re-| 


a nice! 
change of pace for the Paul Greg- | 





Vaude, Cafe Dates 








at 


late Tiny Sinclair 
unveiling a monument to her Nov. 


vitch Rascals go 


enden, 
Arthur Blake to the Sans Souci, 
Miami Beach, 


| June Valli, and Treniers . 
| Haven into Black Orchid ‘on Nov. 
ig for two Weeks. . 
Taylor Maids and Trenier Twins 


New York | 


Denise Darcel pacted for the 
Copa, Columbus, O., Nov. 8... 
| Mae West goes into the Chez Paree, 
| Chicago, Feb. 9 . Black & Dun- | 


dee set for Palumbo’ s, Philadel- | 
phia, Dec. 2... Joe E. Lewis at 
Chicago’s Chez Paree, Dec. 28. 


Bill Kenny, late of The Ink 
Spots, makes his debut as a single 
the Copa, Pittsburgh, Nov. 15 
Attendance at the Dairy Show, 
Atlantic City, was so big last week, 
that the Myron Lanin-produced 
show had to be repeated at the 
Warner Theatre... Family of the 
(Julia Schneid) 


4. ot It. 
Flushing, N. Y.... 


Lebanon Cemetery, 
Tony & Eddie 


have signed a management contract 


. Borrah Mine- 
into the Sands 
Hotel, Las Vegas, Nov. 10 . 
Hamilton Trio down for- the Holl- | 
Cleveland, Nov. 22. 


with Dick Henry . 


Nov. 23. 


Chicago 
Two-week Christmas show at 
International Brotherhood of Elec- 
trical Workers opening Dec. 7 spot- 
lights Dick Shawn, Joe Frisco, 
. Terry 


. Georgie Tapps. 





spot 


Brcomber Facing — 


Talent Deadline 


Miami Beach, Nov. 2. | 


talent agencies are in a 
regarding Florida bookings. 


The 


The major question mark is whether | 


| spot has talent buyers on the look- 


,aughton efforts. It’s first- | 


a revue, | 
|femme star has been heckling the 


varied parts. | 


the Beachcomber 
how much they’ll be spending for 
talent, 
bought a thing, and unless the spot 
does some buying within the next 
few 
have to act fast 
their 


They 


will open, and 


So far, this spot hasn't 


days, the percenteries will 
in order to get 
top names, who customarily | 


| play Florida, into a fitting location. | 
The Norman Schuyler-owned 


out in New York and Hollywood, 
but, at this point, nothing has. been 
okayed. 


There are several top names that 
customarily play that spot. One top 





agency regarding a Florida date, 
which in former years has pre-| 
|sented no problem to them. All! 
they had'to do was go through | 
the formality of okaying a deal. | 
feel that if they hold oul | 


| 
| 
{ 
| 


/ much longer, they'll have no alter-| 


native but to book her 


warks of the Beachcomber’s talent | 
roster 
|}and thus the spot may 


elsewhere. 


one of the bul-| 


If that happens, 


will have been taken away, 
be forced 


{into a no-talent policy for the sea- 


“Lec- | 
commands | 
“Sun- | 

the | 


| 


| 


his | 


| 


and aj} 


\ 


deciare 
next few days. 


son. The agencies feel that tne 
Beachcomber will have to make 
either its first major purchase or 


its intentions within the 





O&J ‘Pardon’ Folding | 


Chicago, Nov. 2. | 

Closing notice went up last! 
weekend for Olsen & Johnson's 
“Pardon Our Antennae,” a vaude 


|layout given legit showcasing at 
ithe Selwyn Theatre. Show wraps | 
up this Saturday (6) after a 22-day | 


run, racking up an aggregate | 
$53,000 for its stay, which is not | 
good. Program was unanimously | 


panned by Chi legit critics. 

O&J had had hopes for an ex: | 
tended run here with the vehicle, 
to be followed by a stint on Broad- 


18S, | way, 
In 





Harvey Stone and Mary Burton 
have been signed for La Martin- | 
ique, N.Y., starting Friday (5), 


| Norm Dygoa set for 


| Nov. 1 for two weeks... 


opening Chez Paree fortnighter 


| Nov. 21, followed by Ernie Rich- 


man & Mannikins, Tommy Leonettj 
and Cross & Dunn on Dec. 6... 
Esquire in 
Wichita Oct. 27 for couple frames 

. Tony Caruse Quartet, which 
signed a five-year management 
pact with Mutual Artists recently, 
opened Blue Room in McKeesport 
Charley 
Chaney set for Lasistar’s Gourmet, 
Peoria, Nov. 29 for fortnight 
Jimmy Komac pegged for Towne 
Room, Milwaukee, Nov. 29 for two 
weeks. 

Henny Youngman headlining 
Nov. 9 bill at Black Orchid for four 
weeks, with Terry Haven and Ruby 
Hill featured ... Lucy Reed cur- 
rent headliner at Streamliner, Chi 

Beloit (Wis.) College Field- 
house series, booked by Roy Davis, 
of Paramount Attractions, hosting 
Bob Hope show on Nov. 19 with 
Bill May orch and several vauce 
acts; Hume Cronyn and Jessica 
Tandy in “Face to Face” on Nov, 


| 39, and Chicago Symphony on Feb. 


5... . William Morris office set 
McGuire Sisters for St. Louis Auto 
Show Jan. 22 for eight days; first 
time this show will have used 
talent. 











JOE LAURIE JR. 
COMEDY LIBRARY 


Hundreds of volumes from the 
library of the late Joe Laurie Jr. 


FOR SALE 


A complete history of comedy (wit 
and humor) in bound volumes 
printed in the 19th and 20th cen- 
turies, offered for sale under the 
terms of the will of the late 
JOE LAURIE JR. for 


$3,000 
A treasury of comedy and vaude- 
ville history. 
* Inquire: 
DAVID L. MARK, Executor 
1501 Broadway, New York 36, N. Y. 

















CORBETT 
MONICA 


“Mr. Dynamite’ 


Currently 


CHUBBY'S 
Camden, N. J. 


. Mgr.: HARRIS GIGER 
Dir.: 











Gerber-Weiss, N. Y. CO 5-§680 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $6.00—All 35 issues $25 
Singly; $1.05 per script. 





- PARODIES, per book. $10 @ 
e MINSTREL BUDGET $25 @ 
& ACKOUT BKS., ea. bk.. $25 @ 
e@ BLUE BOOK (Gags tor Stags) $50 @ 
HOW TO MASTER rns CEREMONIES 
G 

° 


3 Bks. 
4 BL 


$3. 
\ANT CLASSIFIED. ENCYCLOPEDIA 
F GAGS, $300. Worth over a theusand 


oe C.O.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circie 7-1130 











WHEN IN BOSTON 
It's the. 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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CALLOWAY 


NOW—TENTH WEEK 


HOTEL SAHARA 


LAS VEGAS | 


Mgt. BILL MITTLER, 1619 Broadway, New York — 
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Clubdate Productions Into ‘Spec 
Class With More Industry Coin 


Chicago; Nov. 2, | 


As industry continues to pour | 
pigger and bigger greenbacks into | 
clubdates, the convention and trade | 
feld inclines more and more to-| 
ward the television trend of “‘spec- | 
taculars.” They may not be as} 
eostly or as fancy as those on ty, | 
put the spirit’s the same. 

Today’s clubdates are being built | 
jnto productions with themes, spe- | 
cially written music and special ly- | 
rics—all slanted, if possible, toward | 
the company hosting the party, The | 
shows are becoming intimately in 
volved with the ballyhoo, whether | 
it's for a company entertaining its 
employees at a pep rally or for one 
which is wining and dining pros- 
pective customers. 

Bookers New Producers 

This, naturally, is making produ- 
cers out of bookers who once were 
merely packagers of talent. Frank 
J. (Tweet) Hogan, a local clubdate 
agent, foresees the day when book- 
ing offices will set up whole pro- 
duction staffs of writers, musical 
director, choreographer,  stage- 
hands and lightmen. ‘In the past,” 
Hogan says, “an agent sold his 
clients by way of his own person- 
ality, price and the kind of talent 
he could secure. But these days, all 
clubdate agents can offer the same 
acts at pretty standard prices. We 
are still working on a margin of 
20%, only we have to sell services 
too.” 

Hogan recently staged a company 
bash at the Civic Opera House 
which he called “The VIP Revue” 
and for which he, a former band- 
leader, had written the special 
score and scenario. His recent pro- 
gram for the National Restaurant 
Assn. was a production even to the 
point of special music behind each | 
of the dinner courses served. | 

Show Biz Routine 

The little spectaculars often need | 
as many as three days for rehears- 
als, ice. for the emcee, line dancers, 
choral group and orch. The regu- 
lar acts and big—and big names are 
still in terrific demand—are briefed 
about their entrances and such suf- 
ficiently before the show to carry 
it off without a hitch. They’re ex- 
pected to do only their regular 
routines, of course. In most cases, 


PADDY 
WING 


Currently 














the opening production number has 
a company angle to set the theme, 
which may not be regligiously fol- 
lowed until the closing number. 
Sometimes the shows even have a 
thin story line that is handled by 
the emcee. 

Same trend may bring back the 
seven-gal chorus line, kilty band, 
and vocal choruses as the need for 
splashy display increases at indus- 
try banquets. Clubdate costs are in- 
creased slightly by the mechanics 
of production, but agents are try- 


|ing to keep them from being pro- 


hibitive. 


Tex. Lopoff Hurts 
Midwest Agents 


Chicago, Nov. 2. 

Major midwestern booking of- 
fices were hard hit last week when 
the Studio Lounge in Galveston, 
Tex., sloughed its short-lived two- 
act show policy. Studio had 
picked up the shows tapped for 
Galveston’s Balinese Room after 
the latter was razed by fire last 
month, but it suspended the show 
policy when it failed to do biz of 
Balinese Room calibre. 


A string of William Morris and 
MCA acts were cancelled immedi- 
ately after Charlie Appelwhite 
and Patsy Shaw ran out their 
dates. Left stranded were upcom- 
ing bookings of Joe E. Lewis, Toni 
Arden, Myron Cohen, and Steve 
Gibson and Red Caps, among 
others. Balinese Room (and later 
the Studio) was a major source of 
revenue for both the Chicago bu- 
reau of William Morris and of 
MCA, but especially of the former, 
which had had shows tapped clear 
into next March. 


It’s hoped by the agencies that 
the reopening of the Preview in 
Collinsville, Ill., this week will 
help offset some of the losses from 
Galveston. Balinese Room, it’s 
figured, may take up te nine 
months to rebuild, and the agen- 
cies had been having trouble 
enough keeping their acts working 
with what few niteries are operat- 
ing in the territory now. 








Mex Eateries Facing 
Strike on Tooter Pact 


Mexico City, Oct. 26. 





CLUB-DATING 
FOR MILDRED LANE 
Thru Nov. 13 


Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 

















WANTED 
PORPOISE TRAINER 


Prefer man with experience in train- 
ing sea lions or chimpanzees. Age 
27 to 45. Permanent position. Contact 
W. F. Rolleston, Marine Studios, Ma- 
tineland, Florida. 








Eighteen swank restaurants here 
face a strike unless they obey the 
| ultimatum of the Mexico City mu- 
;Sicians union local’s leader, Con- 
gressman Juan Jose Osorio, to 
make a collective labor contract, 
featuring~ at least a 50° pay 
| hike, with their tooters. 

Restauranteurs aver that the 
| wage hoist is much too mucho, for 
| though biz is improving, thanks to 
| Yankee tourists who don’t scare 
|at big checks, it’s far from bonanza. 
| The Federal Board of Conciliation 
}and Arbitration, as tourist con- 
| scious as are the restaurateurs, 
jis striving to keep music going in 
‘the spots. 


Satchmo Setting Marks 


In Australia Openers 


Melbourne, Nov. 2. 

Louis Armstrong and his All 
Stars drew a record 44,000 attend- 
ance in his first two days in Aus- 
tralia. Band opened Wednesday 
(27) in Sydney for a matinee and 
evening show, and did two shows 
Thursday. Armstrong’s Aussie pro- 
moters already have upwards of 
$100,000 in advance sales for the 
Negro jazz group. 


grosses for other American musieal 
outfits to play hereabouts. Among 
them was the _ highly-successful 
Gene Krupa cencert and the Ella 
Fitzgerald-Artie Shaw bash, which 
is generally regarded as a finan- 
cial failure. American agency of 
Associated Booking Corp., head- 
ed by Joe Glaser. which 


tour Australia. 

Armstrong’s unit incJudes clar- 
inetvyst Barney Bigard, 
Trummy Young, bassist Arvell 
Shaw, drummer Barrett Deems and 
pianist Billy Kyle. 





{ 


Laine’s SRO in Glasgow 
Winds ’54 Invasion Of 


Glasgow, Nov. 2. 


formers to visit Scotland has 





‘ended with Frankie Laine’s SRO | 


| vaude week at the Empire Theatre 
| here. 

Between now and the end of the 
| Christmas season, it will be British 
performers only at the Auld Lang 
Syne vaudery. Joan Regan and 
Tommy Cooper are current top- 
pers, with David Whitfield, Jewell 


Shelton forthcoming bookings. The 
Christmas-New Year revue, ““Won- 


English singer Dickie Valentine 
and Bonar Colleano. 

It is generally agreed that the 
current vaude season has been one 
of the best to date, with top teen- 
age interest in U. S. disk-singers. 
Mobs outside stagedoors are still 
big although more orderly nowa- 
days, and the _ highly-publicized 
railway stations arrivals seem to 
be going out of fashion. The ’54 
season has featured singers mainly, 


and from America. 

U. S. stars not seen around Scot- 
land for some tim@é, and about 
due for return trips, include 
Danny Kaye, Donald O’Connor, 
Bob Hope, Sophie Tucker and 
Archie Robbins. 

Scot patrons, comparing the 
concede that the Transatlantic im- 
ports shine through greater slick- 
ness and _. better-rehearsed rou- 
tines. The 1955 outlook for Amer- 
icans looms as bright as ever here- 
abouts. 


N.J. Monte Carlo Shift 


The recently opened Monte Carlo, 





expensive shows. Don Cornell, and 
the Mills Bros. 
for the spot, but contracts were 
taken over by the nearby Rustic 
Cabin, Englewood Cliffs, N.J. 





a reorganization. 


Satchmo looks like he’ll top all 


trombonist | 


U.S. Acts of Scotland | 


The 1954 crop of U. S. name per- | 


and Warriss, Vic Oliver and Anne | 


lerful Time,” will be headed by | gimmick has broken down. 


| shows, 


More Vaude Acts In Upbeat Cruise Biz; 
AFM Scale Cuts 


Into Tooter Jobs 





Mary Kelley’s N.0. Base 


New Orleans, Nov. 2. 
Mary Lee Kelley, former oper- 
; ator of Kelley’s Ritz, Panama, will 
open a French Quarter nitery here. 
| It'll be an admission-by-card-only 
| spot. 


| Stan Willis will book. 








AGVA Yens Tele 


booked | . 
Armstrong, is current'y negotiating | 
for another batch of headliners to | é urn | OW 


| The American Guild of Variety 
Artists will attempt to return to 
| television. Union’s board met last 
week at the Henry Hudson Hotel, 
N. Y., and voted to give authority 
to former Coast regional director 
Eddie Rio to negotiate with the 
Ted Bates Agency for Colgate to 
sponsor an AGVA series on “Com- 
edy Hour.” They hope to realize 
$10,000 per show for the series. 
AGVA had one program several 
| years ago on the “Colgate Comedy 
' Hour.” However, Ed _ Sullivan, 
whose ‘Toast of the Town” was op- 
| posite that show on CBS-TV, pro- 
tested to the American Federation 
of Television and Radio Artists, 
|and that union soon afterward 
passed a resolution which forbade 
stars to work for less than their 
customary salary. That meant that 
| Bob Hope, who had appeared on 
the AGVA show, couldn’t appear 
on the AGVA shindig again unless 
he got somewhere around $40,000. 
However, union claimed at the 
meeting that the customary salary 
Many 
board members said, Sul- 


| livan’s included, have been paying 


top performers less than their 
regular salary. They pointed out 
that on the recent Sullivan tribute 
to Darryl Zanuck, 20th-Fox produc- 
tion topper, a whole retinue of 
tele-lures appeared, who if given 
their “customary salary” would 
have drained the show’s budget 
for a long time. Other shows have 





both of the home-produced variety | 


U. S. offerings with British acts, | 


Little Ferry, N.J., which had been | 
on a name binge, has dropped its | 


had been slated | 


The Monte Carlo is undergoing | 





| also gotten a whole roster of stars 
{at reduced fees. 

Consequently, 
the “customary salary” 


it was felt that 
rule 


show, and Henry Taylor, who ac- 


ccmpanied Rio at the meeting, will 


; do the script. 





‘Cocoanut Grove Back 


Los Angeles, Nov. 2. 


sador 





a regular Thursday night feature. 
Acts which haven’t had a local or 
bigtime break are eligible to ap- 
pear on the show, to which the 


town’s talent agents, directors and | 


producers are invited. 


with AGVA for the payment of 
one-night minimum scale for the 
performance, Program teed last 
week with Jack Hilliard, vocalist. 


has | 
fallen of its own weight. Rio, if a | 
| deal is obtained, will produce the | 


To Talent Showcasing 


Cocoanut Grove of the Ambas- | 
Hotel has returned to an | 
old policy of talent showcasing as | 


Arrangements have been made | 


+ By HERMAN A. LOWE 


The vacation cruise business, 
which has just enjoyed its biggest 
summer and is now moving into 
its largest fall and winter season, 
continues to provide an increas- 
jingly bright job picture for vaude 
acts. 

Already the cruise boats are 
about 10% of the market for acts, 
says Nat M. Abramson, director of 








the WOR Artists Bureau, who 
books about 80% of all the talent 
providing entertainment for the 
pleasure cruise steamers. The 


| steamship lines use about 1,000 
| acts during the fall-winter-spring 
|season and now the expanding 
|summer cruise business is provid- 
ing openings for still more acts. In 
the summer just ended, for ex- 
| ample, there were 20 more ocean 
| cruises than in previous summers 
—and all of them used vaude acts. 

Summer cruises are a very re- 
|cent phenomenon which are just 
catching on. There’s pienty of 
| room for them to expand if the 
boats are provided. Cruises began 
as a scheme to keep ocean liners 
operating in the winter season 
when the trans-Atlantic crossings 
—heaviest in the summer months 
—tapered off. 

Cruises, like to Miami Beach, 
| however, are now expanded into 
|the year-around class for vacation- 
ists, which is all to the good for 
the acts. 

It is significant that while en- 
engagements are increasing for 
acts, this is not true of the musi- 
| cians. In fact, fewer musicians are 
being signed for the foreign ves- 
sels+aBritish, French, Dutch, ete. 
These boats are whittling down 
to an American pianist to work 
with their own permanent steam- 
ship orchestras, in many cases. 

Reason for this is the high scale 
charged by the American Federa- 
tion of Musicians, according to 
spokesmen for the lines. They sug- 
gest that if our musicians want 
cruise bookings in competition 
with foreign musicians on foreign 
ships, AFM should provide a spec- 
ial cruise scale for the sidemen. 


MISS 
NAOMI 


STEVENS 


JUST CONCLUDED 


4 BIG WEEKS 


LAKE CLUB, Springfield, Ill. 
(Thanks HUGO, HAROLD and PAUL) 
ENROUTE: to 6 Consecutive 
Weeks in the Northwest 
Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 
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When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
|| An Apartment for the price of a Room 
Complete Cooking Facilities 
|| M. Lenchner, Mgr., 206 So. Elmwood Av. 
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CHET CLARK 


THE HARMONICA PERSONALITY 


Currently 


LEON LEONIDOFF 


10 LEON NEWMAN 


adio City Music Hall 


NEW YORK 


VARIETY 


“Chet Clark is featured with his 





Management: DAVID JONAS, 1697 Broadway, New York, N. Y. 


mouth-organ solo of the “St, Louis 
Blues” in the “Between Acts” bit, 
and he brings the house down with 
a virtuoso rendition. Backed by 
the vocal ensemble, Clark does a 
crackerjack job in jiving up the 
blues.” Hift. 
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Night Club Reviews 


Copacabana, N. Y. 
Nat (King) Cole & Trio, Morty 





Gunty. Four Lads, Pete Conlow, 

’ v 2 e- Ny . 

30b Sweeney, Jean Ste en ae 

chael Durso, Frank Marti Banas; 
$5 minimum. 

Jules Podell, now marking his 


15th anni at the E. 60th St. hospice, 
is seemingly going all out to make 
this a fairly memorable year. 
Opening the season with Joe E. 
Lewis. he’s followed that display 
with the current batch, marking 
the first appearance of Nat (King) 
Cole in the downstairs room. Cole, 
it’s remembered, during his climb 
played the upstairs lounge, and 
now he’s not only topping the 
show. but he’s recognized as one 
of the leading Negro singers of 
the day. 

That’s been the story of the 
Copa. Here’s a spot that’s a must 
in the itinerary of most of the 
top cafe performers. A singer un- 
willing to depend on the vagaries 
of the record-buying public feels 
that he ought to make good at 
the Copa if he’s to be around show 
business for any length of time. 
Otherwise, it could be an in-and- 
out proposition, depending upon 
the spin of the disk. Cole’s been 
a long time in coming here, and 
in the meantime he’s near the point 
where the failure to connect on 
any of his Capitol diskings can 


high rides on a Victor Herbert-Vin- | 


cent -Youmans  olio. following 
which Viola crashes through for a 
big score on her several hot drums. 
In a rich lyrical contralto, Gwen- 
dolyn sensitively essays ‘““Sorrento” 
in Italian. “I Believe” and ‘“Sum- 
mertime,” the latter against choral 
backing by 16 members of the 
orch. Pianist Louise is fluent on a 
version of the Tchaikovsky B Flat 
Concerto and, to prove she’s no 
square, segues into an infectious 
‘Bumble Boogie.” 

Top relief is tossed in by a Span- 
ish dancer named Rosita, whose 
slick flamenco interps aren’t as ex- 
citing as they might be but pass as 
okay. Choir handles a nicely gad- 
seted version of ‘““Hernando’s Hide- 
away,” done in dark to a traveling 
spot. which ushers in the featured 
attraction, Evelyn. Her fiddling 
sells capitally on “Gypsy Airs,” a 
current pop ballad, and ‘Perpetual 


Motion.” Maestro laces the format 
together cordially, if hyperboli- 
cally. 


One of the best dance orchs this 
room has showcased this year turns 
out to be local band of Benny 


| Sharp, which really makes the cus- 


do him no harm, on the personal- | 


appearance circuits. Cole, 


aside | 


from being a cafe lure, is also al 
draw when going out with the big 


arena-styled shows. 

Backed by an instrumental trio, 
Cole is associated with a long 
series of hits which have been 
done in a style that combines sen- 
sitivity and rhythm. He’s a singer 
with charm and ease, and knows 
how to impact color and individu- 
ality to a tune. He does a stint 
lasting approximately 40 minutes, 
to the crowd’s satisfaction. 

Comedy spot is held by Mérty 
Gunty, youthful newcomer, who 
has been 
Gunty was viewed about a year 
ago at the N. Y. Celebrity Club 
and has progressed considerably 
since then. He-has a good line 
of material, which includes remi- 
niscences of a tenure of teaching 


making a mark locally. | > ‘pals 
| capades,” he has come a long way, 


| and 


tomers feel their dancing shoes. 
This unit was hired to sub for reg- 
ular relief band of Jack Cavan, 
which is currently engaged by the 
Olsen & Johnson legiter, “Pardon 
My Antennae.” Les. 


@iro’s. L. A. 
Los Angeles, Oct. 29. 
Joel Grey, Amin Bros., Vivian & 
Tassi, Tina Louise, Line (10), 
Dick Stabile (10) & Bobby Ramos 
(4) Orchs; $2 cover. 


Packed room that howled its 
delight over the effervescent antics 
of the talent-loaded Joel Grey 
opening nights must've shared the 
same sentiment, that this lad is 
going places and nothing can stop 


/him. In four years, since he was 
first discovered by Eddie Cantor 
and maestro Al Goodman as an 


in Brooklyn, which contains a lot} 


of laugh material. He’s good now, 
and at the rate of his develop- 


ment, he'll fracture the customers | 


the next time he plays here. 
The Four Lads, who record on 


Columbia, similarly have moved a} 


long way since they first show- 
cased at Le Ruban Bleu. These | 
four youngsters, originally from 


Canada, are good on the rhythm 
tunes with their current plug tune 
*“Skokiaan.”” The Lads are surpris- 
ingly good at their version 
Spiriluals, and they 
rhythm with a lot of entertainment 
vitamins. On their first show here 
they were probing the audience 
tastes. It took a long time, so they 
overstayed, but generally they 
show an impressive line of tunes. 

Copa’s production holds up well, 
with the Doug Coudy line routines 
still retaining their original 
sparkle. The production dance solos 
are ably interpreted by Pete Con- | 


unseasoned youngster in ‘“Borscht- 


the son of Mickey Katz, vet 
comic of the Yiddish stage, is ripe 
and ready for the big time at 22. 

To composite his talents is to 
conjure up such top performers as 
Danny Kave, Donald O’Connor and 
Sammy Davis, Jr. 
off gibberish with the speed of 
Kaye, mimic like Davis and get 
off a fast step or song in the man- 
ner of O’Connor. All these he did 
on the opener and the plaudits 
must still be ringing in his ears. 
As a monologist to rank with the 


| likes of Bob Hope, Jack Benny and 


| other standup humorists he needs 


of | 
endow a 


low, and Bob Sweeney and Jean 
Stevens bat out the songs com- 
petently. Jose. | 


Edgewater Beach, Chi 
Chicago, Oct. 25 
Phil Spitalny’s AU-Girl Orch 
and Choir (20), featuring Evelyn 
and Magic Violin; $1 cover, $3.50 
TLIUN Aw 





Automatically good biz is in the 
making with this two-framer, as 
Phil Spitalny’s yearly distaff dis- 
play regularly means 
potatoes for the Edgewater’s Ma- 
rine Room. Another fortnighter | 
follows this show, and then the 
room boards up for remodelling, 
Whether it will resume its show 
policy after renovating is still up 
for grabs. Prohibitive talent costs. 
headliner shortages and a general 
slackening of business has the man- 
agement huddling over a possible 
change of character for the dinery 
this winter ; 

But for the nonce, the Spitalny 
slotting is made to order—a choice 
item for the regular family clien- 
tele, being colorful and Stagefilling 


yet with dij nity and reserve. Gals 
are good to look at, handle their 
music in man-sized: fashion, and 
Stack up nicely in dual roles as in- 
strumentalists and choir chirpers 
It's a fast-moving hour, getting 
diversity from shifting musical 


moods and trom the spotlighting of 
soloists. It also makes the custom- 
ers feel they're tasting culture. al- 
thou the so-ealled longhair stuff 
is watered down plenty. 
Pulchritudinous brunet soprano 
tosemarie gets a good mitt for her] 


meat-and- | 


but sharper material and more 
relaxed timing, which should come 
with professional maturity. 

Grey’s best musical number, for 
which special lyrics were written 
by Ray Evans and Jay Livingston, 
is the “Straw Hat” specialty, which 
affords him latitude to impersonate 
Jerry Lewis, Billy Daniels, Mau- 
rice Chevalier, Eddy Cantor and 
George M. Cohan. All are bright 
facets of impressionistic art. His 
satire on folksongs and sentimental 
spoot singing to a large cutout of 
Betty Grable are paw-pounders. No 
bigger than a minute, he’s a bundle 
of energy that explodes all over 
the stage. 


The line of 10. scantily-clad 
dancing girls flashes through one 
number with Tina Louise as vo- 


calist. Amin Bros, spin and whirl 
through their by-now familiar bal- 
ancing act, and the juggling team 
of Vivian & Tassi rounds out the 
fortnight booking. Dick Stabile 
and Bobby Ramos look after the 
production and dance music. 
Helm. 





Gatineau. Ottawa 
Ottawa, Oct. 29. 
Four Guys, Brunnar & Lorraine, 
Paul White, Harry Pozy Orch (8); 
$1 adiission. 
_ Insertion of okay tap terps and 
instrument-playing into a general- 
ly clicko chart turn sets the Four 
Guys high in the quartet roster. 
Fresh, lively boys, (two colored) 
work hard at selling disked (Mer- 
cury) and other tunes to collect 
hearty mitting. Closer, with Bert 
Carroll on piano and Dee Carroll 
with sax accompanying Billy and 
Larry Austin’s tapping, gets begofi 
reception. 





For nearly 20 years Ted Lewis’ 
“shadow,” Paul White is here with 
a standout single in a solid, fast 
stanza. White makes effective use 
of terps, gab, impressions and 
chant to keep the mob with him 
all the way. Held over are the 


socko adagio and chant pair, Brun- 
nar & Lorraine. Harry Pozy band 
usual, expertly handles show- 
backing and dahce music. Al Costi 
sings and 88s in the lounge 
Gorm. 


as 


He can rattle | 


Hotel Ambassador, L. A. 
Los Angeles, Oct. 28. 

Estelita, Buddy Lester, Los Bar- 

rancos, Rex Koury Orch (15), 
with Peggy Dietrick; $2 cover. 


“It will be a long three weeks,” 
as Buddy Lester remarked, for this 
new Cocoanut Grove show. There’s 
nothing above average enough to 
indicate a hearty turnover of 
covers. 

Estelita occupies the nominal top 
spot, being the closing act with 22 
minutes of song. She played this 
hotel room just over a year ago 
;and during the interim has lost 
some of the sparkle and vivacity 
that made her a click before. Not 
that she doesn’t still work hard at 
selling her songs, but,the previous 
warm naturalness and snap has 
been replaced by a surface slick- 
ness, so she doesn’t pull the audi- 


ence’ with her. 
Buddy Lester is a funny man, 
but often during his 33-minute 


turn he works hard at disproving 


it, with some questionable mate- 
rial and routines hardly for the 
dowager or debutante sets. The 


,rest of the time he is a rough and 
rowdy comic, dragging down some 
good laughs with his routine with 


| the hats, throwaway lines and gen- | 


|eral tomfollery. He goes serious 
|'for an encore with a takeoff on 
|Ted Lewis doing ‘““‘When My Baby 
Smiles At Me.” 


If any oldtimers have wondered | 


wnat happened to those marathon 
|and jitterbug dance teams 

|used to tour the country, the an- 
swer is they are now mambo ex- 
| perts, as represented by derriere- 
wigglers.Toby and Luis. Billed as 
the Los Barrancos, the blonde 


distaffer and partner shake their) 
way through seven minutes of real 
musical | 


|fast mambo beats. Their 
arrangements are good. 
Rex Koury and orchestra do a 
| good job of backstopping the acts 
and luring the customers on the 
floor between shows. Conducting 
for Estelita is Armando Herrera, 
with Jack Costanza on the bongo. 
Nick Castle staged her act. Brog. 





} 
Beverly Hills. Newport 
Newport, Ky., Oct. 27. 

Hal LeRoy, Mary Meade, Jay 

Marshall, Earl Lindsay Dancers 

| (10), Dick Hyde, Gardner Bene- 

dict Orch (10); $3 ‘minimum, $4 

Saturdays. 


Hastily put together due to the 
| illness-enforced cancellation of 
Helen Traubel, the current lineup 
lis one of the most entertaining at 
|this Greater Cincinnati swank 
| nitery in a long span. 

Cincy-born, Hal LeRoy; fills the 
| star spot with his customary ease 
and superb legology. His assort- 
ment of softshoe, tap, chair and 
ballroom stepping is enriched with 
'a contagious personality. Socalled 
| breathers, of Bill Robinson and 
Fred Astaire takeoffs, permit him 
to give his all in energy-absorbing 
specialties. He seemingly enjoys 
his 30 minutes on the boards as 
much as the customers. 

Jay Marshall gives the show a 
fast start with masterly showman- 
Ship mixing of light magic, excep- 
tionally bright patter and a self- 
styled ‘“‘prepared encore” of ventri- 
loguism in which his handkerchief- 
covered left hand is the bunny 
puppet. A fast 20 minutes. 

Mary Meade, sophisticated chirp- 
er and impressionist, on her first 


visit here, wins friends readily. Her | 


song cycle is smoothed with special 
numbers by her piano accompanist, 
songwriter Ted Grouya, who treats 
with a medley of his own tunes, 
including “Flamingo.” 

Three gay routines by the Ear] 
Lindsay line, Dick Hyde’s emceeing 
and singing, and splendid backing 
by Gardner Benedict’s combo pep 
the proceedings. Koll. 





|Last Frontier, Las Vegas 
Las Vegas, Oct. 25. 
Ed Wynn, Step Bros. (4), June 
Rosselle, Dagenham Girl Pipers 
(12), Frontier Girls (10), Gar.- 
wood Van Orch (11); no cover or 
mantmum, 


Ed Wynn emcees the 
layout, for 70 minutes 
somewhat entertaining. The lisp- 
ing, giggling “Perfect Fool” with 
the high-pitched laugh, as remem- 
bered reverently by oldsters, dis- 
ports himself onstage in a zany col- 
lection of hats, costumes and tramp 
shoes, That he has the affection of 
the diners is a credit to Wynn's 59 
years in the theatre. His cafe ma 
terial, however, is somewhat minus 
as is the show’s staging. Star has 
no big spot of his own aside from 
some isolated moments for briefly 
typ®al Wynn hysterics with comic 
props, and he serves mainly to in- 
tro and wind the acts, as he works 
together with one, his singing pro- 
tege, blonde June Roselle. 

She’s a classical singer of some 
range and flexibility with cheese- 
cake that simply belies her ven- 
jture into operatic arias. 


current 
that are 


that | 


The sing- | 


er is Wynn’s foil and she scores 
best atop the comedian’s peram- 
| bulating piano on which the young 
charmer belts “Shine On” and 
“Tea For Two,” while Wynn bi- 
cycles it around the stage. Her 
best thing is “Ebbtide,” because 
the star allows her to essay the 
whole thing. Generally, he makes 
a big intro, then interrupts the 
gal’s vocals and the spell, if any, 
is dispelled. Wynn’s idea of a sing- 
|ing foil is obvious enough. This 
one, a gal with promise, actually 
|is cause for impatience by the audi- 
ence that she be allowed to sing. 

Wynits biggest show lag comes 
with his drape scene, in which he 
uses a pair of chorines to drape 
gowns specially styled for him. 
This portion consumes about 15 
minutes that are slow. The end 
result, beautiful gowns’ indeed, 
hardly justify the destruction of 
valuable entertainment time. 

The Step Bros. are a big aid in 
lifting up the show. The four tap- 
sters are superb in slides, glides, 


challenge dancing and comedics to | 


entertain and thrill at lightning 


pace. 


closer in the display, for there’s 
nothing doing in the supper room 
that can rightfully follow it. 


pleasantly and loudly deployed 
}around the stage in maneuvers. 
| Clean-looking youngsters are bag- 
pipe and drum experts who exude 
a genuine breath of old Scotland 
in a brief chore climaxed by a 
rousing “Loch Lomond.” 

The Last Frontier Girls move 
well enough in a pair of numbers. 


Polish will come with added per-| 


|'formances, which should insure the 
avoidance of the jostling that was 
detected at the opener. Garwood 
Van orch is up to its usually effi- 
cient par with the show’s “. 
ob. 





Baker Hotel. Dallas 
Dallas, Oct. 30. 


Sophie Tucker, with Ted Sha- 
piro; Joe Reichman Orch (9); $3 
cover. 





stride. ] 
due to her wardrobe loss in the 
Balinese Room fire there oppor- 


| tuned a 10-day rest and acquisition | 


of new gowns here. Results are 
highly rewarding. 

She appears younger than on 
her two previous dates in the 
Mural Room here and she’s added 
bounce to every ounce in kidding 
her weight. Also, there’s fresh 
material to abet the new drapery. 

After a standing ovation at 
walkon, in a_ startling leopard 
| gown with orange-lined matching 
| Cape, the sellout room opening 
| night was in her upraised, trade- 
marked palm. Her talk-songs vary 
}in mood from innuendo to serioso, 





| with resulting blushes, bellies and | 


|pindrop silence in tribute to the 
master showwoman, Stint includes 
banter with Ted Shapiro, her 
|accomp for 33 years, a discourse 
'on Dr. Kinsey’s reports and a 
| dramatic discourse to encourage 
| the younger generation. 

| Miss Tucker, now marking her 
50th show biz anni, gives a serious 
|} onceover of her life with “My 
,Golden Jubilee.” Supercharged 
finale rates another standing ova- 
| tion for her sock 40-minute stint. 
| Her 12-night stand here follows 
with a tour extending to N. Y. next 
Easter; then she’ll rest through 
1955. Maestro Joe Reichman, via 
expert 88’ing, leads his new crew 
in floor-filling terp sessions. 

Bark. 


| Hotel Radisson, Mpls. 


Minneapolis, Oct. 30. 
Jan August, Don McGuire Orch 
| (8); $2.50 minimum, 


Jan August is an annual, wel- 
;}come visitor here. In the tony 
Flame Room, where his piano-play- 
ing supplies especially suitable en- 


| tertainment, they had extra tables | 


up to accommodate the throng at 
|his second night’s supper show. 
| And the fact that he was called 
| back three times and wound up to 
a begoff after 45 minutes of spie!- 
ing, told the full story. 

As always, August goes unpre- 
tentiously and graciously about his 
business of playing the piano well. 
Smart routining and topnotch ma- 
terial, as well as outstanding ivory 
massaging talent, are in their usual 
evidence. Much of it again is in 
a mellow mood and all of it stacks 
up as highly listenable. Classical 
as well as pop numbers, ranging 
from concertos to jazz, are cal- 
culated to hit almost everybody’s 
fancy. And the pianistic changes 
of pace and diversity spell audi- 
| ence dividends. . 

Handling tricky and difficult ar- 
|rangements with technical 
ciency and warmth, Don McGuire 


and his orchestra back up August 
superbly, as well as providing boff 
customer dancing music. 


Rees: 





A mambo in taps number is | 
boffo. This act would be the logical | 


The Dagenham Girl Pipers, col- | 
orfully arrayed in Scot kilties, are | 


Sophie Tucker is back in high | 
A Galveston cancellation | 


profi- | 


| Thunderbird, Las Vegas 
Las Vegas, Oct. 28. 

Ella Logan, Don Tannen, Catroy, 

| Bros. (2), Thunderbird Dancers 

| (8), Al Jahns Orch (11); no cover 


or minimum, 





This playspot, which 
|time now has been rated behing 
|the competitively highpriced ex. 
| travaganzas on the Strip, hits back 
with the current Hal Braudis jay. 
|out, in a revue that rivals the best 
that’s been presented on Highway, 
/91 all season. The reason is Fj!q 
Logan. Still the bombastic hoyden 
of “Finian’s Rainbow,” the Broad- 
| way vet with the big pipes earns 
a solid ovation after socko rendi- 
tions. Belter can deliver an old 
song in which the lyrics have been 
taken for granted for years and 
make you believe them all over 
again. She _ proves. conclusively 
that every moment she plays « 
where is Broadway’s loss. 
New. Acts). 

Don Tannen, satirical comedian, 
carries a good wallop in the second 
spot and winds a solid act in a 
begoff. He comes on with a dummy 
whose face is an exact replica of 
his own—even to the bulging eyes 
—but soon dispels the idea he’s 
solely a _ ventriloquist when he 
takes his counterpart apart and 
| works with the head alone. Dispos. 
|ing of the ventro chore, the clever 
comic does socko impressions of 
| Ezio Pinza and Peter Lorre singing 
i*““Some Enchanted Evening.” En. 
tertainer sings “There’s No Busi- 
ness Like Show Business” in 
French for yocks and does a moun- 
taineer version of “Night And 
Day” for big returns. As a Nazi 
officer with a monocle and whistle, 
shouting commands at the audi- 
ence, Tannen produces the laugh- 
,topping bit of the fast-moving 
revue. 

_The fresh young Catron Bros., 
singing, tap-dancing duo. are pleas- 
ingly versatile, managing to sock 
over clever comedy routines be- 
| tween musical chores. Some of the 
‘gags were lost at the opener due 
|to obvious jitters but the Vegas 
newcomers will emerge okay with 
a few performances under the belt. 
_ The Thunderbird Dancers score 
in a nicely-costumed masquerade 
number, with a member of the line 
performing an eye-pleasing ballet. 


for some 


e- 
see 





Bob. 
Ankara, Pitt 
Pittsburgh, Oct. 28. 


| Blackburn Twins & Genie Stone; 
Phil Richards Ice Revue with Alis 
Foster, Chuckie Stein and Line 


(4); Jimmy Confer, Walter Gable 


Orch (7); no cover or minimum. 
Blackburn Twins could organize 
quite an Alumnae Assn., starting 
with Janet Blair and going down 
| through Martha Stewart, Vivian 
| Blaine, Pam Kavan, Marion Colby 
and Evelyn Ward. Now they have 
a new partner, Genie Stone, and 
the boys have struck gold again. 
She’s a blonde looker, straight 
out of the Marilyn Monroe school, 
‘and although this is the Black- 
burns’ first engagement with her 
after a month of rehearsing, Miss 
Stone already handles herself like 
a vet. The dancing can still stand 
a bit of polishing, especially since 
she’s with a couple of the best 
hoofers in the business, but the 
singing voice is plenty okay and 
| her deportment in the other de- 
| partments is, too. But even if Miss 
| Stone, until recently the produce 
| tion singer at the Sands Hotel in 
Las Vegas and before that the vo- 
| Calist with bands of Harry James 
and Jerry Gray, couldn’t sing a 
note or knock off a time step, its 
probable no one would mind any- 
way since she’s so easy on the 


| eyes, 
| As for the Blackburns them- 
they’re still genuine class, 


selves, 
with styles and personalities which 
grow in stature each time around. 
They have a lot of new material, 
smart and salable, but of course 
their standard, the mirror dance, is 
still in the act and probably al- 
ways will be. It’s a trademark by 
now and they’d be loco to drop it. 
Blackburns and Miss Stone take 
over the last half at the Ankara, 
with Phil Richards’ ice revue on 
at the beginning. It’S 20 minutes 
of good skating, flashily presented, 
well costumed and with plenty of 
attention to fine production values 
for so small a layout. Richards 
himself knows the showier skating 
tricks which earn him dividends 
in applause and Alis Foster is 4 
looker who is long on teehnique 
and flash, and a topdrawer soloist. 
Other principal is Chuckie Stein, 
for a long time in “Ice Capades 
and “Ice Cycles,” but the little fe!- 
low’s value is in novelty stuff and 
he’s not being used to best ad- 
vantage. Jimmy Confer sells h's 
fine voice well in a couple of num- 
| bers while the movable rink’s com- 
ing on and also doubles as_m.c. and 
| vocalist with Walter Gable’s house 
‘band, a versatile’ combo with 4 
|quick ear for all of the dance 
) rhythms in the catalog. “Cohen. 
af 
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Statler Hotel, D. C. with cuisine that warrants the; Ritz Carlton, Montreal 

Washington, Oct. 27. | $5.50 stipend especially consider- Montreal, Oct. 27. e 
Hank Fort, Charles Carts, Ab | ing that the price includes taxes Vicky Autier, Johnny Gallant, | House Reviews 

bey Albert Orch; $2 cover. and tip as well as dinner. Let’s| J0e Settano Trio; $1.50-$2 cover. 

It’s a puzzle to Washingtonians face it: tourists have primer and Paying her first Montreal date, 

towns as New York, | seem to enjoy spending it, especial-| vicky Autier shapes up solidly in 

ly when they feel they're getting | this ‘two-weeker as a doublethreat Apolla, N. Y. |an occasional slow spot. Bill has 


philly, ete., don’t latch on to Hank 
Fort to help up the level of lively 
fun at their niteries. The blonde 
songwriter and entertainer can do 
no wrong in this town where she 
is successful at everything from 
her Statler Embassy Room stints 
to singing her own numbers at 
parties thrown by Perle Mesta and 
the like. 

Miss Fort, who hails from the 
mountain music belt of Tennessee, 
has a musical line of Dixie corn 
which stirs up the old rebel spirit 
jn everyone south of Wilmington, 
De!., and delights Northerners as 
well. 

Her current stand at the Statler 
is typical. She alternates songs and 
fast patter, working around the 
floor with a mike on a long wire, 
periodically bringing in audience 
participation and even shoving her 
mike at the faces of ringsiders to 
capture their cooperation for the 
entire audience. 

Favorite Fort compositions get- 
ting a big hand are “Put Your 
Shoes Om, Lucy,” about a gal ho 
likes to slip out of her pumps and 
wriggle her toes; “Don’t Tell Joe,” 
the one about Senator McCarthy 
which got national attention some 
months ago; “Save Your Confed- 
erate Money Boys (the South will 
rise again)”; “I’m No Spring 
Chicken (but I'm young enough for 
you)’; “Somethin’ Old, Somethin’ 
New,” about a Tennessee child 
bride and her fiftyish husband; and 
more of the same which she offers 
to her “kissin’ kin in the audi- 
ence. 

Miss Fort plays it with less 
sophistication and more corn than 
Dorothy Shay, the Park Ave. Hill- 
billy, but there is a certain kinship 
in their acts. 

Charles Carts, 
youngster, 
about as well as anybody now 
around, has a nice line of patter 
and pleasant personality. However, 
it's a visual kind of act which can 
be appreciated only by those close 
enough to the floor to see the spots 
on a regular-size deck of cards. 
Much of the material is a total loss 
to others in the audience, unless 
the management provides _tele- 
scopes. Lowe. 


Rar of Musie. L. A. 
Los Angeles. Oct. 22. 
Doodles & Skeeter, Kitt Carson, 
Constantine Callinicos & Freddie 
Katz, Eddie Oliver Orch (5); $ 


minimum, 


good looking 


The high polish that Doodles & 
Skeeter put on their record panto- 
mimicry should steam up plenty 
of patron repeats for the comics’ 
current two-week stand, inciden- 
tally making chances better than 
good of being held over. Boys are 
clever, and they sock over their 
knockabout routines with obvious 
relish for strong response. Doodles 
previously was teamed with Spider 
and this is his first time around 
With new partner. 

Turn is fast and boisterous as 
they debut with ‘Lucky Pierre,” as 
sung by Robert Clary. They hit a 
style which reaches out to smack 
the audience, and their 30 minutes 
onstage seems barely half that as 
they parade their wares. Besides an 
occasional hat or fright wig, only 
props actually used are in their 
Lili St. Cyr number, “Two to 
Tango,” click of the show. 
_Balance of show are holdovers. 
Kitt Carson’s smoky voice tuning 
In on special material, among them 
‘Motels Are Smarter Than Peo- 
pie.” Piano team of Constantine 
Callinicos and Freddie Katz also 
turns out a group of classical num- 
bers with skilled ease. Eddie Oliver 
and his orch back Miss Carson for 
Saine good effect as terp music. 

Whit. 


Niumalu. Honolulu 
Honolulu, Oct. 18. 
_Tolani Luahine, Hoakalei, Leina- 
aia Haili, Joseph Sonny Nicholas 
Pahu Drummers (3), Ancient 
Hawaiian Dancers (4), Modern 
Dancers (4), Little Joe, Billy Hew 
Len Band (4); $5.50 minimum. 


Niumalu Hotel manager John 
Spencer, who doubles as show 
producer, has sunk several thou- 
sand dollars into building a large 
Mirror-backed stage and installing 
an ultra-modern — stereophonic 
Sound system in the spacious Canoe 
Room. Investment should pay off 
handsomely on basis of new enter- 
tainment policy. 

He's Staging the “8:15 Supper 
Show” (that’s the official monicker) 
Monday through Thursday nights 
and, if the all-Hawaiian show 
Clicks, will continue it until late 
spring. ' ’ 

IVaa supper-audience-only show, 


who does card tricks | 


in on authentic Hawaiian enter- 
tainment. 

And authentic this is, for Iolani 
Luahine, as mistress of the hula, 
was dedicated in infancy, accord- 
ing to Isle custom, to the disci- 
plined career of a hula artisan. 
She has surronded herself with a 
chanter, youthful Polynesian 
drummers, four girls trained in 
ancient hula, and four exponents 
of contemporary hula. Miss Luahine 
works effortlessly and her versatile 
troupe is capably backed by Billy 
Hew Len on steel guitar, Clem 
Low, piano harp, David Kupele, 


Leinaala MHaili, soprano and 
member of a famous family of 
singers (Hilo’s Haili Church Choir), 
gets a warm reception, and Joseph 
Sonny Nicholas’ baritone’ voice 
scores with modern Isle songs. 

Show runs less than an hour, but 
regular Canoe Room talent goes 
on shortly thefeafter. There’s no 
master of ceremonies for ‘8:15” 
and an offstage voice explaining 
the symbolism of the ancient 
dances might be in order. Either 
way, there’s warmth and color to 
this inaugural show, which seems 
destined to become a must-see 
tourist attraction. Walt. 


Chez Paree, Chi 
Chicago, Oct. 31. 





Sam Levenson, Peggy Taylor, 
Peggy Ryan & Ray McDonald, 
Brian Farnon Orch (10); $1.50 


cover, $3.75 minimum. 


The usual Chez format of song, 
dance and comedy is represented 


for clientele of the lavish Ritz Cafe. 
A blonde looker with plenty of per- 
sonality, Miss Autier not only 
knocks off a very good song but is 
a capable performer at the Stein- 
way. The combined piping and 
88’ing is something new for this 
room and of questionable value in 
a spot where the artist concerned 
is expected down front with closer 
payee contact. However, the Au- 
tier flair and song list overcome 


readily to her chatter and talent. 





| many ef her numbers are backed 
| by vocal gimmick from the Settano 
| Trio and house pianist Johnny Gal- 

Jant. Encore sets slip a bit close 

to the cocktail lounge type of en- 
|tertainer but spirited mannerisms 
land Gallic touches lift her out of 
| this class. Biz is okay in Montreal’s 


| remaining supper room and follow- | 
|ing present stint Miss Autier planes | 


{to Paris for an opening there on 
| Nov. 15. Newt. 





‘Duckling-To-Swan Route 
Pays Off at Chi Cloister; 


Chicago, Nov. 2. 

In the past seven months, the 
Cloister Inn here has blossomed 
into one of those Suddenly success- 
ful show biz phenomena, via the 
| duckling-to-swan route, evolving 
|from what for years had been an 
'unknown cellar bistro to what is 
lnow a crowded proving grounds 





this minus and patrons respond | 


Routining is carefully arranged | 


| despite lighthearted roach and 
bass, Joseph Fiege, console drums. | many of f eer eeen Bae 


Maybelle, Gene Ammons 
Orch (12), Larry Darnell, Jackie 
Mabley, Colleanos (4), Regals 
(5), Shorts Davis; “Secret of Con- 
vict Lake” (20th). 


Big 


House is billing this show as a 
“rhythm & blues festival,” and 
they’re not kidding. It’s a driving 
| 80-minute affair that offers nothing 
‘unusual from the Apollo's past 
| policy but it’s jampacked with 
|zingy instrumentals and vocalistics 
| pegged for the clientele’s cravings. 





Topliner Big Maybelle, in the 
closing niche, is a beefy bounce 
stylist. Garbed in a petite pink | 


| frock, she makes a striking appear- 
ance as she skips through “Oid 
Man River,’ “You Never Know 
Just How Much I Miss You” and 
“Jump Blues.’ She’s got a fine 
rhythmic style and some unusual 
offbeat phrasing that makes 
the delight of the hepsters. Also 
in the hep vocalizing groove is 
crooner Larry Darnell. His appeal 
lies mainly with the femmes and 
he draws plenty of vells as he 
whips through his tunes. 
| generates most excitement when 
| he’s tackling a rhythm number but 


{he does okay in warming up the} 


| house with his posh ballad styling. 
Jackie (Moms) Mabley changes 


Chanter Proving Grounds ine pace between Darnell and Big | 


|Maybelle’s turn with a comedic 
/monolog. Apollo stage is a familiar 


|stamping ground for her, and she! 


delivers in a casual, informal man- 
ner that doesn’t prepare you for 
the innuendo and blue stuff that’s 
coming. Some of the lines are 
| pretty rough but the aud, especial- 
|ly the stags, eats it up. 

| Shorts Davis puts his limber legs 





in this fortnighter by a threesome | for the “smart” brand of chanter. | to work in the teeoff spot. He's 


'of acts who are each introduced | It’s become a place where the local | 80t a 


| by their tv credits—leaving no 
| question as to which way the wind is 
| blowing on the live entertainment 


scene, especially with the ropes 
/up on opening night (31). Sam 
| Levenson, headlining, walks off 


with nearly all the garlands. 
Looking professorial and sporting 


a ftresh crewcut, Levenson soft- 
pedals comparisons of his own 
live- by-instinct childhood with 
psychological child-rearing today. 


His tales hit the bullseye every 
time, and the hilarity is constant 
throughout his 35-minute tenure. 
Timing is masterful on vignettes 
|about germ. hysteria, suburbia, 
| scientific kitchens and sex educa- 
ition, and the teller warmly laughs 
| along with the crowd at his own 
| devastating insights. 

Standup chirper Peggy Taylor 
has a hep offbeat catalog of ballads 
and specialty ditties that garner 
a nice hand, especially for her 
innuendo lyrics. Gal’s a_ good- 
looker with capable pipes, and 
has the raw ingredients for a fine 
nitery turn. There’s' something 
lacking, however, in stagecraft and 
inspiration. 

Beaming hoofers, 
and Ray McDonald, 





Peggy Ryan 
contribute a 


snappy if disjointed eyeopener 
that has a thing or two to offer 
in the comedy vein. Youthful 


couple emgages in some showmanly 
energized top terp, interlarded 
with moments of clowning by Miss 
Ryan, and hitting a high moment 
in a Charleston burlesque. 

Brian Farnon orch showbacks 
adeptly and is likewise effectual 
on the ballroomology. Les. 


MEX TOURIST BIZ UP 
FROM SPRING SLUMP 


Mexico City, Oct 26. 

Tourism this year thus far has 
more than recovered from a slump 
last spring. It was actually 17% 
higher during the first nine months 
this year than in like period of 
1953, the government’s tourist de- 
partment has announced. Up to 
Sept. 30 350,095 tourists had en- 
tered Mexico. Only 299,202 visitors 
had checked in by that time in 
1953. 


It is viewed as significant that 
only the number of visitors are 
cited and the amount of spending 
ignored. Private sources comp!ain 
that tourist spending this year is 
less than it was last year and far 
less than it was in 1952. Even 
hotelmen complain of less trade. 
Hotels usually get the pick of 
tourist tripper trade. Nine hotels 
say that generally current tourist 
trade is spotty. As usual, all in 
tourist trade look for an upswing 
with the advent of the visitors from 
abroad, particularly the .U. S., 
prompted by :the start of cold 
weather. 














theatrical tribe, touring company 
‘casts and visiting nitery perform- 
‘ers make their after-show visita- 
|tions to catch the jazz stylings of 
ithe latest Cloister Innmate. 

Last March, bonifaces Pat Fon- 
'tecchio and Paul Raffles made a 


nifty tap technique and 
/enough cleat capers to rate a lot 
| of mitt action. The Colleanos, two 
| guys and two gals, are a sharp jug- 


| gling act. Team, only ofay turn on 
ithe bill, has a _ speedily paced 
| eight-minuter that amazes all the 


| way. 
| Gene Ammons shows off best 


her | 


Darnell | 


| a coupe of standout entries in Ciro 
| Rimac & Co. (see New Acts) and 
the Three Swifts. Latter trio ap- 
| ply a humorous twist to a juggling 
| routine for solid results, with guys 
| tossing clubs and patter in a non- 
ehalant manner. Club handling by 
ali three members is expert. 
Grace Drysdale’s po oi a Ye 
eering is effective as she puts her 
dancing dolis through a number of 
colorful twirls. Moke & Poke do 
okay on iaps, but fall flat with 
their corny patter. Satirization of 
politico spielers by Senator Mur- 
| phy pulls some chuckles, but need- 
ed sock values in the yock depart- 
|ment are missing. In the windup 
| slot, the Shooting Mansfields de- 
monstrate perfect marksmanship. 
Family, comprised of husband, 
wife and daughter, work with rifles, 
firing from a variety of positions 
and constantly hitting the target. 
The Sharidons, terp trio, and 
Gene Jimae. juve harmonicist, are 
also under New Acts. Joe Lom- 
bardi backs show in usual solid 
style. Jess. 





Casino. Toronto 
Toronto. Oct. 29. 
Gypsy Nina, Don Phillips & Co. 
(2), Billy Sheppard. Evans Fam 
ily (4), Caesar & Lester, Archie 
|Stone’s House Orch; “Go, Man, 
iGo” (UA). 


neat, diversified 70- 
package which, 
pretension, is in 
and 


Here is a 
minute stage 
|though lacking 
the blended vaude tradition 
itop value for’ the customers’ 
/money. On for a brisk opening is 
lthe Evans Family, always peren: 
‘nial faves here, with mother and 
| father, son and daughter, over bia 
/on taps and softshoe routines. 
| First visit here of Bill Sheppard 
|sees the young baritone over on 
| resonant voice, looks and stage bes 
|haviorism. Opens with an okay 
| “Hey, There” and then into 4 med- 
‘ley of Jolson trademarks. Switch 
to ballad style is “Little Things 
|Mean a Lot” for top audience re- 


desperation policy change from a/ when he reduces his orch to a six-| sponse, and a fine finale of “Some- 
|drab cocktail lounge operation and |man combo (piano, drums, bass, | body Stole My Gal,” this sung in 
began to attract attention with the | tenor sax, alto sax and trumpet) | «pragnet” satire style and over big 


“new” vocal names were Ann Gil- 
bert, then riding a fairly hot BBS 
disk in this territory, and Peggy 
Taft, with Tommy Stat keyboard- 
ing. 

A few months later the 
lene Hunter, 
| strong Chicago following from ap- 
|pearances at the Streamliner and 





later the Black Orchid. She’s been | 
attraction, | 


|the houses’s regular 
|teamed eaeh month with a dif- 
|ferent new song stylist. Since then 
ithe Cloister operation has been 


|clicko as a no cover-no minimum | 
drop-in bistro, with very few of the | 


| comforts of home. 

| Janet Brace played a brief date 
|here recently, and Sylvia Syms, 
|who finished last week, smashed 
{the house record in a six-week ten- 


jure and is tied up to exclusive | 


| bookings in Chi by the Cloister. 
| Recently the room plucked the reg- 
|ular services of Ralph Sharon, Brit- 
ish jazz 88’er, who is an attraction 
| himself. 

Current featured thrush, 
Conners, is getting good dejay re- 
action locally to her ‘Lullaby of 
| Birdland” on the Bethlehem label. 
She essays this swinging ditty as 


the piece de resistance of her sets | 


|on present stand. Blonde chirper 
'stylizes in a way that derives from 
several other modern femme vo- 
| calists and her colorations are 
| Slightly affected, but what is nat- 
'ural with her is fine. 

Lurlene Hunter reigns here with 
a rich sound and_ impeccable 
phrase, but seems to be losing in- 
spiration as she continues to stick 
|with the same repertory she start- 
'ed with. Gal is expe¢ting and will 
be leaving the spot ina couple 
|months. Room will have to search 
|some to find a standby singer of 
equal merit. Les. 


ELLA’S TIME OFF FOR 
COAST NITERY DATE 


Hollywood, Nov. 2. 
Ella Fitzgerald plays her first 








|Coast nitery date in three years, 


opening at the Tiffany here Fri- 
day (5). She has just completed 
a 56-city tour with Norman Granz’ 
“Jazz at the Philharmonic” troupe. 

When the 
pleted, singer heads east for hud- 





of Europe with “JATP.” 


house | 
was able to snag jazz chirper Lur- | 
who had built a/| 


Chris | 


local stand is com- | 


|of Dreams” 
land Down.” It’s a hard-hitting 
junit that gets most of its drive 
| from Ammons’ slick tenor work. 
| The full orch (three rhythm, four 
| brass and five reed) does a solid 
backing job 

The Regals, young vocal quintet. 
shape up as slick singing crew in 
their Apollo bow. Group is re- 
viewed in New Acts. Gros. 


Otympiz. Miami 
Miami, Oct. 29. 
Eugenie Baird, Condos & Bran- 
dow, Ballantine, Johnnie Morrison, 
Tom & Bonnie Parris, Les Rhode 
House Orch; “The Unholy Four” 
| (Lip). 


Eugenie Baird ts a solid-enough 
thrush who knows her way around 
| this vauder’s patrons, being a reg- 
| ular returnee. ~Vocally she is well 
equipped and _ visually equally 
pleasing, but solid impact is neg- 
ated somewhat by a_ not-too-wise 
selection of tunes. Most of them 
are too much alike in tempo but 
| withal she scores handily. 
| Heaviest palm-earners are local- 
ites Condos and Brandow, always 
welcomed warmly when they ven- 
ture from their around-town cafe- 
tv assignments onto the Olympia 
stage. 

In the comedy department, Bal- 
lantine, vet spoofer of the magico 
artists, earns himself a heavy load 
of laughs with his tongue-in-cheek 
patter that attends his tricks which 
| never quite to come off. Emcee 
chores are handled by 
Morrison is okay manner but the 
approach to humor is on the worn 
side, with his musical interps ob- 
viously depended upon to pull him 
home to fair acceptance. 

Teeoff spot is zingly handled by 
trampoline toppers Tom and Bon- 
nie Parris. From the Ringling cir- 
cus, they exhibit gasp-raising 
twists and flips to start them mitt- 
ing early and through their canio. 
| Les Rhode and house orch accomp 
| the layout in skillful style. 

Lary. 


| 7 , 
| Palace, N. Y. 
Sharidons (3), Grace Drysdale, 
Moke & Poke, Gene Jimae, Three 
| Swifts, Ciro Rimac & Co. (4), 
| fields (3), Joe Lombardi Orch: 
| ‘Golden Mistress” (UA), reviewed 
in VaRIETY Oct. 20, '54. 


| Current Palace sesh runs around 


dies on her upcoming fourth tour -90 minutes and is generally enter-| orch 
itaining. Pace is smooth; with only! turns. 


Johnnie 


| ish card-manipulating act 
| requires i 
holders. The Bobby Dowds house 


blurb “New Names of 1954.” First | for rhythmic workovers of “Street |on deadpan delivery. ° 
and “More Blues Up | 


Don Phillips & Co.. man with 
| decorative femme, follows wit 
unicycle juggling of clubs an 
rings, some rope-skipping on bikes 
and the inevitable wand-in-mouth 
catches of rubber balls, with whole 
act over neatly. Gypsy Nina alse 
gets over on her interpretive dane: 
But bill’s top kudos go te 
& Lester for their wham 
comedy act, with latter earlie1 
acting as amiable emcee until 
joined by his partner for their own 
hilarious stint of mayhem. It’s 4 
zany routine, with a riotous Cag- 
ney and Bogart bit of gouging, an- 
other Crosby and Fitzgerald imita- 
tion for chuckles, and some top 
itakeoffs on pops singers. These 
are two funny fellows in the clean 
comedy level. McStay. 


| 


| 
| 
| 
| § 
| ing. 
| Caesar 


Empire. Glasgow 
Glasgow, Oct. 28. 
Frankie Laine, with Al Lerner 
at piano; Vic Lewis Orch, with 
Sylvia Drew, Dean Raymond and 
Ronnie Chamberlain; Trio Rayros, 
Bill Waddington, Lionel King, Rey 
& Ronjy, Bobby Dowds Orch. 





Frankie Laine, on final week of 
his British vaude tour, is currently 
wowing the teenage element at this 
leading music hall. His name is so 
big with the juve element that they 
can hardly wait for his appearance 
in the final spot, and make it heavy 
going for some of the other acts 
on a very average supporting bill. 

Singer introduces his new pian- 


ist, Al Lerner, who handles the 
keyboard with accomplishment 
and then he hushes the youthfu 
customers with tribute to the late 
Carl Fischer, singing one of his 
numbers, “I'd Give My Life to 
Have Your Love.” He leaves the 


customers wanting more as the Vie 
Lewis orch breaks into the British 
national anthem. 

Opening terping duo of Rey & 
Ronjy, two lively young distaffers, 
is bright and away-from-the-rut. 
Bill Waddington, north-of-England 
comedian, has to fight latecomers 
in his comedy spot, which is aver- 


age in first segment and too at- 
tuned to his native Lancashire 
|through footdall references. etc. 


Standout act is the Trio Rayros 
in excellent knockabout antics. 
They make novel use of a large 


7 'trunk on wheels, which is reversed 
Senator Murphy, Shooting Maius- | 


to reveal a trampoline, and tim- 
ing is near-perfect. Lionel King 
takes up too much space in a long- 
i which 
services of three stub- 
showbacks for the support 
Gord. 
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| appeal. They move with the poise 


and demeanor that’s unusual for 
Apollo first-timers. a 
Songaleg is a pleasant blending 
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of rhythm and ballad numbers. 

They have a _ nifty opener in WEEK OF NOVEMBER 3 

| “Margie” and build _ interest ; 
ELLA LOGAN FRAN CARROLL through “Over Rainbow ” “Pretty Numerals In sea (=e bills below indicate opening day of show 
Songs Songs | Baby,” “Good Lord” and “High whether full or split week 
40 Mins. '18 Mins. | The Moon.” Letter in parentheses Indicates circuit. (i) Independent; (L) Loew; (M) Moss; 
Thunderbird, Las Vegas Chez Paree, Montreal | Once they get that hit disk, De TS ary ee ee ee eee 

Ella Logan is at her remarkable. Fran Carroll, as the lone femme vaude, nitery and tv outlets should 
talented best in her cafe return entertainer in the present show, be wide open for ‘em. Gros. |NEW YORK CITY|Stan Kenton Ore | Jackie Heller Ralph Young 

i is easily as good as anything‘ Stands out effectively in both the —— Music Hall (1) 4 | Art Tatum 3 Warner & McGuire | Piroska 
and 1S e@sliy aS good as anything i b Jacqueline Langee | Slam Stewart Larry Foster Art Waner 0 
presented in Vegas even at the) Chirp igs appearance nee GENE JIMAE Edward Ruhl Everett Parksdale Teddy King Ore B Harlowe Ore 
height of the big summer season! Trimly gowned and with a neat fig- | Harmonica Les Marcellis Charlie Ventura 5 | No. 1 Fifth Ave Le Ruban Bieu 
when the competition, talent-wise,|ure, she opens in her established | 8 Mins. | Chet clack ge ge h poe Fa ag A — ae, 
is most formidable. She goes on | fast tempo and then contrasts for | Palace, N. Y. Rockettes Shelley Manne Harold Fonville Irwin, Corey. : 
from there to rock ‘em with 40 good attention, with a moody Gene Jimae is the 11-year-old a de Ballet Candido. Hazel Webster Dorothy Louden 
minutes of renditions that prompt! “April In Paris.” Songalog for the| Columbia recording disker just |> "p27. ip) anita ng Ralph Fianegen Ov Marshall 1 
yells for repeated encores. She most part is fairly routine and returned from a tour of Australia.|N Sissle & E Blake P — Belmont Plaza. ~ Two _ Guitars 
makes lyrics of any song believ-| lack of any pattern between songs Kid, decked out in short pants, - es a Phe rs vang (P) 3 | Joan. Bishop Kostya_Poliansky 
able. She can tackle a number tends to level off overall session | makes a nice appearance, with his | Aore* Hallow. ee . oe + pene nya 
heard a thousand times and from Despite manner and piping, Miss harmonica savvy apparent in top-/4 to fill Frank Marlowe Hotel Pierre : Versailles 
it transmit such meaning, credibil- Carroll — to develop during) draw execution of pops and clas- | ns i sian lel eg rd en eee 
- ER ea girs ae bps sonefes an ac . ; ° ° ee ‘ nee - = ommy Tren Jack itin aul Grey 
ity and feeling, as to vocally daub Son sie and act needs ous Sics. Juve keeps gab down to a Fest Mod Am Jazz|Chai & Somai Gene Bone ® Louise Hoff 
the number with a brand new coat. routining to compete against yacK-| minimum and only intros one of BRITAIN Howard Fenton Tommy Wander 

The star exhibits pathos in show ing payees to register with ex-| four or five numbers played. oe — Sasmory, One 
biz chronicles leading to a touching pected impact. ; sak ; Tune that got the advance spiel 0: — jJack Haig Genevieve Gent Conway aired 
“Little Girl Blue” from “Jumbo.” 7A GCpemng snow caught, ner-' was “Peg O” My Heart.” which sm " Sacabeutis "aes J & J Belmont Betty Colby 

ws. ° . ” se ‘ou 2ss etc AS 2 *k Is aS as cian ‘i ae . Pras z nic ams 1 tre " 
From “Finian’s Rainbow” her “Be- | YOusness, efc., was due to lack of | kid delivered neatly via use of two Eddie Hart Mark Monte Ore | Rain ‘Winslow 
gin the Begat” is a rouser, and rehearsal, but general | polishing mouth organs, one large and the | Tanner Sis Moria Briody Hotel Pk Sheraton | Danny Carroll 
“Only Girl In the World” impels would enhance making her a rea- other regular size. Lad is a natural 5 sae pond , Irving Fields Danny Desmond 
the audience to shout for more. _* bet for niteries a tv | for spottings on video varieties. | Potter & an” \Ge we Gee ee Don Dellair 
The little vet is a masterful per- SP. Newt. Jess. | a eo ne ica & % Guy Lombardo Orc | Salvatore Gioe Ore 
former when it comes to tossing off : Pe “ | Hippodrome (M) 1 | Roza ; Pernunta’ Senael inane ae 
the lingo at the audience, winsome- RAY HASTINGS THE KORDITES Vie Oliver Tubby Kaye Milt Shaw Ore Viennese Lantern 
ness being her biggest weapon. | Comedy | Songs | Sylvia Campbell Dare ae Ray Bari oe nen Aimee 
“Three Lovely Lassies” harkens to 20 Mins. | 14 Mins. | Les “Traversos Arthur. Haynes veggie teures” pan spony 
the old country, while a contrast- Chez Paree, Montreal | Empire, Glasgow |Gaston Palmer Keefe Bros & A R Hayman Ore oo 
ing “Sunny Side of the Street” is Ray Hastings, a comedian who Two males and two femmes | Bobbie oe Ta < Diane Hotel Taft Charles’ Albert 
socko. The brogue, the range and Starts In a restrained way, only make up this harmony quartet, al-| ~ BLACKPOOL LEEDS Vincent Lopez Ore Village Barn 
the nostalgia are all present in, hits his stride midway through his, ready w.k. on English radio pro-| Grand () 1 Empire (M) 1 hone on oS ee. 
“Gloccamorra,” her ‘“Finian” hit, , routines and then detours from his grams. Act is not so good to look ee ee ney aneee # |Lenny Kent Mary Ellen Trio 
and the encores prove as boffo as comedy pattern to windup indiffer-| at as to hear, but partly makes up| Gladvs Henson = | Morecambe & Wise | 4!4n_Dale Rachel Ellen 
the repertoire. Bob. ently without the expected for this with well-rehearsed rou-| Diana King Marvels A A aes te toe 
clincher. tine which comes over slickly in | Suieens tye ogg Pupi Campo Ore Espana - 

ee 5 . _Of medium height and posses-| stage appearance. f eng aM Manning & Les a Trini Reyes 
TU NE-UP BOYS sing all the glib patter associated Open with “The Best Things in| Peter Rosser Jackson Bow & D | Lone , at ne ae 
Songs, novelty with the usual circuit comic, Hast-, Life Are Free,” then into medley a, 5 a Sa d eines ae 1 | Ashtons Village Vanguard 
30 Mins. ings deviates after a few heavy of topical favorites, such as Palace il) 1 Kenny Baker pte Robert Clary 
Chez Paree, Montreal stories to a solid set of impres-| “Friends and Neighbors.” “The | Max Wall Jill Day en eee + Wane. Spee 

Gaston Tessier and Maurice | sions, best of which is his ballet) Wedding Bells” and “Little Things | 2!™2 Cogan ae Rae CHICAGO 
Bougi as the Tune-Up Boys com- Sequence. When he stays with | Mean a Lot.” Wind with novelty |G Grossetto & Gaby | Jeffrey Lennor ., Black Orchid Conrad Hilton 
bine to offer one of the most un-| his established material he scores| tune, “Ol Mz al ‘a S Watson & Diane | Baker & Douglas Tito Guizar ‘Skating Stars’ 
inhibi from all sid b I " MacDonald Had a Rexanos Joan & Earnest Nino Nanni Margie Lee 

> sing]. , , ‘tc ro ‘ ~ < , “ke « ” . . pe e ~ “ . ms 2” Bre 

inhibited musical-novelty acts to + on ll sides, but a touch of heck-| Farm,” the breezy quick type of Mills & Melita Valento & Dorothy | Teddi King Cathy & Blair 
come this way in some time. Both “i gets — off stride and he! tune they score most in. | Kendor Bros NEWCASTLE | Body, Rerzaye Duo | Shirley Linde 
lads are Montrealers and have! throws away his original bits for; Act wor : rack-| ,SRADFORD Empire (Mm) 1 “ase ae Weidemanns 
worked the circuit around Quebec the obvious 4 | ing highly: Shroughout at crack- | Alhambra (M) 1 | Tony Brent Calypso Festival” | Polo 

0 a racine - : | ing highly-rehearsed pace. Okay Ronnie Ronalde Russmar 2 Duke of Iron Perky Twins 
for some months now, and occa- Vorking a good 20 minutes, he | for radio and recordings, as well | Eddie Ash Eddie Arnold Mary Ann Jimmy Caesar 
sional appearance here in town.) seldom strays into the blue stuff} as for general run of English and Bully Baxter ay } Sat ara miews Carrels 
spate : : : . ? : 5 ¢ -NBiISN and! Flack & Lucas Geogh Lacy Calvin Harigan Ray Mcintosh 
This is their first engagement in a and his frequent ad libs are sharp Commonwealth vauderies. Gord. | Benson Difay Co Pharos & Marina Victor Manuel B Dears & Dons 
westend club and the boys click and sometimes very funny. Adapt- | Joan Mann S & P Kaye D’Lacy Ore Frankie Masters Ore 
solidly with their enthusiasm, able approach makes him a cinch| BILLY BAXTER | Zimmy Edmundson‘) Max Geldry neGive Note | Ted “Lewis & Ose 
vocals and wired musical. inven- for vaude and the flashy cafe | Comedy | ore RIGHTON NORTHAMPTON | Jerry Vale a Bert Gorden’ ela 
tions. trade. Newt. 12 Mins. | Hippodrome (M) Vi New (1) 1 | Chico O’Farrill Ore | Manor & Mignon 

Garbed in immaculate’ white JOY NICH : — | Empire, Glasgow ar Co ores niacin | Sam pp hy tg RS 
dinner jackets, the Tune-Up Boys oat — | Young English comedian shows | Joe Church Paris Lovlies | Resey Py aa | ce, i naaett 

art in a‘ wil ex p Songs, y | promise : - : .|Ravie & Babs NORWICH yi © MacDona roy Peace 

start in a wi d flurry of song and 20 Mins. i none. for future and talent for Harry Worth Hippodrome (1) 1 Brian Farnon Ore Paimer House 
seldom break pacing. They open =" 1" | Impressions, though confined main-| Conway & Day Jimmy Mac Cloister Inn Jean Carroll 
with a standard guitar for ac- — Slengeer P : | ly to well-patterned models. | Des _O Coanes Ragoldi Bros Tasiens: Saeetes Empire ight. 

: ‘ naka sir Australian comedy songstress, | ilts i ay , dai rolandos Miss Blandish ampire Eagnt 

Ss ~ ’ . . . , A 7 

comps but soon switch to their sacked” Waiiiok, Waiee . ort Tilts in travesty at Eddie Cantor | Freddie Harrison lens Rayment Ralph Sharon Charlie Fisk Ore 
collection (16 in all) of gimmicked | DaSths | awe a aiter) singing “If You Knew Susie,” then CHELSEA Burke & Kovac LOS ANGELES 
instruments, including everything '00-!ong absence overseas, shows) at lingo of cowboy pix, and is a| Palace ($) 1 Agcerdianaires 
from a zither-type affair to a ham- ™uch potential for musical com-| standout as a mouth-quivering | Vickie — Al , Ambassador Hotel Chariey Foy’s 
mer with strings—all amplified. ©4Y and film stardom. Properly; Humphrey Bogart in  gangster| Earl & Elgar Empire (M) 1 Waly - Vernon 

The riotous spirit that’ prevails directed, she d be a natural for the guise. Another standard takeoff is ong Burrows coaeey Trinder Los Barrancos (2) |Mary Foy. 

# ag As Agog U. S. market. of Edward G. Robins = | Cortez & Pam oods & Jarrett Rex Koury Orc Sid Hurwitz Or 
during the stint is at times too F pate once ORE wal . Robinson. Highspot | Martians Salici Puppets Prats Ove 
much, and a change of pace in oe ne yea tri ~~ eg of act is rendition of “Sunny Side) Delilah Flying De Pauls Bend Box Perez Prado Rie 
both melody and song would help| ,2*°@ “24n_ previousiy, Dut gal, a of Street” as it would be sung by | Yerck Bixon a et silty Gray Mocambo 
the general effect without spoiling blonde looker with personality, is a Billy Daniels-Frankie Laine- Piccadilly Models jimmy Berry Govetar tie Elleen_ Barton 
the seliiasl ee ih Sor inclined to sett-pedat wer innate Johnnie Ray threesome. ecHISWICK 2 Arvings ; Nicco & Barba ae 

Afi? 2s adi am sgh tes vivacity, with resu ter act is axter has ; asy io mpire (S) ‘reddie Dexter arry Green Trio ; 
any visual medium where the key- |.) ak ub aemneuhat Baxter has an easy style and Benny Hill Geo Mitchell 4 alg gi Frank Libuse 
note is variety. Newt. aa gee ee : could develop as a personality if Virginia Somers Dorothy Duval . oe Szonys | eee 

istaffer, with solid reputation provided with topdrawer gags |Jerry Allen 3 L Gordon Girls Wesson Bros (2) Charlivels @) 
on British radio behind her, tees| Risks sameness by concentrating. | xin ’s a4, saat ot he reg nol Miss Malta & Co 
~ , , ry ; < . , “17 ¢ . 2 _" : ’ irbdy aye ran ) 4 P = 
ZIG & VIVIAN BAKER off with a funny story she picked | however successfully, on standard Tox” Fred Ferrari Eddie Oliver Ore Saga pee oD © 
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Round 2 in ATPAM-Awe Rassle: 


Not ‘New Blood, 


By JESSE GROSS 


Assn. of Theatrical Press ree 
& Managers has just become in- 
volved in a snarl over James Awe, 
for the second time in recent 
months. Latest tussle is an out- 
growth of the former, stemming 
from Awe’s employment last sum- 
mer aS manager of the Westport 
(Ca Country Playhouse. Barn 

as placed on ATPAM’s unfair 
, st because Awe was not a member | 
of the union. 

Awe applied last August for _lo- 
cal area membership in ATPAM | 
and forwarded a check for the 
necessary dues. Application was 
reportedly nixed and he was in- 
formed that his check would be re- 
turned. When he failed to receive 
it he stopped payment. 

Recently, producers Richard Ald- 
rich and Richard Myers submitted 
Awe for membership in the union 
under the “new blood clause” with 
the intent of hiring him as com- 
pany manager on their production 
of “Sailor’s Delight,” currently in 
rehearsal on the Coast. 

Bid was nixed by ATPAM on the 
ground Awe was “already a mem- 
ber.” A union official informed Ald- 
rich that Awe had been accept- 
ed aS a regional member. As such, 
he would have to wait three years 
and have 60 weeks’ employment 
under ATPAM jurisdiction before 
being eligible for transfer to other 
locals. and be able to take a job 
on Broadway. 

Aldrich & Myers requested a 
union membership committee meet- 
ing to vote on Awe’s admission un- 
der the “new blood clause,” but no 
such session was held. Harry 
Shapiro, an ATPAM member who 
was standing by, was finally signed 
for the job when the deadline was 
reached for the “Sailor” company 
to leave for the Coast. 

Prior to taking the Westport as- 
signment last summer, Awe had 
been general manager of Aldrich’s 
Falmouth Playhouse, Coonamessett, 
Mass. It’s possible that another at- 
tempt may be made by Aldrich & 
Myers to get Awe into ATPAM to 
perform as company manager on 
their scheduled production of 
“Wooden Dish.” Meanwhile, he has 
withdrawn his application for ad- 
mission and refused to accept re- 
gional membership or pay union 
ques. 

According to an ATPAM official, 
Awe’s initial bid for regional mem- 
bership was neither accepted nor 
rejected at the time it was made, 
and the check was not deposited 
nor accepted. Decision to accept 
Awe as a regional member was 
made almost simultaneously with 
the pitch to get him in under the 
“new blood” clause. 





Tandy-Cronyn Caught 
In Cal. Booking Mess; 
‘It Came Out All Right’ 


Hollywood, Nov. 2. 
The hazards of concert booking 
caught up with Jessica Tandy and 


Hume Cronyn a fortnight ago. 
That’s why their platform pres- 
entation, “Face to Face,” is cur- 


rently at the Geary, San Francisco, 
on a two-week Theatre Guild date 
atter a single stanza at the new 
Huntington Hartford Theatre here. 

Husband-wife team agreed to do 
the tour a year ago, with the right 
of cancellation at any time up to 
last Aug. 1. National Concert Art- 
ists Corp. began setting up dates, 

eating an eastern seaboard tour, 
; us three weeks in California, for 
Which a local agency, Southern 
California Civic Concerts Assn., 
fuaranteed $22,500. Just before the 
tour was to begin, NCAC notified 
the Cronyns that the California 
fuarantee had not been forthcom- 
ing and the dates were off. 

That left the Cronyns with a 
three-week period for which they 
had to shift to a production status, 
With the attendant expense, 
book dates here and in San Fran- 
cisco on the usual _ percentage 
terms. Complicating the switch was 


the fact that there wasn't sufficient | 


time to arrange for the necessary 
press campaign. 

“It came out all right,” Cronyn 
ommented before leaving over the 
-eekend for San Francisco. “But 
people who are considering this 
vpe of tour should be warned that | 
ich cancellations can occur. 
ne of the hazards of the operation.” 


Already a Member’ 


Eye Fridolin As Star 
Of Ontario Festival 


Montreal, Nov. 2. 
The possibility of Gratien (Fri- 
dolin) Gelinas, French-Canadian 
writer-producer-actor, taking part 








| Patterson, the festival's originator, 
during a talk to a luncheon club 
| here in Montreal. 

The prospect of such a move was 
|discussed by Walter O’Hea_n, 
drama critic for The Montreal Star, 
as his lead article in paper’s Satur- 
day theatre section. O’Hearn point- 
ed out that many who travel to 
the Festival might appreciate the 
addition of French theatre to the 
established Shakespeare presenta- 
tions. 
that there are other stage facilities 
in Stratford for visitor attention. 

Patterson didn’t enlarge on the 
suggestion of Gelinas appearing, 
whether he would take part in the 
regular Shakespeare offerings (he 


produce a separate show. 

Gelinas, whose play, ‘“Ti-Coeq,” 
ran for months in Quebec in both 
English and French and_ then 
fiopped on Broadway several years 
ago, didn’t comment on Patterson’s 
remarks. 


Summer (12-Mo.) 





Summer stock is becoming a 
year-round business. In what is 
probably an unprecedented move, 
Sherwood Keith, who _ operates 
two non-Equity silos in Maine, has 
appointed a five-member staff to 
work throughout the 
advance planning for next year. 
Theatres run by Keith are the 


Boothbay Playhouse and the Deer- 
trees Theatre, the latter at Harri- 
son. 

Keith was ready to call it quits 
two summers ago after registering 
poor biz with a regular strawhat 
policy at Boothbay. He _ experi- 
mented, however, by booking New 
England community theatre groups 
into his barn. The dates paid off. 

As a result, he acquired the 
Deertrees and last summer contin- 








ued the policy at both spots. An 
extensive scouting plan will be 
carried out this winter for the 


selection of 20 community theatre 
orgs to play one-week engagements 
at either the Boothbay or Deer- 
trees next summer. 


Winter staff includes Keith and 
his wife, Louise Winter, who will 
continue as coordinator for Booth- 
bay Playhouse, Inc., headed by 
Keith. Others are pressagent 
Clifford N. Lenox and Ruth C. 
Schmitt and Marie L. Phillips, 
resident managers of the two the- 
| atres. 





REVUE TALENT HUNT 


London, Nov. 2. 





and | 


It’s | 


Bernard Delfont sails Nov. 11 for 
New York on the Queen Mary to | 
look for new acts for his two cur- 
rent West End revues. He 
|intends to gander the Broadway 
shows, both legit and musical. 

Delfont, who last visited Amer- 
ica in 1950, will take along his 
wife, former English musical come- 
dy star Carole Lynne. 

Delfont will also hunt for nov- 
elty acts and special material for 
the revue, starring Norman Wis- 
| dom, which he and Val Parnell are 
mapping for the Palladium. 
is inked for late March or early 
April, after the vaude season, to 
run till fall. 


Equity Show 


(Nov. 1-13) 











Anne _of the Thousand Days— 
| Rivoli, New Brunswick, N. J. (10). 

Heiress—Lenox Hill Playhouse, 
iN, ¥. G7). 


Also mentioned was the fact | ! 
| its hope that J. J. Shubert might 


speaks both languages easily) or) 


Steck Operation 


| R. Weir as attorney for the organi- 


winter in} 


This | 





in next year’s Stratford Festival | 
was suggested last week by Tom) 


League Chooses 





| cal empire. 


Critical Intuition 
There’s a Broadway legend 
that critics’ wives have a su- 
persensory gift of picking hits 
or flops in advance. Accord- 
ing to this truism, aisle-sitters’ 
mates always attend hit open- 
ings, but invariably anticipate 
punkolas and take a powder. 
Firstnighters familiar with 
the longstanding theory were 
shaking their heads in recog- 
nition at the recent premiere 
of “A Stone for Danny Fish- 
er,’ at the Downtown Nation- 
al, N. Y. Every first-string 

critic went solo to the show 








Martin; Gives Up 
On J. J. Shubert 


The League of N. Y. Theatres 
has finally tossed in the sponge on 


return to the theatre owner-pro- 
ducer organization. It elected 
Ernest H. Martin to the board of 
governors, filling a spot that had 
been held vacant in case Shubert 
might reconsider his walkout of 
last winter. 

Martin, partner of Cy Feuer in 
the production of the current 
“Can-Can,” “Boy Friend” and the 
upcoming “Silk Stockings,” is ex- 
pected to be a militant board mem- 
ber. As a member of the commit- 
tee that has been negotiating with 
the Dramatists Guild, he has led 
the fight against the clause giving 
author’s agents a commission on 
the producer’s share of the pro- 
ceeds of filma sales of legit shows. 

Shubert’s exit from the League 
followed the board’s refusal of his 
demand for the ouster of Milton 


zation. Weir was attorney for the 
late Lee Shubert, brother and part- 
ner of J. J. in the Shubert theatri- 
The two brothers car- 
ried on a bitter feud for some 


| years before Lee’s death last De- 
| cember. 


| 





DELFONT DUE IN N.Y. FOR 


also | 


| land Music Carnival last year, 
| been 


| long 
| Civic Light Opera Assn. 
| duction manager for St. 

| rell, 





Withdrawal of Shubert, who op- 
erates 18 Broadway legit houses, 
reduced the League’s income, so 
the dues were recently increased | 
from $20 to $25 per week for each | 
theatre or show. 


Det. Group Has 1506 
For Music Tent in ’55; 
6 Shows Already Set ° 


Detroit, Nov. 2. 
With an investment of $150,000, 
a group of 10 Detroiters is plan- | 
ning a series of musical comedies 





to be presented in a circus tent, | just as 


’ 


beginning next June 12. 


Already definitely set are “Brig- | 


adoon,” “Kiss Me Kate,” “Song of | 
Norway,” “Merry Widow,” 


ian’s Rainbow,” and “Desert Song.” 


Group is promised first call locally | 


on “Guys and Dolls” 
derful Town.” 


and ‘Won- 


Non-star policy is planned. Gus | 


Schirmer, of N. Y., will do the 


Revolt Brewing in 





Denver Post Posts 106 
For Top Gold Rush Play 


Denver, Nov. 2. 

Prize of $10,000 for the best 
original, romantic play about the 
discovery of gold in Colorado in 
1858 has been offered by the Den- 
ver Post. Scripts will be produced 
at the Central City Festival in 
1958. Entries must be submitted 
by July 1, 1957, and the winner 
will be announced the following 
Nov. 1. 

Frank H. Ricketson Jr., 
dent of the Central City Opera 
House Assn., leaves today (Tues.) 
for New York to name a judging 
committee. If the winning entry, 
which may be either a straight 
play or a musical, is produced on 
Broadway following the Central 
City engagement, the royalties will 
be split even between the author 
and the Opera House Assn. 


Brit. ‘Joey’ Flop 
Dittos Bway Orig. 


London production of ‘Pal Joey,” 
which closed last Saturday (30), 
paralleled musical’s original Broad- 
way run in 1941. Despite lengthy 


presi- 








| stands, both failed to pay off. 


Loss on Jack Hylton’s West End 
edition, which had a 31l-week run 
at the Princes Theatre, was around 
$70,000 on an approximate $90,000 
investment. George Abbott's Broad- 
way original had a 47-week run 
without recouping its cost, but ulti- 
mately got into the black on its 
film sale. 

Successful revival of the Richard 
Rodgers-Lorenz Hart tuner in 1952 





' by Jule Styne and Leonard Key 


“Fin- | 


'led to the London presentation. 
|In its second time on Broadway 
the musical ran 68 weeks, making 
| an approximate $185,000 profit. 
Hylton’s London edition needed 
| about $8,400 weekly gross to break 
even, but despite favorable notices, 
receipts generally fell below that. 
Musical opened at the Princes last 
March 31, with Harold Lang and 
Carol Bruce costarred. Former, 
who was repeating his Broadway 





early in the run. 

Failure of “Joey” in London may 
| have been for much the same rea- 
| son that it was originally a flop 
on Broadway. That is, the musical 
may have been “ahead of its time,’ 
it was generally figured 
| to have been in New York in 1941. 

The British public refused to ac- 
cept the musical’s comparatively 
sordid characters and cynical prem- 
| ise, despite the generally-praised 
songs and click dancing. Whether 
Londers ever “catch up” with the 
show, as Broadway audiences did 
in the 1l-year interval between 
the original production and the 





booking. Nut for each show will be | revival, may never be known un- 

about $12,000. less the musical is revived some 
President of the group organized | day in the West End. 

as Melody Circus, Inc., is Richard | 

A. Connell, Jr., auto dealer and " ¢ 9 

race track president. He said the 

arena-style tent would be pitched | Not Ist Musical Pan = 

in a northwest suburb at a site| St. Louis. 

still to be selected. Tent will seat | Editor, VARIETY: 

approximately 3,000. Tentative | Regarding your review of “Peter 

prices will range from $1.50 to | 


$3.50 top. Matinees will be Satur- | 


days, with no performances Mon- | Winter 


| days. 

Connell announced Ridge Bond, 
who was associated with the Cleve- 
has 
signed as production man- 
ager. Director will be Bobby Jarvis, 
associated with 

and pro- 
John Ter- 


seven 
years ago. Scenic designer will be 


Greg Kayne. 











No Shoes? 


Rose Tobias, production aide 
to Robert Breen and Blevins 
Davis on “Porgy and Bess,” 
is currently in Europe with the 
show. It’s her first trip abroad. 
During musical’s recent en- 
gagement in Venice, city 
left her unimpressed. 

She explained, “It’s just a 


the 


fancy Fire Island.” 


the Detroit | 


who pioneered the Music Cir- | 
|cus at Lambertville, N. J., 


Pan,” with Mary Martin now at the 
Garden, your reviewer 
| Hobe says that “Peter Pan” seems 

a perfect vehicle for musicalization 
| and asks “how could it have been 
so long overlooked?” 

This is probably the one 
lionth (sic!) letter you will receive 
calling your attention to the fact} 
that “Peter Pan” opened in New 
| York April 4, 1950, with Jean Ar- 
'thur in the title role 
Karloff as Captain Hook. . 
with a score and lyrics by 
ard Bernstein. This 
achieved a notable New 
|and also toured with 
| Cracken as Peter. 
| The songs and score were 
corded by Columbia Records. 
Don Dunn. 
| [The 1950 revival of “Peter Pan” 
iwas a play with incidental music, 
i while the current “musicalization,” 
in which the songs and dance num- 
bers are integrated with the 
story.—Ed.] 


. and 
Leon- 
production 
York run 
Joan Mc- 


re- 


| They oppose 


role in the revival, exited the cast | 


mil- | 


and Boris | 


Chorus Equity 


Over Merger; Steamrollering Cited 


* Outright 


revolt is brewing in 
Chorus Equity against the proposed 
merger with its parent union, Ac- 
tors Equity. Although the general 
idea of merger is apparently ac- 
cepted, a sizable faction of the 
chorus branch, including a ma- 
joiity of its representatives on the 
Equity council and its executive 
committee, object to the terms of 
the proposition. 

Chorusers opposing the merger 
program claim not only that the 
drafted terms are unacceptable, 
but that the Equity council is at- 
tempting to st:fle argument in or- 
der to steamroller acceptance of 
the measure. They dispute last 
week’s Equity announcement 
which stated that the matter had 
been approved by the council and 
Chorus executive committee after 
“discussion” and “debate.” It’s 
claimed that the statement itself 
was issued without the approval 
or even knowledge of Chorus 
councilers, executive committee or 
executive-secretary Ben Irving. 
It’s said to be the first time in 
the union’s history that such a 
step has been taken. 

Four Main Objections 

It’s asserted that Chorus repre- 
sentatives were not given suffi- 
cient cnance to present and argue 
their views during council consid- 
eration of the merger plan. It’s 
also claimed that the council 
turned down a request to have the 
matter explained and fully dis- 
cussed at a Chorus membership 
meeting. 


Specifically, the Chorus dissi- 
dents have four main objections to 
the terms of the proposed merger. 
the suggested re- 
quirement of two years’ member- 


(Continued on page 60) 





Old Vic Dream’ Mopping 
Up on U.S. Engagement 
Despite N.Y. Crix Pans 


Despite its disappointing critical 
reception in New York, the U. S. 
tour of the Old Vic production of 
“Midsummer Night’s Dream” is 
coining a hefty profit for presenter 
Sol Hurok. Against a $55,000 week- 
ly breakeven, including operating 
expense and amortization of the 
round-trip transportation cost, the 
show has grossed almost $500,000 
for 43 performances to date on 
Broadway and the road. 


The musical drew about $325,400 
in a 29-performance run at the 
Metropolitan Opera House, N. Y. 
Take for a four-performance stand 
at the Academy of Music, Phila- 
delphia, was $45,200. Gross for 
two performances at the College 
Auditorium, Bloomington, was ap- 
proximately $25,000, while three 
performances at the Northrop Me- 


morial, Minneapolis, got about 
$46,000. 
The Robert Helpmann - Moira 


Shearer - Sianley Holloway starrer 
took in over $55,000 in its first five 
performances at the War Memorial 
Auditorium, Frisco. Show remains 
there through Sunday (7) and then 
continues its trek until the windup 
Dec. 18 at the Forum, Montreal. 


LUTHER NICHOLS EXITS 
FRISCO CHRONICLE 


San Francisco, Nov. 2 
Luther Nichols, drama critic of 
| the San Francisco Chronicle since 








the mid ’40s, has been let go in 
|another belt-tightening move at 
the paper. 

| Bill Hogan, drama editor, will 
|carry the department alone with 
| the part-time assistance of Bob 
| Hagen, second-string music critic. 








Plan New H’weod Legiter 


| Hollywood, Nov. 2. 

| Ground for a $5,000,000 legit 
theatre and office building at Wil- 
shire and Fairfax has been pur- 
chased by realtor Sam Genis from 
the Hollywood Pantages Corp., an 
RKO subsidiary. 

Architects Periera & Luckman are 
drawing plans for a building reach- 
ing the height limit and a theatre 
laige enough to accommodate mu- 
i sicals, 
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Lesit Angel's Diminishing Returns 


Despite Parlay of Hit Ventures 


New York. 
Editor, VARIETY: 

For a long time I had in 
to write to you about the state of 
the backer (it’s a bad state) in 
relation to dramatic ventures. What 


brought this,to a head was that re- | 


cently, after a long layoff, I de- 
cided to try again and this time, 
with more than the average luck, 
I picked some good ones and ended 
up very amazed at how little a 
backer can get even if he misses 
the flops. For example: I went into 
two musicals (they really don't 
count because anyone who figures 
on collecting profit from a 
sical is like trying to find the 50-1 
winner at the track). I went into 


¢ 


mina | JENNIFER’S ‘PORTRAIT’ 
CAPITALIZED AT $80,000 


| 





“Portrait of a Lady,” currently 
in rehearsal, is financed at $80,000. 


|Half the backing for the produc- 
|tion has been put up by the pro- 
| ducers, Lynn Austin, Thomas Noyes 
|and the Producers Theatre, headed 
| by Roger L. Stevens, Robert White- 
|/head and Robert Dowling. Adapted 
iby William Archibald from Henry 
| James’ novel of the same title, the 


mu- | play 


stars Jennifer Jones, with 


| Jose Quintero directing. 


| 


Production is scheduled to open 


“Wonderful Town” (Jerry Chodo-|Dec. 9 at the ANTA Playhouse, 
rov & Joe Fields are good friends), | New York. 


made about $400 profit on a $1,000 
investment. When, however, 
considers that “Wonderful Town’ 
took in about $3,000,000 gross in 
N. Y. in its first year and only 
paid off $400 on 
first sign that inflation is in the 
backer’s market—but in spades! 
The whole $1,490 was totally lost 
in “Girl In 
Jerry & Joe’s show. So I got a ride 


for free. The big point here is the | 


small percentage profit in ‘““W. T.” 
on a big gross. 
The nonmusicals 
“Tea and Sympathy”; ‘Sabrina 
Fair’; “Ondine”; “Oh! Men, Oh! 
Women”; and “Anniversary Waliz.”’ 


I chose were: 


Not one of.these was a flop— 
they all paid off. “Anniversary 
Waltz” is well on its way to paying 


off too. (It has returned 55° of 
its original investment to date and 
there’s more in the till). So—let’s 
assume I picked five hits out of 
five (I define a hit as a play that 
gives you a profit from jts Broad- 
way run alone)—that’s a good 
record and I should be happy. 


one | 


Pink Tights’’—again | 


| 
| 


$1,000—it’s the | 


| 
| 


| 
| 


‘ 





Not to burden you with too much | 


detail—let us take “Sabrina.” It 
had a very good run, many months 
at 90-95°> capacity gross ($31,000 
per week). The profit at the end 
of a year was 60°%. This to me 
was so surprising—especially since 
I was in about 35 plays in my life 
that I went to my books and looked 
up my pre-war record of moderate 
successes (not “Life With Father”’) 


and I found out to my regret that | 


it’s a very sad picture for the 
backer today. Even “Tea and Sym- 
pathy,” a real hit with a moderate 
nut, did not pay off anywhere as 
well as I expected it to do. I’m not 


| production 


complaining about ‘“Tea’—$1,800 
original investment and _ $2,600 
profit to date. However, from its 
gross and nut, this play should | 
have returned easily $5,000 profit 
even under these inflated cost 
times. 

The reasons are very obvious: | 
Stars take 10° or more of the 
gross; the authors also edge to 
10° if they have a name; take 

' these two items alone, plus 30% 
off for the theatre owner, and you | 
start with 50° off the top right 
from the word “hit.” From 


remaining 50°) 


inflated salary list, labor costs, ete. 


the | 


comes the other | C2, and hopes to clear enough on 


So the backer of a hit has his 
hands on the coat-tails of the} 
phenomenon known as ‘“diminish- 


ing returns.” 

I do not tell you all this in anger 
or peeve. No one knows better than 
you how much I love the theatre 


instead of golf or fishing. It’s only 
that someone like you should study 
or start a study of this situation 
before the 
gels have really flown away. If a 
backer with “five hits” feels dis- 
couraged, what happens to authors 
and actors when a recession comes 


—and the cupboard is bare? Any- 
way, it feels good getting it off 
the chest 

Name withheld By Request 


N.Y. City Opera Ends 5-Wk. 
Run With $180,700 Gross 


The N. Y. City Opera Co. wound 
its five-week season at N. Y. City 
Center, last Sunday (31) with a 
$41,700 take for the final stanza, 
and a $180,700 gross for the entire 
engagement 

Troupe left yesterday morning 
(Tues.) on its biggest and most arm 
bitious tour in its ll-vear history. 
Trek, which opened last night in 
Boston, will cover almost five 
weeks, with 35 performances in 11 
cities. Hub stand (for seven shows) 
is its debut there, 





‘Nutcracker’ Bowing To 


1006 Advance; Sets U.S. 


Mark as Regular-Run 


For the first time in its six-year 
history—as well as for the first 
time in the history of ballet com- 
panies in America—the N. Y. City 
Ballet is presenting a work on a 
reguiar run basis instead of reper- 





| tory, when it bows its late fall sea- 


son at City Center, N. Y., tonight 
(Wed.) with “The Nutcracker.” The 
evening-length work, first such in 
the troupe’s setup, was a huge suc- 


Ince Plans to Offer 
‘Monday Next’ on B’way 


U. S. rights to “On Monday 
Next,” Philip King’s London com- 
edy hit, are being sought by Alex- 
ander Ince, with the idea of a 
Broadway production this season. 

Show, a farce dealing with the 
shambles of a _ provincial stock 
company's rehearsals a few days 
before the scheduled opening, was 
a hit in London two years ago. 


Festival Ballet 
B.0. Sleeper; 1906 
In First 3 Weeks 


The London Festival Ballet, new 
to this country, has been racking 
up imposing grosses in the first 
weeks of its tour. 
first three stanzas in America, dur- 











ing which it’s taken in nearly 
$190,000, troupe looms as the sea- 
/son’s b.o. surprise. Not only is 


|the company new to America, but 
'it hadn’t been too well exploited 
nationally in advance, to make the 
big takes all the more unusual. 
Company came here two years 
ago for a brief visit to two Ca- 


Hurok management, it’s set for a 





| 


| $61,000 


national tour from Oct. 12 to Feb. 
27, with a N. Y. season to follow. 
In its first week, troupe racked up 
in seven showings, grab- 


cess when premiered last year, and | hing $5,900 in a single for its Oct. 


as result, had been booked for a 
full four-week run this fall. 
Company had an advance mail- 
order sale of $61,000 before 
opened last week, so that a fifth 


week has had to be added. Troupe | pany 


is opening with an advance of 
about $100,000. If b.o. activity 


continues at its present pace, sea- 
son is likely to go two weeks more, 
or a total of seven, for an unheard- 
of record in U. S. terp annals. 
(‘Sadler’s Wells of London puts on 
occasional runs with its “Sleeping 
Beauty,” and the Moscow Ballet 
also offers regular-run presenta- 
tions. Otherwise, such moves by a 
ballet troupe are a rarity). 
Nightly-run ‘‘Nutcracker” is an 
expensive proposition for the Cen- 
ter, more costly than regular rep- 
ertory, due to the enlarged orches- 
tra and double-cast, including a 
group of children. 
$34,000 weekly to operate. Capac- 
ity of the house is $57,000, and al- 
though this has never’ been 
reached, the ballet troupe hit a 
$55,000 figure one week last March. 
With amortization of the $90,000 
cost figured over the 
current run, and carryover losses 
added in, troupe can still clear $5,- 
0U0 a week. 
Although is a 


the regular-run 


departure for the NYCB, and may | 


have caused raised eyebrows 
among some. balletomanes, the 
move was done quite deliberately, 
as a purely commercial venture, 
says management. Org sorely needs 


the “Nutcracker” engagement to 
put on new ballets during its Feb- 
ruary-March season. 

Management also hopes to do a 
regular-run ‘“‘Nutcracker” annually 
at holiday time, particularly since 


it’s a great draw for kids. Success | 


| of the current run will decide this. 
and the people in it; it’s my hobby | 


producers find the an- | 


weeks 





Seek $65,000 Bankroll 


For Sundgaard’s ‘Kilgo’ 


the Jerome 
production, 


of 
Mowery 


Capitalization 
Mayer-Ir! 


*“Kilgo Run,” skedded for a Broad- | 
way opening Nov. 29, has been set | 
Arnold Sundgaard | 


at $65,000. 
comedy was tried out several 
ago at the Bucks County 
Playhouse, New Hope, Pa., in lieu 
of a regular out-of-town test. No 
house has been set for the New 
York stand. 


Show was the inaugural produc- | 
“fall festival” at | 


tion of Mike Ellis’ 
the Playhouse. Under the festival 
setup, the Playhouse footed all pro- 
duction costs for the New Hope 
tryout in return for an approxi- 
mate 5° cut of the Broadway take. 
“Kilgo” originally preemed as a 
stock entry in July, 1952, at the 
Barter Theatre, Abingdon, Va. 
Productions at New Hope starred 
Eileen Heckert and Conrad Janis, 
with Betty Lou Holland 


ert has since signed to appear in 
Maxwell Anderson’s “Bad Seed.” 


b.o. | 


| 
| 
| 
| 
| taneously 
| 
| 
| 


12 opener in Quebec; $10,500 for | 


two in Quebec, and a sock $44,700 
for four in Montreal. 

Second week was more impres- 
sive, with $65,400 for seven. Com- 
drew $31,100 for three in 
Toronto, despite arriving simul- 
with Hurricane Hazel, 
and $34,300 for four in Detroit. 
Fact that it’s using big halls and 
of course, helping the 


arenas is, 


|group’s b.o. In Chicago last week, 


the outfit had another healthy 


stanza, racking up a socko $62,900} 


;}in nine. 


It costs about | 


and | 
Thomas Coley featured, Miss Heck- | 


| stint, has also helped. Anton Dolin, 
| 


the troupe was well-liked on 
previous visit. In other spots, re- 
views were also good and word- 
of-mouth excellent. Company has 
been reinforced this year with 
guest artists, in Tamara Touma- 
nova and the team of Kovach & 
These, however, have 


| Rabovsky. 


|'been integrated into the repertory, | 
rather than just doing guest bits | 
| the final day of the show’s Los An-| 


like pas de deux, thus strengthen- 
ing the repertory as well as adding 
to the b.o. draw. 

Appearance of Kovach & Rabov- 
sky on the first “Omnibus” tv 
show of the season, in a 28-minute 


w.k. dancer-choreographer who's 
also been in a couple of Broadway 
legiters, is founder and artistic di- 
rector. 


Scheduled N.Y. Openings 


(Theatre indicated if set) 





BROADWAY 





On basis of its | 


nadian cities. This time, under Sol | 


Canadian reception indicates that 
its 


Last week might have been b 


two openings on Broadway were 
both localed in the southwest, 
And both were by members of th 
of tv producer Fred Coe. 

“The Traveling Lady,” a drama 
day night (27) at the Playhouse, 
with Kim 
upped to star billing). 
Associates staffmate N. Richard 


as an Ethel Linder Reiner (in 


for Young Southwestern Heroines 


Stanley as top-featured 


TV Writers Grubstake Legit 


illed as Television Writers’ Week 
in 48th Street. The week’s 
both. at theatres in West 48th St., 
with femme leadins characters. 
e Talent Associates scripter stable 


by Horton Foote, opened Wednes- 
as a Playwrights Co. production, 
lead ‘she was subsequently 


“The Rainmaker,” a comedy by Talent 


Nash, premiered Thursday night 


(28) at the Cort, directly across the street from the Playhouse, 


association with Hope Abelson) 


production, with Geraldine Page starred. 








Jill Harmon, nine - year - old 
daughter of pressagent-producer 
Lewis Harmon and _ producer-au- 
|thor Charlotte Buchwald, makes 
her pro debut tonight (Wed.) at 
| City Center, N. Y., as a dancer in 
ithe N. Y. City Ballet’s ‘“Nut- 
| cracker” .. . Billie Burke will star 
lin “Mother Was a Bachelor,” by 
Irving Phillips, opening Nov. 11 at 
the Pasadena Playhouse. Others 
in the cast are Frank Cady, Flor- 
ence Thompson, Susan Seaforth, 
Dave Showalter, Dona Lowe and 
Alan Smith. 

Shepard Traube’s production of 
Ronald Alexander’s “Grand Prize” 
goes into rehearsal Dec. 1, with 
Jack Del Bondio as manager and 
George Ross pressagent . . . Violla 
Rubber’s production of “Put Them 
All Together,” by Theodore Hirsch 
and Jeanette Patton goes into re- 
hearsal Dec. . . Ralph Lycett, 
Westport (Conn.) Country Play- 
house pressagent for the past 10 
years, has a similar assignment at 
the Paper Mill Playhouse, Mil- 
| burn, N. J. 

James Hughes will be company 
manager and William Weaver 
stage manager for Haila Stod- 
dard’s production of Justin Sturm’s 
“One Eye Closed,” scheduled for a 
Nov. 24 Broadway preem. .. Kim 
Stanley has been upped to stardom 
in the Playwrights Co. production 
of Horton Foote’s “Traveling 
| Lady” ... Marian Walters has re- 
| placed Parker McCormick in “The 
|Tender Trap.’ currently at the 
| Longacre Theatre, N. Y., with Miss 
McCormick going into the upcom- 
ing “One Eye Closed.” 

Karl Malden has obtained a re- 
{lease from his Warner Bros. con- 
| tract until the end of 1955 to star 
in the Howard  Erskine-Joseph 
|Hayes production of ‘Desperate 
| Hours” . Douglas Wood joined 
ithe cast of “What Every Woman 
| Knows” in San Francisco last 
week, succeeding Walter Kings- 
ford, who was stricken with pneu- 
monia and taken to the hospital 








geles run. 

Hope Hampton will sing and be 
m.c. of “Hello, Paree,”’ revue to 
star Charles Trenet ... Ben Hecht 
has written a play with music, 
titled “Gallows Laughter,” based 
on the life of the late Maxwell 
Bodenheim, which tv _ producer 
Harry Saltzman plans to present 
on Broadway next espring... 
Kermit Bloomgarden’s production 
of “The Lark,” Lillian Hellman’s 
adaptation of Jean Anouilh’s Paris 
drama about Joan of Arc, has been 
postponed until next season, with 
Julie Harris still slated to star. 

Daniel Reed will give a perform- 
ance of his one-manshow, based on 


notes Irish Rose, Holiday (11-| Edgar Lee Masters’ “Spoon River 
a A , ae Me , Anthology,” at the Brooklyn 
gn ee Br’kf’st, 48th St. (11-| Academy of Music, Saturday even- 


Living Room, Miller (11-17). 

Hot Rock (11-22). 

One Eye Closed, Bijou (11-24). 

Kilgo Run (week 11-29). 

Mrs. Patterson, National (12-1). 

On With Show, Hell’ger (12-2). 
a? Children (wk., 

de Peach, Belasco (week 
of 12-6). 

Witness For Prosecution (12-8). 

Portrait of a Lady, ANTA Play- 

house (12-9). 


ing (6). 

Franchot Tone will star in ‘‘Mis- 
ter Roberts,’ second fortnight 
offering of the winter play festival 
at the N. Y. City Center beginning 
Jan. 5... Allan C. Dalzell, press- 
agent for the recently ended tour 
of “Picnic,” now managing the 
Chicago Opera for three weeks 
prior to joining ‘Sailor’s Delight” 
in San Francisco Nov. 22 as drum- 
beater. 

Paula Lloyd, featured soloist in 





tr , “On Your Toes,” who began her 
wa & Lovers,» Br'dhurst | dancing career with The Ballet 
¥ Stival (12-15) Theatre in 1944, will rejoin the 
estival (12-15), company as a principal dancer. 


Running Mate (12-15). 

Between Friends (12-16). 
Black-Eyed Susan (12-16). 

Stars Person’s Backyd. (wk., 12- 


19 
Anastasia (12-22). 
What Every Woman Knows, City 
Center (12-22). 
House of Flowers, Alvin (12-23). 
| Flim Flam (12-24). 
Purple Dust, Bijou (1-4). 
Painted Days (wk., 1-10). 
| Silk Stockings, Imperial (12-30). 
| Grand Prize (wk., 1-10), 
Plain & Fancy (1-20). 
| Desperate Hours (1-26). 
OFF-B’WAY 
12th Night, Jan Hus (11-9). 


19? 
La 


} Sandhog, Phoenix (11-23). 


Infernal Machine, Finch Col, (11- | 


She leaves the cast of “Toes” Sat- 
urday (6), 





Chi Bits 
Chicago, Oct. 26. 
Producer Phil Tyrell prepping 
|a touring revival ‘Gigi,’ to star 
Margaret O’Brien Ernestine 
Perry directing “Jane” at Evans- 
ton’s Showcase Theatre . .. Press- 
agent Bernie Simon here to ad- 
vance “Fifth Season,” opening 
Nov. 15 at the Erlanger... Jules 
Pfeiffer, whose “Schools For 
Brides” is in rehearsal here, was 
in New York last week for booking 
conferences ... Howard Newman, 
“Wonderful Town” pressagent, off 
to Pittsburgh, show’s first stop 
when it exits here Nov. 20. His 





baggage will include some 25 paint- 


| Ballet Theatre, 


Legit Bits 


{ings done by himself and members 
of the cast, including star Carol 
Channing, to be shown at Pitts- 
burgh’s Studio 130. 


- London Bits 
London, Nov. 2. 

Constance Cox’s new dramatiza- 
tion of “Quo Vadis” will be tried 
out Dec. 20 at the Palace, Swansea, 
with Mark Lawton to direct 
“Dunmow  Flitch,” musical by 
Philip King, with lyrics by Fred 
| Tysh, tune by Bernard Grun may 
| be tried out by the Bristol Old Vic. 


Ballet Needs Extra Coin 
Only on New Productions; 
Various Ways to Get It 


A well-run ballet company should 
| be able to take care of its opera- 
jtions and overhead from its box- 
|office receipts, according to Lucia 
Chase, co-founder and co-director 
,of Ballet Theatre. But the b.o. 
can’t take care of the. cost of new 
| productions, too, and new works 
'are the lifeblood and progress of 
/a dance troupe. Hence the need 
|of outside support, or subsidy. 

| A firstrate troupe ought to have 
|three new works a season, says 
| Miss Chase. At an average pro- 
|duction cost of $25,000, these run 
|to $75,000. With extras, a company 
'needs $100,000 additional capital 
{a season to keep going. 
celebrating its 
15th anniversary this year, opened 
| its season Oct. 26 in Princeton, 
beginning a 23-week tour that will 
| carry it to mid-May and into 83 
| cities. It will then come into N. Y. 
|for a three-week run. 

Miss Chase explained some ways 
'in which the company can meet 
{its financial demands. Formation 
lin 1947 of Ballet Theatre Founda- 
tion, which is non-profit, with con- 
tributions tax-exempt, has been of 
great assistance, the Foundation 
helping to raise the additional coin 
needed annually. 

There are several ways now of 
making money besides at the b.o., 
according to Miss Chase. One is 
troupe’s ballet school, also non- 
profit, which the company runs in 
N. Y. It’s been so successful that 
a branch has been opened in Den- 
ver. “We intend to open branches 
all over the country — wherever 
we are wanted, said Miss Chase. 

Other extra revenue now comes 
from summer dates in stadiums, 
parks, ete., where guarantees and 
transportation are offered (as 
against a winter tour, on percent- 
age dates, which is a gamble); ar- 
ranging or lending out dancers for 
summer engagements at musicals, 
beaches, etc.; royalties from rec- 
ordings, and tv appearances. At 
the moment, Ballet Theatre is con- 
tracting for a book about the his- 
tory of the company, and as Miss 
Chase says, “we're always hoping 
for a film.” 


Charltons Double 100G 


Ante in American Prods. 

Helena W. Charlton, wife of pro- 
ducer Richard Chariton, has dou- 
| bled her $100,000 investment in 
American Productions, her hus- 
band’s setup to present plays on 
Broadway and invest in other 
shows. Mrs. Charlton is sole backer 
of the project. 
| Original investment of $100,000 
| was made in November and Decem- 
| ber of last year. Last month Mrs, 
| Charlton raised the stake $55,000, 
|} with an additional $45,000 to be 
|}contributed by next April 1. 
| Profits from the venture will be 
| split 50-50 with her husband. 
| Charlton, who operated the Som- 
brero Playhouse in Phoenix with 
|Ann Lee for six years, has two 
| plays under option. They’re Joseph 
| Barbera’s “Down to Earth” and 
i*The Open Window,” by Leonore 
Coffee and William Cowen Joyce. 
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Politics, Visitor Dearth Clip Chi; 
Channing $26,700, Eartha $21,900 


Chicago, Nov. 2. 
Loop biz sagged last week for 
both current shows. Pre-election 
and the absence of any major con- 
ventions was figured a factor in 
the dip. ‘Mrs. Patterson,” tryout 
starring Eartha Kitt, went off The- 
atre Guild-American Theatre So- 
ciety subscription this week. 
Upcoming bookings include next 
Monday (8), “Saint Joan,” Great 
Northern, four weeks, subscrip- 
tion: Nov. 15, “Fifth Season,” Er- 
langer, for run; Nov. 23, “King and 
1.’ Shubert, subscription, run; Nov. 
29, “Pajama Top,” Blackstone, 
run, twofers; Dec. 6, “Oh Men, Oh 
Women,” Harris, subscription, run; 
“King of Hearts,” Selwyn, run. 
Estimates for Last Week 
Mrs. Patterson, Harris (3d wk) 
($5: 1,000) (Eartha Kitt). Nearly 
$21,900 (previous week, $24,500). 
Wonderful Town, Shubert (17th 
wk) ($4.60; 2,100) (Carol Chan- 
ning). Almost $26,700 (previous 
week, $31,600); exits town Nov. 20. 


‘Quadrille’ $36,600, 
‘Gertie’ 5!46, Hub 


Boston, Nov. 2. 


Final week of “Quadrille” at the 
Colonial, duplicated its first, with 
the house going clean at all per- 
formances. “Getting Gertie’s Gar- 
ter’ wound a six-week stand at 
the Majestic to only fair biz. 


“Living Room,” starring Barbara 
Bel Geddes. opened at the Plym- 
outh last night (Mon.) for a two- 
week stand. N. Y. City Opera 
bows at the Opera House tonight 
(Tues.) for seven performances. 
Quickie booking of “Gentlemen 
Prefer Blondes” follows at the 
Opera House next Monday (8) for 
a single week at lowered scale. 
Tryout of “Flowering Peach” is 
due Dec. 6 at the Colonial, replac- 
ing Eddie Bracken in ‘‘Seven Year 
Itch,” which will be rescheduled in 
January. 

Estimates for Last Week 

Getting Gertie’s Garter, Majes- 
tic (6th wk) ($3.30; 1,500). Wound 
sixth week with near $5,500 on 
twofers: house is dark. 

Quadrille. Colonial (2d wk) 
($4.95: 1,570) (Alfred Lunt, Lynn 
Fontanne, Edna Best, 
Aherne). Final week equalled 
first with record-breaking $36,600, 
house is dark. 


Haves $27,000, Frisco; 
Old Vic ‘Dream’ 556 (5) 


San Francisco, Nov. 2. 


Friseo’s fall legit season got off 
with a bang last week with a sell- 








out opening for Helen Hayes in 
“What Every Woman Knows.” 
Critical reaction was middling. 
“Midsummer Night’s Dream” 
opened last Wednesday (27) to 


good reviews at the Opera House 
and drew over $55,000 for its first 
five performances. It continues 
through next Sunday (7). 

Future bookings include “That's 
Life,” Aleazar. Nov. 9, indefinite 
run; Dublin Players. Geary, Nov. 
22, two weeks: “Time Out for 
Ginger,” Curran, Dec. 6, 
weeks, subscription; “Saint Joan.” 
Curran, Jan. 10, four weeks, sub- 
scription. 

Estimate for Last Week 

What Every Woman Knows, 
Curran (ist wk) ($3.85: 1,758) 
‘Helen Hayes). Fair $27,000; con- 
tinues., 


‘Moon’ $15.000 First Week, 
Joe E. 20G, St. Loo Stock 


St. Louis, Nov.2. 

After a nice first session Joe E. 
Brown in “Show-Off” drew fine 
$20,000 for its concluding stanza 
ending Sunday night (31) at the 
Empress. Marie Wilson and Mel- 
ville Cooper have lead roles in 
“Little Hut,” opening a two-week 
Stock stand at the house tonight 
‘Tues.) at the usual $2.50 tep. 

“Moon Is Blue” wound up the 
first of a two-week engagement at 
the American theatre with a fair 
$15.000 gross. Jerome Cowan, 
Martha Randall and Wayne Carson 
play the top roles. Eddie Bracken 
in “Seven Year Itch” follows, 
opening next Monday (8) for two 
weeks. 

Future bookings include Dec. 6, 
“Seint Joan,” American, one week. 
and “Teahouse of the August 
Moon,” American, Dee. 20, two 
weeks. 





Brian | 


four | 
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‘Breakfast’ Mild $8,000, 
4-Show Bow, Wilmington 


Wilmington, Nov. 2. 

“Wedding Breakfast,” new Ker- 
mit Bloomgarten production, drew 
over $8,000 gross a four-perform- 
ance breakin last Thursday-Satur- 
day (28-30) at the 1,223-seat Play- 
house here. Reviews were luke- 
warm for the play, the third offer- 
ing of subscription series. 

Future bookings include ‘Flow- 
ering Peach,’ Nov. 11-13; “Caine 
Mutiny Court Martial,” Dec. 27-29, 
and “Seven Year Itch,” Wonderful 
Town” and “Oh Men, Oh Women,” 
without final dates. 


JEAN ARTHUR $19,700 
IN ‘SAINT JOAN,” CINCY 


Cincinnati, Nov. 2. 


Jean Arthur in “Saint Joan” 
grossed a passable $19,700 last 
week in the 1,300-seat Cox at a 
$3.96 top. Subscription helped biz. 

Cox relights Nov. 15 for two 
weeks of “Pajama Tops” on two- 
fers. Subsequent bookings are “Oh 
Men, Oh Women,” Cox, Nov. 29; 
“Moon Is Blue,’”’ Cox, Dec. -12, two 
weeks; “The Dark Is _ Light 
Enough,” Taft, Dec. 27. 


‘Room’ Neat $16,700 (4) 


For New Haven Tryout 


New Haven, Nov. 2. 


American premiere of “Living 
Room” at the Shubert last Thurs- 
day-Saturday (28-30) did practical- 
ly capacity on its four perform- 
ances. With a top of $4, that 
meant a standout gross of $16,700. 

“On with the Show” is trying 
out this Thursday-Saturday (4-6), 
with “Lunatics and Lovers” due 
Nov. 17-20 and ‘Witness for the 
Prosecution” set for Nov. 25-27. 











Continental in ‘Cuckoo’ 
Poor $2,200, Balto Stock 


Baltimore, Nov. 2. 


Expectations of better grosses at 
|Don Swann’s winter stock opera- 
tion at the Hilltop-Parkway here 
did not materialize for his third 
bill of a projected 27-week season. 
Renzo Cesana (the Continental) 
pulled a meagre $2,200 in “Time 
Of The Cuckoo,’ continuing the 
slow pace set previously. 

Bethel Leslie is current in “Sab- 
rina Fair’ for two weeks, with 
Reginald Owen in “Open House” 
set to follow. 


4 3 ] . e 
Itch’ 1536 in Split 
Milwaukee, Nov. 2. 
“Seven Year Itch” grossed 
around $15,500 last week in seven 
performances split between the 
Auditorium, St. Paul; Iowa, Cedar 
Rapids and the Pabst here. Com- 
edy completed a four-performance 
engagement in St. Paul with an 
approximate $2,100 take Sunday 
night (24). A one-nighter Tuesday 
(26) at the Iowa pulled in about 
$4,400, and five performances, 
Wednesday-Saturday (27-30), at the 
Pabst added around $9,000. 
Eddie Bracken starrer is in a 
three-stand split again this week. 








‘Ginger’ $12,300 in Split 
Billings, Mont., Nov. 2. 

“Time Out for Ginger’ took a 

slugging in the Montana territory 


$12,300 in a four-way split, with 
three of the dates in Montana. 

Series began with an approxi- 
mate $5,600 take for a three per- 
formances, Monday-Tuesday (25- 
26) at the Capitol, Salt Lake City. 
Show got about $1,600 for a one- 
nighter Thursday (28), at the Mar- 
low, Helena; around $2,000 for 
two showings, Friday (29), at the 
Bow, Butte, and approximately 
$3,100 for two performances Sat- 
urday (30), at the Fox here. 


CURRENT STOCK BILLS 
(Nov. 1-13) 








Happy Birthday (Joan Blondell) 
Majestic, Ft. Worth (1-6). 

Millicent’s Castle, by Frederic 
Morton (tryout, stars Julie Wilson) 
—Bucks County Playhouse, New 
Hope, N. Y. (8-13). 

My 3 Angels ‘Victor Jory)—Pa- 
per Mill Playhouse, Millburn, N. J. 





last week. Comedy grossed around | 


| “Caine’ $32,500, Detroit; 
Greco Not-So-Hot 126 


Detroit, Nov. 2. 

“Caine Mutiny Court Martial” 
grossed a big $32,500 last week at 
the 1,482-seat Cass at $4.40 top. 
Theatre now goes dark until Nov. 
15, when relights with “Oh Men, 
Oh Women” for a fortnight. 

“Jose Greco” and his Spanish 
troupe did a lanquid $12,000 at the 
2,.050-seat Shubert in the first week 
= 3 two week booking. Top is 

30, 


Fanny $53,872, 





Philadelphia, Nov. 2. 
The town’s two musical shows, 


tinued Big last week. Hedgerow 
Theatre returned Saturday (30) to 
the Foyer of the Academy of Music 
for its winter midtown season and 
will offer the first Philly showing 
of “The Crucibie,” starting tonior- 
row night (Wed.). 

Other arrivals last night, neither 
in the tryout category, were ‘Fifth 
Season,” one week, Shubert, and 
“Getting Gertie’s Garter,’ three 
weeks, Locust. ‘World of Sholom 


Future bookings 
22, “Silk Stockings,” tryout, Shu- 


bert, four weeks; Mask & Wig 
Club’s “Tempest in a Teapot,” Lo- 
cust, one week; “Lunatics and 
Lovers,” tryout, Walnut, two 


weeks; Nov. 24, ‘House of Flow- 
ers,” tryout, Erlanger, four weeks; 
Nov. 29, “Black-Eyed Susan,” try- 


out, Locust, one week; Dec. 6, 
“Anastasia,” tryout, Walnut, two 
weeks; Dec. 25, “Grand Prize,” 


tryout, Locust, tw6 weeks. 
Estimates for Last Week 
South Pacific, Forrest (MD) (5th 
wk) ($4.80; 1,760) (Iva Withers, 
Webb Tilton). Holding steady pace; 
nearly $43,000. 


Fanny, Shubert (MD) (3d wk) 
($6; 1,870) (Ezio Pinza, Walter 
Slezak). Final week of the tryout 


played without subscription and 
edged up for another new local 
record, $53,872. 


‘King’ Clicko $59,600, 
In Dallas-Memphis 


Memphis, Nov. 2. 

“King and I” racked a good $39.- 
700 gross in seven performances 
at the South Hall Auditorium here 
last week at $4.40 top. 

Take for two performances at 
the state fair, Dallas, Oct. 24, was 
around $19,900. 


‘Angels’ $4,400 for 16 
In Rochester Stock 


Rochester, Nov. 2. 

“My 3 Angels,” curtain-raiser of 
the local Arena Theatre’s fifth fall 
season, grossed a fair $4.400 for 16 
performances at $2.20 top. Run 
ended last Saturday (30). Profit- 
sharing theatre parties with local 
clubs accounted for most of the 
midweek traffic. 

Local theatre-in-the-round un- 
veils “Hasty Heart” tonight (Tues.) 
for a three-week run. 


‘Sholom’ $7,500, Hartford 


Hartford, Nov. 2. 
On the first leg of a national 
tour, “World gf Sholom Aleichem” 
garnered a fair $7,500 at the Par- 
|sons Theatre here 











(four perfs.) last Thursday-Satur- 
day (28-30). 

House is dark until next Wed- 
;nesday (10), when it relights with 
|the preem of “Black-Eyed Susan,” 
jnew A. B. Shiffrin comedy. 
| set for four days. 





in three days | 


Aleichem” opens a three-week | 
stand at the Walnut, 
(Tues.). 


Biz on Broadway dipped last 
week. Drops from the previous 
week ranged from $4,100 for a 





| cal. 


straight play to $8,400 for a musi- 
Trend was customary for the 
pre-election stanza. 


Only four shows went clean, 
with a sole straight play in the 
Sellouts “Boy 


| quartet. were 
Friend,” “C *” “Pajama 


€ - n, 
|Game”’ and “Teahouse of the Au- 


| gust Moon.” Two entries, “King of 


| are due to close in the next few 


Can - Ca 
‘SP? 436, Phil : 
eh e@ 9 a. Hearts” and “Oh Men, Oh Women” 


| weeks. 


“South Pacific’ and “Fanny,” con-|ing Lady” and “Rainmaker,” 





Preems last week were “Travel- 


with 
“Quadrille’ and “Fanny” bowing 
today ‘(Wed.) and _ tomorrow 


(Thurs.), respectively. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue) 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 


|number of performances through 


| 


include Nov. | 


| $50,000). 





It’s | 


1 


last Saturday, top prices, number 


tonight | of seats, capacity gross and stars. 


Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 


All Summer Long, Booth (D) 
(6th wk; 44; $5.75-$4.60; 766; 
$22,000). Over $17,000 (previ- 


ous week, $17,600); moved Monday 
(1) from the Coronet. 

Anniversary Waltz, Broadhurst 
(C) (30th wk; 235; $4.60; 998; $28.,- 
000) (Macdonald Carey, Kitty Car- 
lisle). Just under $20,700 (previous 
week, $23,600). 


Boy Friend, Royale (MC) (5th 
wk; 36; $6.90; 1,172; $38,200). 
Capacity at $38,300 (previous 


week, $38,400). ; 
By the Beautiful Sea, Imperial 
(MC) (30th wk; 236; $6.90; 1.400; 
(Shirley Booth). Over 
$24.700 (previous week, $33,100). 
Caine Mutiny Court Martial, 
Plymouth (D) (41st wk; 324; $5.75- 
$4.60: $33,331) Lloyd Nolan, John 
Hodiak, Barry Sullivan). Almost 
$32,300 (previous week, $33,300). 


Can-Can, Shubert (MC) (78th 
wk: 620; $6.90; 1,361; $50,160). 
Sellout, just $50,400 (previous 


week, $50,500). 

Dear Charles, Morosco (C) (7th 
wk: 53: $6.90-$5.75-$4.60; $29,850) 
(Tullulah Bankhead). Almost $28,- 
700 (previous week, $29.900). 

Fragile Fox, Belasco (D) (3d wk: 
23: $5.75; $4.60; 1,077; $28,300) 
(Dane Clark, Don Taylor). Almost 
$11,500, with some theatre parties 
(previous week, $8,500). 


King of Hearts, National (C) 
(31st wk; 242; $5.75-$4.60; 1,172; 
$31,300) (Donald Cook, Jackie 


Cooper). Almost $14,500 on twofers 
(previous week, $15,700); closes 
Nov. 27 to tour. 

Kismet, Ziegfeld (OP) (48th wk; 
380; $6.90; 1,528; $57,908) (Alfred 
Drake. Over $56,900 (previous 
week, $57,900). 

Oh Men, Oh Women, Miller (C) 
(46th wk: 374; $5.75-$4.60; 920; 
$23,248) (Lloyd Bridges). Almost 
$9,400, with some twofers (previ- 
ous week $11,500); closes Nov. 13 


to tour with Ralph Bellamy replac- | 


ing Bridges as star. 
On Your Toes, 46th St. (MC) (3d 


wk; 24; $8.05-$6.90; 1.319; $48,547); | 


(‘Vera Zorina, Bobby Van). Almost 
$36,100 (previous 

Pajama Game, S. James (MC) 
(25th wk; 196; $6.90; 1,571; 51,717) 
(John Raitt, Janice Paige, Eddie 
Foy Jr.). Capacity again, over 
$52.100. 

Peter Pan, Winter Garden (MD) 
(2d wk; 13; $6.90; 1,510; $57,500) 
(Mary Martin). Almost $52,400 
(previous week, $36,500 for first 
five performances). 

Rainmaker, Cort (D) (1st wk; 4; 











office 





Total Legit Grosses 


Following are the comparative figures based on Vartery’s box- 
reports for last week (the 22d week of the 
the corresponding week of last season: 


season) and 


BROADWAY 
This 1953-54 
Season Season 
Number of shows eurrent ........ 23 24 
Total weeks played so far by all shows. 377 341 
Total gross for all shows last week.... $612,500 $571,500 
Season’s total gross so far........... $10,379,600 $9,810,300 
Number of new productions......... 14 17 
ROAD 
Excluding stock 
Number of current shows reported.... 20 16 
Total weeks played so far by all shows. 261 279 
Total gross for all shows last week.... $517,800 $345,100 
Season’s total gross so far........... $7,426,800 $6,372,600 


week, $42,800). | 


Bway Drops; ‘Lady’ $8,800 First 6, 
Page $14,100 in 6, Martin $52,400, 
‘Tender’ $22,300, ‘Reclining’ $16,700 


| $5.75-$4.60; 1.056; $29,000 (Geral- 
| dine Page). Opened last Thursday 
'(28) to six favorable reviews and 
;one negative notice (Watts, Post); 
| grossed nearly $14,100 for first four 
performances and two previews. 
Reclining Figure, Lyceum (C) 
(4th wk; 28; $5.75-$4.60; 995; $23,.- 


1389). Nearly $16.700 ‘previous 
week, $18,100). 

Seven Year Itch, Fulton (C) 
102d wk; 813; $5.75-$4.60; 1,063; 
$24,000) ‘Elliott Nugent. Almost 
$21,200 ‘previous week, $23,000). 


Sold Gold Cadillac, Music Box 
(C) (52d wk; 413; $5.75-$4.60; 1.077; 
$27,811). Just under $21,300 (pre- 
lvious week, $25,200). 

Tea and Sympathy, Barrymore 
|(D) (57th wk; 453; $5.75-$4.60; 1,- 
/214; $28,300) ‘Joan Fontaine) 
|Nearly $21,400 (previous week, 





, | $24,900). 


Teahouse of the August Moon, 

Beck (C) (55th wk; 444; $6.22- 
| $4.60; 1,214; $33,608) ‘(Burgess 
Meredith, Seott McKay). Another 
| sellout over $34,100. 
Tender Trap, Longacre (C) (3d 
|wk; 21; $5.75; $4.60; 1,048: $26,- 
'317) (Robert Preston, Kim Hunter, 
|Ronny Graham). Almost $22,300 
(previous week, $22,300). 

Traveling Lady, Playhouse (D) 
| ($5.75-$4 60; 999; $23,500) ‘(Kim 
Stanley). Opened last Wednesday 
(27) to one favorable review (At- 
kinson, Times) and six negative 
notices; grossed nearly $8,800 for 
first six performances. 

Miscellaneous 

Sing Me No Lullaby, Phoenix 
(D) (3d wk; 22; $3.45; 1,150; $20,- 
000). Over $7,600 (previous 
week, $11,000). 

OPENING THIS WEEK 

Quadrille, Coronet (C) ($6.90- 
$5.75-$4.60; 1,027; $30,000) (Alfted 
Lunt,*Lynn Fontanne, Edna Best, 
Brian Aherne). Play by Noel 
Coward, presented by John C. Wil- 
son & H. M. Tennent, Ltd.; pro- 
duction financed at $75,000, cost 
about $40,000 to bring in, includ- 
ing approximately $6,000 tryout 
profit but excluding boncs, and 
can break even at around $20,000 
gross; opens tonight (Wed). 

Fanny, Majestic (MD) ($7.50; 1.- 
510; $63,000) ‘Ezio Pinza, Walter 
Slezak). Musical with book by S. 
N. Behrman & Joshua Logan 
based on Marcel Pagnol’s trilogy, 
with music and lyrics by Harold 
Rome, presented by David Mer- 
rick & Logan; production financed 
at $275,000, cost about $290,000 to 
bring in including approximately 
$30,000 tryout profit but excluding 
bonds, and can break even at 
around $39,000 gross; opens tomor- 
row night (Thurs.). 


OFF-BROADWAY SHOWS 
(Figures denote opening dates) 
Clandestine Marriage, Province- 

ton (9-29-54). 

Dybbuk, 4th St. (10-26-54). 
| I Feel Wonderful, de Lys 
| 18-54). 

In Splendid Error, 
Mews (10-26-54). 








(10- 


Greenwich 


| Sands of the Negev, President 
| (10-25-54). , 

| Slight Delinquent, Blackfriars 
| (10-25-54). 


| Stone For Danny Fisher, Down- 
town National (10-21-54). 

Way of the World, Cherry Lane 
| (10-2-54). 





‘SEASON’ S0-S0 $16,900, 
SINGLE WEEK IN WASH. 


Washington, Nov. 2. 
“Fifth Season,” the season’s first 
entry at the Shubert Theatre, 


|drew a comfortable $16,900 for its 
| single stanza D. C. stand last week, 
| with indications that it might have 
| gone even better in a second week. 
|Play drew ‘‘yes and no” reviews 
'from the critics, but the public 
liked it. 

“Gentleman Prefer Blondes” is 
currently at the Shubert, second 
time it has been in Washington. 
The National Theatre, dark last 
week, reopened last night ‘(Mon.) 
with a pre-Broadway fortnight of 
“Wedding Breakfast.” 


‘Face’ $17,600, L.A. 


Los Angeles, Nov. 2. 

Town is without a legit offering 
this week, and nothing due for an- 
other fortnight. Then “Time Out 
for Ginger” rekindles the Biltmore 
Theatre with “Sailor’s Delight” 
| going into the Huntington Hart- 
\ford Theatre, Nov 15. 

Hartford last week had a smash- 
eroo $17,600 with Jessica Tandy 
and Hume Cronyn in “Face te 
Face,” a bill ef readings. 
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Shows on 


2 
The Rainmaker 

Ethel Linder Reiner (in association with 
Hope Abelson) of comedy in three acts, 
by N. Richard Nash. _ Stars Gera'dine 
Page; features Darren McGavin, Ri hard 
Coogan, Joseph Sullivan, Albert Saimi, 
Tom Flatley Reynolds, Cameron Prud’- 
homme. Directed by Joseph Anihony; 
scenery and lighting, Ralph 


Alswan7%; 
costumes, Bolasni. At Cort, N.Y., Oct. 28, 


"54; $5.75-$4.€0 top ($6.90 opening). 

H. C. Curry Cameron Prud’homme 
Noah Curry Joseph Sullivan 
Jim Curry Albert Salmi 
Lizzie Curry Geraldine Page 
File Rae ae sek Richard Coogen 
Sheriff Thomas....Tom Flatley Reynolds 
Bill Starbuck . Darren McGavin 


Tele scripter N. Richard Nash, 
whose previous legit efforts have 
been the rather serious “The Young 
and Fair’ and “See the Jaguar,” 
has come up with a comedy in his 
newest play, “The Rainmaker.” It’s 
a folksy southwest yarn about a 
lively, level-headed girl who es- 
capes the dire fate of spinsterhood, 
and it’s an animated and fairly 
diverting show that should have a 
moderate run. It is also an interest- 
ing prospect for film adaptation. 

“The Rainmaker” has an arrest- 
ing central idea. It’s about a sen- 
sible but “plain” young woman 
whose fluttery shyness scares oif 
possible suitors and is thereby the 
despair of her rancher father and 
brothers. When an eloquent charla- 
tan, posing as a rainmaker, arrives 
during a prolonged drought he 
cons the rancher out of $100 and | 
talks the nervously eager daughter 
into the conviction that she’s beau- 
tiful. Armed with this feminine 
consciousness, she’s just what the 
manly deputy sheriff wants. 

Although the story is thin, it 
keeps the key characters as the 
center of attention and offers a 
number of laughably meaty scenes. 
Geraldine Page, who became an 
overnight star sensation on Broad- 
way two seasons ago in “Mid-Sum- 
mer’ and repeated last season in 
“The Immoralist,” demonstrates 
that she’s no single-note talent, but | 
a versatile and resourceful actress. | 
Although she’s still a rather “busy” | 
player who stuffs a part with man- 
nerisms, she reveals a premising 
tendency toward simplicity and | 
economy. 

As wasn’t possible in her tear- | 
jerking previous roles, the actress 
shows an unsuspected but well de- | 
veloped talent for hilarious com- 
edy. From her first coltish en-|} 
trance in bluejeans and demure | 
hairdo, she is an infectiously frisky | 
comedienne, but saves the biggest 
laughs for a second act scene in| 
which she “‘‘sashays’” around the 
stage imitating the flirtatious tac- 
tics of coy local belles, though | 
bordering perilously on outright 
farce. 

Under Joseph Anthony’s franti- 
cally fussy direction, the whole cast 
seems in danger of acting the play 
right out of the theatre. However, 
Darren McGavin does reasonably 


well with the difficult role of the | 


itinerant braggadocio. Cameron 
Prud'homme is believable as the 
rancher with the wisdom of toler- 
ance, 

Albert Salmi is amusing as the 
girl’s dimwit but 
brother. Joseph Sullivan is con- 
vincing as the smug older brother 
with contempt for other people's 
illusions, Richard Coogan is ac- 


ceptable in the ill-explained role | 


of the self-doubting deputy sheriff | 
and Tom Flatley Reynolds is cred- | 
ible as the fatherly sheriff. Ralph 
Alswang has designed an impres- 
sionistic ranchhouse interior, with 
a sidestage sheriff's office and 
ranch outbuilding. Hobe. 


- 

The Traveling Lady 

Playwrights Co. production of 
fn three acts (four scenes), by 
Foote. Features Kim Stanley, Jack Lord, 
Lonny Chapman, Katherine Squire, Kath- 
leen Comegys. Directed by Vincent J. 
Donehue; scenery, lighting and costumes, 
Ben Edards. At Playhouse, N.Y. Oct. 27, 
*54; $5.75-$4.60 top ($6.90-opening). 
Mrs. Mavis rh aceers .. Mary Perry 
Slim Murray Jack Lord 
Judge Robedaux Calvin Thomas 
Georgette Thomas Kim Stanley 
Margaret Rose Brook Seawell 
Clara Breedlove 2 Helen Carew 
Sitter Mavis Katherine Squire 
Mrs. Tillman Kathleen Comegys 
Henry Thomas Lanny Chapman 
Sherift Tony Sexton 


drama, 


Occasionally an outstanding per- 
formance can save an_ ordinary 
play. Kim Stanley, one of Broad- 
way'’s most talented young ac- 
tresses, gives a truly fine perform- 
ance in “The Traveling Lady,” but 
the Horton Foote drama doesn’t 


Broadway 


' gives the top performance of her 


| honest, 


| Supporting players to giveenotable 


|role of the worthless husband who 
|is thrown into panic by responsi- 


sympathetic | 


Horton | 


reaches stardom in the theatre, 
young career in the title part of 
the inarticulate, humbly heroic 
drudge married to a bum, but 
bravely determined to be a good 
mother to their small daughter. It 
is a tender, sensitive, unabashedly 
undeniably touching por- 
trayal that justifies Miss Stanley’s 
increasing reputation in the trade. | 
It also indicates that the actress | 
is on the verge of becoming a real | 
star. That is, not simply a player 
with official star billing (she was | 
given that the day after the open- | 
ing) but the exceptional actor 
whose entrance animates a play 
audience imagina- 





and enkindles 
tion, a personality with boxoffice | 
draw beyond the show and part. 

But “Traveling Lady,” in the} 
current “mood _ piece” fashion, | 
seems more of a character study 
than a full-dimension play. Al- 
though it has attention-getting 
characters and a provocative basic 
situation, with fairly dramatic inci- 
dents, it seems curiously untheatri- 
cal. It’s reasonably interesting, but 
insufficiently stirring or entertain- 
ing. It’s likely to be difficult to 
sell to the public. 

Not only Miss Stanley gives a 
memorable performance. The au- 
thor, who always writes about his 
native smalltown Texas, has cre- 
ated a believable~ atmosphere of 
rural life and an assortment of 
picturesque but ill-defined charac- 
ters, some of whom occasionally 
occupy too much attention for the 
overall effectiveness of the story. 

Although that is a fault of dra- 
matic construction, it enables the 


performances. Lonny Chapman is 
expressive in the relatively brief 


bility. Jack Lord is convincing as 
the quiet, intense man who be- 
friends the harried young mother. 
Helen Carew is unobtrusively be- 
lievable as his observant, generous 
and wise sister. Katherine Squire 
is plausible as a well-meaning busy- 
body. Mary Perry is amusing as a 
resolutely eccentric crone and 
Kathleen Comegys is credible as a | 
gullible temperance missionary. 
Vincent J. Donehue, who has 





vision scripts and his “Trip to 
Bountiful” on Broadway last sea- 
son, has staged “Lady” with seem- 
ingly excessive restraint, but Ben 
Edwards has provided an expres- 
sive setting of a modest cottage | 
porch and yard. 

Foote has denied that “Lady” 
was originally a video script ex- 
panded for the stage. There’s no 
reason to doubt him, but it’s also 
easy to see why the question was 
raised. In fact, “Lady” seems a 
natural for condemnation as a tv 
vehicle. Hobe. 








Off-B’way Shows 








| Hannah-Esther 


| Old Soldier 


| Rabbi Mendel 


| wistful. 





| features 
| Gregory 
| Davis, 

| D 


Yiddish Show 


Wish Me Luck 


Irving Jacobson and Irving Grossman 
production of play with music in two 
acts (six scenes) by William Siegel, with 
music by Joseph Rumshinsky, lyrics by 
Jacob Jacobs. Stars Jacobson, Diana 
Goldberg, Mae_ Schoenfeld, Grossman. | 
Directed by Judah Bleich; scenery, | 
Michael Saltzman. At Second Ave. The- | 
atre, N. Y., Oct. 31, ’54; $3.45 top. 





“Wish Me Luck” isn’t likely to 
enlarge the limited Yiddish-lan- 
guage theatre audience in 
York. It's a formula job 
should please the oldsters. 

_ A redeeming feature, however, 
is that several talented Yiddish 
performers are given a showcase. 
Irving Jacobson knows how to 
build yocks and is a pleasure to 
| watch. Mae Shoenfeld is also a 
| laughgetter. Diana Goldberg moves | 
around a stage gayly and puts over 
a song with verve, while Irving 
Grossman pipes enthusiastically 
and can emote with restraint. ; 

It’s this quartet, all starring in 
the production, who give a lift to 
an otherwise tired script. Compli- 
cated plot has a husband, wife, her 
two sisters and father all living in 
the same house. The wife believes 
she’s in love with her younger sis- 
ter’s fiance, who’s an ex-beau of 
hers and also a con man. A cousin 
of the family is carrying a torch 
for the engaged girl, while the re- 


New | 
that 








provide her with enough substance 
to make a satisfactory evening's | 
entertainment. 

The Playwrights Co. production 
is a respectable effort that may 
have a modest and fairly approving 
audience, but it’s a questionable 
prospect for general popularity and 
therefore a dubious boxoffice bet 
It may have a moderate run if, as | 
reported, the management is pre- | 
pared to support it with a strong 
exploitation campaign, but its best 
chance of eventual payoff may be 
from a possible film sale. 

Miss Stanley, the sort of un- 
glamorous actress that occasionally 


maining sister is trying to lure him 
into marriage. 

In the various fortunes, 
Goldberg scores on two 
Grossman does a nice job with a 
sorrowtul “How Can I Live With- 
out a Heart’ and Miss Shoenfeld 
and Jacobson team up on a medley 
of butchered pop tunes. It’s a 
routine they've done in previous 
shows and has risible value. 

Music by Joseph Rumshinsky is 
rhythmic, while Jacob Jacob's | 
lyrics, delivered in both Yiddish | 
and English, are okay. Michael | 
Saltzman’s living room set is func- 
tionable, Jess. 





Miss 
numbers, 


| the 


| war of independence. 





The Dybbuk 


David Kose production of drama in 
three acts by S. Ansky, adapted by Henry 
G. Alsberg. Directed by Ross. Settings, 
Alfred Leslie; choreography, Edward 
Caton; lighting, Richard Jackson; music 
based on Chassidic melodies, adapted by 
Thomas Mayer. At 4th Street Theatre, 
N.Y., Oct 26, ’54; $3 top. 
Messenger 
Batlon 
2d Batlon 
3d Batlon 
Channon 
Meyer 
Hennoch 


Charles Brin 
Martin Garner 
Jack Hollander 

Max Rosen 
Robert Dowdell 
Sanford Seeger 

Alex Lord 

Miriam Elyas 

Miriam Elyas 
Rachel Armour 

Lila Popper 

Lou Gilbert 
Martin Garner 

Daphne Vane 
Mavis Walters 
Aileen Passloff 
Noel Schwartz 

David Roher 
Eva Rubinstein 
Jack Hollander 

Max Rosen 
Albert Valentine 
Alex Lord 
Ludwig Donath 
David Ross 
Martin Garner 
Albert Valentine 
Herbert Rapoport 
Rafael Sanchez, 
Rolf Wallerstein 


Wedding Guest 
Drazel 

Blind Woman 
Drunkard 
Hunchback 
Bassia 
Nachmon 
Menashe 
Mikhoel 
Rabbi Azrael 
Rabbi Samson 
Dayonim 

2d Dayonim 
Chassid 
Soloists 


If all three acts of this new Eng- 
lish translation of S. Ansky’s “The 
Dybbuk” were as powerful as the 
last, the 4th Street Playhouse 
would have an auspicious opener. 
Unfortunately they’re not. Pace of 
the initial two acts is slow, and the 
performances therein aren’t par- 
ticularly stimulating. 

Adaptor Henry G. Alsberg hits 
his stride in the final act, however, 
with a tremendous assist from Lud- 
wig Donath, who gives a sensitive 
and convincing and inspiring por- 
trayal of a head Rabbi. Show also 


| hits its dramatic peak during that 


stanza in which Donath exercises 
religious methods to rid a girl’s 
body of the soul of her dead suitor 
(the Dybbuk). 

Play is produced via center stag- 
ing in a one-flight up theatre, with 
the action confined to a small area. 
In a three-way spread, David Ross 
produced, directed and performs. 
He does okay in the last category, 
while his direction succeeds in 
creating an aura of mysticism. 


Physical production has been kept | 
: ;}to a minimum, 
| directed some of the author’s tele- | 


Importantly cast are Robert 
Dowdell, the lad turned Dybbuk, 
Rachel Armour, as the girl 


Gilbert does okay as does 
Dowdell. Most of the characteriza- 
tions, however, are etched along 
standard lines. Edward Caton’s 
second act beggar’s dance isn’t par- 
ticularly impressive. Jess. 


Sands of the Negev 


Benjamin & Lawrence Rothman produc- 
tion of drama in three acts, by Yigal 
Mossensohn, adapted by Shimon Wincel- 
berg. Stars Celia Adler, Peter Capell; 

Michael Lewin, Si Oakland, 

Morton, Anna Minot, Sylvia 
Elinor Randel, George Ziboran. 

irected by Boris Tumarin; scenery and 
lighting, Mordi Gassner; dances, Ora 
Braunstein. At President Theatre, N.Y., 
Oct. 19, ’54; $4.60 top. 

h Sylvia Davis 
Si Oakland 

Elinor Randel 
George Ziboran 
Michael Lewin 
Gregory Morton 

Celia Adler 
Anna Minot 
Peter Capell 


Binyamin 
Itmar 
Rivka 
Shosh 
Avraham 


Simon Wincelberg’s English 
adaptation of Yigal Mossesohn’s 
“Sands of the Negev” lacks dramat- 
ic punch or emotional pull. When 


Habima Theatre, Tel Aviv, it ran 
for nearly two years. A repeat of 


he 
| plagues, and Lou Gilbert, as her | 
| money-hungry father. Miss Armour 
|is properly doleful and a little too 





j 


| 





| tion. 
| originally produced in 1949 at the) 


successful Israeli run doesn’t | 
| look probable. 


That the play may have been | 


moot. In any case, the situations 
and characters are too familiar. 
Story concerns a group of Israelis 


| defending their settlement on the 


Egyptian border during Israel’s 
Their cour- 
age, convictions, conflicts 
sacrifices are brought into play, 
but in a machine-made way. Prob- 
ably much of the action is fac- 
tual, but either Mossensohn or 
Wincelberg it lacks’ effective 
dramatic treatment. 

Performances’ generally lack 
shading. Costars Celia Adler and 
Peter Capell, as a married couple, 
with latter functioning as head of 
the civilian population defending 
the settlement, are unconvincing. 
Gregory Morton and Ann Minot 
register in the respective roles of 
a man fed up with destruction and 


and | 


' weakened in language transition is | 
| gowns to modern apparel. Bone, 





a radio operator whoreturns to the | 


settlement to aid in the conflict 
and incidentally pick up a_ past 
romance. ad 

Si Oakland is okay in a comic 
relief role that’s marred by some 
tedious lines. 
rection has a heavy-handed qual- 
ity, but the production design and 


Boris Tumarin’s di- | 


lighting by Mordi Gassner are im- | 


aginative. Jess. 


\ lines 


Shows Out of Town 


The Living Room 


New Haven, Oct. 28. 


Gilbert Miller and Donald 
duction of drama in two acts (four 
scenes) by Graham Greene. Stars Bar- 
bara Bel Geddes; features Walter Fitz- 
gerald, Ann Shoemaker, Michael Good- 
liffe, Nora Nicholson. Directed by Hugh 
Hunt; scenery, Raymond Sovey;  cos- 
tumes, Kathryn B. Miller. At Shubert, 
New Haven, Oct. 28, ’54; $4 to 
Mary Haze 
Rose Pemberton Barbara Bel Geddes 
Michael Dennis ...Michael Goodliffe 
Miss Terese Browne ....Nora Nicholson 
Miss Helen Browne Ann Shoemaker 
Fr. James Browne ..Walter Fitzgerald 
Mrs. Dennis Norma Winters 


There is something a bit para- 
doxical about the American pre- 
miere of the current London hit, 
“The Living Room.” Although the 
production has made a successful 
physical crossing to the U. S., its 
dramatic essence has not survived 
as well. 

This reaction is perhaps due to 
a lack of solution of the play’s 
major theme, or even a _ clear 
posing of exactly what that major 
theme is. Also, an innocuous finale 
tends to let down the audience. | 


Certain phases of the staging, | 
too, leave something to be de-| 
sired at various key points, such 
as a scene in which a hysterical 
wife overacts a poorly directed 
threatened suicide sequence. The 
show will require a fair share of 
stepping up, with clarification and 
more potent development of pres- 
ent potentialities, before realizing 
Broadway standards. 

“Living Room” concerns the 
problem of a Catholic girl in love 
with an older, married man, a 
Protestant, and the reactions of 
her pious relatives to that situ- 
ation. Ultimately, the apparent 
hopelessness of her future proves 
too much for the girl, and when 
she fails to find concrete guidance 
from her priest-uncle, she kills 
herself. 

The play may be regarded in 
some quarters as an indictment of 
the Catholic Church’s attitude 
toward divorce and those outside 
the church, as well as the Church’s 
failure in this case to unravel the 
knotty problem involved. That 
could make the play exceedingly 
controversial. 

“Room” has. interesting ele- 
ments, such as the at-sword’s-point 
philosophies of the married Protes- 
tant and the crippled priest. Wheth- 
er or not the play is strong enough 
to draw converts to either side is 
moot. The dialog is meaty, and a 
certain undercurrent of suspense 
is generated, but peters out in the 
end 

Performances are good, with 
Miss Bel Geddes effective as the 
confused young girl who goes from 
romantic ecstasy to suicide. She 
is physically attractive and dis- 
plays the exacting combination of 
youthful innocence and dramatic 
ability demanded by the role. 

Walter Fitzgerald’s interpreta- 
tion of the priest unfolds some 
capable acting but occasionally 
drifts into a thick accent. Michael 
Goodliffe skillfully warms up to 
the part of the married man. As 
the girl’s maiden aunts, Ann Shoe- 
maker and Nora Nicholson rate 
plaudits, the former as the bitter 
opponent of illicit romance, the 
latter exhibiting a delightfully coy 
senility. 

Brief appearance of Norma Win- 
ters as the overwrought wife is 
marred by apparently poor direc- 
Hazel Jones is an efficient 
maid. 

A depressing setting, 
with a novel transparent wall, 
places the action in the _ living) 
room and hallway of an old-fash- 
ioned London home. Costumes 
range appropriately from vintage 


suitably 


Wedding Breakfast 
Wilmington, Oct. 28. 


Kermit Bloomgarden_ production of 
comedy-drama in two acts, by Theodore 
Reeves. Directed by Herman Shumlin; 
scenery and lighting, William and Jean 
Eckhart; costumes, Edith Luytens. At 
Playhouse, Wilmington, Oct, 28, 4; 
$3.85 top. 
Ruth 
Norman 
Stella 
Ralph 


As of now, “Wedding Breakfast” 
doesn’t have what it takes for 
Broadway. In a _ sense the play 
ends long before the final curtain, 
pointing up the need for cutting 
and revision. 

A quartet of talented actors 
make up the cast, but time and 
again they are stymied by the 
heavy-handed script. The first act 
starts out in a comedy vein but 
in the second switches to drama. 
Play is about two sisters. One, 
good-humored, fix-it type, is 

to a small-time book- 
The other, a sophisticated 


Harvey Lembeck 
..... Lee Grant 
Anthony Franciosa 


a 
engaged 
keeper. 


|career girl, has been jilted by a 


doctor. She carries a chip on her 


Albery pro- | 


r Jones | 


... Virginia Vincent | 


subsequent suitor from a hardware 
dealer into a lawyer. 

Lee Grant is excellent as the 
career girl, although the script 
makes her a prig in many scenes. 
But the actress succeeds in making 
the character believable and sym- 
pathetic. Playwright Theodore 
| Reeves has written a more attrac. 
'tive part in the good-natured sister, 
and Virginia Vincent proves an 
accomplished player as her match- 
making efforts draw chuckles and 
| she handles a dramatic scene near 
|the end with fine feeling. 

Anthony Franciosa turns in 4a 
| virile and well-balanced perform- 
ance as the harried suitor, and 
Harvey Lembeck makes the baffled 
bookkeeper warm and_ genuire, 
William and Jean Eckhart’s mu! 
tiple setting, depicting two sepa- 
rate apartments, is a standout and 
Herman Shumlin_ has_ supplied 
sensitive direction. But “Wedding 
Breakfast” offers only a snack for 
those expecting a full course meal, 

lep. 











Ballet Review 


Ballets Espagnols 

Michaux Moody (in association with 
Jules Boron) production in two acts (15 
numbers. Stars Teresa & Luisillo; fea- 
tures Carmen Aracena, Amparo Bauset, 
Gloria Goma, Mercedes Molina, Maria 
Roman, Antonio Cano, Pablo Canas, 
Miguel Carmona, Felix Rodriguez, Alberio 
Mas, and Maria Vivo, Angel Iglesias, 
Jose Romero, Nino de Almaden; con- 
ductors, Julian Hannel, Werner Torka- 
met At Mark Hellinger, N.Y., Oct, 
31, °54. 





This is a whiz of a Spanish 
dance show. Accent is on theatre 
and drama, rather than concert. 
Show is almost a revue, with sing- 
ers and guitarists as well as danc- 
ers. But Ballets Espagnols, in its 
N. Y. debut, discloses a roster of 
top dancers who are true artists 


|in the field, and who carry on the 


authentic traditions of the Spanish 
dance superbly, while giving it 
modern styling and swing. 

Result is a_ bright, fast-paced 
presentation, with nary a dud in 
the swift succession of varied offer- 
ings, for as exciting a dance eve- 
ning as Gotham has had in years. 

Troupe is headed by its organiz- 
ers, Teresa and Luisillo, a brilliant 
young dance duo who not only 
contribute some of the evening's 
top moments, but have staged and 
choreographed the whole produc- 
tion as well. They’ve used imagina- 
tion, as well as rich trappings and 
costumings, for their presentation, 
while yet retaining a simplicity 
of background. 

Luisillo is a versatile dancer, 
lithe, slim and quick as a whip. 
Teresa (his wife) is also adept, 
and the five men and five women 
in support are all accomplished 
dancers, and in other troupes 
would be starred. In addition to 
the dancers, there is'a vivid dyna- 
mo of a singer in Maria Vivo and 
a true flamenco chanter in Nino 
de Almaden. 

It’s hard to pick out highlights 
in the procession of solos, small 
groups and large production num- 
bers, dramatic or cimc, that mark 
the evening. There is one number, 
“Luna de Sangre,” a tragic ballet 
about ill-starred love and gypsy 
feuds, which is danced without mu- 
sic, the story being told dramati- 
cally via a variety of heel-and-toe 
tappings and finger-snapping for a 
gripping event. 

Luisillo and Teresa are also 
standout in “El Prisionero,” where 
a jailed lover's fevered passion 
makes a startling ballet. Bron. 





‘Equity Review 








Fallen Angels 

(LENOX HILL, N. Y.) 
Equity Library Theatre has 4 
| brand new staff, the Lenox Hill 
Playhouse has been shined up, and 
an attempt is made with Noel 
Coward’s ‘Fallen Angels” to give 
the 11th season a happy sendott. 
Sadly, Coward’s jest about the 
mutual lech of two married women 
for a continental charmer is tired 
and tawdry stuff. 

Most of the play’s distaff duo- 
log is played by Avril Gentles, 4 
Channing-esque blonde with an 
amusing bass voice, and Estelle 
Omens, a sleepy-eyed brunette wi!" 
remarkably loose joints. They both 
know how to play deadpan comed 
and their lusty antics get sv! 
laughs, but it’s a waste of energy: 

Barney Biro and Bill Landis a) 
pear briefly as the inept husbanc 
Nancy Quint finds way to mak 
her maid seem different, and Li 
Papell, as the great lover, enlive! 


» 


» 


5 





and almost ruins four 
trying to transform 


shoulder 
by 


a; 


the play’s final 10 minutes wit!! 
his mustachioed virility, Geor- 
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To Two Wonderful Guys 


RODGERS and 
HAMMERSTEIN 


from 


“CAROUSEL” 
“1 “SOUTH PACIFIC” 


niz- 
a ". . « One of the most versatile and talented young musical 


12's 


. comedy actresses in the business.” 


na- HENRY T. MURDOCK 


ane The Philadelphia Inquirer 


cer, 
hip. 
ept, 
nen 
hed 
pes 
1 to 
yna- 
and 


Vino 


ohts 
mall 
ume 
lark 
ber, 
allet 
ypsy 
mus 
natie 
l-toe 
or a 


also 
here 
sion 
mn. 


—_———— 


RICHARD L. COE 
Washington Post & Times Herald 
*‘Miss Withers is a professional 
who knows what she’s doing. We 
expected a lot of Miss Withers in 
‘South Pacific’ and she delivers the 
goods with gusto. She put zing 
into Richard Rodgers’ great parade 
of songs.” 


JAY CARMODY 

The Evening Star, Washington, D.C. 
“She is both a singer and an ac- 

tress in the exacting proportions 

required to relight Nellie with her 

primal radiance.” 


HAMILTON DALTON 
Philadelphia Daily News 


“Iva Withers worthy of all the 
best traditions of the Forrest.” 


VARIETY 


*“The new live-wire lead, Iva 
Withers gives the Forbush role the 
warmth and zest that it must have, 
and seems to pep up the remainder 
of the cast. Her handling of both 
dialog and songs is outstanding.” 


Lowe. 





IVA WITHE 


as NELLIE FORBUSH 


in the National Company of RODGERS & HAMMERSTEIN’S 


“SOUTH PACIFIC” 


Currently 


Forrest Theatre 
Philadelphia 


Exclusive Management 


BARRON POLAN LTD. 
444 Madison Avenue, New York 22 
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Shows 


The Living Room 


Paris, Oct. 25. 
Mary Morgan production of play in 4 
cenes and epilogue by Graham Greene. 
Translated by Jean Mercure. Directed 
by Jean Mercure. Sets by Francois Gan- 
eau. At Saint-Georges Theatre, Paris, 
Oct. 25, . °54. 
Mary 
Michael De nis 
Rose Pem verton 
Therese Browne 
Helene Browne 
Abbe James Browne 
Mme. Dennis 


Claire 

Yves Vincent 
Nelly Borvevu 

Madeline Cheminat 

Mady Berry 

Jean Mercure 

Jandeline 


Greene’s first 
in New 


Novelist Graham 
play, a London click due 
York soon, is the dramatic smasno 
of the present Paris season. Mount- 
ed wiih great care and intelligence 
by Jean Mercure and acted by a 
superlative company of which he 
is one, “Living Room” has local 
play-goers by the ears and looks 
set for indefinite capacity trade. 
This despite complaints about its 
obscurity and grotesque characters. 

Play presents problem of an or- 
phaned Catholic girl who falls in 
love with middle-aged Protestant 
chained by pity to an _ hysterical 
wife. The girl lives with two 
maiden great-aunts and her uncle. 
a crippled priest, and the actio: 
takes place in their Charles Ad- 
dams- like mansion. 

“Living Room” is on talky 
but Greene manages*to keep 
continually interesting, and Mer- 
cure’s clever direction and the fine 
performances save it from becom- 
ing static. Unlike the London origi- 


nai, in this production Mercure as 
the priest and Mady Berry asy¥ 
the dictatorial aunt stand out, 


though Nelly, Borgeaud as the girl | 
turns in an acceptable characteri- | 
zation. Madeleine Cheminat, as the 
weak sister and Yves Vincent 
the lover are sound, and Jandeline 
has an effective scene as the un- 
happy _ wife. Geneau’s spooky 
‘house decor is atmospheric and the 
entire production is of 
quality. 


The Littie Glass Clocle 


Glasgow, Oct. 23. 
John Clements Plays Ltd. production of 


Curt. 


comedy in three acts Hugh Mills. 
Stars Kay Hammond, John Clements, | 
Basil Sidney, George Relph. Directed by 
John Clements; setting and costumes, 
Doris Zinkeisen. At King’s Theatre, 
Glasgow; $1.20 top. | 
NERS. 5 ee es na es He Clare Bradley 
Abbe Matignon ........ George Relph 
Julien .. Andrew Laurence 
Comtesse de Montfort . Kay Hammond 
Comte de Montfort.... John Clements 


Lieutenant ; Robert Beaumont 
Drummed Boy Tony Burton 
Hypolite Brian Charteris 
Merchal Francois de Sevres Basil Svdney 
General de Courcelles.....Patrick Barton 
Soldier ..... .James Lloyd 
Cardinal Pio di Amadori..Howieson Culff 
His Majesty Louis XV .. George Curzon 


For his 
Clements, 





latest venture John 
w.k. British actor-man- 
ager, has chosen a new comedy by 
John Mills. set 


furnished French chateau in mid- 


side, | 
it | 


as | 


highest | 


in a gorgeously- | 











ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 


West Coast! 


® Railroad privileges for handling 


shows and theatrical luggage. 

© Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. S.! 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 


GEORGE CONANT 

1100 East 5th Street 

Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 














Information Wanted 


ROBERT BLAKE SHAFFMEYER 


Missing heir of deceased mother. 
Reward. HENRY SCHOENHERR, 
Attorney, 149 Brocdway, New York. 





Abroad 


118th century and cast his wife, Kay 
| Hammond, as a French comtesse, 
with himself as the count. 

Although both Clements and 
Miss Hammond have an assured 
quota of fans for their individuai- 
ly stylised acting, they will have to 
rejig this three-acter if ultimate 
success is to be certain. The first 
act is too slow. and the third needs 
tightening. There are also too 
many flat passages and the dia- 
logue, while occasionally witty, 
generally lacks sparkle. 

The piece is partly 
near-flawless acéing by 
pals. Miss Hammond, 
unusual drawling voice, portrays 
wifely guile and femininity, with 
expressive subtlety. Clements has 
a hurt dignity as the Comte who 
| dresses up aS a cleric. There is a 
cool masterly cameo of a cardinal 
by Howieson Culff. George Relph’s 
abbe, who masquerades as a sol- 
dier at the front, is standout, and 
Basil Sydney turns in commend- 
able work as the Marechal. 

The plot is thin and convention- 
al. The newlywed Count and 
Countess are preparing for their 
wedding night when the groom is 
told he has been upped to a Gen- 
eralship and is ordered pronto to 
the battlefront. The fun is meant 
to becin when it’s learned that 
the Marechal who has promoted 
him is a former suitor of the 
Countess. But a promising series 
of situations is bogged down by 
wordy and uninspired dialog, 

Gord. 


saved by 
the princi- 
with her 


The Seven Year Titch 

Dublin, Oct. 16. 
Dublin Globe Theatre production of 
George Axelrod comedy in three acts. 
Stdrs Milo O’Shea, Paula Byrne. Directed 
by Godfrey Quigley; settings, Michael 
O’Herlihy. At Gaiety, Dublin, Oct. 4, ’54. 
Richard Sherman Milo O’Shea 
Ricky Jeremy Swan 
Helen Sherman Pamela Duncan 
Miss Morris Deirdre McSharry 


a 


Tom Mackenzie T. P. Mec Kenna 
Voice of Richard’s Conscience 
Bob Gallico 


Elaine Maureen Toal 
Marie Whatever-Her-Name-Was 
Genevieve Lyons 
AD «eh ig bwhe Gea eee Paula Byrne 
| Dr. | RR ae Denis Brennan 
} 


Voice of Girl’s Conscience 
Jennifer Laurence 
Pat Fe a E!pi Mohr 


Modern U. S. comedies gener- 
ally don’t go over with Dublin 
audiences, but slick playing by 
Milo O’Shea puts this funny 
George Axelrod piece across. 
O'Shea is a clever player who has 
returned to straight parts after ap- 
pearing in intimate revue for some 
time. 

Paula Byrne has the right 
}amount of ingenuousness as the 
' girl from upstairs, and there is an 
excellent piece of professional 
suavity from Denis Brennan as the 
psychiatrist. Rest of the cast is 
competent. 

Stage management was not all 
| that could be wished at the open- 


ing, but the staging is sound. Set- 
ting by Michael O’Herlihy is ex- 
cellent. 


This is the second production of 
the Dublin Globe, a new company, 
but includes top players from the 
Gate and Abbey companies. 

Mac. 


Singing America 


Vienna, Oct. 26. 

U. S. Information Service production, 
directed and written by Dr Marcel 
Prawy With Lynne Forrester, Olive 
Moorefield, Walter Canoy, Werner | 
Harms, Keith Engen. Orchestra directed 
by Heinz Sandauer; settings, Felix Sme- 
tana. At Cosmos Theatre, Josef Hall, 
Vienna. 

Marcel Prawy’s : “Singing Amer- 


ica” has had its 250th performance, 
a tribute to his personal draw with 


his all-American cast. No news- 
paper propaganda nor any broad- 
cast can. compare with its effect 
on the population, “teaching” 


American history plus acquainting 


the average Austrian with Ameri- 
can art. 

The two-hour layout is loaded 
with talent and is astutely staged 
and written by Prawy. The first 


part plays during the pioneer days, 
100 years ago, while in the second 


part a Viennese reporter glances 
at New York around the turn of 
the century. 


Pittsburghian Olive Moorefield, 








Negro soprano, is a strong indi- 











nancy kenyon 


Currently on TOUR 


ROMBERG FESTIVAL 


(NCAC) 





‘vidual performer. Soprano Lynne 


Forrester delivers folksongs’ in 
okay style with much charm. The 
vocal trio, Walter Canoy, Keith 
Engen and Werner Harms, is also 
a leading factor in the all-around 
excellence of this show. 

Two historical songalogs register 
heavily. The scene of the workers 
union demanding an _ eight-hour 
day in song, and the story of the 
locomotive engineer, Casey Jones, 
are best-received. The Easter Pa- 
rade on Fifth Ave. is a well-cal- 
culated finisher. 

Felix Smetana deserves credit 
for his settings and lighting. 

David Mathe’s saxophone ren- 
dering of “Swanee River” is good. 
The Heinz Sandauer orch backing 
is also okay. Drummer _ Karl | 
Rubesch is a standout. Maas. 














Legit Booming 


Continued from page l 








is also drawing standee trade with 
favorable reviews. 
Even though not a single new 


tices so far this season, there has 
been capacity trade for the two 
cited entries and healthy attertd- 
ance for various other offerings 
which drew mixed critical reaction. 
In fact, only one of 
season’s regular-run productions, 
“Home Is the Hero,” has folded 
thus far. 


included “Kismet,” “Pajama Game” 
and “‘Can-Can” among the musicals, 
with “Peter Pan” an_ indicated 
addition, and ‘Teahouse of the 
August Moon,” “Caine Mutiny 
Court Martial,” “Dear Charles,” 
“Tea and Sympathy,” “Solid Gold 
Cadillac” and “Seven Year Itch” 
as straight plays. Prospective addi- 
tions to the list are “Fanny” and 
Quadrille,” both arriving this week. 
Road’s Top Grossers 

On the road the top grossers 
have been “King and I,” “Fa@mny,” 
“Midsummer Night’s Dream,” 
“Quadrille,” “Caine Mutiny Court 
Martial,” “Seven Year Itch,” “What 
Every Woman Knows,” “Wonderful 
Town” and, in most weeks, 
Pacific.” 

For the first 21 weeks of the sea- 
son (that is, through week-before- 
last) the comparative gross totals 
for Broadway for the last eight 
seasons have been as follows: 


Season Total Gross 
Co eo ae rrr $8,944,300 
po SS 9,164,400 
ro Ee 8,992,800 
1950-51.. 8,705,000 
SE, 8,695,000 
SS, ae 7,737,800 
1058-54. ....... 9,238,800 
VOSESOR. soa a'os% es 9,767,100 


For the corresponding 21 weeks 
the total number of weeks played 


the last eight seasons have been 
as follows: 





WEES ka wes'n og 6 iaie.ee .428 
alg Fr ce ogra tg eae 392 
IEE 2s ex's saat ara Sento 341 
i 3) a .370 
DO cs ccc cake Bu Gasca 315 
Ree is 5 aka oan alee Bok 283 
EAE TEM 5: < so et claie (ge rathpiatale 317 
Ln! Se ae = ie er 354 
The gross figures for the road 
for the corresponding period for 
| the seven seasons have been as 
follows:— 
| er $8,147,100 
OE a ae 5,994,200 
is. mmm 
SS ie eke 5,958,000 
1  * 7,128,900 
Se ae 6,027,500 


1954-55 6,891,000 

Total weeks played by all shows 
on the road for the 2lweek period 
have been as follows: 


PMEEEEE «ins Cries aaaterats 258 
1 Ee re one 390 
PRIME. is: s 0.8 ee 292 
12, |S. | A Sere ema 220 
MUROIEERS 5. i -9. 4 a¥o 5.08 ao 265 
MOAI i a saa nie Bd nln SoD 263 
PROMO... <cicaGerec sau 261 





Operating Statements 


WONDERFUL 


TOWN 
(As of Oct. 2, '54) 
Gross, last three weeks, $89,683. 
Loss for period, $1,745. 


Total net profit to date, $203,224. 

Total distribution profit to date, 
$150,000 

Available 


for distribution, $709. 


TEA AND SYMPATHY 
(As of Oct. 2, ’54) 

Gross, last four weeks, $95,718 
Profit for period, $19,111 
Total net profit to date, $2 
Distributed last wee, $20,000. 
Toial distributed pro.it to date, 
| $185,000 


Available 








for distribution, 


show has gotten allout smash no- | 


| 


| Geddes)—Plymouth, 





| 


| 


the new | 


Current Road Shows 


(Nov. 1-13) 





Bad Seed (Nancy Kelly) (tryout) | 


—Court Square, Springfield, Mass. 
(12-13). 

Black - Eyed Susan 
Price) (tryout)—Parsons, 


(10-13). 
Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 


Steve Brodie)—Hanna, Cleve (1-6); 


Royal Alexandra, Toronto (8-13). 
Face to Face (Jessica Tandy, 
Hume Cronyn) (tryout) — Geary, 


S. F. (1-13) (Reviewed in VARIETY, 
| Oct. 27, ’54). 

Fifth Season (Chester Morris, 
Joseph Buloff) — Shubert, Phila. 
(1-6); Nixon, Pitt (8-13). 

Flowering Peach (Menasha Skul- 
nik) (tryout)—Playhouse, Wilming- 
ton (11-13). 

Gentlemen 
Shubert, Wash. 
| Boston (8-13). 

Getting Gertie’s Garter—Locust, 
Phila. (1-13). 

King and I 
Patricia Morison) 
ville (1-6); 

Living 


Blondes — 
Opera House, 


Prefer 
(1-6); 


(Leonard Graves, 
— Aud., Louis- | 
Keith’s, Dayton (8-13). 
Room’ (Barbara 
Boston 


(Vincent | as senior 
Hartford | tg vote. 


|enfranchisement of a_ portion 








—__—2 


Chorus Revolt 


=a Continued from page 55 


—_. 


s esieeaeel 
ship, with 24 weeks work in 


at 
| least two shows, for qualification 
member with the right 


Citing the present Chorus 
| setup of all paid-up members hay- 
ing a vote, they argue that the two- 
class membership and restricted 
vote would be an undemocratic dis- 


of 


| the Chorus membership. 


A second objection is to the pro- 
posed dues setup for the merged 
organization. Chorus dues are now 
$18 a year, with $50 initiation fee, 
|!and Equity’s $24 a year dues and 
$100 initiation would be excessive, 


| It's added that no specific answers 


have been forthcoming to Chorus 


| Equitv’s requests for a breakdown 


| 


of economies allegedly due under 


| merger. 


Thirdly, Chorus spokesmen ar- 


| gue that the proposed representa- 


| under 


Bel} 
(1-13) | 


(Reviewed in Variety this week). | 
Midsummer Night’s Dream (Rob- | 


ert Helpmann, Moira’ Shearer, 
Stanley Hoiloway)—War Memorial, 


|S. F. (1-7); Memorial Aud., Sacra- 
|mento (8-9); Shrine Aud., L. A. 
(12-13). 


Big grossers on Broadway have’ 


“South | 


by all shows on Broadway during | 


| viewed in VARIETY, Sept. 29, 


| ning)—Shubert, 





54,960. | 


39,7 


Moon Is Blue (Jerome Cowan) 


—American, St. L. (1-6); Shubert, 
Detroit (8-13). 

Mrs. Patterson (Eartha Kitt) 
| (tryout)—Harris, Chi (1-13). (Re- 


54). 

Naughty Natalie — Pabst, Mil- 
waukee (3-6); Hanna, Cleve (8-13). 

Oklahoma Loew’s Syracuse 
(1-2); Loew’s, Rochester (3-4); 
Palace, Hamilton, Ont. (5-6); Grand, 
London, Ont. (8-9); Memorial Aud., 
Kitchener, Ont. (10); Erlanger, 
Buffalo (11-13). 


On with the Show (Irra Petina) | 
ae New Haven (4.| Sunday (7) at the La Salle Hotel 


(tryout)—Shubert, New Haven (4- 
6); Shubert, Bostgn (8-13). 

One Eye Closed (Tom Helmore) 
(tryout) — Wilbur, Boston (13) | 
(Original strawhat production re- 
viewed in Variety, July 14, ’54, 
under title, “Reunion ’54’’) 


Pajama Tops — Aud., Rochester 
(8-13). 

Portrait of a Lady 
Jones) 
(11-13). 

Saint Joan (Jean Arthur) (try-| 
out) — Hartman, Columbus (1-6); 
Great Northern, Chi (8-13) (Re- 
viewed in VARIETY, Sept. 22, °54). 

School for Brides—Court Square, 
Springfield, Mass. (4-6); WRVA 
Theatre, Richmond (8-13). 

Seven Year Itch (Eddie Bracken) 


(Jennifer 
(tryout) — Colonial, Boston 


Murat, Indianapolis (1-3); Lincoln, 
Decatur, Ill. (4); Shrine Aud., 
Peoria (5-6); American, St. L 
(8-13). 


South Pacific (Iva Withers, Webb 


| 








Tilton)—Forrest, Phila. (1-13). 
Tea and Sympathy (Deborah | 
Kerr)—Ford’s, Balto (8-13). 


Time Out for Ginger (Melvyn | 


Douglas) 
(1-2); 
(4- 6): 


Orpheum, 
International, 


Spokane 
Vancouver 
Metropolitan, Seattle (8-13). 


| 


tion of Chorus on the joint council 
merger would not be pro- 
pcrtionate to its membership in 
comparison to Equity’s Chorus 
wanis equal proportionate repre- 
sentation on the council. 

Finally, the Chorus opposition 
asserts that its demand for par- 
ticipation in merger negotiations 


| and the right of the Chorus mem- 


bership to ratify the negotiated 
agreement were ignored by the 
council. Moreover, it’s declared 
that the Chorus representatives on 
the council who were present at 
the sessions when merger was con- 
sidered, unanimously voted against 
the proposed terms. 


Chicago Meeting 
Chicago, Nov. 
meeting of the Chicago 


9 


“. 


Joint 


|; memberships of Actors Equity and 


Chorus Equity will be held next 


here. It’ll be the first local 
clave for the unions in over 
decades. 

Confab was originally planned 
solely for the acting contingent. 
| Switch to a joint meet was made 
because of the pending consolida- 
tion of the two unions. 

Attendees from New York will 
include Angus Duncan, Actors 
Equity exec secretary; Paul Jones, 
| assistant exec-sec, and Ben Irving, 
| exec-secretary of Chorus Equity. 


con- 
two 





‘Okla’ 2714G in Split 

“Oklahoma” grossed almost $27,- 
500 in eight performances last 
week between the S.R.H.S. Audi- 
torium, Glens Falls, N. Y.; the 
Proctor, Schenectady, and the Ox- 
ford, Plainfield, N. Bus-and- 
truck musical drew nearly $2,100 
on a one-nighter Monday (25) in 
Glens Falls and over $18,900 in 
| deen performances Tuesday-Thurs- 
day (26-28) in Schenectady, break- 
ing a 40-year record for the house. 

Take for three performances 





Saturd (29-30) in Plain- 
Wedding Breakfast (tryout) —| er eee $6.500. P : 
nencee. ene. (1- oo (Reviewed | previous week’s Gross for split 
in ARIETY this week). : cas ee 
aa” Gener Wane Knows | !72™e was under $18,000. 
(Helen Hayes) — Curran, S. F, 


(1-13) (Reviewed in VARIETY, 
29, ’54). 
Wonderful Town (Carol 
Chi (1-13). 
World of Sholom Aleichem — 
Walnut St., Phila. (2-13). 


Sept. 


Chan- 





Current London Shows 


London, Nov. 2, 
(figures denote premiere dates) 

After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54) 
Bell, Book, Candie, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54), 
Both Ends Meet, Apolo 6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Dark Light Enough, Aldwych (4-30-54). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Hippo Dancing, Lyric (4-7-54). 
1! Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54), 
Joan of Arc, Stoll (10-20-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
Keep In Cool Place, Saville (8-16-54), 
King and {, Drury Lane (10-8-53) 
Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54), 
Mousetrap, Ambas. (11-25-52). 
Never Too Late, Strand (6-3-54). 
No News Father, Cambridge (9-15-54), 
Off The Record, Vic. Pal. (11-2-54), 
Old Vic Rep, Old Vic (9-9-54). 
Party Spirit, Piccadilly (9-23-54) 
Relations Apart, Garrick (8-3-54)., 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Wedding in Parts, Hipp. (4-3-54) 
Wild Goose Chase, Embassy (10-19-54) 
Witness Prosecution, W Gard. ty? 28-53). 
You'll Be Lucky, Adelphi (2-25-54), 


SCHEDULED OPENINGS 
Matchmaker, Haymarket (11-4-54), 
Immoralist, Arts (11-3-54). 


CLOSED LAST WEEK 
Day By The Sea, Haymarket (11-26-53). 
Pal Joey, Princes (3-31-54), 
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COMMON STOCK 


The Company will employ its funds 
in diversified entertainment enter- 
prises connected with television, 
motion pictures and the theatre. 


Price 50¢ a share 
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A MAX YORKE PRODUCTION 





THE UPROARIOUS 
COMEDY ABOUT THE sexes! 


GENTLEMEN: 


6 Spectacular Weeks in Boston 
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NOW: Locust St. Theatre, Phila. 
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Victor Lasky Vs. N.Y. Post 

Motion of the N.Y. Post for dis- 
missal of a $500,000 libel suit 
prought against it by author-lec- 
turer Victor Lasky on the ground 
that it does not state facts suffi- 
cient to constitute a cause of ac- 
tiyn was denied recently by N. Y¥: 


supreme Court Justice Matthew | 


, Levys 
M ourk however, granted the 
post's alternative motion to strike 
out part of the complaint as “ir- 
relevant and redundant and would 
tend to prejudice and embarrass 
fair trial of the action.”” Lasky 
was directed to submit an amended 
complaint within 10 days. 

Suit charged that Lasky was de- 
famed and held up to “public con- 
tempt and disgrace” by a column 
written by Murray Kempton and 
published in the Post on April 1, 
1954. Named defendants besides 
the Post and Kempton are pub- 
lisher Mrs. Dorothy Schiff and 
editor James A. Wechsler. 

“Taking the article as a whole 
and giving it a natural reading,” 
Justice Levy opined, “a clear im- 
pression is left that the plaintiff 
(Lasky) is or was a Communist. 
As such the publication is action- 
able without claim of _ special 
damage. 


Feather’s Jazz Encyclopedia 


Leonard Feather is working on 
an “Encyclopedia of Jazz’ for 
spring publication by Horizon 
Press. It will contain over 1,000 
biographies of past and present 
jazzmen—‘from Bunk Johnson to 
Dave Brubeck,” as he puts it. 

Paradoxically, apart from the 
sundry Esquire books which were 
relatively casual, there have been 
no such works in the U.S., whereas 
lialy, France, Denmark and Eng- 
land and elsewhere have jazz en- 
cyclopedias published locally, 


Doug Jr.’s ‘Ataturk’ 

Former foreign correspondent 
Ray Brock’s new tome on the 
founder of modern Turkey, “Ghost 
on Horseback—The Incredible Ata- 
turk,” is arousing interest on mul- 
tiple fronts, including a possible 
fimization by Douglas Fairbanks 
Jr. The 150,000-word biog, pub- 
lished this week by Duell, Sloan 
& Pearce, has been put on the 
Book-of-the-Month Club recom- 
mended list, and Fairbanks planed 
to Turkey to talk to Turkish Presi- 
dent Celal Bayar. Fairbanks would 
produce, write, direct and star. 
Meanwhile, Brock, currently in 
Spain, is writing a new novel, 
“Death Is an Aspirin” fer DS&P 
ul tion, and blocking out an- 
other, “Gale of the World,” con- 
tracted for by Little, Brown. 


‘Son of Oscar Wilde’ 
“Son of Oscar Wilde” by Vyvyan 
Holland 


the playwright. 
brother Cyril were given, 
trarily, a family 


arbi- 


and imprisonment. Cyril was em- 
bittered by the experience (he was 


biz represented by Cornelia Otis 
Skinner and Irving Berlin. 

Miss Skinner told of her work 
with the actors’ committee that 
fought segregation at the National, 
D. C., some years ago. She de- 
scribed a recent tour of the south 
and the experiences she met with 
her Negro maid. This tour was the 
basis for a piece she wrote for the 
N. Y. Herald Trib. “Trouping 
Through the Land of Jim Crow.” 

Berlin opined that the only kind 
of prejudice he knows is the preju- 
dice of critics and audiences. 
“When you have a bad show, they 
| don’t like you whether you're Jew, 
Negro, Irish or Chinese.”’ He em- 
phasized his youth on the East 





Side where race differences were 
| confined to the minds of adults, He 
| stated that show business was free 
|of prejudice in casting shows, 
pointing to “This Is the Army” and 
its polyglot company. 


Cerf’s Platform Pitch 

Random House president Ben- 
nett Cerf is readying his annual 
lecture tour again, only this year 
he’ll hit some dozen towns before 
the end of January when he em- 
barks on his regular trip to the 
Coast and back. He’s also plan- 
ning three N. Y. talks, one at Town 
Hall Nov. 17 and the others at 
the N. Y. and Brooklyn Public 
Libraries. 

Cities in the pre-January_ tour 
include Detroit, Chicago, Cleve- 
land, Kalamazoo, Grosse Pointe, 
Columbus, Springfield, Cedar Falls, 
Des Moines, Miami and Baton 
Rouge. 


‘Life With Groucho’ 
“A son’s-eye view” of his famed 
comedian-father is the jacket bill- 


line, and no matter how you slice 
it “Life With Groucho” is/was 
never dull. Even when it irritated 
his wife—the author’s mother— 
and caused other embarrassments 
in the zany behaviorism of the best 
known member of the Marxmen. 

Running concurrently in the 
Satevepost, the Simon & Schuster 
book version ($3.50) has the same 
acidulous footnotes by the sub- 
ject—sardonic, frank one-liners, as 
frank as is Arthur’s closeup on his 
father’s frailties and fun-loving 
antics which make for good read- 





Hat (Dutton; $3.75), presents | 
# hitherto unrecorded account of | 
Vyvyan and his} 


ily, ! name of their | 
mother’s after their father’s trial | 


ing. Perhaps the nicest closeup is 
the author’s self-examination and 
realization that he had become a 
'“tennis bum’, despite his top- 
seeded rating as an American ten- 
nister. Abel. 


A Hilton Biog 
N. Y. Morning Telegraph drama 
critic Whitney Bolton has authored 
“The Silver Spade” (Farrar, 
Straus & Young; $3.75), the Con- 
rad Hilton story which is unique 





ject writes the foreward to his own 
bio. The book itself is a success 


holdings now comprise some 17,- 


000 rooms (not counting the last | 


week’s takeover of the Statler 
chain). 

It’s an engaging story, giving 
/good insight on a tycoon who 


ing preceding the Arthur Marx by-° 


plans to move to New York, to re- 
organize with a new staff, and to 
resume production next January. 
December issue goes on the stands 
this month and next one probably 
-won’t be ready until next March. 

Frank Rainer, representing three 
of the Four Aces who are known 
to be bankrolling the venture, 
went to Chi last week to make the 
pronouncement. Publishing com- 
DAL publications, the 
(Alberts) and Lou (Sylvestri) of 
the Aces. Group, it’s understood, 
is locking for a buyer. 

Nick Downey has been retained 


and Vince Fiorino as Chi rep for a 
time, but rest of the staff has been 
sloughed. 


Feminine Shakespeare 
“The Dark Lady,” by Cothburn 
CG Neal (Crown; $3.50), is a cloak- 
and-cleavage spoof in which the 
author, a Texas English prof, 
pretends that Shakespeare’s plays 


Femme, who masquerades as a boy 
acts with, borrows his name to 


conceal her literary 
Heroine is supposedly the natural 


Earl of Southampton. Novel suc- 


the sonnets” 
odes to herself. 


practically writing 


of the Bard’s works, but taken as 

a jibe at Elizabethan foibles, it 

makes for light-hearted reading. 
Downing. 


Music Biz Whodunit 
Terry Rieman, new among who- 
dunit authors, has written an en- 
ticing first novel with a show biz 


$2.75). Mystery yarn, featuring a 
heroine who is a big-time network 
thrush; deals knowledgably with 
the orch-and-agency set, and with 
various strata of the music world. 





in another respect in that the sub- | 


story of a famed hotlelier, whose | 


In private life, Terry Rieman 
/(married to Robert Rieman, sales 
head of Simon & Schuster), man- 


|ages Turk Murphy’s Band, and was 
;responsible for bringing that ag- | 


| gregation east from L.A. Band fig- 
| ures in “Vamp,” and author’s years 
|of experience selling phonograph 
| records, plus her work as flack for 
|Helena Rubenstein, suits her to 
| deal reliably with the characters 
| she has selected. Book moves brisk- 

ly through multiple murders to a 
,neat climax. Its people are suffi- 

ciently dimensional te lead the 

reader to suspect that a good 
| screenplay lurks in Mrs. Rieman’s 
| pages, Bob. 


A ShoWwman’s Memoirs 

Title of the late John Murray 
Anderson’s memoirs, written by his 
brother, Hugh, is “Out Without My 
Rubbers” (Library Publishers; 
$3.95). Expression stems from the 
fact that as a boy, though cautioned 
by his mother not to go out with- 


out his rubbers, Murray usually | 


disobeyed. As a result, the book 
'explains, incredible things hap- 
pened to the future revue-stager. 
| Supposedly, this set a pattern for 
| Anderson's life. 

Unfortunately as often is the 
case with such accounts, this tome 


later killed in World War I, during | started in the red and has built an; bogs into a recital of Anderson’s 


his service as a British flyer), 
Vyvyan, however, lived to under- 
stand his father’s misfortune and 
to know several of Oscar’s friends. 
Holland, a professional writer and 
lecturer, tells his unusual story 
With warmth and often with wit. 
Book contains some of Oscar’s 
eller epigrams, several from his 
Plays, and four unpublished ‘prose 
boems,” one entitled “The Ac- 
Wess.” Many theatrical celebs ap- 
Pear in Holland’s tome, whié¢h also 
Carries a selection ‘of letters writ- 
‘en by Osear late in life. 


Anne O’H, MeCormick Fund 
The Anne O’Hare McCormick 
Memorial Fund Ine. has been 
Chartered in Albany as a non-profit 
Membership corporation “to ad- 
Vance and further the role of 
Women in journalism by the estab- 
‘sament and maintenance of a 
und from which to provide for 
one Or more scholarships for the 
Sucy of journalism and related 
Subjects to be awarded to worthy 
female applicants.” 
Fund is in memory of the late 
“lstinguished foreign correspond- 
fit and editorial writer for the 

Y. Times, 


Balto Sun’s Series on ‘Prejudice’ 
‘he Baltimore Morning Sun is 
ning a series, ‘This Is Preju- 
ce 22 interviews by Weldon 
‘a'lace, Sunpapers feature writer 
* ‘music critic, to parallel the re- 
| demonstrations in some of the 
( 
Pp 
h 
Vi 


Tur 


da 
i 
y 


Ys schools against the Supreme 
\ ruling on race integration. 
ioinent men in varied fields 
“ve been questioned on_ their 
“Wpolnts on prejudice, with show 


0 
I 


| international 
| doesn’t 


} 


dynasty but who 
permit his monumental 
achievements to hamper his dining 
/and dancing and romancing with 
| pretty ladies as soen as business 
hours end. 


jlove of country and of God—and, 
| also interlarded is the inside stuff 
on hotel operation, hand _ and 
talent bookings, and the like. 

Despite the fact that as many 
copies as there are Hilton hotel 
rooms have been ordered—which 
certainly underwrites this book as 
a publishing venture right off—it 
is not a “vanity” publication. 

bel. 





| Harden’s ‘Ghosts’ 
| John Harden, Greensboro, N.C., 


VARIETY mugg, has a new book, re- | 
It’s a collection of | 
ghost stories, published by the U. | 


leased Oct. 18. 


of North Carolina Press, titled 
“Tar Heel Ghosts.’ This is the 
second volume that the University 
Press has brought out for Harden. 
The first was “The Devil's Tramp- 
ing Ground and Other North Car- 
rolina Mystery Stories.” 

Harden has a third volume in 
preparation that embraces North 
| Carolina adventure stories, such as 
| Blackbeard the pirate, the ride of 
Mary Slocumb (‘North Carolina's 


female Paul Revere), etc. The pres- | 


ent volume runs 178 pages and is 
illustrated by Lindsay McAlister 
with pen and ink sketches that are 
used as chapter headings. 


Recordland Snafu 
Recordland mtagazine, a fan pub- 
lication for the disk industry, has 
thrown in the towel on Chicago 
jatter yielding four issues. Outfit 


It also gives a good, 
closeup on Hilton’s person credo— | 


| professional achievements. Occa- 
|sionally brightened ‘by 


pedestrian. It takes more.than the 
mention of glamorous names and 
memorable titles of the showman’s 
productions to strike fire. Both fire 
|and quicksilver are missing from 
this book. 

In a postscript, written after 
| Murray’s death, Hugh describes the 
memorial to his brother’s memory 
conducted by Leonard Sillman on 
the stage of the Curran Theatre, 
San Francisco, with the entire 
“New Faces of 1952’ company 
| present at curtain-call time. One 
learns more about the nature of 
John Murray Anderson from this 
| brief entry than from all the rest 
of the “autobiography.” Down. 


Hy Gardner’s OK Book 

Show biz books have been com- 
ing off the production line in con- 
stant stream for the past three or 
four years. Chronicles by show biz 
personalities, or those in affiliated 
pursuits, have been seasonal offer- 
ings hereabouts. “Tallulah” and 
|Ethel Waters’ autobiography have 
been notably successful. In _ be- 
tween and since there have been 
chronicles by and about such per- 
sonalities as Adolph Zukor, Rodg- 
‘ers & Hammerstein, Bing Crosby, 
Mary Pickford, Arthur L. Mayer, 
Bob Hope, Groucho Marx, Bernard 
Sobel, Mezz Mezzrow (a jazzman’s 
true confessions which was perhaps 
a bit ahead of its time), “Satchmo” 
(Louis Armstrong), Joe Laurie Jr.’s 
| exhaustive chronicle of “Vaudeville 
|(From the Honky Tonks to the 
Palace),” as well as omnibuses by 
|} Art Buchwald (closeup on tourism 
‘with a French postcard flavor), 


pany operates under the banner of | 
initials | 
standing for Dave (Mahoney), Al) 


as circulation manager of the mag) 


were really written by a woman.. 
player in the company Shakespeare | 
activities. | 


daughter of the Earl of Oxford, | 
and enjoys a hot romance with the | 


ceeds in having the ‘dark lady of | 


This is not likely to challenge | 
existing theories about the origin | 


slant, ““Vamp Till Ready” (Harper; | 


chuckly | 
anecdotes, much of the writing is | 


| Fred Allen’s “Treadmill to Oblivi- 
on,” Ben Gross’ “I Looked and I 
Listened,” et al. And in the 
“fringe” category might be _ in- 
cluded the new memoirs of Edna 
Woolman Chase, Elsa Maxwell and 
Elsa Schiaparelli. 

So it’s natural, therefore, for a 
working newspaperman like Hy 
Gardner to put his observations 
between covers. He calls it ““Cham- 
pagne Before Breakfast” (Henry 
Holt; $3.95). The Moet & Chandon 
montage keynotes the “sparkling 
autobiographical notes and anec- 
dotes of a Broadway columnist.” 
which is the key to this book. It’s 
a very readable book, done with 
a rare good humor by one of the 
professional Broadwayfarers known 
to be better equipped for the quips 
{than some of his colleagues. 

As in all such undertakings, com- 
| plete detachment by the profes- 
sional observers of. the passing 
| show business scene is impossible 
| because one’s own pursuits be- 
{come so closely interlarded. Hence, 
| Gardner name-drops like the tele- 
| phone book. Gardner also has a 
| penchant for cataloging his human 
|/museum pieces which run_ the 
|gamut from actors to zanies. In 
between are champs and chumps, 
| hoods and Hollywood folk. 

This is no slapdash “collection” 
of the “best” things from his 
column. True, some of it has seen 
printer’s ink in his N. Y. Herald 
| Tribune syndicated column, but he 
|has organized his breezy 21 chap- 
ters into a cohesive collection of 
personal observations that makes 
for a strong autobiographical key- 
note. He recounts anecdotes of 
| stage fright and dog lovers, of 
;human_ kindnesses and of his 
“stinker file’ (Walter Winchell was 
the first to have a “drop dead” 
| file).-He details how he bombarded 
Mrs. Whitelaw Reid into giving 
him a job on the Trib and why 
personalities don’t mind being 
phoned to at sea, in Europe, or 
half-way around the globe. 

He is frank on how a columnist 
operates, and proves the point that 
even a wrongo, when hooked to a 
name, becomes palatable reading. 
In a measure, ‘‘Champagne Before 
Breakfast” is a pleasant self-ex- 
amination, if not an expose, on 
that brand of American journalism 
—just entertainment reading. De- 
veloped into 303 pages it’s also a 
pleasant $3.95 worth of reading 
| matter by a seasoned hand with 
_a bright touch to his Remington. 
j Abel. 





Dipsy-Doodle Foreign Rights 

American writers are hopeful 
that Mexico and Holland will both 
ratify the new International Copy- 


right convention, successor agree-, 


;ment to the old Berne Convention 
(from which the U. S._ itself 
remained aloof). 


where’ publishers may “legally 
pirate” any work not contracted 
for and translated into Spanish 
within a specified time of its U. S. 
publication. 
end at the Rio Grande, with some 
exceptions. : - 

One thriving publishing house 
| Which turns out American works 
in great numbers occupies a half- 
block plant on the outskirts of 
| Mexico City, has over 100 workers 
'and a fleet of delivery trucks. It 
pays not one penny for the texts 
it appropriates and under existing 
law presumably cannot be sued for 
damages or enjoined. 

Holland’s situation is different. 
Publishers pay a royalty but in- 
variably one-half or less’ than 
standard. The rub with the Dutch 
is that under their cockeyed law 
the publishers alone decides what 
% to pay on a book. The author 
is informed and has no redress if 
if he doesn’t like the terms. It’s 
not a negotiable offer, but an 
arbitrary unilateral dictate. 


The foreign market is very much | 


in the mind of Yankee authors 
nowadays. Magazines as well as 
books are involved. 


stirred resentment because until 
now Esquire has not paid a sepa- 


American fee is stretched to cover 


} two magazines. Typically an author | 


getting $750 from Esquire now gets 
two checks, one for $675 for Amer- 
ican rights, one for $75 for British. 
It’s a distinction without a differ- 
ence, 

CHATTER 

Buck Herzog in Hollywood to 
prowl the film lots for the Mil- 
waukee Sentinel. 

The Orcadian, island weekly in 
the northern Orkney 
Scotland, celebrating 
versary. 

Glasgow Evening Times follow- 
ing lead of other Glasgow evening 
newspapers in running full page 
devoted to stage, pix and tv. 

“White Hunter, Black Heart,” by 
Hollywood screen - writer Peter 
Viertel, will be published in a re- 
print edition by Bantam Books this 
month. 

i Harrison 


100th anni- 


! Situation for) 
American authors is bad in Mexico | 


Resultantly rovyalfies | 


For example. | 
Esquire’s new British edition has | 


rate British fee. The one original | 


Islands of | 


Forman, who has a 


series on Asia running in True 
mag, is back in New York after a 
four-month South America trek 
for the same mag. 

PaulAffelder, music critic of the 
Brooklyn Eagle and music editor 
at CBS, signed to write a record 
review column (pops and longhair) 


with January issue. 

Dwight Cooke’s personal report 
on Asia, gathered for his CBS 
Radio series, ‘“‘Dwight Cooke In- 
terviews Asia,” will be published 
this month by Doubleday, ‘titled 
“There Is No Asia.” 

Oliver Sayler, legit producer, 
pressagent and writer, has begun 
work on a history of Ballet Thea- 
tre, which celebrates its 15th anni- 
versary season this year. Working 
title is ‘Ballet is Theatre.” 

Omaha World-Herald is opening 
a news bureau in Des Moines, to 
compete for Western Iowa circula- 
tion. Omaha _ paper also_ has 
bureaus in Washington, D. C., 
Council Bluffs and Lincoln, Neb. 

Yukon-born Pierre Berton, man- 
aging editor of Maclean’s Maga- 
zine, has his second book, “The 
Klon*‘*ke Rush,” published Thurs- 
day (4), and the following day his 
mother’s first, “I Married’ the 
| Klondike,” by Laura Beatrice Ber- 
| ton, appears. 
| First amusements editor of the 
Tribune Papers, Dallas suburban 
weeklies, is Bill Barker, VARIETY 
| mugg there. On Nov. 15 he'll start 
a show biz column for both the 
Star-Tribune and the Oak Cliff 
Tribune. Latter, 51 years old, is 
Texas’ largest paid weekly. 

Brazilian mnewspapermen, like 
schoolteachers, are exempt from 
income tax, writes Walter Harris, 
just in from three years there, in 
Toronto Globe & Mail. There's 
also a press institute in Rio where 
the scribes get free medical care 
for selves and families, and cheap 
| meals. 

Danny Stradella, owner of Dan- 
ny’s Hideway, N. steakhouse, 
and Henry Holt & Co. co-hosting a 
“champagne before breakfast’’ mid- 
night shindig this Saturday as a 
preview to publication of the N. Y. 
Herald Tribune columnist Hy Gard- 
ner’s memoirs which, by some coin- 
cidence, is also titled “Champagne 
Before Breakfast.” 

Upcoming Look makes a point 
that “a revision of Hollywood's 
self-imposed censorship code now 
allows film stars to call a fanny 
a fanny”. Also that “in New York 
the word ‘carbonized’ implies a 
business success ... that a man 
has risen to the ranks of those who 
receive carbon copies of important 
office memos”’, 

Leonard Bernstein, who com- 
| posed scores for the musicals, “On 
The Town” and “Wonderful 
Town,” as well as for ballets, sym- 
phonies and operas, has an article 
in the November Atlantic, titled 
“Symphony or Musical Comedy,” 
in which he discusses the conflict 
within himself between symph or 
musicals, and why he decided to 
| write music for the theatre. 
Commenting on the N. Y. Daily 
| News head, “Queen Ma Gets Royal 
| Works, Press Gets Bum’s Rush,” 
'and its story by Josephine Di 
| Lorenzo, Canadian Press’ Lloyd 
McDonald reported from Washing- 
ton (28) that no “lady reporter was 
physically pushed off the holy floor 
|into an elevator,” as she claimed, 
| and that the longest of the “‘long 
| club speeches” (which she did not 
| hear) lasted four minutes. 


Allied Artists 
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films whereby the latter handles 
world distribution either in whole 
or in part. “Adventures of Hajji 
Baba,” a Walter Wanger produe- 
tion in Technicolor and Cinema- 
Scope, is seeing global release via 
20th. AA has a 25% interest in 
the venture, while the balance is 
held by 20th. 

Likewise, “The Black Prince” 
was turned out by AA and 20th on 
a 50-50 partnership with the for- 
mer company handling distribution 
lin the western hemisphere and 
20th in the eastern hemisphere. 
With more than 20% of AA’s gross 
stemming from overseas’ distribu- 
tion, {t’s significant to note that 
the firm’s foreign take rose 10.1% 
iin the fiscal year ended July 3, 
1954. Moreover, prexy Steve 
Broidy emphasized in his recent 
annual report that “increasing for- 
eign revenue” issanticipated this 
year. 

Aside from analyzing the dis- 
tribution problem, Ritchey also at- 
tended the second joint Allied Ar- 
tists-Associated British Pathe sales 
|eonclave held in Monte Carlo and 
made a brief inspection of the 
British market. While in London 
he supervised final release arrange- 
ments for “Riot in Cell Block 11” 
which is booked on the ABC Cir- 
cuit Nov. 22 along with AA’s “Ar- 
’ yow in the Dust.” 


by Cosmopolitan magazine. Starts” 
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Broadway 


Director Richard Thorpe in from 
Europe and on to the Coast. 


Patricia Ann Kelly engaged to 
Harold Porr, of VARIETY’s music 
- department. 

Dore Schary returning to the 
Coast Sunday (7) after three-week 
sojourn in the east. 

George Cukor arrived from 
Europe and will spend several days 
in Gotham before Coasting. 


RCA Victor’s Steven R. Carlin 
and his actress-wife Peggy back 
from a month’s Paris and Rome 
holiday. 

Carl Brisson is in New York 
this week, between hotel dates. 
He'll open at the Statler, Hartford, 
Nov. 15. 

Robert Vogel, -Loew’s Interna- 
tional rep at the studio, returned 
to the Coast following homeoffice 
contabs. 

Metro star Edmund Purdom ar- 
riving tomorrow (Thurs.) for two- 


day visit en route to the Coast 
from England. 
Hazard E. Reeves, prexy of 


Reeves Soundcraft Corp. and Cine- 
rama Inc., named a fellow of the 
Society of Motion Picture & Tele- 
vision Engineers. 

Maurice Silverstein, Latin Amer- 
ican regional director for Loew’s 
International, in for homeoffice 
talks. Myron -Karlin, 
manager, returned to 
quarters. 

Producer Nicholas Nayfack, di- 
rector John Sturgis, and Cornel 
Wilde returned to the Coast over 
the weekend after a week of shoot- 
ing locales for Metro’s “The Scar- 
lett Coat” in upstate New York. 

Howard Taubman, music editor 
of the N. Y. Times, was cocktail- 


his 


partied yesterday (Tues.) in honor | 


of his 25th anniversary with the 
Times, at home of Margaret Car- 
son Ruff, former publicity rep of 
the Met Opera. 

R. H. Penndorf and Arlene 
Francis have formed as_ Lady 
Arlene Inc. to merchandise simu- 
lated diamond replicas of the 
heart-locket which has been her 
tv trademark. Heart earrings aiso 
added to the merchandising line. 

Jack McInerney Jr., son of the 
late publicist for the Paramount 
Theatre, is sports editor of the 
weekly newspaper of the Third 
Bomber .Wing in Japan. He is also 
base sporis correspondent for Stars 
& Stripes and the Air Force Times. 

Fred Bradna, equestriam director 
emeritus of Ringling Brothers- 
Barnum & Bailey Circus, critically. 
ill in Sarasota, Fla. Colorful show- 
man who was .engaged by James 
A. Bailey when the circus visited 
Europe in 1901, is 84 and the 
acknowledged dean of all circus 
people in America. 

Jose Ferrer, scripter Ketti Frings 
and her agent-husband Kurt Frings 
quickied to Europe over the week- 
end, directly after he completed 
his maiden try as a film director 
with locations in N. Y. on “The 
Shrike.” They'll do 10 days in Italy 
and Spain on (1), a property buy, 
and (2), some location shots. 


Chicago 

Agent Paul Marr in Grant Hos- 
pital with heart trouble. 

Jack McGuire and Vic Wilmot, | 
former Recordland staffers, re- 
opening flackery. 

Jacqques Tati, French mimic, in | 
town for three days to plug opening | 
of “Mr. Hulot’s Holiday” at Surf | 
Theatre, 

Jerry Vale, 
Miller tv show currently, added at 
Blue Note 
O’Farrill bill. 


Argentina | 
head- | 














singing on Howard! 


to hypo the Chico) 


Vera-Ellen here this week both | 
for TOA and to make appearances! 
in United Artists lobby for opening | 


of “White Christmas,” 


quintet, 


Machito oreh and Carlos | 


Ramirez set for two performances | 


at Opera House next Saturday (6). 
Pressagent Herb Kraus 
rarily has Sam Honigberg 


accounts while latter is in Holly-| 


wood with George Gobel, deciding 
whether to remain, 


Bob De Vere in town to plug 
Satisfiers’ “‘Rickety Tickety Mel- 
ody,” a Jim Lowe tune; Lowe, for- | 


mer NBC staff announcer, is now 
settled in N.Y. writing songs. 


Minneapolis | 


By Les Rees 

Charlie Ventura combo into St. 
Paul Flame. 

Hotel Radisson Flame Room has 
pianist Jan August 

Star Playhouse has ‘Voice of the 
Turtle” for two-week run, 

Northwest Variety club holding 


annual election of officers this 
week. 
Esther Williams’ stageshow, 


which had been set for local Radio | 


City, cancelled, 
Sol Hurok’s London's Festival 
Ballet set for three performances 


| tration 
“Mambo U.S.A.”, with Joe Loco | 


| non-members. 
tempo- | 
talent | 


at Northrop Auditorium Novy. 15- 
17 


Yma Sumac and her company 
here for one-nighter at Northrop 
Auditorium this week for Minne- 
sota U. convocation fund be~efit; 
scaled at $3 top. 

Qid Log Strawhatter Co. to re- 
turn to Lyceum, ldcal legit house, 
for another single production, “The 
Front Page,” with Minneapolis 
newspaper people playing most of 
the roles. It will be third time the | 
Old Log has presented this play 
this way. 





Rome 


By Robert F. Hawkins 
(149 Archimede; tel 877443) 

Steve Barclay, US thesper work- 
ing here, engaged to Italo actress 
Lyle Rocco. 

Mara Lane, Anglo-American ac- 
tress, in Rome for fourth role this 
year, in “Great Adventure.” 

Sir Alexander Korda, at Taor-| 
mina, reported looking into Si- 
cilian film production possibilities. | 

Peter Riethof, prexy of Amer- | 
ican Dubbing Co., here to 0.0. pos- 
sible plant setup to dub tv films 





| 
| 


for U. S. market. 
'to be broadcast by the BBC next 


Superscope getting local demon- 
stration at Capitol Theatre. Wal-| 
ter Branson and Joseph Tushinsky | 
will present the process to local | 
trade. 

Lewis 
Turin - shot 
Widow,” shortly. Venturini pro- 
duction stars Particia~ Roc and 
Massimo Serato. | 

Silvana Pampanini set for local | 
production of ‘Beauty of Rome,” | 


Milestone winds 


| 

| 
his | 
pic, “The 


Black 


i'new pic directed by Luigi Com-| 


encini, who made the eal 
“Bread, Love and Dreams.” 


WGA Slate 
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Barnouw and Halsted Welles; for ; 
veepee, Philo Higley and Elihu 
Winer, and for secretary-treasurer, 
William Kendall Clarke and John 
Duff Stradley. The council will | 
consist of four writers from live | 
freelance tv; three from live free- | 
lance radio; two from film free- | 
lance tv; and one from each of | 
the following categories: staff tv | 
news, transcribed freelance radio, | 
staff radio news and staff continu- 
ity. Three council members are to 
be elected from the “at large’ cate- 
gory. 

Seen by observers as a block to 
TWA interference on the top eche- 
lons, WGA reprinted portions of 
the constitution in a letter to mem- 
bership yesterday, declaring that 
no one can hold office unless ‘‘an 
active member in good standing of 
the Guild” for the past year. Many 
TWAers were also members in one 
or Mnother of the Guild sections, | 








| but there are those who held out | 
'umtil just these past few days. 
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‘Fanny’ Lawyers 


Continued from page 2 [e—— 


| 





man registration, Fitelson & May- 
ers told the MPAA that, at no 


|time, had there been any talks with 


anyone for the film rights of the 
show. Complaint was also that 
the registeration, and publicity con- | 
nected with it, “interferes with 
the rights of our clients.” 

It’s pointed out that Fitelson 
and Mayers apparently overlooked 
the fact that the MPAA isn’t a 
copyright bureau and acts merely 
as a Clearing house for title regis- 
so aS to avoid expensive 
duplication. Membership in the 
title bureau is voluntary and it is 
open to both MPAA members and 
Furthermore, Feld- | 
man or any other producer have a 
perfect right to register any title 
they please with the bureau and |} 
this in no way binds them to ac- 
tual production, it’s said. 


‘ 


——————————— 











Fictional Crime 
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the last two or three moments of 
the show,” the investigator said. 
Clendenen told the Congress 
that juvenile delinquency had risen 
30°o between 1948 and 1953 and 
only 6° could be ascribed to pop- 
ulation increase. Study reveals 
that most youngsters on the edge 
of delinquency can not be checked 
or pulled back by a new recreation | 
center of child guidance center or 
joining a boys club. “We do our 
ultimate cause no good by contrib- 
uting to wave the banner of delin- 
quency prevention,” Clendenen 


told the penologists. j 


| manager of Westrex, attending a 


'tures for Theatre Guild-American 


London 


John Byram in town for casting 
on the upcoming Broadway pro- 
duction of “Shangri-La.” 

Robert Stannage named WB di- 
rector of pwhblicity. Jack Francis 
takes charge of ad-exploitation, 

Mai Zetterling due to leave for 
N.Y. to star in the Broadway pro- 
duction, “A Night in Sammarkand.” 

After an extended run in the 
Empress Hall’s summer ice show, 
Belita left for California last week. 

Jack Hawkins to co-star with 
Alec Guinness in Columbia’s “The 
Prisoner,” based on a recent West 
End play. 

‘Jack Todd, London recording 
special confab in N.Y. before going 
to Hollywood. ; 

Hannen Swaffer celebrated his 
75th birthday last Monday (1). He 
is being feted at an honor lunch 
by the People next week. 

Jean Simmons returned to Lon- 
don after four years to star in the 
Mike Frankovich and Maxwell 
Setton production of ‘Deadlock 
for Columbia release. 

Edmund Morris’ pley, “The 
Wooden Dish,” which recently had 
a season at the Phoenix Theatre, 1s 


Saturday (6) with Joan Miller in 
her original role. 


Pittsburgh . 


By Hal V. Cohen 

Marti Stevens makes her local 
debut at Ankara week of Nov. 29. 

Noel Mills (Mrs. Tommy Riggs) 
to N: Y, to make some tv com- 
mercials. 

Jerry Mayall, musical director of 
“Ice Capades,” convalescing after 
an operation. 





Les Beiderman, Press_ sports- 
writer, convalescing at home after 
major surgery. . 


Sam Pearce in for series of lec- 


Theatre Society. 

DeCastro Sisters booked for the 
Copa week of Nov. 22, with Crew 
Cuts coming in Monday (8). 

Mrs. Maurice Spitalny spending 
a few weeks in Indianapolis with 
her children and grandchildren. 

Jimmy Stewart made a trailer 
for the magic show of his old pal 
and fellow-townsman, Bill Neff. 

Variety Club’s  newly-elected 
chief barker, I. Elmer Ecker, and 
his wife celebrated 28th wedding 
anni. 

Nancy Wickwire, Tech drama 
school graduate, signed for Roland 
Alexander’s new play, “The Grand 
Prize.” 





Lisbon 


By Lewis Garyo 
“Knock On Wood” (Par) doing 
SRO biz at the Monumental. 
“Salome” (Col) doing big trade 
in its fifth week at the Capitolio 
Cinema. 











Erasto and his dancers, a Por- 
tuguese troupe, off to fill contracts 
in Africa. | 

Cinema S. Luiz reopened after} 
facelifting with a new large gal- | 
lery and C’Scope. 

“Executive Suite” preemed to 
good reviews and plenty of biz at} 
the cinema S. Jorge. 

Bico Doirado nitery reopened | 
with the Rebocho and Carvalho | 
orchs, just back from an African 
tour. 


Two new cinemas have been | 
opened in Castelo Branco and/| 
Covilha, north of Portugal. New | 
houses already have installed 


C’Scope. 





By Walt Christie 

Rita Ray followed Helen Forrest 
at the Clouds, new penthouse 
nitery. 

Harry Nakamura, Chicago nitery | 
op known as “Honolulu Harry,” | 
here hunting new talent for his 
Club Waikiki. | 

Stewart Fern, publicist for Ha- 
waii Visitors Bureau, quasipublic | 
tourist promotion agency, re-| 
signed,_with future plans not dis- 
closed, 





Webley Edwards, vet creator- |} 
producer and emcee of “Hawaii | 
Calls,” running .as Republican can- 


didate for seat in Territorial leg- 
islature, 


Scotland 


By Gordon Irving 
Kemsley House: Kelvin 1590) 
Tommy Morgan, vet Scot comic, 

bedded with shingles. 

James P. Sherwood presenting 
annual circus again at Waverley 
Market, Edinburgh, 

“Martin Luther” booked 








Nov. 15 start at Cosmo Cinema, 
Glasgow art house. 


Jack Spurgeon & Joan Tucker, 
ballet team, launching new ballet 
school at Edinburgh. 


Stanley Baxter, young Scot 
comedian, likely to join ‘“‘Half-Past 
Eight” revue at King’s, Edinburgh, 
next summer. 

Claire & Leslie Gonda, terping 
twosome, back to Continent after 
season in “Half-Past Eight” revue 
at Alhambra, Glasgow. 


Auld Lang Syne tv show, with 


Jimmy Logan and Kenneth Mc- 
Kellar, skedded for national net- 
work on Nov. 30 (St. Andrew’s 


Night, Scot national day), 


Santiago 

“Knock on Wood” 
big at the Rex. 

“Beneath 12-Mile Reef” (20th) 
went four weeks at the Astor. 

Lee Ann Meriwether, “Miss 
America,” attracting real attention 
here. 

Chilean government decorated 
Uruguayan writer, Blanca Luz 
Brum. 

Phillippa Duke Schuyler, Ameri- 
can pianist, booked for Municipal 
Theatre concert. 

Aristides Aguilera and singer- 
wife, Diana Ross, planed to Lon- 
don to join the BBC. 

“Dos Gemelos en_ Aprietos” 
(Twins in Trouble), Silvana Pam- 
panini starrer from Italy, a real 
click at the Real. 

Jackson Winter off to Juan Fer- 
nandez Island to film documentary 
on Alexander Selkirk, the legend- 
ary Robinson Crusoe. 

Tito Mundt and Alfred Hertzka, 
of La Nacion, scribbling new Radio 


Corporation show, ‘What, How, 
Where, When and Why,” twice 
weekly. 


Eugene D’Arcy, Argentine danc- 
er and choreographer of “Bim- 
Bam-Bum” revue and co-owner of 
King’s Club nitery, deported to 
Buenos Aires by Chilean’ gen- 
darmes, 


25 Years After 


Continued from page 2 











Bobby Crawford, B. S. Moss and 
others who, only a few weeks 
earlier that fall, would be hosted 
at a 50-franc table d’hote dinner. 
While marveling at the lavish fare 
of a $2 blueplate special in France 
(the franc was then 4c and bought 
plenty of solid values for an Amer- 
ican in Paris), they would scan the 
Paris edition of the N. Y. Herald 
(it wasn’t the Herald Tribune then) 
and proclaim such and such stock 
just went up another few points. 


The moneyed showmén. all 
seemed to be profiting thousands 
just by sitting at a table in a Mont- 
martre bistro, so as to make that 
$2 table d’hote appear hardly 
worth this VARIETY mugg’s hos- 
pitality. 

A few weeks later these leisurely 
Continental jaunters were hemmed 
in by 3,000 miles of Atlantic e@x- 
panse; there was no transoceanic 
air travel; the cables were clogged. 
Some of the more seasoned tra- 
velers hopped to London and found 
they could ship out, cable or phone 
with somewhat greater facility 
from the British capital. In a few 
weeks the paper profit millionaires 
were paupers, and the frustration 
of not being able to communicate 
with their brokers on whether to 
“cover” or sell-out heightened the 
personal drama. 

The Wall Street contagion was 
not the copyright of the Ameri- 
cans. Busboys and waiters—les 
garcons of the traditional great 
restaurants and hotels—were play- 
ing the Paris, Amsterdam and 


| Brussels bourses in 5-franc stocks. 
»| They, too, got caught in the back- 


wash of the debacle. 
A VARIETY mugg found himself 


; fortuitously in an objective vantage 


point for the basic economic rea- 
son of not having anything with 
which to dabble in the market. But 
not very subjective were the ashen- 
gray faces of friends and acquaint- 
ances hemmed in by an economic 
upheaval 3,000 miles overseas, and 
unable to do a thing about it—ex- 
cept to watch those galloping num- 
bers on the tardy ticker reports on 
the brokerage boards doing a re- 
verse gallop—all downwards. 

Most memorable tragedy was Al 
Woods being able, somehow, to get 


in New York, in 


(Par) going | 


a 


Hollywood 


Glynis Johns in from London 

Jackie Coogan returned from 
Norway. 

Spyros Skouras in town for sty- 
dio confabs. 

John Ford out of hospital to re. 
cuperate at home. 

Andy Devines celebrated their 
2lst wedding anni. 

William Wyler hosted Gen. Car] 
Spaatz at Paramount. 

Allied Artists studio will be 
closed four days for Thanksgiving, 

Dorothy Lamour leaves next 
week for a series of one-nighters jn 
Europe. 

Robert Gottschalk and Richard 
|Moore to Chicago for the TOA 
| meeting. 

Grace Kelly invited to attend 
the British Command Performance 
in London. 

Mervyn LeRoy received the Vic- 
toire Trophy from French Consul 
General Raoul Bertrand. 

Moscha_ Lazrah_ suffered leg 
fracture while rehearsing a dance 
for “Daddy Long Legs” at?* 20th- 
Fox. 

Southern California Motion Pic- 
ture Council handed Universal an 





award of merit to “Bengal Bri- 
gade.” 
Mr. and Mrs. Danny Thomas 


and Mrs. American 
B’nai B'rith 


named Mr. 
Citizen of 1954 by 
Lodge 487, 


Portland, Ore. 


By Ray Feves 
Ginny “Simms here to head. big 
show for annual logger’s conven- 


tion. 

Duke Ellington orch inked for 
one-nighter at Jantzen Beach Ball- 
room Nov. 13. 

Les Blue & Yvette, Vera Mason, 
Doraine & Ellis, Deidre Vance and 
Bill David at Amato’s Supper Club 
for one week. 

Walter Hoffman, Paramount 
fieldman, here to set sock promo- 
tion on “White Christmas” with 
Par manager Dick Newton. 

William Duggan Attractions 
shows set for Auditorium in 1954- 
55 season include Melvyn Douglas 
in “Time Out For Ginger” and 
Helen Hayes in “What Every 
Woman Knows,” due in this month. 


Istanbul 


By N. Zarar 

Metro’s “Executive Suite” big 
b.o. at the Melek. 

Betty Bellis and her all-femme 
orchestra at the Bebek Casino. 

Muhsin Ertugrul’s ‘Hamlet” 
closes Nov. 3 after 35 perform- 
ances. 

New swanky nitery, Blue Wagon, 
announces an early November 
opening. 

German director Heinz Hilbert 
pacted by the Kucuk Sahne to di- 
rect Schiller’s “The Parasite” in 
March. 

The yearly concert season starts 
Nov. 4, with the Istanbul Philhar- 
monic. Cemal Resit Rey is con- 
ducting. 

Peter Lederer and his orchestra 
at the Taksim Pavyon with French 
dance and comedy act Jean, Jac- 
ques & Joe on the same bill. 

The English Players preemed at 
the Atlas with ‘The Importance 
of Being Earnest’”’ Nov. 2. Peter 
Assinder and Edward Jervesbury 
play the leads. 

A new theatre being built by a 
German company at the centre of 
the amusement section. House will 
serve as a showplace for Ufa films 
and imported legit operettas. 


Memphis 


By Matty Brescia 
Joy Cayler ‘and her all-girl orch 








| 


é . lat nev 
through from Paris to his brother, | at , 


| Martin Herman, 


to Peabody's Hotel Skyway for tw@ 
weeks. 

Benny Bluestein, Memphis 
vaudevillian and Variety Tent No. 
20 press agent, on ailing list. _ 

Adrienne (Vivian Clay) drawing 
big crowds with her piano and 
warbling at swank Park Ave. Res- 
taurant here, 

Pittsburgh Courier, national Ne 
gro weekly, booked the white Ellis 
Auditorium here Feb. 8-10 for its 
Home Service Fair. 

Leo Burson, Memphis showman 


and promoter, will introduce h's 
chum, Sen. Estes Kefauver, 4 
partys $100 plate in New York 
Nov. 20. 
Havana 

Folies Bergere pacted to visit 
Havana March 7. 

Bianquita Theatre to reopen 


and show French pix. 

Film Commission reports seven 
Mexican and Cuban pix produced 
studio. 

John Young discusses local en- 
tertainment on new thrice weekly 


order to “tell Rose (Mrs. Woods) | CMOX program. 


| where $1,000,000 was stashed for an 


emergency.” That million, too, 


Both Tele-Mundo and CM@ rv 
planning to film video shows 10! 


for} went down the Wall Street drain. | distribution in Latin America. 
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samme 


OBITUARIES | 


L. B. WILSON 


1. B. Wilson, 63, president and | 


general manager of WCKY, Cin-| 71, 


| 


|he was stricken with paralysis on | 


‘ ENRICO GORETTI 
Enrico Paolo Goretti (Albano), | 
continental clown, died recent- | 


Party,” one of radio’s top light en- 
tertainment programs in the 1930's. 

During the last war Ridgeway 
left the theatre for industry, but 
was planning to return in a new 
revue, “Ridgeway Cabaret,” when 


the right side of his face. 
Surviving are his wife, daughter 
and two sons, one of whom is a 


cinnati, which he established 25 | ly in Stockholm. Born in Chartres, | show biz publicist. 
vears ago and developed into a/ France, in 1883, he was a circus | 
“owerful independent 50,000-watt | acrobat at an early age. Later ine | 
tation, died Oct. 28 from a heart! joined the Albano Family and | 


attack in his suite at the Sheraton- | played throughout the world. 


Gibson Hotel. The station has 
offices and studios in the hotel. 
Following a brief whirl in vaude- 
ville in a song dance act with his 
prother, Hansford, Wilson oper- 
ated a poolroom and candy store 
in his native Covington, Ky., across 
the Ohio River from Cincy. He 


| Act was a hit with Bertram Mills 


pecame president of a bank and | 
owner of several motion picture | 


theatres in Covington before turn- 
ing to radio, his sole interest in 
recent years. 

Severing affaiations with NBC 


| 


In 1920 Goretti formed the! 
clowning act of the Four Albanos, | 
being assisted by his young sons. | 
Olympia Circus in 1935. When the | 
turn split up, Enrico helped his 


WALTER STEVENS 
Walter Stevens, 50, general sec- 
retary of the Electrical Trades 
Union, died in London Oct. 24 


jafter he was injured in an auto 


accident. A leading 
the Communist 


member of 
Party, he was 


| elected ETU secretary in 1947 and | 


| Spain, when struck by the propel- 


'ler of a plane she was to board 
|while filming “What Never Dies.” 


| Infant daughter of Mr. and Mrs. 
|; Richard M. Landsman, died in San 
Antonio, Oct. 28, from what was 
|belfeved to be tobacco poison. 
| Father is manager of the Statewide 
bepbb eas Theatre Circuit. 
sien 
| Mother, 84, of Neit Munro, Brid- 
lington (Eng.) entertainments man- 
ager, died in Aberdeen, Scotland, 
recently. Under her stage name of 
| Madame Lizzie Hunter, she was a 
| noted soprano. 
| —__. 
| Eliot Gordon, 47, business man- 


, : iwas r P se j 952. | -r of scre layers, die ua 
three sons to form a new clowning returned unopposed in 1952.; ager of screen playe died of a 


F ‘orked i “iti ; ios heart attack, Oct. 30, i ly } 
and comedy-acro act, the Three , He had worked in British studios heart attack, Oct. 30, in Hollywood. | 


Bragazzi. He was manager of this | 
turn up to the time of his death. 

; BUDDY O’NEILL 

George O'Neill. 46, night club 


-comie and phonomimic known pro- 


and CBS some years ago, Wilson's | 


operation was one of the country’s 
largest to embark independently 
on a policy of recorded music and 
news. In-recent years WCKY has 
operated around the clock. 


|and had been active up until the 
| time of his death. 


Small in stature, Wilson prided | 


in being termed “the biggest little 
man in radio” and never disclosed 
his first name, preferring to be 
known as L. B. His death followed 
by several days the second action 
by the Government for collection 
of taxes on ineome which Wilson 
maintained was being reserved for 
backing of a television station. He 
sought a tv permit for Cincy and 
jater Miami, Fla. 

Besides his brother, who con- 
tinued in musicals as Hans Wilson, 
also surviving are his wife, the 
former Constance Freshwater, who 
was an actress under the name of 
Jean Oliver. 


FRANCO ALFANO 

Franco Alfano, 79, Italian com- 
poser, died Oct. 27 in San Remo, 
Italv. He was ‘noted for having 
completed Giacomo Puccini’s~ op- 
era, “Turandot,” after Puccini's 
death in 1924. Working from origi- 
nal sketches by Puccini, he con- 
tributed the elast part of the last 
act. a duet and the finale. 

Alfano, who wrote a number cf 
works, Saw production of his op- 
era, “Resurrection,” by the Chi- 
cago Opera Co. in 1926. It was 
also presented the following year 
at the Opera Comique in Paris. 
His ‘Madonna Imperia” was pro- 
duced at the Metropolitan Opera 
in New York in 1928. 





fessionally as Buddy O’Neill, died 
in Pittsburgh Oct. 25 of a blood 
clot. He had only a short time ago 
recovered from a major operation 


Originally a single, O'Neill had 
teamed of late with Syd Magdison | 
and his wife, Amy Berlinger, as | 
the Variety Three. They were one 
of Pittsburgh’s busiest club date 
acts. 

His wife and four children sur- | 


| vive. 


| who played in orchestras of many | 





| Hill, Pa., was born in Italy, but 
| received his musical education in 


| Arpeggio, | official 








In Memory of 


EMMERICH 
KALMAN 


who passed away 
OCTOBER 30, 1953 


MICHAEL SORANGELO 


+ Michae] Sorangelo, 47, violinist | 


musical shows and} 
was director and owner of the | 
3rahms Conservatory of Music, | 
Philadelphia, died Oct. 24 in 
Dallas, Texas. 

Sorangelo, who lived in Drexel 


Philadelphia 


Philadelphia. For two years he 
was soloist with the WCAU studio 
orchestra. He was musical contrac- 





tor for the old Roxy-Mastbaum 
and the Philadelphia LaScala 
Opera Co. 


He originated in 1947 and acted 
as editor of the monthly magazine, 
publication of 
the Musicians Union, Local 77. His 
wife, son and daughter survive. 


PHILIP RIDGEWAY 
Philip Ridgeway, 63, 


former 


actor, producer and one-time head 
of the BBC variety department, 
died in London, Oct. 27. He was 
the originator of “The Ridgeway 








| 
| 


| 


VERA MARIA KALMAN | 
CHARLES KALMAN 
ELISABETH KALMAN DAUNES | 
YVONNE KALMAN | 


In Loving Memory of 


GEORGE M. COHAN 


1878 


1942 


The Cohan Family 


/ before becoming a full time union 


official. 
His wife and four children sur- | 
vive. 
HARRY J. GOULD 
Harry J. Gould, 73, retired ex- 


hibitor, died in Fort Worth recent- 
ly. He opened the first nabe thea- 
tre in Dallas and in 1916 moved to 
Fort Worth to manage the Hippo- 
drome Theatre for 10 years. 

In 1926 Gould became manager 
of the Palace Theatre, Fort Worth. 
a post he held until his retirement 
in 1952. 


GARRETT PORTER 
Garrett Porter, 50, onetime 
United Press, March of Time and 
Voice of America staff writer, died 
in New York Oct. 24 after a long 
illness. After more than 20 years 
in the press and radio field, he 
turned to special writing two years 
ago when his health failed. 
Surviving are a daughter, three 
brothers and a sister. 


ARTHUR M. VAN DYKE 
Arthur M. Van Dyke, 61, circuit 
sales manager for 20th Fox, died 
in Chicago Oct. 23 following sur- 
gery. With 20th in Chi since 1920, 
he served as office manager for a 
time and later as Chicago sales 
manager. He had been seriously 
ill for the past three years. 
Wife and daughter survive. 


ELMER DEWEY 
Elmer Dewey, 70, screen actor, 


died of a heart attack, Oct. 28, in| 
Hollywood. Starting his career as | 


a heavy, he played for a number 
of years under the name of Don 


| Danilo and later beeame a char- 


acter actor. 
A son, now in the Navy, survives. 


M. J. DOLAN 
M. J. Dolan, 70, veteran member 
of the Abbey Theatre, died in 
Dublin Oct. 21 after a long illness. 
Joining Abbey in 1910, he toured 
the U. S. with the company on 
each of its visits. At one time he 
was assistant film censor. 
Three daughters and a_e son 
survive. 


Andrew F. Kelley, 64, veteran 


| Cincinnati stagehand, died Oct. 28 
in that city. A member of Local 5, | 


IATSE, of which his father» the 


late Edward Kelley, was an organ- | 


izer, he was a flyman for 45 years. 
He leaves his wife, a sister and 
five brothers. 


George Everett McBride, 75. 
died Oct. 20 in Edmonton, Alta. A 
bass player, he was one of the ori- 
ginal members of the Edmonton 
Symphony orchestra and the Ed- 
monton Pops orch. Survived by a 
son and a daughter. 


Joseph P. Quinn, 70, member of 


; several oldtime minstrel troupes, 


| died recently in Buffalo. 


| déaler in 


He came 
to that city in 1915 and became a 
picture projectors and 


| supplies. 


Mercedes Aldea, Spanish actress, 
was killed Oct. 28 in ‘Sabadell, 





|His wife, 


i survive. 


daughter and _ parents 


John Paia, 46, Hawaiian screen 
actor and night club entertainer. 
died Oct. 24 in Los Angeles. At 
| one time he was a champion surf- 
board rider. His wife survives. 





Louis Farkas, 36, and Royal 
Lowe, 45, powder men for War- 
ners’ “Target Zero,’ were killed 
Oct. 26 in a dynamite explosion on 
location near Fort Carson, Colo. 








Mother of Gordon Girdwood 
|(Ursula Irving &), singer, died re- 


;cently at Malvern East, Victoria, | 


Australia. 


H. Musk Beattie, 67, a founder 


|of Northampton Repertory Theatre | 


j}and a former director-secretary, 
died Oct. 25, in Northampton, Eng. 


advance representative for “Gen- 
tlemen Prefer Blondes,” on tour, 
died in Brooklyn, N. Y., on Oct. 23. 


Dugald McNeil, w.k. tenor. died 
in Glasgow, Oct. 25. He was known 
as “the Gospel Caruso” because of 
his many hymn recordings. 


Jean King, who two years ago 
had been slated to produce a 
| Broadway musical tagged “Off 





Limits,” died Oct. 21 in New York. | 





cuits. He’s already stopped in Chi- 
cago for talks with Abe Platt, 
Balaban & Katz exec. 

Setup, as conceived by ANTA 
and Care, is for the sponsoring 
duo to rent the closed-circuit 
equipped theatres on a _ four-wall 
deal. The theatres would have no 
responsibility on ticket sales, ad- 
vertising, or publicity. Since all 


| ewe proceeds would be going to 


| 
j 
} 


two non-profit orgs, the tickets 
would be tax exempt. 

Present plan is to lav away 150 
seats in» each theatre for special 


| patrons at $10 per ticket. The or- 





chestra and loge seats would sell 
for $5 and the balcony pews for 
$4. All profits after expenses will 
be split 50-50 between ANTA and 
Care. Each outfit is hopeful of 
winding up with $250,000 if the 
project is carried out as planned. 

ANTA has been diskering for 
over a year with Box Office Tele. 
vision on the possibility of offer- 
ing its annual show on a closed- 
circuit hookup. It was originally 
scheduled for last May, then post- 
poned until this fall, and eventu- 


| ally called off altogether until the 
‘new joint effort with Care. 


Willard Swire of ANTA, Joseph 
Stanley, head of special events of 
Care, and Joseph Heidt, Care pub- 


| licist, are doing the field work on 


the joint project. 





aera ernenerenae | 


20% Tax 


amas Continued from page 1 jaw 








| line in this manner: “It is held 


that payments for food, refresh- 
ments, -servicé or merchandise 
made prior to the beginning of the 


“entertainment in a cabaret, roof- 


garden or similar place are sub- 


| ject to he cabaret tax imposed. by 





Mother, 87, of Milton S. Harris, | 


| 
| Mother, 80. of the late cowboy | 


| film star, Buck Jones, died Oct. 28 | 


|in Indianapolis. 


| Edward Piatek, 33, saxophonist 
j}and clarinet player, died in Man- 
| chester, N. H., Oct. 23. 


: 

| Joseph Rodin, 75, former con- 
cert singer and vocal teacher, died 
in Concord, N. H., Oct. 23. 








Charity Promoters 


=—_—_——, Continued from page 1 











on the event on their own. Talks | 
are currently being held with the- | 


atre chains and_ indie 
which have large screen tv equip- 
ment. The physical handling of 
the event, including the televising 
and arrangements for long line 
| facilities, will be handled by one 
of the major tv networks. DuMont 
appears to have the inside track 
at this moment since the Album 
will originate from DuMont’s Adel- 
phi Theatre in N. Y. 

The only other organization that 
, will participate in the project will 


houses | Pittsburgh, Oct. 24. 


| section 1700 ‘e) of the Code, where 


the patrons or guests by or for 
whom such amounts are paid re- 
main for any portion of the enter- 
tainment afforded. However, the 
tax does not apply to payments 


|made by.or for patrons or guests 


who leave the establishment prior 
to the beginning of the entertain- 
men, or who enter and leave dur- 
ing an intermission period, or who 
enter after the entertainment has 
ceased.” 





~ MARRIAGES 

Julie Harris to Manning Gurian, 
|London, Oct. 21. Bride is. the 
legit-film star; he’s a legit com- 
pany manager and playwright. 
| Norma Wilson to Robert C. Den- 
|nis, Los Angeles, Oct. 24. He's a 
| television writer. 
| Diane Day to Benny Carter, 
| Phoenix, Oct. 24. Bride’s a vocal- 
| ist; he’s a musician. bs 

Lee Phillip to William Bell, Chi- 
cago, Oct. 23. Bride is femme com- 
|mentator at WBBM-TV there; he’s 
ja McCann-Erickson copywriter. 
Shirley Harmer to George Mur- 
ray, Toronto, Oct. 30. Both are ty 
| Singers. 
| Mary Nicolletti to Henry W. 
| Bode Jr., New York, Oct. 30. Bride 
| is a member of Metro’s homeoffice 
| special service department. 

Ava Norring to Everett S. Mil- 


| 


ler, Elkton, Md., Oct. 28. Bride’s 
an actress. 
Pilar Palette to John Wayne, 


Kona, Hawaii, Nov. 1. Bride’s a 
| Peruvian actress: he’s a film actor. 


BIRTHS 


Mr. and Mrs. Leonard Murphy, 
son. Santa Monica, Cal., Oct. 24. 
| Father is in Metro’s casting de- 
partment. 

Mr. and Mrs, Charles Sigety, 
daughter, New York. Oct yy B 
Mother is Kit Kinne, cooking edi- 
'tor of NBC-TV’s “Home” show; fa- 
ther heads up Video Vittles, produ- 
cers of food commercials, with 
wife as his partner. 

Mr. and Mrs. Frank Milsak, son, 
Mother’s Mil- 
dred Don, radio and tv singer. 

Mr. and Mrs. Earl Wheeler, son, 
Pittsburgh, Oct. 20. Father runs 


| Pitt Gharm and modeling school. 


be the Empire Producing Co., of | AE a! 
. |}a producer for WNEW, N. Y. 


Kansas City. Latter is a national 
promotion outfit whose task will 
be to oversee the ticket selling 
via local Care organizations and 
to solicit advertising for a special 
program that will be distributed 
free. The participants in the proj- 
ect expect to realize $100,000 from 
the advertising alone. Russell 
Farnsworth, aide to Empire prexy 
George De Haven is currently in 
New York to confer with the the- 
atre tv 


' associate 
execs of the various cir- | Howard Productions, 


Mr. and Mrs. Bill Monahan, 
daughter, New Yerk, Oct. 28. 
Mother is singer Teresa Brewer. 

Mr. and Mrs. Alexander Gray, 
daughter, Carlisle, Eng., Oct. 2). 
Father is company manager of 
Salisbury Arts Theatre; mother is 
actress Elisabeth Orion. 

Mr. and Mrs. Rudy Ruderman, 
son. New York, Oct. 27. Father is 


Mr. and Mrs. Graham Davie, son, 
Ayr, Scotland, recently. Mother is 
former Wendy Popplewell, daugh- 
ter of theatre owner Eric Popple- 
well. 

Mr. and Mrs. B. Elder, daughter, 
San Antonio, recently Father is 
manager of the El Capitan Theatre 
there. 

Mr. and Mrs. Bob Gibson, daugh- 
ter, Oct. 26, New York. Father is 
producer with Sandy 
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LATIN QUARTER 


NEW YORK 
liimited Engagermert to WOK 272) 


with 


MR. AMERICA 1954 
Richard DuBois 


with 


ANTHONY DEXTER 


Just Concluded Return lananement 
SAHARA, Las Vegas BY POPULAR DEMAND 


MAPES, Reno Opening December 7th 


LATIN QUARTER, Boston & A H A R A 


TOWN CASINO, Buffalo LAS VEGAS 


Direction: WILLIAM MORRIS AGENCY 





